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FOREWORD 

Telephone : 044 - 28193778 
Fax: 044-28193035 

The museum curators not only engage themselves in curating exhibitions of the 

priceless museum materials in their custody for public viewing but undertake research 

works on them as well. The outcomes of their research works are published periodically 

in the form of research papers, monographs, catalogues and compendiums. 

Select research papers of Dr.C. Maheswaran, Curator for Anthropology of the 

Government Museum, Chennai which get published between, 1980-2000 (in English & 

Tamil) are being presented as a compendium entitled, "Tribal & Folk Culture Studies", 

through museum publication. 

It is hoped that this present compendium of select research papers on 

multifarious domains such as Ethnography, Ethnology, Ethnohistory, Linguistics, 

Museology, Museography, Heritage Management will remain as a useful reference 

work for students and researchers. 

We are indeed very happy to release this work as one of the prestigious 

publications of our Government Museum, Chennai. I wish to congratulate the author 

for his painstaking efforts in bringing out the compendiums in this present form. I hope 

that museum visitors of all walks of life will welcome this endeavour. 

\ ,J . f~'~r r ' 
3 bt-o 

(T.S.Sridhar) 
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Dr. C. Maheswaran 
Curator (Anthropology Section) 

PREFACE 

Government Museum, 
Egmore, Chennai - 600 008. 

'Research' is one of the five aspects of a modern museum. Hence, the museum 

curators are expected to fulfil this aspect as well, in addition to undertaking of 

acquisition, documentation, exhibition and education. The 'acquisition' of museum 

materials leads to 'documentation', which consequently leads to undertaking of 
'research', via 'exhibition' and 'education'. The curatorial staff through 'research papers' 
periodically publish the findings of research works. 

The select research papers published by me, as a curatorial staff, since 1980s 
are compiled under a theme, the 'Tribal & Folk Culture Studies' and presented as a 
compendium to be used as a reference work by both scholars and students. 

I thank profusely Dr. T.S. Sridhar, I.A.S., our beloved Principal Secretary! 
Commissioner of Museums, Government of Tamilnadu who remains as a constant 
source of inspiration and driving force, for having included this present compendium 
of collected papers as one of the prestigious publications of the Government Museum, 
Chennai. 

I hope that this work will be received well by people of all walks of life who are 
interested in its subject matters. 

(C. Maheswaran) 
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To 

the fond remembrance of 

My beloved Prof. S. Agesthialingom 

who was my academic mentor 

in the fields of Linguistics, Folkloristics & Dravidian Studies 
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I 

THE BISON DANCE: A STUDY IN CULTURAL SURVIVALS 

Introduction 

Some of the Central Indian tribes, viz, Dongria Khonds, Kutia Khonds and Saoras 

of Orissa; Bison-Horn Marias and Ghotul Marias of Madhya Pradesh; Koyas of Orissa and 

Andhra Pradesh perform a ritual dance called 'the Bison Dance'. The reconstruction of this 

ritual dance tells us that they were once enacted as 'magico-religious dance' to ensure 

successful hunting. 

An attempt is made to study this bison dance in historical perspectives-especially in 

the framework of 'Survivals' or 'Cultural survivals'. 

This paper is divided into two parts. The first part deals with the concept of survivals 

and its validity in reconstructing the past societies, its customs or institutions. And the second 

part deals with the history of the magico-religious rituals connected with hunting practices, 

the cross-cultural study of the masking tradition in hunting rituals and a study of the 'bison 

dance' in the framework of 'survivals' or 'cultural survivals'. 

Part - I 

'Survival' (or to be precise 'Cultural Survival ') is one ofthe three outstanding elements 

always present in the studies of cultural evolution!. It is E.B.Tylor who has developed the 

'concept of survival' while attempting the evolutionary reconstruction of past societies. 

"By survivals, Tylor meant customs, institutions that had lost their function but had 

been carried on into a later stage of society by force or habit." (Garbarino, 1977:31). 

L.H. Morgan, on the track of Tylor, applied it to his study on kinship terminology to 

support the contention that matrilineality had preceded patrilineality. And this concept was 

most elaborately developed by Frazer. 

This concept of survival was not free from criticism. For instance, Malinowski's 

main attack on the classical evolutionists was directed against Tylor's concept of survivals. 
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He insisted further that there were no nonfunction aspects to culture. Further, he opposed 

the evolutionists' search for the origins and historical reconstructions. He considered such 

a search as being worthless in functional analysis because the crucial question was how the 

aspects of culture functioned, not their past forms. 

But one should bear in mind that we could not neglect the historical approach totally, 

because, for certain customs or institutions in societies functionalism can only give reasons 

but fails at the same time to highlight its origin. In such instances, the concept of survivals 

stands essential and meaningful in understanding those customs and institutions fully. 

The validity of this concept become clear from the following statement of 

M.J. Herskovits: 

"The doctrine of survivals took on many forms. Its validity is due to the considerable 

validity it actually does posess. The very fact that culture is a cotinuum that constantly 

changes implies a preponderance of elements in any given culture carried over from an 

earlier period in its history". (Herskovits, 1969 : 437) 

Part - II 

Magico-religious Rituals connected with Hunting Practices 

Many magico-religious practices concerned with hunting are designed to generate 

the successful killing of the animal being hunted. Some of these practices go back to the 

Palaeolithic Age and are recorded in the cave paintings which are now so well known. 

Often the hunter went through the hunting performance as a ritualistic dance, wearing 

some parts ofthe animal's skin!. The imposing figure of such a masked dance dominates the 

cave paintings of Trois-Freres in France, where it seems to represent a great magician 

performing such holy rites with a deer's head and hyde on him. This appears to depict, or to 

be part of a magico-religious rite. 

It is the part of symbol to produce its own substantial reinforcement, through the 

imagination and excitation of aesthetic emotion not in the individual but in the participating 
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group. Levy Bruhl (as quoted by Lewis, 1984:212) calls these powerfully included mental 

state's collective representations, which assert and reinforce the interdependances that 

constitute society and express symbolically the sentiments and values on which their lives 

depend. They also 'translate uncontrollable natural forces into symbolic activities, which 

through the performance of ritual can be manipulated with'. 

The magical rites so splendidly depicted, in the palaeolithic drawings of Trois Freres 

where the sorcerer was harnessing a group effort for a difficult task by a group ritual dance. 

The object, the 'killing of the quarry', becomes a fantasy object; it is conceived imaginatively 

as slain. The real deer or mammoth or bison is far off, but the fantasy object is here and now. 

Man is projected into this fantasy world where his aim is accomplished. The result is that 

even when the ritual dance is over the accomplished deed still seems real, the accomplished 

future seems more realizable spurring him on to the risks and labour necessary for his 

accomplishment. The tribal individual is thus charged by participating in the collective 

illusion. 

This aesthetic experience, Levy Bruhl says, is a 'mystic one' employing the world in 

the strictly defined sense in which "mystic" implies belief in forces and influences actions 

which, though imperceptible to sense, are neverthless real. The natural and supernatural, 

however, are not the separate realisms, but the two aspects of one realm in which the visible, 

palpable, subordinate to physical law, is one aspect, and the other, invisible, intangible 

'spiritual' forming a mystic sphere which encompasses the first. But, the mind ofthese cave 

artists did not recognize two worlds here. 'To him there is but one. Every reality, like every 

influence, is mystic, and consequently every perception is also mystic'. 

Masking Tradition in Hunting Rituals: A Cross-Cultural Study 

Among societies which are less technologically developed the life cycle rituals and 

the seasonal ceremonies to commemorate springtime and the harvest are of immense 

significance to the entire commnuity. Ritual costume is, therefore, of considerable importance 

and may involve a prolonged preparation. 

One of the most widespread forms of ritual dress is the mask, which has a long history. 
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Some of the cave paintings which survive from the Upper Palaeolithic Age show human 

figures wearing what appears to be animal heads2• 

The magical identification of the hunter with his prey by means of the mask may 

have emerged from clever mimicry of an amimal's posture and movements in order to lure 

it within the reach of spear or arrow. 

Generally, the mask functions as an instrument for making contact with the spiritual 

world-the world of the ancestors and the dead. And the wearer is believed to loss his original 

identity and assume that ofthe mask and the spirit the mask represents. To add to the illusion, 

masks are often with a long enveloping robe so that the wearer is completely disguised. 

Now let us have a glance of the masking traditions that are prevailing in the different 

parts of the world: 

(i) The deer-dance of Yaqui of Arizona is performed by the male dancer wearing a 

head-dress of a stuffed deer's head. In ritual magic, the dance was originally enacted to 

ensure success in the hunt. 

(ii) The chief and elders of the Bandjoun tribes in the Caomeroon highlands perform 

the ritual dance of the 'Society of the elephants'. The beaded masks are believed to help 

them turn into elephants. 

(iii) The Bushmen hunters dress in the skin of an animal to provide a decoy, and 

before a hunt the processs of pursuit and kill may be acted out between members of the 

group in order to ensure success. 

(iv) The buffalo ceremonials are the rites honouring the animals that provide food, 

shelter, and clothing to many American Indian tribes. For example, at Taos of North Mexico, 

a crowd of men wearing buffalo heads, swayed and pawed the earth like bison. In other 

Pueblo Indians, two or more men, in buffalo masks, dances beside a woman, the 'mother of 

game' who supposedly brought the animals to the hunters (Underhill, 1981: 597). 

(v) In Central India, the Dongria Khonds,the Kutia Khonds and the Saoras of Orissa; 
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the Bison-Horn Marias and the Ghotul Marias of Madhya Pradesh perform a masked dance 

called 'bison dance', during marriage ceremonies. Koyas of Orissa and Andhra Pradesh 

perform this ritualistic dance both before and after the hunting expedition. 

The Bison Dance: A Study in 'Survivals' 

The Central Indian tribes, viz., Khonds and Saoras of Orissa, Koyas of Orissa and 

Andhra Pradesh, Bison-Horn Marias and Ghotul Marias of Madhya Pradesh were mainly 

observing slash and burn cultivation on hill slopes. At that time, the bison herds used to 

spoil their crops by wandering on those plots while grazing. Since the animals were relatively 

more stronger and massive the tribal people have sought the help of magico-religious rites 

before venturing into the hunting expedition. As highlighted earlier, so as to harness a 

collective consiousness and a group effort for such a difficult task the people started to 

enact a ritual dance. Further, knowing the significance of masking tradition from time 

immemorial they started to have masks in the shape of bison head during these dances. 

In course of time, even after the evasion of bison herds on hill slopes and their adoption of 

settled cultivation either partially or fully, the tribalfolk started to enact such ritualistic 

bison dance at each and every annual ceremonial hunting expeditions. 

Excepting the Koyas, all other Central Indian tribes mentioned prior, gone one step 

ahead. That is, they are observing the bison dance as a dance of their passtime in their 

marriage rituals only. In short, all Central Indian tribes have forgotten the history of these 

customs but still observe its cultural relic- a cultural survival-as one of their tribal dances. 

Conclusion 

The masking tradition in ritual dances suggests five steps of cultural evolution among 

the pre literate people. They are as follows: 

Stage: I Wearing the actual hyde and head of the animal to be hunted. 
I 

e.g., (i) American Indian tribes wear fox hyde and head while undertaking 

fox hunting; and 
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(ii) African Bushmen wear the hyde and head of the concerned animal 

they intend to hunt. 

Stage: II. Observance of masked dances with actual hyde and skin of the 

concerned animal. 

e.g., (i) Deer-dance of Yaqui of Arizona, and 

(ii) Bison dance of Pueblo Indians. 

Stage:" III. Enacting masked dan<:;es only at the thanks - giving ceremmonies. 

e.g., (i) Taos of North Mexico, and 

(ii) Sun dance of Pueblo Indians. 

Stage: IV. Masked dance during hunting ritual and passtimes. 

e.g., Koyas of Orissa and Andhra Pradesh, 

Stage: V. Masked dance as dance of passtime. 

e.g., Central Indian tribes except Koyas. 

These steps of cultural evolution reveal us that the bison dance was performed by the 

Central Indian tribes as a magico-religious ritualistic dance and, at present, it is observed as 

a cultural survival only without its past significance among these pre literate people.' 

Foot Notes 

1 The other two outstanding elements are (i) the principle of psychic unity of 

mankind, and (ii) the comparative method. 

2 The custom of wearing masks probably began with animal heads being worn by 

people. 

Select Bibliography 

Garbarino, Merwyn S. 1977. Socio-Cultrual Theory in Anthropology: A Short 

History. New York: Holt, Rinethart and Winston. 

TRIBAL & FOLK CULTURE STUDIES 6 



Herskovits, Melvil~e J. 

Lewis. J. 

Underhill, Ruth M. 

1969. Cultural Anthropology (II Indian Reprint, 1974). New 

Delhi: Oxford & IBH Publishing Co., 

1984. Anthropology Made Simple. London: Heineman Ltd. 

1981. "Buffalo Ceromonials". The world Book 

Encyclopaedia (Vol. 4). Chicago: World Book 

Childcraft International, Inc. 

TRIBAL & FOLK CULTURE STUDIES 



II 

CONTRIBUTION OF TRIBAL NILGIRIS IN THE 
PRESERVATION OF OUR ART AND CULTURAL HERITAGE 

Preamble 

Preservation of our art and cultural heritage could be achieved only through the 

collective responsibility of professionals, government agencies, non-government agencies, 

students and general public. However, field studies reveal that the tribal people are found to 

playa much more pivotal and crucial role in the preservation of such art and cultural heritage 

in their vicinity unlike their non-tribal counterparts. And the tribal people always tend to 

exhibit a sort of sentimental association with the endemic art and cultural heritage that 

surround them, as they form the indispensable units within their respective cultural milieu. 

For instance, it is observed in the Nilgiris that the art and the cultural heritage structures 

like 'Rock (Art) Shelters', 'Megalithic Burial Sites', 'Herostones' are treated by the tribal 

people as part and parcel of their indigenous cultural traditions. 

An attempt is made to project and highlight the contribution of Tribal Nilgiris 

(Comprising the tribal groups like Todas, Kotas, Kurumbas, Kattunaickas, Irulas) in the 

preservation of our art and cultural heritage, based on the author's field studies that were 

carried out in and around the 'rock (art) shelters' ofVellerikkombai and Iduhatti; 'megalithic 

burial sites' of Mud urn alai and Banagudishola; and 'Herostones' of Anaikkatti and Betlada 

(as 'primary sources'). In addition, earlier works by l.W. Breeks (1873), D.B. Kapp (1985), 

W.A. Noble (1976 &1997) and A. Zagarell (1997) are also taken into consideration (as 

'secondary sources') to corroborate the evidences that have been gleaned from the first 

hand informations acquired by the author from his field studies. 

Geographical Settings & Ethnological Settings of the Nilgiris : An Overview 

The Nilgiris, the highland region of North West Tamilnadu which forms a massif in 

the juncture of Eastern and Western Ghats to the north of Palghat Gap is not only rich in 
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ethnographic artefacts but in art and cultural heritage structures as well. For instance, the 

massive stone outcrops along the Nilgiri slopes make the Nilgiri Hills an ideal arena for the 

creation of rock art. In the Nilgiris, certain contemporary tribal communities are more likely 

to be identified with the rock shelters than others. For example, among the lrulas and the 

Kurumbas the ritual life is intimately linked to the rock shelters. That is to say, both Kurumbas 

and Irulas regularly store their ritual paraphernalia in rock shelters nearby their hamlets. 

Such storage and ritual utilisation of these shelter sites can be compared to the cave usage 

of these two tribal groups. Furthermore, several of the rock art depictions of the rock shelter 

have been found to be re-painted and or re-touched, suggesting that these rock shelters have 

a longer term ritual function for the surrounding communities both periodically utilised and 

re-decorated as well. 

At the Nilgiris, generally, in the higher North East and in the heighest areas next to 

the northern rim of the massif there are grasslands inhabited by the Toda tribes. In other 

words, the Todas generally occupy hamlets that are located close to megalithic stone circles. 

In contrast to the stone circles those are available on such summits or ridges at higher 

elevations, the Nilgiri dolmens generally lie within valleys or on nearby slopes at lower 

elevation in the northern Nilgiris or close to the Northern rim, where usually farming 

predominates. Thus, the two tribal groups, viz. the Irulas and the Kurumbas appear to exhibit 

a relatively closer relationship to the dolmens. As the rock shelters of the Nilgiris are used 

both by the Kurumbas and the Irulas to store ritual goods, the Nilgiri dolmens are used by 

both these tribal groups to store the much revered 'water-worn stones" known as 'daeva 

kotta kallu ' ("god-given stone") (Breeks, 1873: 1 05). 

Unlike other neighbouring areas such as Coimbatore, Erode, Salem, in the Nilgiris 

the tradition of erecting herostones has been carried out in the form of sculptural depictions 

on the back orthostat slabs of most dolmens were done by aligning figures in horizontal 

levels and to work downward upon one level. 
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Tribal Nilgiris and Its Relationship with Art & Cultural Heritage 

i. Rock (Art) Shelters 

The rock art complex of Vellerikkombai (which is referred 'ezhuthu bare' by the 

Kurumbas, 'ezhuthu vare' by the Irulas, and 'ezhuthu paare' by the local non-tribal people) 

exists in the immediate vicinity ofVellerikkombai Kurumba tribal hamlet at Kotagiri taluk 

of the Nilgiris. Storage of ritual goods at this site has been reported by earlier scholars who 

visited here (Zagarell, 1999 : 191). A massive number of pots form the majority of such 

ritual goods (other goods include horns, bells, etc.). The Kurumbas describe these pots either 

as deities or representation of deities. It is reported by the neighbouring lrula tribes of this 

arena that annually the Kurumba shaman carves a wooden image (of their deity) meticulously 

and charges it by chanting mantras. And it is believed that the charged image fly towards the 

rock art site during night time and re-vitalise and thereby relieves the imbibing spirits in it, 

by re-touching and or re-drawing it. Such periodical re-decoration of the rock art depiction 

of this rock (art) shelter keeps the Kurumba society in good condition bestowed with fertility 

and facundity, it is reported. Accordingly, the Kurumbas regard this as a valuable site to 

them. 

Another rock (art) shelter known as 'thodhavan paare' ("Rock of Toda tribes") is 

located near Pikkapathymund Toda h~mlet of the Nilgiris. Generally, the Todas of this area 

keep at rest the corpse of their kindred beneath this rock art site. And hence this particular 

rock art site is regarded by the Toda tribes as a revered one. 

ii. Megalithic Burial Sites 

Among the Todas the megalithic stone circles are referred to as 'pon thit' ("Mound of 

metal") as they hold a wide spectrum of grave goods. Such stone circles are available in 

plenty in and around their tribal hamlets known as 'munds'. The Todas believe that these 

sites are the creations of their fore-fathters who were conceived to be the first settlers in the 

Nilgiris.Consequeantly, they regard all these megalithic stone circles as part of their tribal 

culture complex. Almost in all Kota hamlets known as 'Kaokaal' the Kota menfolk gather at 

megalithic burial sites, viz., dolmens as sites to chat, relax, and or settle vital issues. 
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At Padagula, a Kota tribal village when temples of 'Aynaor' ("Kota Male deity") and 

"Amnaor" ("Kota Female deity") are to be reconstructed a bigger dolmen and a relatively 

smaller dolmen-which stood side by side - are used ~s transit temples. At KoIlimalai (another 

Kota hamlet), wrapped bone fragments are kept over a reliquary stone of a dolmen for 

observing second funeral known as 'vara saavu' ("dry funeral") conducted once in a year 

(Noble, 1976; 1 09). 

At Mudumalai, the Kattunaicka tribes revere the megalithic burial sites, namely, the 

dolmens as 'gudi' ("temple") and they neither enter those sites wearing chappals nor allow 

others to enter those sites wearing chappals. 

The dolmens at Ketti near Udhagamandalam occupy a vital role in the Hirodayya 

festival of the Kurumbas. Kurumba sits in the intact dolmens by wearing a garland woven 

out of the stalks of millets and yells 'daev, daev,' ("god, god"). This ritual observance 

symbolises that the pre-harvest rituals have come to a halt (Noble, 1976: 118). 

At Koppayur of the Nilgiris, the Irulas are found to collect the 'water-worn memorial 

stones' (earstwhile referred to as 'daeva kotta kallu', "god given stones") and deify, by 

placing them over the front edge of each platform on the dolmens situated quite nearby. It is 

reported th~t the Kurumbas have obtained such water -worn memorial stones from the lrulas 

(Noble, 1976: 125) 

Both the lrulas and the Kurumbas of Banagudishola, a secluded hamlet located near 

Kotagiri, are found to deify and propitiate the megalithic dolmens. 

iii. Herostones 

As noted earlier, in the Nilgiris, herostones are generally sculpted on the back orthostat 

stone slabs. However, at some sites, the herostones are sculpted over single standing rocks 

as well. 

For instance, the lrula tribes of Anaikkatti, in the Nilgiris, perform their first offering 

to the herostone known as 'gao kallu' ("cattle stone") at the front of their hamlet, prior to 

the ritual observance to their principal deity, the 'amman' ("Mother Goddess"). 
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Concluding Remarks 

From the aforementioned discussions, we may arrive at a conclusion that the art and 

the cultural heritage structures that are located in such highly inaccessible and interior, 

remote comers of the Nilgiris are preserved for posterity, even at the absence of professional 

hands in the scenario. Therefore, we may proudly proclaim that the tribal Nilgiris has 

achieved this herculian task simply by its sincere associations with such structures on sheer 

sentimental grounds. 
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III 

KURUMBA MEMORIAL PILLARS AT KOTAGIRI : 
A STUDY IN CULTURAL PERSPECTIVES 

On Introducing the Memorial Structures 

Mankind, since time immemorial, has been believing in compromising the 'forces of 

nature' on the one hand and the 'forces of sup ern at urals' on the other hand for its existence 

and survival as well. L.P. Vidyarthi, a noted anthropologist of India, realizing the importance 

of such compromises, has put forward an indigenous theory, viz., 'Nature-Man-Spirit 

Complex'. The animistic belief system of the indigenous people accommodates propitiation 

of the spirits of the deceased people. Accordingly, the animistic people have been in the 

habit of erecting' memorial structures' in honour and memory of the deceased persons among 

them. Such memorial structures are 'memorial pillars', 'memorial stones' - including the 

'herostones' and the 'sati stones'. 

Memorial Structures of the Nilgiris : An Overview 

In the Nilgiris, a pair of 'memorial pillar' is attested among the Kurumba tribes while 

a single 'memorial stone' is attested among the Kota tribes and numerous 'herostones (of 

historical period)' are attested among all of its six taluks. Of the above mentioned types of 

memorial structure, although the herostones (inclusive of sati elements within them) have 

been studied by several people (Breeks, 1873; Noble, 1986 and 1989; Maheswaran 

&.Kumaravelu, 1997; &. Kumaravelu, 1997), the remaining types have not been studied 

ur1il recently. For instance, Maheswaran and Kumaravelu in 1995 have identified a 'memorial 

stone' erected in honour and memory of a Kota tribe at Trichegady village! and in 1997 

identified a 'pair of memorial pillars' erected in honour and memory of a Kurumba couple 

in Kotagiri town. 

An attempt is made to describe and highlight the salient features of this pair of 

memorial pillars erected in honour and memory of 'Neeli -Kururria', a Kurumba couple of 

the Kotagiri region who were immolated by a neighbouring indigenous community,the 

Badugas. 
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Introducing the Kurumba Tribes, The Magicians of the Nilgiris 

The Kurumba tribes of the Nilgiris are believed to be possessing magical powers. 

Despite the progressive civilizations the Kurumbas of the Nilgiris are revered till today, by 

other indigenous people of this of region for their suppossed possession of magical powers. 

For instance, the Toda tribes of the Nilgiris observe a ritual a day prior to their so-called 

'bow-giving ceremony' in order to ward off the evil effects of the Kurumba magical powers 

upon the pregnant Toda woman, by means of prayers and offerings to a pair of slender sticks 

covered by black and red woolen thread respectively, which symbolise a Kurumba couple; 

Furthermore, almost all the indigenous communities of the Nilgiris (including the Badugas) 

will give away readily anything to the Kurumba tribes whenever and wherever the latter 

encounter and demand them. 

Memorial Pillars of Kotagiri : An Account 

A constant murmur prevails among the indigenous people of the Nilgiris against such 

magical powers of the Kurumbas. At times, the murmurs have been found reflected as 

antagonistic feelings. For instance, it is reported that the Baduga community has once overtly 

revealed its antagonism against the Kurumba magical powers by immolating a Kurumba 

couple known as 'Neeli-Kuruma' of the Kotagiri region (who were believed to be exercising 

black magic upon others creating panic in the silent land ofthe Nilgiris). The Baduga people, 

consequently, wanted to propitiate the spirits of the deceased Kurumba couple by erecting a 

pair of memorial pillars for them. Accordingly, the Badugas have erected a pair of bas-relief 

memorial pillars for the immolated 'Neeli-Kuruma' by having employed the neighbouring 

artisan tribes, namely, the Kotas. One of the memorial pillars erected is composed of bas­

relief depictions such as 'temple car' (to symbolise the vehicle which carried the spirits of 

the deceased Kurumba couple to the other world); to its below is found 'Neeli-Kuruma'in 

Tamil beneath the hut-like structure; a 'buffalo head' below the inscribed letters; and a 'pair 

of inter-twined serpents' below the buffalo head. 

All these above mentioned motifs are depicted in a single memorial pillar. In another 

pillar, erected parallel to the former, a fish motifis sculpted as bas-relief at the bottom level; 

15 TRIBAL & FOLK CULTURE STUDIES 



from the mouth of that fish a detailed floral motif has also been depicted in bas-relief. 

Interestingly, on the other side of this second memorial pillar we could observe that the 

sculptor has tried to carve 'fish' and 'floral' motifs and this is discernible from those two 

abruptly sculpted depictions; Here, we could infer that the Kota sculptor might have 

abandoned his efforts as he has faced difficulty in doing so because of the unfavourable 

condition on the face of that stone pillar. 

The various motifs depicted in this pair of memorial pillars such as 'buffalo head', 

'serpents' , and 'fish' in general symbolise the' fertility cult'; In particular, the' buffalo head' 

symbolises 'virility'2; 'serpent', the symbol of male organ, the 'inter-twined serpents', the 

'symbol of copulation', and the 'fish', the 'symbol of fecundity'. 

Concluding Remarks 

It is really puzzling to us to find a number of motifs pertaining to the fertility cult in 

this pair of memorial pillars that have been erected to appease the spirits of the immolated 

Kurumba couple who have been exterminated so as to get rid of their evil magical powers. 

However, this pair of memorial pillars (that have been sculpted by the Kota Tribes as 

per the request of the Baduga People who have felt that they were facing constant threat to 

their existence and survival) stands as cultural monuments in the heart of the Kota town till 

date. And these memorial pillars not only stand as cultural monuments but testify the stone 

carving abilities of the Kota tribes of the Nilgiris as well. 

Foot Notes 

1 This memorial stone which was erected in honour and memory of a Kota tribe [by the side 

of his graveyard] has been studied thoroughly during 1995 by the author of this present 

compendium: However, the details of that study are yet to be presented. 

2 The motif of 'buffalo head' although has been interpreted here, as 'the symbol of virility' 

we could not rule out an equal possibility for Its occurrence due to the culture contact of 

the Kota Tribes [who have sculpted the pair of memorial pillars under study] with the 

Toda tribes, whose culture is buffalo-centered one; The frequent occurrence of the 'motif 

of buffalo head' within the domain of Kota tribal culture supports this conjecture. 
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IV 

ON THE SO-CALLED IMITATION BUFFALO HORN OF THE 
TODATRIBES 

Introduction 

To unravel the real meaning of a culture trait of an ethnic group, the field investigator 

who happens to be mostly an outsider has to study deep into the culture complex of that 

group with utmost care and keen observation since superficial field observations, if any, 

may leave behind recordings of misleading cultural information and or non recording of 

significant cultural information. Of the various South Indian tribes, the Todas have been 

attracted more and studied extensively by the cultural anthroplogists ofIndia and abroad as 

well. Among the various artefacts of the Todas, the so-called 'imitation buffalo horn' tends 

to attract the attention ofthe onlookers on several grounds such as 'craftmanship', 'aesthetics', 

'religious significance.' 

An attempt is made to describe the so-called 'imitation buffalo horn' of the Toda 

tribes of the Nilgiris, emphasizing its significance within the tribal cultural milieu under 

discussion. 

A Brief Note on the so-called 'Imitation Buffalo Horn' of the Todas 

The so-called 'imitation buffalo horn' is an ornate artefact of cane fashioned by the 

Todas into an abstract shape of buffalo head and deified within the household by lighting an 

oil lamp beneath it. In order to understand the significane of this artefact, we have to peep 

into the tribal culture of the Todas and assess the significant place occupied by their 

indigenous buffaloes within their cultural contexts. 

Significance of Buffaloes in the Toda Culture 

The 'art', the 'culture' and the 'religion' ofthe Toda tribes are intrinsically interwoven 

and centred around their indigenous buffaloes as evidenced from the various culture traits 

of the Toda culture enlisted below: 
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1. The 'wealth' and the 'status' of an individual is determined by the Todas by 

taking into account the size of the buffalo herd possessed by him. 

2. Milking of the sacred buffaloes, churning of their milk and preparation of 

ghee out of it constitute the Toda religion. 

3. To buffaleos, more than 100 lexemes are there in the verbal repertoire of the 

Toda language. 

4. Fines are levied in terms of buffaloes in the tribal panchayats of the Todas. 

5. Both the calves and the buffaloes are adorned by means of beads, cowrie 

shells, jewelleries, etc., by the Toda tribes with love and dedication, as if beautifying their 

own children. 

6. Sacrifice of buffaloes during the green funeral ceremony of the Todas is 

conceived obligatory, as they believe that only then the spirit of the deceased person could 

enter the other world, by holding the tail of the sacrificed buffalo. 

7. The Todas deify the decapitated head of the slained buffalo, by displaying it 

on tree at the entrance of their hamlet. 

Imitation Buffalo Horn or Imitation Buffalo Head? 

The tribal artefact under study has been designed by splitting a single cane stick . 
vertically so as to leave lunately curved ends on both sides. The margin of the split ends will 

be tied tightly by employing cane fibres. This kind of fabrication not only avoids breakage 

of the cane further but enhances the aesthetic contour of the artefact as well. The resultant 

artefact is conceived by the Toda tribes as the vegetative alternative of the decapitated buffalo 

head acquired out of the ceremonial sacrifice observed during the green funeral ceremony 

and allow it inside their hut. In this context, it should be bear in mind that as the Todas 

adhere strict vegetarianism they do not allow even the mostly revered decapitated buffalo 

head to enter their hut; Rather, they display it on tree at the entrance of their hamlet. Hence, 

although this tribal artefact is designated as the 'imitation buffalo horn' it will be appropriate 

to construe it as the 'imitation buffalo head'. This conjecture gets strengthened, further, as 
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the so-called imitation buffalo horn is designed also by fixing a pair of lunate curves of cane 

straight on a more or less conical piece of wood. The imitation buffalo head is venerated in 

high esteem by the Todas, by displaying it in a prominent place inside their hut and lighting 

an oil lamp beneath it. It is deified regularly by the inmates of the household. 

Conclusion 

From the aforementioned discussions, we could infer that the ornate artefact of cane 

fashioned meticulously by the Toda tribes into an abstract shape of a buffalo head, in reality, 

is the imitation buffalo head and not the imitation buffalo horn, as conceived and designated 

so far by the cultural anthropologists, museologists, museographers and others. Furthermore, 

this 'imitation buffalo head' is construed as the head of the buffalo that get slained during 

their ceremonial sacrifice (a constituent rite observed among the various rites within the 

green funeral cermony of the Todas). 

Colophon 

The author wishes to record his deep sense of gratitude to Mrs. Vasamalli Pothili 

Kuttan, the Toda Social Activist at Udhagamandalam who helped him in unravelling the 

intricacies of the Toda cultural milieu. 
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v 

INDIGENOUS KNOWLEDGE SYSTEM OF THE PANIYA 
TRIBES IN HUNTING - GATHERING ACTIVITIES 

Introduction 

The Paniya tribes are believed to be the 'aboriginal forest dwellers' inhabiting at the 

lower western slopes of the Nilgiris (i e., Pandalur and Gudalur taluks) upto an altitude of 

1200 meters before being taken into bonded labour by the local landlords. At present, they 

live along with the BettuKurumba, Jenu Kurumba and Mullu Kurumba tribal groups. The 

settlements of Paniya tribes consist of only a few houses with the exception of a few cases 

where the number of houses may be 20 or more. Currently, the Paniya tribes are in transition 

from a 'forest culture and slave economy' to a 'cash economy'. And consequently, now the 

sources oftheir income are primarily on daily wages through fire wood collection and seasonal 

casual labour. 

However, the rec~nt field studies have revealed that the Paniya tribes possess an 

exclusive stock of indigenous knowledge system on multifarious food gathering techniques. 

Hence, they rightly claim a place among other food gathering tribes of Tamilnadu, in general 

and of the Nilgiris, in particular. 

An attempt is made to portray their exclusive stock of indigenous knowledge system 

on multifarious gathering activities. 

The Hunting-Gathering Activities of the Paniya Tribes: A Detailed Account 

The Paniya tribes indulge in various kinds of hunting-gathering activities such as 

'hunting of wild boar', 'catching of wild birds', 'fishing', ' honey-collection'. During these 

hunting-gathering activities they employ different indigenous methods from their stock of 

indigenous knowledge system, which they have acquired and passed from one generation to 

the other. Hunting of wild boar is carried out by the Paniya tribes in three different ways, 

namely, by 'trap pit', or by 'bow and arrow', and or by 'shooting with gun'. 
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The 'trap pit' of the Paniya tribes (known as vari in their language) is erected on the 

slopes leading to the cultivable lands. Adjoining their neighbouring cultivable lands, several 

bamboo splices are fixed in a circular fashion on the edges of the hill slopes to form the trap 

pit. And such trap pits are always provided with raised structures made out of the bamboo 

splices in such a manner so as to avoid accidental fall of children into it. The wild boars 

from the adjoining hill slopes, which happen to cross these trap pits in their attempt to enter 

the cultivable lands usually would fall prey into them without even a rare chance of escape. 

The Paniya tribes also hunt the wild boars (and other allied wild games as well) by 

employing their traditional 'bow & arrow' (known as vil-ambu in their language). The arrow 

shaft made out of sharp, pointed iron blades fitted into a seasoned cane stick serves as their 

arrow~ which are shooted at the prey by means of a bow made out of bamboo. The Paniya 

tribes employ 'gun' (known as taokku in their language) very rarely to hunt the wild boars 

(and other wild games). 

Catching of wild birds is operated by the Paniya tribes in the following unique way: 

first, slender bamboo barbs are prepared out of seasoned bamboo splices; Then, one end of 

such fashioned bamboo barb is dipped in a specially prepared mixed resin (of koli, sele and 

plaavu trees) while its other end is fitted into the bark of a tree, having bent it in such a way 

to form an arc; Later, a bait is put on the end of the barb that is fitted to the bark of the tree. 

Wild birds, which get attracted to this bait settle towards it and consequently get trapped to , 

this device because of the strong adhesive power of the mixed resin in it. 

To prepare the required mixed resin, the Paniya tribes take the resins of koli, sele and 

plaavu trees in equal proportions and subject them to boiling in a bowl containing gingelly 

oil to become a reddish product. 

The adhesive power of these mixed resin is also tested by dipping two fragments of 

log and tie them together strongly with a thread and allow them for some time in that bonded 

condition. Then, they try to pull these two fragments apart after untieing the thread. If they 

depart from each other the adhesive power (of the resin) is decided to be not up to the mark 

and if not the adhesive power (of the resin) is decided to have attained the approved level. 
'. 
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Fishing is employed by all Paniya people (irrespective of sex and age) without any 

exception, as fish form their food of delicacy. The Paniya tribes carry out their fishing 

activities in three different ways and means, viz., by employing fish cage to capture a shoal 

of fish in runnning water, or by temporarily poisoning the water tanks such as ponds with 

mild herbal poison and later by scooping the fainted fish and or by shooting with bow & 

arrow, when fish appear over the surface of water sources (of either running or stagnant 

ones). 

In the first method, a 'fish cage' (known as meen koodu in their language) which was 

meticulously woven in and out of bamboo splices is employed. And this fish cage is fashioned 

in such a way so that a shoal of fish that enters into it, due to the force of water current, 

could not escape from it. The fish that are trapped so would be collected from its rear circular 

opening by either temporarily fixing a basket to it or directly catching them by inserting the 

hand into it. 

In the second method, the Paniya tribes temporarily poison the water tanks such as 

ponds with mild herbal poison obtained from the extract of leaves from a particular plant 

(known as meen valli in their language). The fish, which get fainted because of this mild 

herbal poison tend to float over the water surface; Then, they are scooped out by means of 

'fishing winnow' (known as meen morom in their language) made out bamboo splices. 

In the third method, the Paniya tribal people shoot down expertly the fish that appear 

over the surface of the water sources by employing bow and arrow. 

Honey collection is carried out by the Paniya tribes in three differant methods, namely, 

by approaching the honey combs located in relatively of moderate heights, or by placing the 

indigenously crafted bamboo ladders over the trees (or the rocks, as the case may be), or by 

reaching the honey combs that are located in the inaccessible places and or heights by 

swinging from one tree (or rock, as the case may be) to another by employing an indigenous 

creeper (known as cooral kodi in their language) of high strength and flexibility or by piercing 

the honey combs by shooting with an arrow tied with a long wild coir wherein its one end 
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gets entangled in the honey comb while through its other end the honey gets collected in a 

vessel kept beneath. 

It is worth mentioning here that in all these operations the portion ofthe honey combs 

containing honey alone gets disturbed and consequently that damaged portion (of the honey 

comb) is later allowed to get repaired and restored by the bees, in the coming up periods. 

Conclusion 

From the aforementioned details, it is evident that the Paniya tribes certainly possess 

an exclusive stock of indigenous knowledge system on the hunting-gathering activities. 

And accordingly, the Paniya tribes could rightly claim a place among other 'food-gathering 

tribes' . 

Colophon 

The author wishes to record his deep sense of gratitude to Thiru. R. Rangkanathen, 

Founder-Director of the Centre for Tribal and Rural Development (CTRD), Ealamanna, 

Pandalur (Taluk), The Nilgiris and Thiru. V. Kitten, Paniya social worker ofMurukkambadi, 

Kolappalli (via), Pandalur (Taluk), The Nilgiris for all the helps rendered in carrying out the 

field study successfully on 28-09-1996 at Murukkambadi Paniya tribal hamlet. 
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VI 

INDIGENOUS KNOWLEDGE SYSTEM OF RAINWATER 
HARVESTING 

A Case Study of the Bettu Kurumba Tribes of the Nilgiris 

Shrinking ofsholas and grasslands, the twin eco-systems of the Nilgiris and denuding 

of forest cover from evergreen dry deciduous forests has lead to a change in the rainfall 

pattern in the Nilgiris on the whole. At present, the intensity of rainfall is relatively higher 

but a sharp decrease in the span of rainfall is observed. This change has resulted in the 

scarcity of potable water. To meet this challenge, people in general, have resorted to rainwater 

harvesting. The tribals have adopted indigenous technologies to meet their demand for water. 

The Nilgiris serve as the source of water for the Southern peninsula of India. The 

various catchment areas of the Nilgiris collect the rainwater and enrich the plains by supplying 

perennial water through the rivers flowing west (such as Chaliar, Kadalundi, Bharathapuzha, 

and those flowing east (such as Noyyal, Bhavani with its tributaries Siruvani, Kundha, Pykara 

Moyar and Kabini), the perennial springs, ponds and man-made lakes to fulfill the demand 

of water by the local Nilgiri residents. The author, during one of his field trips, identified 

one such indigenous technology of rainwater harvesting adopted by the Bettu Kurumba 

tribes of the Nilgiris. It is an ethnotechnology originating from their stock of indigenous 

knowledge system. 

Indigenous Knowledge System of the Tribes 

The systematised knowledge of the indigenous people about the natural resources 

such as plants, animals around their habitat is termed as the 'indigenous knowledge 

system' . Their inherent knowledge of the medicinal herbs and medicinal practices are based 

on those herbs, on the one hand and the knowledge of the various animal footprints & tracts 

and the behaviour of wild animals around them, on the other hand. The indigenous people 

exploit their retrieved indigenous knowledge system suitably to meet their need for medicine, 

food, habitation, etc.In the Nilgirs, the indigenous knowledge system of certain tribes have 
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been studied and documented. For example, it has been observed that the Todas treat their 

indigenous buffaloes by medicinal herbs alone and never seek the advice of veterinary doctors. 

The Todas have been giving salt to their indigenous buffaloes, from time immemorial, to 

ensure a good yield of milk. The pots, iron implements and the woodcarvings crafted by the 

Kota tribes are reported to be highly durable and ornate as compared to those available in 

the local market from the nearby plains. The Kurumba tribes are found to treat and serve 

their society as well as other neighbouring indigenous communities by their medico-magical 

skills which they have acquired from their forefathers. The lrula and the Paniya tribal groups 

are bestowed with vast knowledge about medicinal herbs and herbal medicinal practices. 

The Place of Bettu Kurumba among the Nilgiri Tribes 

Among the five principal tribes of the Nilgiris, viz., Todas, Kotas, Kurumbas, Irulas 

and Paniyas, the Kurumba tribe has been described as a single complex, (the 'Kurumba 

Complex') by David Mandelbaum, a noted anthropologist of the West. However, the so­

called four sub-division of the Kurumba tribes, viz., Alu Kurumbas, Jenu Kurumbasl 

Kattunaickas, Bettu Kurumbas I Urali Kurumbas and Mullu Kurumbas deserve a separate 

status owing to their linguistic and cultural differences. For instance, Alu Kururmbas and 

Jenu Kurumbas I Kattunaickas speak different dialects of Kannada, Mullu Kurumbas speak 

a dialect of Malayalam while Bettu KurumbaslUrali Kurumbas speak a separate language 

of their own. 'Culturally speaking', although all the four Kurumba tribes happen to be 

hunter-gatherers, each group shows exclusive culture traits which assign them as specific 

ethnic groups. For example, Alu Kurumbas practise as magicians, apart from acting as 

hunter-gatherers. 

Rainwater Harvesting among the Bettu Kurumbas 

The Bettu Kurumba tribes inhabiting the thick forest areas of the Nilgiris, presently, 

face acute water scarcity due to the disappearance of water catchment areas as an aftermath 

of the denudation of forest cover by the various on-going plantation activities. Hence, the 

Bettu Kurumoas who were once bestowed with sumptuous water source have been compelled 

to seek and devise methods to procure potable water to meet their demand for water. 
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Interestingly enough, the Bettu Kurumbas looked to the rains, the natural source of water, 

rather than creating some other artificial source. The Bettu Kurumbas harvest the rain water 

in two ways, viz., 1. While constructing their huts they are in the practice of in-laying a 

bamboo piece covering the entire margin of the roof so as to automatically harvest the shower 

of rain that falls on the roof and 2. To ensure maximum harvesting of rainwater the Bettu 

Kurumbas also install a bamboo device in the open space in front of their huts. First, several 

horizontally cut bamboo pieces are joined together into a single platform. This platform is 

positioned in a slanting manner over four bamboo poles, and later, a single horizontally cut 

bamboo piece is connected at the bottom of the sloping platform. This ingenious and 

meticulously devised bamboo structure collects the rainwater. 

Colophon 

The author of this paper wishes to acknowledge Thiru. N.Palanivel, Secretary, Rural 

Development Society, Nellakotta, Gudalur Taluk of the Nilgiris, who rendered help in the 

field trips to the Bettu Kurumba Colony near Nellakotta. 
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VII 

'BUGIRI' : THE INDIGENOUS WIND INSTRUMENT 
OF THE NILGIRIS 

Bugiri is a long flute like wind musical instrument (made out of a unique bamboo 

variety) used among the indigenous communities of the Nilgiris like Todas, Kotas, Kurumbas, 

Irulas, and Badugas. 

In general, a long, slender bamboo stem having oppositely faced curvy inter-nodes is 

selected to prepare a bugiri. Five or six holes in equi-distances are made on this bamboo 

stem by heating a sharp, pointed,red hot iron rod. The Nilgiri indigenous communities cited 

above differ in fashioning their bugiris. For instance, the Kurumba tribes cut the oppositely 

faced inter-nodes in such a way, leaving downwardly pointed projections in a slanting manner 

while all other communities fashion them into lunately curved projections; the Badugas 

attribute this shape as the symbolic representation of the horns of the sacred buffalo owned 

by their Mother Goddess, Hethai Amman. To give a glossy appearance to the bugiri. 'butter' 

(in the case of Toda) or 'oil' (in the case of the rest of the indigenous communities) is 

smeared over its entire exterior (body). And the Toda tribes affix a slightly broader, hollow, 

conical, bamboo part (known as 'hosaar' in their language) to its distal end in order to 

ensure a better performance. The Baduga people plug the sixth hole permanently while all 

other indigenous communities make use of the five holes only, blocking the sixth one. This 

wind musical instrument although is in vogue among the Todas, Kotas, Kurumbas, Irulas, 

and Badugas, it is found that only the Badugas play this more predominantly; while the 

Toda tribes make use of this wind musical instrument to exhibit their individual talents in 

competitive spirits during their leisure time, the Baduga people have incorporated this 

instrument within their socio-religious observances; For example, to soothe an ailing patient 

or to console a large gathering of bereaved relatives who assembled near the house of their 

deceased kin or to cause a restl~ss baby to embrace sleep the Baduga folk play this bugiri; 

Furthermore, as cited earlier, the Badugas revere this musical instrument as it is often 

associated with their Mother Goddess, Hethai Amman. In short, the Baduga men play the 
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bugiri only during the night either for themselves or for a socio-religious gathering or as an 

accompaniment of singing. It is reported that the Toda people used to mesmerize their buffalo 

by playing this wind musical instrument; It is further reported that they were able to play 

varied tunes by this bugiri. Excepting the Badugas, among the rest of the indigenous 

communities, at present, only a few are capable of playing this instrument. Even the playing 

of this wind instrument is practised variedly among the different tribes. Performing on a 

burgiri need uninterrupted supply of air stream. The performer stores the air within his 

cheek and supplies a slow but steady air flow from the mouth end. The music emanating 

from the bugiri is an inexplicable one. However, we could try to equal it to the sound produced 

by the engorged flame or to the noise produced during the revolving of a top or to the 

melodious sound produced during the continuous blow of a conch. Such a mesmerizing 

tune of the bugiri will certainly be a treat to the auditory faculty of not only the indigenous 

communities of the Nilgiris but to the general public as well. 

J. W. Breeks, the first Commissioner (i.e., presently the 'District Collector') of the 

Nilgiris presents a vivid description of this bugiri in his monumental work entitled, 'An 

Account of the Primitive Tribes and Monuments of the Nilgiris' , published in 1873. 

Philo Irudhayanath, an amateur Anthropologist of the yesteryears has done the first 

photographic documentation of the bugiri recital of the Baduga community during 1960s. 

M.B. Emeneau, the noted comparative Dravidianist also mentions about this ancient 

indigenous wind musical instrument of the Niligiris in his most celebrated work, the 'Toda 

Songs' of 1971. 

Prof. Devarajan, the Founder- Director of the Bharathi Tribal & Rural DeveloPfl.1ent 

Institute, Coimbatore has donated during 1990 a bugiri of the Toda Tribes of the Nilgiris to 

the Coimbatore District Government Museum, along with a set of other tribal artefacts of 

the Nilgiri indigenous communities (which get transferred to the Nilgiri District Government 

Museum after some time). 

Later, during 1996, a Baduga bugiri was acquired, through bequest from one 

Thiru. Kakki (alias) Shanmugam of Kannerimukku, a Baduga hamlet in the Kotagiri 
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Taluk for the Nilgiri District Government Museum, through the painstating efforts of 

Thiru. Ajjan, the then Personal Clerk to the District Collector of the Nilgiris. 

The AIR, Ooty has recorded and broadcasted, during March 1997, the performance 

of Toda bugiri by Thiru. U. Kotrada Kuttan, a Toda social worker residing in 

Lovedalemund. 

During March, 1997 a 'Toda bugiri' was acquired by the Nilgiri District Government 

Museum through Temporary Loaning from Thiru. D. Mohan, a Transmission Executive of 

the AIR, Ooty (which he received from Thiru U. Kotrada Kuttan of the Nilgiris). 

And in April, 1997 a 'Kurumba bugiri' was acquired by the Nilgiri District Government 

Museum, through bequest from Thiru. D. Mohan oftheAIR, Ooty (that he got from Thiru. 

M. Arjunan, a Kurumba social worker of the Nilgiris). 

During 1996-97 Dr. C. Maheswaran, the then Curator of the Nilgiri District 

Government Museum.has presented the bugiris belonging to the Todas, Kurumbas. Irulas. 

and Baduga communities for public viewing under the novel scheme of THE EXHIBIT OF 

THE MONTH within the Tribal Gallery of this Museum, besides preparing and documenting 

details on them. (However, till date we could not get even a glimpse of a 'Kota bugiri' 

although references about it are available in the Dravidian Etymological Dictionary of 

1984 & in the Nilgiris, of 1993, a guide released by the Save Nilgiris Campaign). 

M.B.Emeneau & T. Burrow's Dravidian Etymological Dictionary ( Revised 

Edition) published in 1984 lists the 'Cognates for the bugiri' as given below: Toda puxury; 

Kota bugiri; Alu Kurumba buguri; Irula bugari; bugiriya, Baduga buguri. Interestingly, 

they recorded their doubt that ~hether these could be related to another entry wherein Tamil, 

Malayalam and Telugu languages show the following cognates:Tamilpuri,purikai "trumpet"; 

Malayalam purika "id." and Telugu bure "id." There is a guiding princ;iple that prevails in 

the realm of Comparative Dravidian that if genetically related languages shbw both voiceless 

plosive and voiced plosive in the cognates then the voiceless plosive alone should be 

reconstructed to the Proto- Dravidian stage; adhering this principle, the Toda which only 

TRIBAL ~ FOLK CULTURE STUDIES 30 



shows the bilabial voiceless plosive should be reconstructed as the original one; and this 

gives the clue that the wind musical instrument, 'bugiri,' might be originally of the Toda 

tribes from whom it might have permeated into the cultural boundaries of other indigenous 

communities ofthe Nilgiris like, Kotas, Kurumbas, Irulas and Badugas, due to acculturation 

on prolonged cultural contacts. 
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VIII 

TRACING THE ORIGIN OF 'KWAALU' / 'KAOLU' 
'KOLALU' / 'CHEEMAM' 

The Nilgiris is designated as the tribal district of Tamilnadu as it accommodates 

more tribal groups (viz., Todas, Kotas, Bettu Kurumbas, Urali Kurumbas, Halu Kurumbas/ 

Alu kurumbas, Jenu Kurumbas/ Kattunaickas, Mullu Kurumbas, Irulas, Paniyas) than the 

other districts in the State. Each of these tribal groups exhibit an exclusive culture despite 

an underlying unity among them. This underlying unity could be attributed to 'cultural 

diffusion' or 'parallel evolution' or 'psychic unity of mankind'. To point out the factor that 

binds them, one has to do extensive research. 

Among the Nilgiri Tribes, Kotas. Kattunaickas, Irulas and Paniyas are in possession 

of a shenai like wind musical instrument known variedly as 'Kaolu' (among the Kotas). 

'Kolalu' (among the Kattunaickas), 'Kwaalu'/ 'Kaolu' (among the Irulas) and 'Cheemam' 

(among the Paniyas). This instrument not only varies in appearance but in the style of playing 

as well. For instance, the Kota 'Kaolu' is ornate in appearance; contrary to this, the 

Kattunaicka 'Kolalu' is drab; the Irula 'Kwaalu'/ 'Kaolu' and the Paniya 'Cheemam' are 

simple. The Irulas are able to play their 'K waalu' / 'Kaolu' continuously for several hours by 

alternatively blowing and sucking the same buccal air stream whereas all other tribes play 

this instrument only intermittently, by taking momentary intervals. To arrest the possible air 

leakage while blowing the air stream, the Paniyas attach a crescent shaped mouth guard, 

made out of the shell of the coconut to the 'Cheemam'. 

At this juncture, a pertinent question arises. Is this shenai like instrument found among 

these tribes due to 'cultural diffusion' or 'parallel evolution'? A detailed comparative study 

of this instrument reveals that it shares an affinity with both the Pan - Indian 'shenai' and 

the Western 'clarinet', with the conspicuous absence of keys above the holes. In the Nilgiris, 

though this musical instrument is found among the Kotas, the Irulas, the Paniyas and the 

Kattunaickas, 'K waalu' / 'Kaolu' of the Irulas is considered to be the blue print for the 

following reasons: 
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* Among all the tribes in the Nilgiris only the Irulas play the instrument continuously. 

* The Irulas practise on this instrument for hours - in steps - starting with holding 

the buccal air stream by playing the 'Naagasore' (an instrument akin to the snake charmer's 

flute), later the 'Buhiri' and finally the 'Kwaalu'/ 'Kaolu'. 

From the aforementioned discussions, one could surmise that the 'Kwaalu'/ 'Kaolu' 

'Kolalu' «Tamil kuzhal "flute or an aerophone") / 'Cheemam' originates from 'parallel 

evolution' or 'psychic unity of mankind' but later gets permeated into the other tribes of the 

Nilgiris from the Irulas. 

33 TRIBAL & FOLK CULTURE STUDIES 



IX 

'KOOTHTHAANDAI NAOMBI': A CASE FOR CULTURAL 
PLURALISM IN TAMIL FOLKLORE 

Introduction 

Culture is defined as the complex whole which consists of everything we think (i.e., 

'ideas'), do (Le., 'materials') as members of a particular society. Thus, it is evident that 

several culture traits constitute a culture complex. 

A culture pattern (within a culture complex) is a characteristic theme, value, or motif, 

which permeates an entire society. And these culture patterns unite the sub-elements of the 

culture, viz., ideas, norms, attitudes, and materials into 'systems'. A value which clearly 

stands out in Indian life is our tolerance for diversity in action and belief. 

Occurrence of a wide variety of human ideas, behaviour patterns, social institutions, 

and beliefs within the human population leads into cultural pluralism. Consequently, India 

is often referred to as the nation of cultural pluralism. In such a cultural pluralistic society 

many diverse cultures are tolerated. The concern here is not on the culture patterns which 

divide us as a people, but on those underlying culture patterns which unite all of us. 

As the domain of folklore deals with the culture patterns that permeate folk life, it is 

quite natural that pluralism of culture is perceptible in it as well. 

An attempt is made to study the phenomenon of cultural pluralism in Tamil Folklore, 

in the light of the 'Kooththaandai Naombi' (also known as 'Aravaan Pandhihai ,), a folk 

festival observed in different parts of Tamilnadu. 

A Note on the Ceremonial Sacrifice of Aravaan 

In rural Tamilnadu, the impact of the epic Mahabharat is such that we could perceive 

that once in an year Mahabharat is recited daily in the evening for ten days. After the 

culmination of the Mahabharat recitation a festival of five days is observed. On these five 

days, instances such as Kuravanji ('soothsayer woman'), Maadupidi Sandai ('fight for cattle 

capturing'), Aravaan kalappali ('sacrifice of Aravaan'), Sakkara aarakkaottai pidiththal 
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('capturing of the fort ofSakkara aaram'), Koondhal mudidhal ('tying of hair [by Draupathi]') 

are enacted. 

It may be interesting to note that only in Villi Bhaaratham, the Tamil adoption of the 

epic Mahabharat, there is reference about the ceremonial sacrifice of Aravaan . Further, it 

may be interesting to note that even the folk performers who are enacting the Mahabharat 

follow only the Villi Bhaaratham as their reference work. 

According to it, Aravaan (son of Arjuna and the Naga Princess, Uloobi) is sacrificed 

to Kaali, the Goddess of war in order to fetch victory to his parents, namely, the Paandavar. 

He is worshipped throughout Tamilnadu, popularly as 'Kooththaandai' (Lit. "Master of 

dance"). Accordingly, the temple dedicated to himis also named as 'Kooththaandai Kaoyil'. 

Sometimes, the image of Aravaan is kept within the Draupathi Amman temple (which is 

known popularly as 'Pancha Paandavar Kaoyil') along with the images of Draupathi and 

Pandavas. A gigantic terracotta head of Aravaanl Kooththaandai is kept in the temple for 

worship; and this head depicts the beheaded head of Aravaan, the culture hero ofMahabharat 

who has volunteered himself as the ceremonial 'sacrificial victim'. 

As mentioned earlier, Aravaan Kalappali, the ceremonial sacrifice of Aravaan is 

enacted so reverently once in an year in the villages of Tamilnadu. It is believed that by 

performing Aravaan Kalappali the village is assured of its prosperity with a good shower of 

rain and bumper harvest in the field. 

Prior to the day of enactment of 'Aravaan Kalappali', an image of Aravaan is prepared 

in such a way to fit into and removed from the torso of that image so easily. The devotees 

also perform marriage ceremony to Aravaan, as it is popularly believed that he wanted to 

get married before yielding himself as the voluntary victim for the proposed ceremonial 

sacrifice. 

Cultural Pluralism with reference to the Koothaandai N ao.mbi 

A voyage into the realm of Tamil Folklore reveals that regional versions are available 
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on the Kooththaandai Naombi which centres around the ceremonial sacrifice of Aravaan as 

their motif. For instance, according to the version that is prevalent in the Northern Tamilnadu 

(i.e., Cuddalore, Vellore districts ofTamilnadu, and the Union Territory ofPondicherryl), as 

nobody came forward to be the willing bride for a bridegroom who is to be sacrificed the 

very next day, Lord Krishna, having assumed the shape of a beautiful bride has married 

Aravaan and consequently accepts the widowhood by removing all auspicious items adoring 

the body. This observation is termed 'Annu Katti Annu Arukkradhu' (Lit. 'tieing that day, 

and removing that (very) day (itself)), , and in some places, the pandal or mantap where that 

marriage is conducted is termed 'Annaruththaan Mandabam' 'Mantap where (marriage) tie 

is removed on that (very) day itself). The eunuchs believe that they are the descendants of 

Lord Krishna who performed the role of bride, by assuming feminine charm and hence they 

actively and eagerly participate in this 'Kooththaandai NaombilAravaan Pandihai', by 

assuming the role of brides and bridegrooms among themselves. The enuchs all over India 

assemble here to participate in this folk festival. Koththattai, Devanaampattinam (near 

Cuddalore),Thiruvetkalam (in Annamalainagar), and Pillaiyaarkuppam (near Pondicherry) 

are some places of worth mentioning 'Yhich observe this folk festival. 
! 

Contrary to this, in Western Tamilnadu (i.e., the Coimbatore and the Erode districts), 

two caste groups or two sects ofa particular group2 assume the role of bride and bridegroom. 

Every people go in search of the spirit of Kooththaandail Aravaan which is believed to reside 

in the Aathi (Bauhinia tomentosa) tree. By showing the trembling of particular three leaves, 

the spirit of Kooththaandail Aravaan is believed to reveal its abode. And the devotees, by 

plucking those three leaves, would start preparing the image ofKooththaandai/Aravaan, out 

of clay by incorporating those leaves. After the ceremonial sacrifice (of defacing the head) 

of Aravaan, the local people would try to collect some clay from the defaced head with the 

belief that it will bring prosperity to their households. Thudiyalur,Vellalur, Singanallur 

(near Coimbatore) are some places to mention a few where this folk festival is performed. 

In contradistinction to the Northern and the Western Tamilnadu, the Aravaan Kalappali 

is observed as a folk drama (Therukkooththu) in Central Tamilnadu, in villages like 

Melattur,Karambai, ErvadP. 
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According to this folk drama, Aravaan is sacrificed by his mother Draupathi herself. 

Admixture of Native Tradition & Alien Tradition in Kooththaandai Naombi 

In Tamilnadu, various folk deities are deified by the rural masses. The pantheon of 

those folk deities though normally shows 'nativity' at times reveal certain 'alien elements' 

as well. 

The 'native elements' possess a tradition of their own which is practised by adopting 

uncodified rules and regulations. Owing to ~ts "simplicity', this folk tradition is termed the 

'Native Tradition' (Alternate term introduced for the erstwhile term 'Little Tradition'). On 

the other hand, the alien elements originally have a tradition of adopting codified scriptures; 

This 'naive structure' yields the term the' Alien Tradition' (alternative term introduced for 

the erstwhile term 'Great Tradition') to it. Due to the impact of the epic Mahabharat , an 

admixture of ' Alien Tradition'and the 'Native Tradition' is perceived within the Kooththandai 

Noambi whose origin is perceived from the so-called 'Little Tradition'. 

The belief ofthe local villagers that observance ofthe 'Kooththaandai Naombi' would 

fetch at least a shower of rain is a valid proof that this is enacted as a 'rain - making charm'. 

The expressions such as: 

"mazheyae peyya maattaengudhu kooththaandaiyaavadhu saattakkoodaadhaa". 

[There is no rain at all. Why don't we celebrate Kooththaandai (festival) atleast]. 

"kooththaandai naombi saattikkaraanga mazhe paththu thuliyaavadhu vandhae 

thee rum " [As they have celebrated Kooththaandai festival atleast a little shower of rain is 

assured], by the ruralfolk of Western Tamilnadu ensure the same. 

Further, the belief of the ruralfolk of Western Tamilnadu that the clay collected from 

the defaced head of Kooththaandail Aravaan would bring prosperity to their households 

reveals that it is a remnant of fertility cult. 

And these beliefs of the folk people of Western Tamilnadu strengthen the contention 

that the 'Kooththaandai Naombi' derives its origin from the native tradition. However, at 

this juncture, we are left with one obscurity i.e., whether 'Kooththaandai Naombi' and 
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'Aravaan Pandihai' refer one and the same festival? In other words, whether 'Koothaandai' 

and' Aravaan' denote one and the same culture hero? This query leads us to probe further 

into the belief system associated with this folk festival. 

In Western Tamilnadu, the peasant folks deify a globular stone as 'mallaandai'4 in 

the threshing floor. They initiate the harvest only after worshipping this 'mallaandai-k­

kallu'. Further, the first share of the harvested grains is kept in front of this globular stone 

along with a ceremonial goat sacrifice. It is believed that by observing such a 'thanks-giving 

ceremony', a bumper yield and thus 'prosperity' is ensured. 

The following folk song is sung in Western Tamilnadu area, by the peasant people 

during festive occasions such as Chitraa Paurnami (Full moon of Chithirai): 

"Aaththiyao Kooththaandai aavareyao poomaale poomaalaikkul irukkira 

punniyaneththaan thozhudhu kondaadi vara oorukkoru kooththaande seyyaonum 

kalaththukkoru mallaande seyyaonum aanu paona pakkam arasapattamaalaonum ponnu 

paona pakkam peththup peruhaonum ooru sezhikkaonum uththa mazhe peyyaonum naadu 

sezikkaonum nalla mazhe peyyaonum moongil paola kela kelaththu aruhu paola vaeraodi 

musiyaama(l) naadu sezhikkaonum " 

["The Aathi (Bauhinia tomentosa) tree is the (abode of) Kooththaandai while the 

Aavarai (Caesalpinea pulcherima) (flowers) form the garland (for him). By worshipping the 

blessed one residing in garland should prepare each village a Kooththaandai (deity) (and) 

each threshing floor a Mallaandai (deity). The male offspring should obtain ruling authority. 

The female offspring should be blessed with fecundity. The country should prosper (and) 

there should be proper rain fall. Without twindling country should prosper offshooting like 

bamboo (and) by spreading root like grass"]. 
-

The expressions 'oorukkoru kooththaandai' and 'kalaththukkoru mallaandai' ofthis 

above folk song reveal clearly that the deity for the prosperity of a village is 'kooththaandai' 

while the deity for the prosperity of a cultivable land is 'mallaandai '5. Contrary to this 

presumption, the etymological study of these two words, viz., 'kooththaandai' «Tamil 

kooththu "(folk) dance"; aandai "(culture) hero" and 'mallaandai' «Tamil mal- "to grow, 
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prosper"; aandai "(culture) hero)" reveals that only 'mallaandai' could be related to the 

fertility cult and not 'kooththaandai'. However, the folk belief of the people that the clay 

collected from the defaced head of Aravaan image would bring prosperity to the people 

ensures' Aravaan' a due place in the fertility cult. Still, the query raised earlier (i.e., whether 

'Kooththaandai' and 'Aravaan' denote one and the same culture hero?) remains unanswered. 

However, the 'Institution of Sacrifice' reveals the following useful clues to arrive at 

definite inferences on the above issue: 

i) Culture heroes offered themselves as ceremonial sacrificial victims; and 

ii) The mortal remains of those ceremonial sacrificial victims are supposed to have 

magical powers, effecting fertility (the prosperity) to the cultivable land and or household, 

concerned. 

Inferences arrived 

When we incorporate the above clues, we may get the following inferences regarding 

the 'kooththaandai naombi' and 'aravaan pandihai': 

'Kooththaandai' could be a culture hero (of those days) who offered himself as the 

cremonial sacrificial victim to ensure fertility. 

The popularity of Villi Bhaaratham in Rural Tamilnadu might have substituted 

'Aravaan', the epic character to the culture hero, 'Kooththaandai' in the long run. That is 

why, we come across synonymous reference of 'aravaan pandihai for the 'kooththaandai 

naombi'. 

The cultural pluralism in Tamilnadu, which brings many diverse regional cultures 

has effected the folk festival 'kooththaandai naombi' with as many folk versions as possible. 

The rural Tamilnadu witnesses many rain - making charms through its folk festivals 

such as 'theemidhi thiruvizhaa', 'kaaman pandihai' and the 'kooththaandai naombi' is one 

such folk festival observed in rural Tamilnadu. 

The fertility cult (for fetching rain) of the so-called'Little Tradition' and (the 

ceremonial sacrifice (for fetching victory) of the so-called 'Great Tradition' merge together 

in the merger of 'kooththaandai naombi1 and 'aravaan pandihai'. 
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Foot Notes 

1 Here, ignoring the political boundary, Pondicherry one of the Union Territories of our 

Indian sub-continent is also treated as part of the Northern Tamilnadu as far as the genres 

of folklore is concerned. 

2 Contrary to the Northern Tamilnadu version (where' Aravaan' is voluntarily married by 

Lord Krishna who assumes a charming bride), in the Western Tamilnadu version the step­

daughter is compelled to marry Aravaan by her step-mother. 

3 The Thanjavur Saraswathi Mahal Library has published this folk drama in a book form 

entitled, Aravaan Kalappali-Isai Naadaham in the year 1986 (for details see the Select 

Bibliography). 

4 The globular stone deified as mallaandai is nothing but the'Neolithic pestles' (which is 

popularly referred to as mallaandai-k-kallu (Lit. "stone of mallaandai")). At present,the 

Coimbatore District Government Museum is in possession of such Neolithic pestles in its 

reserve collection. 

5 The belief system associated with the mallaandai worship is also noted in the work of 

K.Karunakaran & K.Saroja(1988) (for details see the Select Bibliography). 
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x 

BOOMERANGS: THEIR PAST AND PRESENT AS 
ATTESTED IN SOUTH INDIAN ETHNOGRAPHY 

On Introducing the Boomerang 

Boomerangs 1, probably, the most primitive of all weapons, are the flattened, angled, 

curved clubs designed primarily for throwing. The hunters through the ages have used the 

various forms of boomerangs to throw at the low flying flocks of birds and or to kill the 

small games caught in snares or larger ones wounded by spears, arrows, etc., and the 

boomerangs have also been used for close-combat fighting. Such a weapon of hunting and 

or warfare have also been used in ritual observances. 

Generally, Australia is conceived as the homeland of boomerangs. However, copious 

evidences are available to state that the people of other cultures like American Indians, 

Ancient Egyptians, Romans, Danish and South Indians were also capable of handling the 

boomerangs. Further, it is observed that even today the boomerangs are in vogue among the 

African tribes, the Hopi Indians of Arizona, the Koli tribes of Kutch district of Gujarat. 

Originally, the boomerangs were shaped from a suitably curved root, by warping the 

wood over fire and bending when it is warm. Presently, the boomerangs differ greatly from 

the plain, fire hardened wooden ones to the complicated ones such as elaborately designed 

and curved boomerangs. 

Classification of Boomerangs 

Traditionally, a single material such as wood, bone, horn, ivory or stone has been 

used in making a boomerang. Later, the boomerangs have been made by a variety of materials 

including metals and also in a variety of shapes and sizes. Accordingly, owing to the criteria 

such as 'material, 'shape', 'flight' and 'purpose', the boomerangs could be classified as 

follows: 
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Interestingly, of the above four criteria, the criterion of flight alone is construed as 

the vital one since the remaining criteria become inclusive within it. For instance, the 

'returning-type boomerangs' (hereforth shall be referred to as the 'returning boomerangs'), 

being used in the 'domain' of sports alone and the non- returning boomerangs which are 

used in 'hunting' and 'warfare' are covered within the 'criteria of purpose' . Accordingly, in 

this juncture, both the 'returning' and 'non-returning boomerangs' are dealt with in some 

detail. 

The returning boomerangs fly and return to the thrower effectively due to their 

possession of the following three salient features: 

• The hyperbolic curve of the arms; 

• The relative higher curvature of one of their surfaces than the other one; and 

• The relative twist of an arm by an angle of 20° to 30° over the other, making it 

to resemble the propeller of an aeroplane or the blade of a fan. 

The non-returning boomerangs, by contrast, are relatively heavier and are used more 

often as weapons of hunting or of warfare. Furthermore, they are used in ritualism as well. 

Accordingly, their arms are angled with sharp edges. 
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British Administrators' Remarks over the Indian Boomerangs 

The Indian boomerangs were studied, to some extent, by the British administrators. 

Thurston in his monumental work entitled, 'Ethnographic Notes of Southern India' 

presents the detailed remarks of the British Administrators over the Indian boomerangs : 

According to General Balfour, the first Officer-in-charge of the Chennai State Museum 

(as quoted in Thurston, 1980), "Two types of boomerangs are peculiar to India. One of the 

boomerang types is of a single, curved, wooden boomerang possessed by the Koli tribes of 

the Kutch region of Gujarat and is referred to as Katareea2• These 'Katareeas' were used for 

throwing at hares, wild boars and other animals. The South Indian form of boomerang belongs 

to the Maravans of Madurai and differs in the shape both from the above and the Australian 

type. The contour of this Maravan boomerang is almost crescent, perfectly flat but much 

broader at the more remote or distant extremity; and its narrower proximal end (Le., the 

handle) is usually curved roughly. This type, though commonly made of wood, is not 

infrequently constructed of steel, or sometimes even of ivory. 

Colonel Lance Fox (as quoted in Thurston, 1980) commented upon the boomerangs 

used by the Koli tribes of Gujarat in the following words: "These (Le., boomerangs of the 

Koli tribes of Gujarat) conform to the natural curvature of wood like the Australian 

boomerang" . 

Edgar Thurston, the then Superintendent of the Chennai State Museum (1980) 

comparing the Katareeas of the Koli tribes with that of the boomerangs of Kallans and 

Maravans of South India states "These (i.e., the Katareeas) resemble in shape that which is 

used by Kallans and Maravans of South India". 

S.C. Sterling {as quoted in Thurston, 1980), contrary to the observations of Thurston, 

observes the dissimilarities between the South Indian boomerangs and the Australian 

boomerangs. To quote, "The South Indian boomerangs lack the blade-like flatness and the 

spirart\yist, which are always characteristics of the Australian return boomerangs"3. 
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Thurston (1980) observes the importance of boomerangs in the social life Kallans in 

the following statement "At a Kallan marriage the bride and the bridegroom go to the house 

of the latter, where boomerangs were exchanged and a feast is held4". 

In his letter to Thurston, the then Diwan of Pudukottai gives a fairly comprehensive 

account of South Indian boomerangs as follows (Cf. Thurston, 1980): "The Valari or Valai 

Thadi is a short weapon, generally made of some solid and grained wood. It is crescent 

shaped, one end being heavier than the other, the instrument played a considerable part in 

the Poligar war of the last century". 

Robert Bruce Foote (as quoted in Thurston, 1980) presents an account of the 

boomerangs of the Madurai District as given below: 

"A very favorite weapon of the Madura country, is a kind of curved throwing stick, 

having a general likeness to the boomerang ofthe Australian aborigines. I had an opportunity 

of seeing these boomerangs in use near Sivaganga in March 1883. In the morning, I came 

across many parties, small and large, of men and big boys who were out here with a few 

dogs. Whenever an unlucky hare started out near enough to the hunters, it was greeted with 

a volley of boomerangs, so strongly and dexterously thrown that the poor puss had little 

chance of escape. Whether a dexterous Maravan could make his weapon return to him, I 

could not find out. Certainly in none of the throws observed by me was any tendency to a 

return perceptible. But for simple, straight shots these boomerangs answer admirably". 

Boomerangs in the Collection of the Chennai Museum 

The Chennai State Museum (i.e., presently the Government Museum, Chennai) has 

altogether 34 South Indian boomerangs and 7 Australian boomerangs. Of them, only 10 

South Indian boomerangs and 4 Australian boomerangs have been exhibited in the 

'Boomerang Showcase' of the "Ethnology Gallery" and in the' Australian Tribal Culture 

showcase' of the "Foreign Tribal Culture Gallery" respectively. 

Of the whole collection of boomerangs in the Chennai State Museum, only one 

Australian boomerang, bearing the accession number 4/49 is of returning type5• 
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The South Indian boomerangs in the collection of the Chennai State Museum include 3 

(two ivory and one wooden) boomerangs acquired from the 'Thanjavur Armoury': 5 (three wooden 

and two iron) boomerangs acquired from 'Pudukottai Museum'; a set of , Mara van' and 'Kallan' 

boomerangs; and 26 (two brass, six wooden and eighteen iron) boomerangs acquired from one 

Thiru. Naidu of Sivakasi and kept in the 'Reserve Collection'6. Accordingly, the South Indian 

boomerangs acquired from the above cited three sources could be listed as follows: 

a) From Thanjavur Armory (through transfer) : Boomerangs bearing the Accession 

numbers 1152, 1153 and 1154. 

b) From Pudukkottai (through transfer) : Boomerangs bearing the Accession 

numbers 1148,1149, 1150 and 1155. 

c) From One Thiru. Naidu of Sivakasi (through purchase) : Boomerangs bearing 

the Accession number 5/60(6 Nos. ), 6/60 (18 Nos.) and 11160 (2 Nos.). 

In general, the details of all the boomerangs that are in the collection of the Chennai 

State Museum could be tabulated into A. Boomerangs exhibited in the "Ethnology Gallery' 

of the Chennai State Museum [Cf. Table- I], B. Boomerangs exhibited in the' Australian 

Tribal Culture showcase l of the Chennai State Museum [Cf. Table-II] and C. Boomerangs 

kept in the 'Reserve Collection' of the Chennai State Museum [Cf. Table-III]. 

Present Status of Boomerangs 

As the mankind has been progressing towards more advanced cultural level, more 

and more sophisticated methods and tools of hunting and warfare have been devised day by 

day and hence, these primitive weapons of human being (i.e., the boomerangs)1 have gradually 

been losing their flair. Consequently, they have almost ceased to be the indispensable 

implements of daily use and have been started to be used in a more symbolic way during 

ceremonial occasions alone. For instance, the South Indian boomerangs are regarded now­

a - days merely as legendary weapons among the Maravans and Kallans of Southern 

Tamilnadu; as time passed, these were used as clap sticks, as evidenced by the name attributed 

to them as "Kuravaikkooththu Valai Thadihal'. And today, they are found only in their ritual 

floor drawings, the 'Koalangal'. 
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Contrary to the situation in Southern India, boomerang making remained as an 

aboriginal craft in Australia until quite recently; And the present day Australian aborigines 

started to inculcate this native craft to the interested and enthusiastic Australian white 

community as well. Consequently, at present, we could perceive innumerable emerging 

enthusiasts with returning boomerangs as their instrument of sports and these players today 

make copies of each other's boomerangs and learn new types as well and thereby many new 

types are born everyday. 

The Chennai State Museum occupies the prestigious place among the Indian museums 

by possessing the world famous 'South Indian Boomerangs' as well as their Australian 

counterparts [along with a unique returning boomerang]. And thus, we can proudly say that 

the Government Museum, Chennai is in possession of boomerangs, the primitive weapon of 

mankind in its collection. 

Table-I 

Boomerangs exhibited in the Ethnology Gallery of the Chennai State Museum 

SI.No. 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

47 

Acc. No. 

1148 

1149 

1150 

1151 

1152 

1153 

1154 

1155 

5/60 

5/60 

Description of the Boomerang 

South Indian 

-do-

-do-

-do-

-do-

-do-

-do-

-do-

-do-

-do-

Remarks, if any 

Acquired from Pudukkottai 

-do-

-do-

-do-

Acquired from the 
Thanjavur Armoury 
through transfer 

-do-

-do-

(The distal end is with brass 
ornate design) 

Acquired from Pudukottai 

Purchased from one 
Thiru. Naidu of Sivakasi 

-do-
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Table -II 

Boomerangs exhibited in the Australian Tribal Culture Showcase of the Chennai State 

Museum 

SI.No. 

1. 

2. 

3. 

4 

Acc. No. 

1/49 

3/49 

4/49 

6/49 

Description of the Boomerang 

North Central Australian type, 
Director, South 
Australian Museum, 
Adelaide from 
Mr. Herbert M. Hale 
Wood, Non-returning type 

South Central 
Australian type, Non-
returning type, used in warfare 

West Australian type, wood, 
Retruning type, used 
in hunting 

Copper Creek type, 
wood, Non-returning 

type, used in warfare 

Table -III 

Remarks, if any 

Acquried in exchange, 
Australian type, 
Mr. Herbert M. Hale, 

-do-

-do-

-do-

Boomerangs exhibited in the Reseve Collection of the Chennai State Museum 

SI.No. Acc. No. Description of the Boomerang Remarks, if any 

1. 1156 Australian Acquired from the 
boomerang, wood Australian Museum, Sydney 

2. 2/49 North Central Acquired on exchange 
Australian type, wood, from Mr. Herbert M. Hale, 
used in warfare Director, South Australian 

Museum, Adelaide 

3. 5/49 Diamantina type, 

wood, Non -returning -do-
type, used in warfare 

4. 5/60(4 Nos.) South Indian boomerang, Acquired by purchase 

wood from one Thiru. Naidu of 
Sivakasi 

5. 6/60 (18 Nos.) -do- Iron -do-

6. 11/60 -do- Brass -do-
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Foot Notes 

2 

3 

4 

6 

The boomerangs derive their name from their characteristic sound "boom" that produced 

during their operation. 

According to Thurston (1980), the Katareeas were discussed and figured in Egerton's 

'Indian and Oriental Armor'. 

As S.C. Sterling's statement is concerned with the returning boomerangs, he might have 

perceived this obvious dissimilarity between the South Indian boomerangs and that of 

the Australian boomerangs. But, if we realize the fact that all Indian boomerangs which 

have been used in hunting and warfare are all non-returning ones we could understood 

the fact. From this, we could infer that the Indian boomerangs definitely show structural 

similarities with that of the non- returning boomerangs of the Australian continent. 

This custom, now-a-days, is an obsolete one. However, the following common saying 

that is still prevalent among the Maravans and Kallans of Southern Tamilnadu: "Send 

the boomerang and bring the bride" will vouch for their age old custom of boomerangs 

between the affinal kins. 

Interestingly enough, even this single returning boomerang has been described as a 

'hunting weapon' and not as an object of sports in the Accession Register, concerned. 

It is interesting to note that although all these 26 boomerangs of same size and shape 

were purchased from one person (Le., one Thiru. Naidu) from one single area (Le., 

Sivakasi), the boomerangs bearing the accession numbers 6/60 and 11160 alone are 

referred to as the 'Kuravaikkooththu Valai Thadihal'. 

7 The fact that the boomerangs have been found to be depicted in the Rock Art Sites of 

Europe and in the Herostones of Southern India suggests us that these primitive weapons 

of hunting and warfare were in continued utility since prehistoric and ancient historic 

periods throughout the world. 
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XI 

PRESENT TRENDS IN MUSEOLOGY IN 
RECREATING OF CULTURAL CONTEXTS 

TO THE ETHNOGRAPHIC EXHIBITS 

Introduction 

The ethnographic materials tend to lose their significance when they get uprooted 

from their respective cultural contexts. For instance, the masks - the multivocal symbols 

of the primitive world - as a category of ethnographic exhibits, become silent the moment 

they get alienated from their contextual use. That is to say, the masks - however ornate 

they might appear on the walls and or on the museum shelves -lose their innate significance 

when divorced from their functional use. In other words, the masks remain incomplete so 

long as the performer has not construed movement associated with them. Gestures of the 

masked spirit and accompanied performers enhance their meaning further. This is one reason 

why the masks in isolation and away from their cultural contexts - which could provide 

both the contextual use and functional use to them - seem to cease communicating 

(i.e., 'mute') and look very ordinary (i.e., 'insignificant'). Hence, it becomes inevitable for 

the curatorial staff to exercise entire stock of museum techniques painstakingly to bring 

forth the original cultural contexts, at least artificiallyl. Adoption of various 'presentation 

techniques'2 (popularly known as 'exhibition techniques') enables the curatorial staff to 

recreate the cultural contexts to these uprooted ethnographic materials. 

An attempt is made to present a survey of present trends that are prevailing in 

Museology in recreating of cultural contexts to the ethnographic exhibits. 

Ethnographic Exhibits: Their Nature & Significance 

While presented to public viewing, the ethnographic materials acquire the elevated 

status of ethnographic exhibits from their early status of being mere' ethnographic objects' . 

The ethnographic exhibits, which are the creativities of ethnic groups, vary in form from the 
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crudest to the finest. And they form the media of interaction of any particular kind of 

phenomenon, technology, environment, in short, the art and the culture of any tribal, folk or 

urban community. Thus, they in turn form the media of interaction of visual communication 

by keeping a link with the viewers. 

The ethnographic exhibits possess manifold values such as functional, aesthetic, 

cultural and therefore their presentation must not allow any of these values to suffer for 

another3. Some ethnographic exhibits may catch the attention of the visiting public for a 

moment or two but by and large the entire ethnographic exhibits that are on presentation 

could not hold the attention of the general public for a longer duration, as the people in 

general are guided more by their sense of curiosity than by any other proper objective. 

Need & Significance of recreating of Cultural Contexts to the Ethnographic Exhibits 

In presenting the ethnographic exhibits, the task of the curatorial staff-apart from 

projecting the purpose, the use and the local origin of these exhibits - is to ensure that 

those ethnographic exhibits come alive to the visitors as individual ethnographic phenomenon 

grouped with their appropriate cultural contexts. 

The casual visitors drawn from the cross-sections of the present society generally do 

not evince much interest toward the ethnographic exhibits as they get uprooted from their 

original cultural contexts. Hence, these ethnographic exhibits have to be presented in such 

a way that they convey their cultural contexts and convey the message inherent in them. 

Consequently, the curatorial staff adopt various exhibition techniques to recreate the intended 

cultural contexts to the ethnographic exhibits, which were uprooted from their original 

cultural contexts. 

In the organisational level, the ethnographic exhibitions generally aim -

i. to catch the immediate attention of the visitors; and 

ii. to enliven the aroused interest and thereby compel the visitors to go through the 

whole exhibition arena. 
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Both these are accomplished only when the cultural contexts to the ethnographic 

exhibits are replicated and or restored by way of recreating their lost cultural contexts, by 

adopting appropriate presentation techniques. Such a deliberate setting that centered around 

a theme provides a congenial ambience wherein the visitors are forced, without realising it, 

to conform to a predetermined itinerary that keeps them attentive and alert as well. 

Present Trends in Museology in recreating of Cultural Contexts to the Ethnographic 

Exhibits 

In the realm of museology, the curatorial staff adopt the following current trends of 

presentation techniques in their attempt to restore the cultural contexts to the ethnographic 

exhibits: 

Dioramic Presentation I Habitat Presentation 

As in the case of the Period Room Presentation, the Dioramic Presentation (also 

known as 'Habitat Presentation') also tries to replicate the cultural contexts of the 

ethnographic exhibits. That is to say, the ethnographic exhibits, which were uprooted from 

their original cultural contexts, have been provided herewith the reconstructed cultural 

contexts. Such sort of dioramic presentation is considered, generally, as the most effective 

and impressive way of bringing home to the general public the manifold wonders of Nature 

and Culture4• 

In this technique of presentation, the ethnographic exhibits are presented in their 

endemic cultural setting against a curved panoramic background on which the appropriate 

landscape is painted. Such 'Group Cases' with painted backgrounds fulfil the task of telling 

a complete story vividly, if properly construed. For instance, the built-in group dioramic 

showcases apparently constitute part of the building on either side of a large & spacious 

gallery and the visiting public feel as if they are looking out through a large window into a 

distinct cultural scene in wild nature as they walk along such galleries. 

On account of their prohibitive cost and the amount of time & labour involved that 

only a very few ethnographic exhibitions in India attempt to install such diorama showcases. 
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Even after such huge expenditures there is every chance for only the colourful background 

of the dioramic showcases but not the 'primary exhibits' receiving much more attention of 

the visiting public. Therefore, the dioramic showcases are likely to be considered as 

srereotypic presentations with the passage of time. 
\ 

Theme-specific Presentation I Thematic Presentation 

The mute and unfamiliar ethnographic exhibits are also made to converse with the 

viewing public if a story (i.e., 'Theme') is built around them. With the introduction of such 

themes a mere exhibit-oriented presentation turns into a more meaningful and highly effective 

'Theme-specific Presentation' (popularly the, 'Thematic Presentation'). 

Such 'Theme-specific Presentations' are now-a-days more appreciated than the age­

old 'Exhibit-oriented Presentations' as the former category encapsulates the mankind and 

its culture in totality, unlike the latter which normally shows a few examples for the sake of 

their variations and mere curio-values. 

Wire-mannequin Presentation I Wire-dummy Presentation 

As pointed out earlier, the visiting public generally gets fascinated more towards the 

colourful background in dioramic presentation than its primary exhibits. To avoid this 

disadvantage and at the same time to ensure that the principal exhibits alone are projected, 

the 'technique of wire-mannequin' (popularly known as the 'Wire-dummy Presentation') is 

introduced as one of the exhibition techniques while trying to recreate the cultural contexts 

to the uprooted ethnographic exhibits. Furthermore, by employing such wire-mannequins 

(popularly known as 'wire-dummies') the actual position and or utility of the ethnographic 

exhibits are highlighted vividly. For instance, the presentation of ethnic costumes and 

ornaments on wire-mannequins/wire-dummies has been found to be very attractive and 

practical as well. For example, the gallery of the Tribal Art Style of North East at the 

National Museum, New Delhi has adopted this exhibition technique while presenting the 

ethnic costumes of the tribes of North East India.Thus, in this presentation technique, every 

ethnographic exhibit is given its due prominence, as it has enjoyed in its original cultural 

context. 
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Environmental Approach 

The feasibility of breaking the space and presenting the ethnographic exhibits 

directly before the viewing public in their endemic cultural milieu has been experimented in 

the major Indian museums quite recently. One of the significant tasks of presenting the 

ethnographic exhibits are the recreation of the environmental background to the primary 

exhibits of ethnography and consequently such presentation technique is termed aptly as the 

'Environmental Approach'. Examples for this type of exposition could be cited from the 

'Village Complex' and the 'Tribal Habitat' open-air presentations of the Indira Gandhi 

National Museum of Mankind, Bhopal. 

In this Environmental Approach, the immediate impression is created by the selected 

exhibit designs and the recreated environment. Here, both the modern equipments of 

presentation and the conventional materials are used as welP. Even the background colour, 

floor covering etc., which are overlooked normally in other presentation techniques have 

been given a careful rustic touch. 

On the whole, the total effect of this exhibit-design is an antithesis of the modern 

audiovisual techniques. Such open-air environmental presentations could be maintained only 

by an ethnographic exhibition of considerable standing, having a huge fund, substantial 

man power and other requisite resources. Further, this type of presentation poses obviously 

a big problem in maintaining security. There are also chances for constant threat of fire 

hazards and natural calamities, apart from possible art vandalisms and misuse by human 

agencies. Nevertheless, we should bear in mind that it is not possible to render a meaningful 

and judicious presentation for all types of ethnographic exhibits in an environmental 

system. For instance, the ethnographic exhibits connected with the habitation pattern, 

minor economic activities and sacred complexes may be exhibited successfully in an 

environmental unit while small and more delicate exhibits of ethnography such as ethnic 

ornaments require naturally more secure condition in the presentation. The National 

Handicrafts and Handlooms Museum, New Delhi has adopted this judicious admixture of 

both these presentation techniques. Interestingly enough, the exterior as well as the interior 

premises of this museum have been provided thoroughly with rustic touch. 
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Conclusion 

As the ethnographic exhibits lose their significance as and when uprooted from their 

original cultural contexts, the curatorial staff are entrusted with the responsibility of restoring 

the last cultural contexts, by employing suitable presentation techniques to achieve their 

goal. A thorough knowledge of present trends in museology will keep fit not only the curatorial 

staff but their techniques of presentation as well in the fast moving track of modernisation. 

Foot Notes 

2 

3 

4 

Folklorists, on the contrary, object heavily to such practice of recreating of cultural 

contexts artificially. 

The term 'Display' is avoided purposely in this work and in its place the term 

'Presentation' is used throughout, as the former is used and exploited like anything in 

the commercial arena. 

Mueseologists and Museographers argue that the exhibits belonging to other disciplines 

also found to possess manifold values and hence their presentations also ought to be 

planned meticulously so as to ensure that not even a single value of them is getting 

affected. 

Presently, the entire ambience in exactitude is brought out very effectively by providing 

digital photographic images printed in vinyl sheets. Such adoption of dioramic presen­

tation was attempted at the 'Mammal Gallery' of Zoology Section of Government Mu­

seum, Chennai. 

The Rock and Cave Art Gallery at the Government Museum, Chennai could be cited of 

adopting this line of presentation by combining the modern gadgets of presentation along 

with conventional materials. 
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I 

UifilD9UJfilD6UU uwriJ@ja,.u§lmifl&ir 51TL.(blU u&irp5l <:6UL.filDL 

(YIArUJI&1D1J' 

J6ITL(b)LIL.JJDU UITL6UBi&1D6ITB; ~IJ'L(b)~!llIUJ Q~IT@j~~!llIUJ 6lJ&1DBiUU(b)~~!llIegUl 

J6ITL(b)L/JDmlw6U 6TOrW ~WlQY6Uc$l6U 9rT 6T61Iir61llJTUJ @6UmluSl®~~~. BiIT6UuegUITB;c$l6U, 

J6ITL(b)UL/JDmlW6U 6TOrU~ U1B;Bi6IT~ J6UJlSlB;6IDBiBi6Tr, UWB;Bi 6lJWB;BirfaJBi6Tr ~c$lw6lJdl&1DJD 

L6Tr6ITLB;c$lw~IT@jUJ 6TOrJD 6lJ6ITrT8=1!fl 6TdluLL~. im&1DJDw @&1D6UuSl6U, J6ITL(b)UL/JD 6lJWB;@jBi6Tr 

6TOrW BiLLUU(b)6lJ6DT6lJdlw6Tr J6ITL(b)UL/JD J6UJlSlB;&1DBiBi6Tr, UWB;Bi6lJy!B;BirfaJBi6Tr Q~ITLrTUIT6DT 

QB'W~Bi@!)UJ ~LrfaJ@jUJ (~Bi~~WtrolrfaJBiUJ, 1983:8). 

§l® B'(YI~ITW~~Or u61IirUITLIy.6U ~~OrBi61lir BiIT61IlJTUU(b)UJ UWB;Bi 6lJWB;BirfaJBi@!)UJ 

J6UJlSlB;&1DBiBi@!)UJ WlBi (YIB;c$lWUlIT6DT iL~6ID~ 6lJc$lB;c$lmJD6DT. B'(YI~lTw~~m L61Iir&1DUlWIT6DT 

u61IirUITL&1DL ~!6lw (g6lJ61Iir(b)UIIT6DTIT6U, ~8= B'(YI~ITW~~Or UWB;Bi 6lJWB;BirfaJBi6ID6ITllIUJ 

J6UJlSlB;&1DBiBi&1D6ITllIUJ ~IJ'ITW eg6lJ61Iir(b)UJ. i6ID6lJegw 8'(YI~ITW~~Or u61IirUITLIy.&1D6lIT ~UUly.egw 

§lrrfl6lt U1&1DJDmlOr!6lU ULUJ lSlly.~~B; BiITL(b)6lJ6DT 6TmUlTrT ~Bi~~WtrolrfaJBiLD (1983:8). i~~ 

~ly.uu&1DLuSl6U, U8=&1DB'U1&1D6U U1&1D6UWlTrrflWrT 6TeuUJ uWrfaJ@jly.uSl6DTrflOr (g6lJL&1DL~ Q~lTlPl&1D6U 

~IJ'ITW~~, ~~Or6lJlTuSl6UITBi ~6lJrT~UJ B'(YI~lTw~~m L61Iir&1DUlWIT6DT u61IirUITL6IDL 

Q6lJrrflB;QBiIT61IlJT ®UJ I!flW (YIw dll!flegw i~. 

U8=&1DB'U1&1D6UU uWriJ@j.,uSl6DTrT : 9 IT ~!6l(YI5UJ 

~®8=I!flIJ'ITUU6Trrrfl UIIT6lJLL~~Or 6lJL u@j~uSI!llI6Tr6IT U8=6IDB'U161D6U&1DW~ ~U1~ 

i®ulSlLUlIT BiB; QBiIT61Iir(b) 6lJ1T!P~~ 6lJ®UJ uWrfaJ@jly.uSl6DT(g1J' U8=6IDB'U161D6U U1&1D6UWlTrrflWrT. i6lJrT ~UJ 

QUW®LOr 'U1&1D6UWlTrrfl' 6TeuUJ QB'IT6U BiIT61IlJTUULLIT!llIUJ i6lJrTBi@!)B;@jUJ (gBiIJ'6IT UIIT@6U~~6U 

6lJITQYUJ U1&1D6UWlTrrflBi@!)B;@jUJ i6DT 6lJlPluSl(grrulT, QUllTlPl 6lJlPluSl(g6U1T 6T6iIf;UI~ (gJ61J'1y. LJD6ltUJ 

i6U&1D6U. L6lIlJr&1DUluSl6U, i6lJrTBi@!)6IDLW Quw®Lm 6lJWrID@jUJ '1.O&1D6UWlTrrfl' 6Tmu~ "U161D6UuSl6U 

6lJ I!fl U (g U ITrT" 6TOrU ~ m ~ Iy. U U 6ID L uSI fib ~ 6ID U1~ ~ §l meg JD. (g U1!ll1 UJ, ~Wl WJ6ITL Iy. 6irr lSl JD 

Q~IT6UuYlrID@jly.uSl6DTlTlT6DT (Abodgines) Q~IT~6lJrT, <XBiIT~~rT, u61IlIftWrT, @(!!j6ITrT, BiITL(b)J6ITWB;BirT, 

(YI~6lJrT <XUITOr<XJDlTrT ~6U6UrT @u uYlrID@jly.uiI6DTrT. 6TQ6DTml6U, @u uYlrID@jIy.,16-~UJ 

~dlJDlT61Iirly.m lSlOr u@j~uiI6U, <XUldl@j~ Q~ITLrT8=1!fl U161Drruuu@j~uSl6U 6lJITW~~ 6lJ~~ <X6lJLrT 
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uWriJ@.,.u5161Jr6IJJfT ~Wl~~, ~&iJ ml6lJrUQU6liurBj~LAr BiL."'~ B'lDQ6lI6Tft lD6;BjmIT6IJr BjITfTITm 

<:6lImlTmlT 1 !L.® 6lI1T 6;.$l W Bj 6UUUl6lJr ~ ~6lIrflAr <:~ITArID6U Bj <: m ~ Ar6IJJ IDW U ~6IJJ B'lD6IJJ 6U 

lD6IJJ6UWIT6TftWIT2• 

~rruBj~LAr B'~BjIT~fT !L.ID6l.J !L.6IJJL<:WmrIT6IJr Bj6U6lIfTITWAr3, 6T6U.$lrfl, ~&iJ6lIIT~, ttl~<:~rfl, 

Q BjIT6U 6U1 lD 6IJJ 6U UU @ ~ Bj 6Tft6U 6lI ITy!.ffi~ 6lI ® UJ 6T6IJJ 6IJrW lD 6IJJ 6U W IT 6Tftu U IPrru ®.,. uSl6IJr1T 

<:6lIL6IJJLWIT@~6IJJ6U ~ID<:6lI lDID.ffi~mlLL @6IJJ6UuSl6U, ~® Q~ITWl6UITBj ~6U6UITmlLLIT~UJ 

QUIT@~<:UIT6;.$ltilBjITBj6l.JUJ ~mfuBjm- lDID6; ®.,.uSl6U 6lI.ffi<:~mT 6T6irru6IJJ~ @6IJJ6UJ!)rrL@6lI~tilBjITBj6l.JUJ 

U~6IJJB'lD6IJJ6U lD6IJJ6UWIT6TftWIT ~ArID6Tr6l.JUJ ~6liur@6;® ~® (Yl6IJJID<:W§!lIUJ ~6lIIDIT~ <:6lIL6IJJL6;®~ 

QB'6U .$lArID6IJrIT • 

!L.@UJ4, 4m-6TftlDITAr, Bj6IJJ6UlDITAr <:UITArID U6U<:6lIW BjITL@ ml6Urru®Bj6IJJmU QUIT~6lIITBj 

<:6lIL6IJJLWITlJL6IJrIT~UJ BjITL@UUArtDl <:6lIL6IJJLuSl6U~ITAr ~6lIIT~UJ lDIDU u6liur4 <:lD<:6UITrru.$l 

Q6lI6Tftuu@.$lID~· 

~ &iJ <: 6lIITfTIT6liur@UJ m U U ttl ~ ~ rruBj m- !2!!!IT ~ ~6IJJ 6U 6lI6IJrIT.$l W ' {YI U UAr ' <: 6lI L 6IJJL 

WIT®~6U16U Bj6U.ffi~ QBjITm-m <:6lI6liur@UJ 6TArU~ @W~WIT®UJ. ®tDlUUlLL ~® 6l5'LlJL6U 

~6IJJm<:WITIT ~6U6UIT~®.ffi~IT6U ~6U6U~ ~m-mIT@UJ (Yl~W6lI1T lDL@<:lD ~®.ffi~IT6U 

~~~6IJJBjW6lIrflAr B'mTUITBj <:6lIQIDIT®6lI1T <:6lIL6IJJLWITL6U16U Bj6U.ffi~ QBjITm-m <:6lI6liur@UJ 6TArWUJ 

ml~ 6lI®~~m-m6lJrIT. ~rruBjm- ®lDfTU U®6lI~~6U ~®.ffi<:~ ®tDl UITITUU~6U QUtilWm-m 

~6lIfl~ ~ID6IJJlDlLJUJ <:6lIL6IJJLWIT@~6U16U !L.m-m FF@UIT@<:lD ~6lI1T ~UJ (Yl~Ar6IJJlDWIT6IJr <:6lIL6IJJL6; 

a;®mlBjm- 6T6IJr6UITUJ. FFL.,., QBjIT@6lIITm- (Yl~6U1W6IJr UlID <:6lIL6IJJL6; Bj®mlBjm-. 

<:6lIL6IJJL J!)IT6IJJW6; QBj IT6liur<: LIT, ~@ml6U1 6T§!lIUJ ®Wl ~6IJJlD~<:~IT, ~UUIT6;.$l 

QBjIT6liur<:LIT U~6IJJ B'lD6IJJ6UU UIP rru®.,. uSl6IJr1T <:6lIL6lDL ~ Q~ITWl6IJJ 6U <: Ul tilQBjITm-.$lArID6IJrIT • 

@6lItilWm-, ~ @ ml6U1 (Yl6IJJ ID W IT ~ UJ ~ U U IT 6; .$l uSlAr ~ 6IJJ 6lJlIT 1LJ L §!lI UJ Bj IT L @U u Ar tDl 

<:6lIL6IJJLWITLUU@.$lID~. BjITL@U uArtDl6IJJW !L.uSI®L6Dr Ul.,.uu~til®~ ~@ml6U1 (Yl6IJJIDlLJUJ 

QBjITArW <:6lIL 6IJJLWIT@6lI~til® ~UUIT 6;.$l (Yl6IJJ IDlLJUJ ~6lI1T BjmIT6U (glD tilQBjITm-mUu@.$lArID6DT • 
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(gruL6lDLUJITffilru~!DQffi6llT B; ®!6l~~ !J)IT6Iflcro, U66lDB'LD6lD6U LD6lD6UUJIT6IflUJrr ~u, (gruL 6lDLB; 

ffi® mlffi I@)Lliirr ®!6lLIL51LL @L~@6b ~rirJ!)IT ffiB; BiLffilrurr • ~6lD6lITru®U, rult~!DJ!) L5lrir6llTrr, 

'(gruL6lDLB; ffi® U4 ' 6Trir!))J ~6lDYlB; ffiuuffilt.D tBUJ6lITIT6lD1T CYluurir ru6lJlJTffiJffil ~ ~ffiJffi I@)B;@ 

ru Wl ~ ~ 6lD 6lJlJTUJ IT ffi @rir!))J 1YI u U rir (g ru L 6lD L 6lD UJ !J)rir@ !J) L ~ @ ~ ~ ® LD IT!))J (g ru 6litrr'9-~ 

Q ffi ITm-ffil J!) ITrr. 1YI rir 6lIT ~IT ffi, ffi y! !J) ITL 6lD L 64 B'ITrrlt ~ ~ 6B'6lD IT B; Q ffi IT6litrrffil m UJ 6lITITrflrir !L® 6lD ru6 

QB'WIlILDIT!))J u6lI1Ifl~~, 6T@rrUITrrB;@t.D ~6TT~ (gruL6lDL ffil6lDL~~IT(g6U ~6iJ ~®6lDruu 

QU!D!))JB; QffiITm-(gruITt.D 6Trir!))J tBUJ6lITITrflLU, @J1@)6lD1T ~~6 QB'6b ffilrirJ!)6lITrr5 • 

(gruL6lDLB;®U 4J!)uuffilru~!D@ lYI~cro !J)ITm- LD6lDYl QUW~6lD6U ml®t.D4ffilrirJ!)6lITrr. 

6)'"Q6lIT6lrft6b, FFIT LD6litrr6ll1lfl6b ml6UffiJ@ffi6lflrir !J)LLDrrLLt.D 6)'"J!)uffil~~u, ~'9-6 Biruffilffim- ~ru!D6lDJ!)U 

L5lrir Q~ITLrrru@6b Qurfl~u, !L~ml 4rflffilrirJ!)6lIT. 

~ffilml661 lYI6lDJ!)uSl6b (gruL6lDLUJITffilt.DQUIT@~, 1YI~66\6b ffiITLffilU urir!6l 1§J6lDYllt~ 

ru®ffilrirJ!) UYlB;ffiLDIT6lIT ruWlffi6lfl6b U6U @Wlffi6lD6TT~ (g~IT6litrr'9- @B; ®Wlffi6lflrir !LL4J!)~@cro 

urir6lrftlT6litrrffil ~'9- ~Yl~ @6b QB'ffiJ@ ~ ~IT ffi BiLrrlYl 6lD6lIT LDIT B; QffiITU,4ffi m- !J)LuuffilffilrirJ!)6lIT • 

L5lrir6llTrr, @6lD6U ~6lDYlffi6lD6TTB; QffiIT6litrrffil @B; @Wlffim- CYlLuuffilffilrirJ!)6lIT. 6T@rruuffilt.D ffiITLffilU 

U rir!6l6lD UJ ~ 661Q UJ@ut5l, ~ 6 Bi!))J ~@ B; @Wlffi6lD6TT (g!J)IT B; ffil ~ ~IT ~ ~ ffilrirJ!)6lITrr, ~ @lt~ 

(gruffi~~Lrir @ru!D!))Jm- ml@t.D ffiITLffilu urir!6l, QB'ffiJ@~~ITffi !J)LUULffilm-6TT ffiWlffi6TTITcro 

@~~uuLffilB; ®!D!))JuSl®u, ®6lDJ!)~uSl®LDITffi ~ffiuuffilffilJ!)~. L5lJ!)@, ffiWlffi6TTIT6b ~ITB;ffilB; 

QffiITrir!))J ~~6lD6lIT B; 6lDffiUU !D!))JffilrirJ!)6lITrr, 6T6lrft~t.D, QUIT ~ruIT ffi ~ ~UUIT B; ffilUJITcro BiL ffilB; 

ffirrLffilu urir!6l6lDUJ (gruL6lDLUJITffil~6lD6U(gUJ @rurr ffim- Qurfl~t.D ml®4ffilrirJ!)6lITrr 6TrirU~ @ffiJ@B; 

@!6lUL5lLUUL (gru6litrr'9-UJ QB'W@UJIT@t.D. 

~uuITB;ffiluSlrir ~6lD6lJlJTQffiIT6litrrffil (gruL6lDLB;@6 QB'6bWt.DQUIT@~, LD6lDJ!)lt~m-6TT ffirrLffilu 

urir!6l6lDUJ ~ 6Bi!))J~@ Qru 6IflruIT 6 QB'wffilrirJ!)6lITrr, L5lrir6llTrT, 6T@rTuuffilt.D ffilTL ffilu urir!6l6lDUJ 

!J)IT!D4J!)1YI t.D Bi!D!6l mllij,ffit.D ~6lDLD~~6 @JY!lt~QffilTm-ffilrirJ!)6lITrT • Q~!D®u UB; ffiLDIT ffi ~~ 

~uu lYIUJ!D61~~IT6b, LD!DJ!) @6lDB'ffi6lflWm-6TT ~uuITB;ffilB;ffilTlTrT "Q~!D(gffi, Q~!D(gffi" 6T6lIT 

6T 6B'rflB;6lDffiB; ®rrQ6U@uL5l Q~!DffilWm-6TT ~UUIT B;ffilB;ffilTlT6lD1T mlWlu4L6lrft®B;ffi6 QB'wffilrirJ!)6lITrT. 

@ruruIT(gJ!), ~~ ffilYlB;® (gJ!)ITB;ffiI~ ~UUlB;ffi lYIUJ!D61~~IT6b, 6)'"6lD6lITUJ ~6lDB'ffi61flWm-6TT 

~u UIT B; ffiI B; ffiITlTrT, " ffiI Yl B; (g ffi, ffiI Yl B; (g ffi" 6T rirWl 6T 6 B'rfl ~ ~ B; ffiI Yl B; ffiI W m-6TT ~ U U IT B; ffiI B; ffi ITIT 6lD IT 

mlWlu4L6lrft®B;ffi6 QB'wffilrirJ!)6lITrT. @(g~ (g!J)IT~~6U, ~uuITB;ffiI @6b6UIT~ 6)'"6lD6lIT(gUJITrT ffiITLffilu 

urir!6l6lDUJ Qru®L'9-~ ~uuITB;ffiI 6lDru~~®u(gUrrrT lYIrirUITffi ~~6lD6lIT 6T~rTUUL6 QB'wffilrirJ!)6lITrT. 
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~B;B; ~®6DtIT~~6U, ~uUlrB;.$lB;B;ITlTrT B;ITLffilu U6irp5l6lDWB; @jp5l UlTrT~~B= BiLffiI 

6l5'W~~.$l6ir1!)6lITrT • ®ru6lJlT!DI Biffil6lJ~6U tDl @j~flj B;6lJ6lITU, QB'!!J~fljuuffiI.$lI!)~. Ii)"Q6IfT6lJfl6U, 

flj6irell6lDLW ®!DI~ (ylB=Bi ®®B;@jU, 6lJmlTuSl6U UWriaJB;lTlDlTB;U (gUITITITLB; BiL'9-W 6llI6UriaJ@j 

B;rrLffilu u6irp5lWIT@ju,. §)ruQ6lJIT® (YIml!)llIu, flj6ir BiLrAW QB;rrU!lI (gUIT6ir1!) UJDB;6fTIT6U 6T~rAmwB; 

@j~~B; .$lWlB;B;B; B;ITLffilu u6irp5l (YIwJDilB;@ju,. Q6lJJDp5lB;lTlDIT6lIT (g6lJLmLB;@jU tSl6ir 

lDlTillDm6UwlT6ir 6TelIU, QfljW6lJ~~JD@j $6irp5lB; B;L6lIT1TB;U U~~ (g6lJLffilB;B;m6fT 

Q6lJ'9-B;.$l6ir1!)6lITrT6• fljlTriaJB;m- QB;IT6ir1!) B;ITLffilu u6irp5lmw ®® B;WlB;IiIfI6U B;L'9-~ ~B;.$l 

6lJ~~ !U!!:rTB;(gB;IT'9-uSl!!Jm-6fT 6T6Um6UB; B;®UlIB; (gB;lTuSl66l6U m6lJB;.$l6ir1!)6lITrT, tSll!)@j, FFL'9-

lDJD!DIU, QB;lTffil6lJITm-QB;IT6liurffil ®ml!)B=i1mw~ ~6liurffil (gulTffiI.$l6ir1!)6lITrT. tDl @j~flj uilWIT6lIT1T6U, 

B;6U,rolTm6U~ ~uSl66lLffilB= BiL ffiI~ ~6ir!DI uilwlT!DI.$l6ir1!)6lITrT. tSl6ir6llTrT, QlDlT ~flj ®ml!)B=i1~ 

~6liurffilB;m6fTllIu, $1T6ir@j B'lD UriaJ@jB;6fTITB;U tSlrAB;.$l6ir1!)6lITrT. QfljW6lJ~~JD@j §)® uriaJ@ju, 

BiLL6lJ®B;@j §)® uriaJ@ju, QfljlTmLU U@j~IlIU, fljlTuuffiI.$l6ir1!)6lIT. ®fljm6IfT~ '~UUITB;.$lU 

uriaJ@j' 6T6ir!DI @jp5lutSlffiI.$l6ir1!)6lITrT. lB' flj(YIm-6fT ®® UriaJ@jB;(!!!;m- §)6ir!DI (g6lJL mLB; B;®UUIT6lIT 

mW6lIT1T®B;@jU UmLB;B;uuffiI.$lI!)~. ®~ 'B'lTtDlu uriaJ@j' 6T6lIT ®6lJrTB;m- (gUB=Bi6lJWB;.$l6U 

BiLLuuffil.$lI!)~. $1T6irB;ITU, uriaJ.$lm6llT (g6lJLmLB;@j 6lJ~~m-6fT ~6lD6lIT6lJ®B;@jU, B'rAB'lDlDlTB;U 

uriaJ.$lffil.$l6ir1!)6IfTrT. ®u uriaJffiL'9-!!JU, B;ITLffilu u6irp5lmw 6l5'W~~W6lJ6ir §)® uriaJ.$lm6llTu 

QU!DI.$lI!)IT6ir. ®~~L6ir ~6U6UIT~, tDl@j~flj lDrAWlTmfljlllu, uITITITLffilflj6UB;(!!!;U, ~6lJelIB;@jU 

UrAB'ITB;B; .$l6lDLB;.$l6ir1!)6lIT. ®fljJD@j lDlTl!)lTB;B; B;ITLffilu u6irp5lmWB= BiLffiI, fljUU6lllLL6lJ6ir 

U6U6lJmB;B;IiIfI!!Ju, ®Wl6lJuffil~ fljuuffil.$ll!)lT6ir • ~6lJelImLW flj6lD6U(YI'9-uSl6ir (YI6irlll!)~~6U §) ® 

B;JDml!) lDuSlmlT~ ~6liur'9-~~u QU6liurB;m- flj6liur6lJllf'rT 6TffiI~~6lJITB= QB'6U!!Ju, 6lJW1uSl6U B;L'9-~ 

QfljlTriaJB;6llILffiI ~6lJm6llT ~6lJlDIT6lITuuffil ~~6lJrT3 • 

(g6lJLmLWlTffilfljm6U §)® QfljlTW16UITB;B;QB;ITm-6fTlTlD6U QUIT@(gUITB;.$lJDB;ITB;6lJU, flju, LDI!)U 

U 6liur tSI m 61fT Q 6lJ IiIfI B; B; IT L ffiI u, J:tl m 6U B; B; 6fT 61fT IT B; 6lJ (g lD U B= 6lD B'lD m 6U lD m 6U W IT IiIfI W rT 

QB;IT6liurffilm-6fT6lITrT 6T6ir!DI (YI6ir6llTrT @jp5lUtSlLL QB'W~B;@jB= B'1T6ir!DIB;m- U6U B;ITLLmlW!!JU,. 

(g6lJLmLuSl6ir6lJW1 ®6lJrTB;(!!!;B;@jB= i1I!)UUIT6lIT 6lJ®6lJITW 6lJ®6lJ~6U6lD6U. lDlTl!)lTB;, .$lmLB;@ju, 

6llI6UriaJ@jB;m6fTllIu, !L6DtITmlJDB;ITB; lDLffiI(glD uw6iruffiI~~.$l6ir1!)6lITrT, (gLD!!JU" fljffilml661 (YIml!)mw 

(glDJDQB;ITm-6lJ~6U ml®u, utDl6irp5l~ QfljlT6Um6U B;(!!!;B; @ju, ~6irUriaJB;(!!!;B;@jU, ~'9-UUmLWIT6IfT 

'~UUITB;.$l6lJW1' B;ITLffilu u6irp5l (g6lJLmL ®fljm6llT !LWJ~uuffiI~~u,. @jp5l flj6lJl!)lT~ BiLffiI 

6l5'!p~~U6lJ®B; @jB; .$lmLB;@ju, i1I!)UlIB;(!!!;U, ®fljm6llT(gw QlDW UtSlB;.$l6ir1!)6lIT • 
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(Yl "" 6l.I6lD IT 

~(jlllrBi~Lfiirr Q!!I®rfuffihu L!D6l.I6lDLW fiT6lD6lITW uWrfu@),¥-uSl6llTITIT6lIT Bi6U6lJlTrrwliirr, fiT6UffilrA, 

~ru6lJIT~, lfl~a:~rA, QBiIT6U6lSl LD6lD6UWITfiTflwrr a:6lJL6lDLWIT®~6lD6U ~!Da:6lJ LDlDft,~6l51LL @6lD6UuSl6U 

~LD~ (Ylliirra:6lIT1T®m- ~®6lJITIT6lIT a:6lJLrAliirr @)6U~ Q~ITWl6UIT6lIT ~LiJ LDlD~ Q~ITWl6lD6U ®liirrWlLiJ 

(~6lIlrr®8;@) ~® (Yl6lDlDa:W@)ILiJ) 6l51LIT~, Q~ITLrrft,~, U66lDa= LD6lD6UWITfiTflwrr Qa=W~ 6lJ®~6U 

lfl lD U U IT6lIT Gl a=w ~ W IT@) LiJ • ® ft, @6lD6UuSl6U, Q!!I® rfu ffiI W L lD 6l.I6lD L W ® 6lIT 8; @)@8; Bi ~ 8; 

ffil6lDLa:WIlIm-6TT U6lIlrrUITL®~ Q~IT6lD6U6lD6lJ (Cultrual distance) ~6TT8;@)LiJ ~® ~6TT6lD6lJWITBi 

(parameter) a:6lJL6lDLWlr®~6lD6U8; QBiITm-6TT 6lJITWU46l1lrr® 6T6lIT6UITLiJ • 

. 
~6lJIT. 

2 6l516TT 8; Bi LD IT 6lIT Gl a= W ~ Bi ~ 8;@) 8; Bi IT 6lIlrr Bi : LD a: Bi Bi 6lJ ITIiirr , lfl. 1980 • "u 6 6lD a= LD 6lD 6U 

LD6lD6UWITfiTflBim- : ~rr ®6lIT6l51w6U ~~(YlBiLiJ." ~ITITW661 : 24. ~®Q!!I6Ua:6lJ6lSl. 

3 Bi6U6lJITITwliirr LD6lD6UWITfiTflU uwrfu@)'¥-uSl6llTrr ~6lDLa:W (Yl6lD6lIT6lJrr (Ph.D.,) ULLLiJ QUlD 

~ W 6l.I ,® Bi!l! ~ ~ W (Yl6lD 6lIT 6lJ rr @) • ~ 6lIlrr linT IT ~ 6lD IT ~ 6lJ rr Bi ~ L Iiirr a: !!I rr Bi IT linT 6lSl6b 

FF®ULLGlUIT@~, Bi6U6lJITITWITIiirr LD6lD6UwiTfiTflWITrA6lDLa:WIlILiJ a:6lJL6lDLWIT®~6lSl1iirr 6T6a=LiJ 

BiITIinTUU® ffiI lD~ 6TliirrU6lD~U L5Iliirr6lJ®LiJ 6l516TT 8; Bi~ ~liirr6lJWl 6n...~6lITITrr • ~ 6lIlrr,¥- tD@) ~® 
(Yl6lD!D Bi6U6lJITITwliirr LD6lD6UWITfiTflU QU6lIlrrBim- ~~ ~LiJ BiIinT6lJ6lD1T a:6lJL6lDL8;@) Qa=6b6U8; 

BiLLITWUU®~~ffilliirr!D6lITrr. a:6lJL6lDLWIT®~6lSl6b ~~(YlBia:LD ~6U6UIT~ ~6lIlrrBim- L511iirr 

LDIT6lD 6U uSl6U Q6lJWlLiJ 6lD BiIllLIiirr ~®LiJ4ffi1liirrlD6lITrr. 6T6lITa:6lJ, a=ITIinTLiJ Bi 6lD IT ~ ~ ~6lD1T ~6lJrr Bim­

~6lD6U uSl6U !2mtD~ 6l516TT 8; BiLDITtDlDIT§ULiJ (Yl lD~ ~IT§ULiJ ~'¥-~~u Q U6lIlrr Bi m- ~ 6lJ rr Bi6lD 6TT 

~ 6lJLD IT6lITU U ® ~~ ffilliirrlD6lITrr • ~~ tD@)LiJ a:LD 6U IT Bi, ~ Iiirr~ 1T6l.I 6llL ® 8;@) m- ~ 6lJrr Bi 6lD 6TT 

~ @)ILD ~ 8; Bi ITLD 6U, Q 6lJ fiTfl a: W ~ 6lIlrr 6lD linT u5l a: 6U a: W U ® 8; Bi 6 Q a=w ffilliirrlD 6lIT rr • ~ 6lIT1T 6b, 

LDWl!!lITfiTfl6U ®®.ffi~ ~ 6lIlrr Bi~8; @)rAw LDrAWIT6lD ~6lDW ~ fiTfl8; ffilliirrlDmrr • 

4 LD 6lD 6U W '¥- 6lJ IT IT ~ 6lD ~ 6 Bi tD ~ III m- 6TT a= LD Q 6lJ fiTfl Bi fiTfl6b 6lJ IT@ LiJ fiT 6lD 6lIT 6 a= IT ~ W IT 6lD ITa: W 

U66lDa=LD6lD6U U uwrfu@),¥-u5l6llTrr ' ffi!l! !!IITL L6lJrr ' 6TliirrWl @)~uL5I ®ffilliirrlD6lITrr • 
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@@!j6lD1J ~~~ QB'6U6.;l6irrJD6lIT(g1J1T ~~~6lD6lIT 6l5l6UffiJ®Bim- 6.;l6lDLB; BiIT6l5lLLIT6U ~~B'B'rflLL1il 

®Jt~ L®6lD6lJU GlUJDITlJ)(g6U (il®Jt~ 6l5l@6.;l6irrJD6lITrr. el6U B'UlWffiJBiIi1fl6U, ~fili1rr@B; 

BifitlllTB;6.;l6UBiLL (ilru6lJlT!DI mW6lITITrr L® ~~B'rfl6irr mLi9-(g6U(gW (gBiLUITIJ!DWlB;6.;lLJt~ 

6l5l@6lJ~tD Lfili1rr@. 

6 Bi6lD6UUlIT6irr (g6lJL6lDLB;® (il~~6lDBiW(g6lJL@ Q6lJi9-~~6U (il6U6lD6U 6T6irr6.;l6irrJD6lITrr. mW6lJTlTrflLtD 

@J@!j6lD1J ~~~ GlB'6U6lJ~tD UlIT ellD6lD6UWlTelIB; ® !J)6irrJ]5lB; BiL6lIT1T Bi (g6lJL@ Gl6lJi9-~~~tD 

BiITL@U u6irrJ]5l (g6lJL6lDLuSl6irr(gUIT(g~ BilTfitIlIT B;BiLi9-W6lIT. 

(g!J)ITB;&L@ &T@5m-

~Bi~~w661ffiJBitD, B'. 1983. "!J)ITL@U4JD6l5lW6U". !J)ITL@U4JD6l5lw6U. 1 : 1 & 2, 1-8. 

~fili1rrfitlllTITUl6lD6U!J)Birr: (ilJt~w~ ~L1ilW !J)1TL@U4JD6l5lw6U BiYlBitD. 

~Bi~~w661ffiJBitD, B'. 1983. "!J)ITL@U4JD 6lJYlB;®Bim-" !J)ITL@U4JD6l5lw6U 1 : 3, 67 -76. 

~fili1rrfitlllTlTUI6lD6U!J)Birr: (ilJt~w~ ~L1ilW !J)ITL@U4JD6l5lw6U BiYlBitD. 
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(YlLp.~Q6WIUUULLIT§lllo IiilllUuu~rl>® @ru6lD6U 6T6irr~lo QUIT®6rfJ6b Q6rfu~ffiIT (1979) 

6T @~IU !2!!!ffiBl c$®~~ t5\6lDYlIUIT ffilliillL L6lDLD6lD1U @rfu®Bl ®n5Iul5I L ~L ~ ffi ~6lJ 61I1rr@UJ. 

5 ~ffiIT6lD6lJ LDIT6lJLLU uYlrfu®Lp.u5l6lJTrT 6T6lJT @rfu®u QUIT~6lJITffiBl ®n5IBlffiUULLIT§llUJ c$ITLrT 

LDtDWlUJ @®6TTrT @6lDL~1U LDL@~LD ffi~~rfIU QUITn5I 6lJYlBlffilru !Lm-6TT~ 6T6irrU6lD~ @ffi.J®Bl 

ffi®~ ~6b QffiITm-6TT ~6lJ61I1rr@ UJ. 

LD~ffiBi6lJIT6irr, 61. 1994. "ffiITLrT uYlrfu®Lp.u5l6lJTrT : ~6irrWlUJ @6irrWlUJ" (~ffiIT6lD6lJ LDIT6lJLL ~ITBi 

~®rfuffiITL61IU~~ru @ffiW~~UULL ~rfuffim- Q6ITtDQUIT!Pl~). 

!D6irrn51Ill6lD IT 

LDrTJt~liilllU6b ffiITL61UQUIT®m-ffi6lD6TT ~lTrrWB=61 Q6w~6616b ~LDBlQffi6lJT @® 4~1U UIT6lD~ 

6lJ®~~6lJ®UJ 6T6lJT~ (Yl6irr~6lJTITLp.IlILDIT6lJT (Yl6lD6lJT6lJrT ~Jn. ~~6lJ6ffiITIUUJ, ~®ffi.JffiITL61lUffirfuffi6rfJ6irr 

~6lD6DDT @IUBl®JnrT (~w~), ~®rfuffiITL61IUc$ffi.Jffi6rfJ6irr @IUBlffiffiUJ, Q66irr6lD6lJT- ~6lJrTffi@jBl® 

@~ U6lDLIU6UITBlffiUU@ffil!D~. 
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III 

UB=61DB=LD61D 6ll LD61D611lUfT6IflU uYlffiJ~.uSl6IJTrr il6IJT B; ~ (!:g 6lJ1J611fTUlJ 

(YI &irreu6lD1T 

@6IITffi@) @ ~ 6TT 6l5l6b ~ 611ft ~ ~&irr 6lD LD 1lI6lD LW (g ru U)J U L L U 6llirr U ITL (6l ffi Bn..U)J a; 6lD 6TT 

J.)J, IT IT W ~ ~ 6l5l6TT ffi @) ru ~ L &irr, QUIT ~ 6lD LD a; 6lD 6TT IlIlD Q ru 6TfI ffi a; IT L (6l ffiI &irr !D ~ 6lD !D (g W 

@6IITffi@)@ru6lDIT6l5lW6U (Ethnography) 6T&irrurr (~®~IlIQ6IITITru, 1978 : 48). @~~@) 

@6IITffi@)@ru6lDlT6l5lw 6U ~ &irrU)J U6U (g ruU)J @6IITffi@)@ffia;6TfI&irr U 6llirrUIT(6l @)!6l~ ~ J.)J, W ~ 6b 

@W6U UIT6IIT ~&irr(g!D. @6IITffi@)@ru6lDlT6l5lw6b a;® ~~a;@9ffi @) ~1T6lJlITIT a; lliITL LITrr ruYlffi ffilw6b 

J.)J,w 611 a; @9lD lliITLLITrr ruYlffi a;ITw!6lw 6b a; ® ~~ffi a;@9ffi @) ~1T6lJlITIT a; @6IITffi@)@ru6lDIT6l5lW6U 

J.)J, W 611 a; @9lD ~ 6lD LD ru@ 6b 4~ 6lD LD ~ &irrU)JlD @6U6lD6U • @ffi a; ® ~ @6lD6lITU U U 6lD 6LD 6lD 6U 

LD 6lD 6U W IT 6TfIa; 6Tr 6T &irr ffiI!D ~ rr @6lITffi@)@ru Wl ~ &irrU)J J.)J, W ~ (g 6U (g lli IT ffi a; lD • 6l5l rfl ~ ~ ffi Bn..!6l&irr, 

UU6lD6LD6lD6U LD6lD6UWIT6TfIa;6TfI&irr @6lITffi@)@ rulT6UITW6lD!D (Ethnic History I Ethnohistory) 

~!6l~~ Qa;IT6Trru@6b ~rurra;@96lDLW lliITL(6lu4!Dffi a;6lD~a;6Tr (Folktales) Bn..U)JlD Q6w@a;6lD6TT 

~!6l@tlllL(6lU (gUBiru~W@)U u6llirrUITL(6l 6Tu6ffiJa;6Tr (Cultural Relics) 6T~~6lD6lIT ~6TT6l5lW@) 

llilD UW@)rflw 6IT&irrU)J a; 6TTIT a; ~ 6lDLD ffiI &irr!D6lIT 6T6lITU U U 6lD6LD6lD6U LD6lD6U W IT6TfIa; 6TfI&irr @6lITffi@)@ 

ru IT 6U ITU)Jru Wl a; ITL (6lru (g ~ (g lli IT ffi a; lD • 

UU6lD6LD6lD6U LD6lD6UWIT6TfIa;m : 9rr ~!6l(YIa;lD 

@®iF61 LDITruLL~@&irr ruL4!D~(g~ ~6lDLD~~6Tr6TT UU6lD6LD6lD6U6lDW @®ULSlLLDITa;ffi 

Qa;IT6llirr(6l ruIT@lD LD6lD6UruITy! LDffia;(g6TT UB=6lD6LD6lD6U LD6lD6UWIT6TfIa;6Tr 6T&irr!D6lDYlffia;uu(6lffil&irr!D6lITrr. 

@rurra;@96lDLW @6lIT@)@UQuW®Lm (Ethnonymn) 'LD6lD6UWIT6TfI' 6T~lD Q6IT6U a;IT6lJlITUU1¥-~lD, 

(ga;IT6TT LD 6lD6UwIT6TfIa;@9ffi@)lD @rurra;@9ffi@)lD (g llilT1¥- @6lITffi@)@ ruWl ~ !D(gruIT, QLDITWlruWl 

~!D(gruIT ~!D(gru @6b6lD6U (LD(ga;BirulTm, 1981 : 7). ~6llirr6lDLDtlll6U 'LD6lD6UWIT6TfI' 6T~lD Q6IT6b, 

"LD6lJ)6Uffi(§rflwrurr" ~6b6U~ "LD6lD6Utlll6b ru61uururr" 6TmU)J QUIT®6Tr @)!6l~~ ~Wu(g~. 

Q~IT~rurr, (ga;IT~~rr, a;ITL(6llliITwffia;rr, @®6TTrr, u6DlIflwrr ~6Tr6TflLL LSI!D ~LDIY!lliITL(6lU 

uYlffiJ@)1¥-a;6Tr (guITmU)J @rurra;6Tr Q~IT6UuYlffiJ@)1¥-a;6Tr (Aborigines) ~6U6Urr. Q~m6llft~@wIT6l5lru 

(YIa;LD@wrr J.)J,L61 ~ffiJffiI @®~~(gUIT~, a;IT®6141T~~6IIftmU)J 4!DUuL(6lU UU6lJ)6LD6lJ)6Uffi(§ 

ru~(g ~!6lw a;ITITIT6TT (gru6TTIT6TTrr @)1¥-tlll6llTrflm ruWl ~ (g~ITm!D6b a;(g6TT uu 6lD6LD6lD6U LD6lJ)6UW IT6TfIa;6Tr • 

~ffi a;IT6U ~ ~6U, (g ru(6lrurr 6T~lD @6lIT ~ ~ru (g1T UB= 6lJ)6LD6lJ) 6U 6lDW @®ULSlLLDIT a; ~ Qa;IT6llirr(6l 
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6lJITWJb~ 6lJJb~6lJTrT. ffiIT®6141T~~B; ffiITITIT6TT ~6lJ6TTIT6TTrT U66lDB'LD6lD6Uu516U @jl¥ ~w!6lwQUIT@~, 

~ 6lJrT ffi ~6lDLW 6lJ ®6lDffifimW ~6lJffil6lJrT 6T ~rT ~ ~6lJTrT • ~tD 6lDLD 6T ~rT ~ ~ ~6lJffil6lJrT @6lJT ~ 6lD~6 

~ B'rTJb~ ~ 6lIirr ffi6Tr ~ 6lD 6lJT6lJ6lDlTl4tD ffiITITIT6TT ~6lJ6TTIT6TTrT QffiITm!!)J @j ruI~~ rulL ffil1, 6T® 61 @m!D 

~6lJffil6lJ @6lJTB;@j@U Qu 6lIirr ffi6lD6TT ~'¥-6lDLDuuffil~~, LDfiDOTtDlIrflJb~ QffiIT6lIirrL6lJTrT • 6T6lJT~6lJ, 

@m6lD!DW U66lDB'LD6lD6U LD6lD6UWIT6'lftffi6Tr, ~Jb /DIT6Tr ffiIT®61l1lT~~ ffiITITIT6TT ~6lJ6TTIT6TTrTffi~B;@jtD 

~6lJffil6lJ @6lJTB;@j@U Qu6lIirr ffi ~B; @jtD ~ ~ITm!6lw 6lJr. ffi~6TT • 

U6 6lDB'LD 6lD 6U LD6lD 6U WIT6'lftffi 6'lft6lDL ~W, ~ 6lJrT ffi ~6lDLW @6lJTB;@j@ 6lJ1T6U IT!!)J @j!6l ~~ 

QB'W~ffi6Tr 6lJ1T6UITrll!!)J- /DITLffilUlI!DB; ffi6lD~ffi6Tr (Historic Folktales) 6lJW1 ~® 

~6lD6U(Yl6lD!Du516lrftm!!)J ~ffil~~ ~6lD6U(Yl6lD!DB;@j ~!6l6lj!!)J~~uuffilffilm!D6lJT. 6T6lrft@lltD, @6lJtT ffi~6lr 

616UrT LDLffil~LD ~rfuffi~6lDLW {Yl~IT6lD~WrT @j,¥-~wrll!DtD urll!6lw QB'W~6lDW6 QB'IT6U6U 6lJ6U6U6lJlTITffi 

@®ffilm!D6lJTrT • ~ ~~6lD 6lJT B; ffi6lD~ffi ~ ~LD, ffiIT®61l1lT ~ ~ 6lrftm!!)J {Ylm!!)J B'~ ffiIT ~lTrT ffi 6Tr 

Q6lJ6'Ift~w!6l, ~ffil~~ITffi ~6lDLDJb~6Tr6TT ffi6U6lJITITWm LD6lD6U, U66lDB' LD6lD6U, QffiIT6U6UI LD6lD6U 

6T~tD {Ylm!!)J ~6lrft ~ ~6lrftu U@j~ffi6'lft6U @j,¥-~w!6l6lJTrT 6Tm~tD ffi®~6lD~ 6lJ 6UI14!!)J~~ffilm!D6lJT • 

U66lDB'LD6lD6U LD6lD6U WIT6'lftffi 6'lft6lDL ~w 6lJy!rfuffiU QU!!)JtD 6lJ1T6UITrll!!)J-/DITLffil UlI!DB; ffi6lD~ffi 6'lftm 

~6lD fiDOTW IT6U @6lJrT ffi ~6lDLW @6lJTB;@j@ 6lJ1T6U ITrll6lD!D LEL ffil ®6lJIT B; ffitD Q B'W I4tD (Yl W rll61 u51m 

rul6lD6TT~6lJ @~. 

U66lD B'LD6lD6U LD6lD6UWIT6'lftffi6Tr @6lJTB;@j@ 6lJ1T6UIT!!)J @j!6l~~u ~ UBitD 7 /DITL ffilulI!DB; 

ffi6lD~ffim- ffiL ffil6lDITWIT6TTITIT6U ~ITLLUUL ffil6Tr6TT6lJT2• @6iJ ~6lJ@ ffi6lD~ffi~tD BiL!!)JtD QB'W ~ffi~6TT 

ffiL ffil6lDITWIT6TTrflm LEL ffil ® 6lJIT B; ffi (Ylw rll61B;@jB; ffi6TTLDIT ffi ~6lDLDffilm!D6lJT • @m!D6TT6ljtD @u 

U@j~ffi6'lft6U @6Urul6lJ®tD u6lIirruITLffil 6T6B'rfuffi~tD (Cultural Relics), Q~IT6Us6Iw6U 

B'ITmWlffi~tD (Archaeological Evidences) /DITLffilUlI!DB; ffi6lD~ffim- BiLWltD QB'W~ffi6lD6TT 

!!L!!)J~uffil~~ffilm!D6lJT. @ 6lrft, ~ 6iJ ~6lJ@ ffi6lD~ffi6lD 6TTl4tD ~6lrft ~ ~6lrft~w ffi IT6lIirr~ UITtD. 

U66lD B'LD6lD6UWIT6'lftffi 6'lftm ~Jb6lD~6lJW1 @~IT6lD ~WrT, ~6lJ 6TTIT6lIirr Q~ITW16U ITrll!6lw ffiITITIT6TT 

~ 6lJ 6TTIT 6TT rT 6lJ W1 u516lJT rT 6T m!!)J tD (Yl ffi LD ~ W rT J)J, L 61 W IT 6lJT ~ Q ~ m 6lrft Jb ~ W IT rul6U' ® rfu ffiI 

@®Jb~~UIT~, ffiIT®61l1lT ~~ 6lrftmWl Q6lJ6'Ift~W!6lB; ffi6U6lJITITWm LD6lD6U, U66lDB' LD6lD6U, QffiIT6U 6UI 

LD6lD 6U U U@j ~ ffi 6'Ift 6U 6lJJb ~ ~ !6l6lJTrT 6T m!!)JtD ~ ® ffi 6lD ~ Q ~rfl ruI B; ffilm!D~. ~ LD §lUtD, @B; 

ffi 6lD ~u~ UIT B; ffilmu,¥-, ffiITITIT6TT ~6lJ6TTIT6TTrT ffiIT® 61 lilT ~~ 6lrft mWl Q6lJ6'Ift~w!6lw ~UIT~, ~tD (Yl Lm 

@mWl B'~ffiIT ~lTrT ffi6lD6TTl4tD ~ 6lDy!~~ 6lJJb~6lJTrT 6T6lJT6ljtD ~ 6lJrT ffi ~6Tr {Yl~ ~6lJm ffi6U6lJITITWm 
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LD6IJ)6U6IJ)UJIL.jUJ ~1J1T61illTLITLDru6irr UB=6IJ)B' LD6IJ)6U6IJ)UJIL.jUJ ~6IJ)6TTUJru6irr QB;JT6U6lSl LD6IJ)6U6IJ)UJIL.jUJ 

QB'6irr!D6IJ)LIi>~6lITri" 6T6lIT ~ Q~rA 6l5lffi ffil!D~. ~~6lIT1T~6U~UJ, ffi6U ruIJITUJ6irr L.D6lJ)6UUJlTlilfIffi6Tr "QurA UJ 

LD 6IJ) 6U UJ IT lilfI ffi 6Tr " 6T 6irr WI UJ Q ffi IT 6U 6lSl LD 6IJ) 6U UJ IT lilfI ffi 6Tr " 6l6irr 6lIT LD 6IJ) 6U UJ IT lilfI ffi 6Tr " 6T 6irr WJ UJ 

~6IJ)y!ffiffiuu@ffil6irr!D6lITri" 6T6irr ffil!D~ ~ffi ffi6lJ)~. 

~ ru6TTIT6TTri" ~6lIT ~ ~ru6lJ)1JU Url>tDlUJ 6J6IJ) 6lITUJ QB'W ~ffi 6Tr ~~6U ffiITIilRITU UL 6l5l6U 6IJ)6U 

6T6irrU~IT6U ~ffi ffi6lJ)~u516irr L516irru®~ ~ffi6Tr6l5lffi ®tDlIL.jL6irr $1 rl>ffil6irr!D~. ~(!!juL5I WlUJ, ~U\ 

~ru(!!jUJ ruli>~(!!jli>~ ~ru6TTIT6TTri" ~6lIT ~~ru6lJ)1J ruWl !DL~~B= QB'6irr!Druri" ffi6Tr 6T6lIT ffi QffiIT6lIirrLIT6U, 

~ffi ffi6lJ)~ §l1J6TT6l5lrl>® 6Jrl>461J)LUJ~ 6T6lIT6UITUJ. 

L51rAQ~IT(!!j ffi6lJ)~~UJIT, ffirAlJlTLD6irr3 6TWlUJ LD6IJ)6UUJlTlilfIffililfl6irr Q~wruUJ ffilT®6l41J~~6U 

~(!!jffiffi 6l5l(!!jUJUITLD6U ~B'6UUJ ru6lJ)1J ruli>~~lTffi~UJ ~~ ~UJ ®@UJU~~6lIT(!!jL6irr ~~~6lIT1T@ 

ru Ii>~ruri" ffi 6TT1T6lIT Q urA UJ 6lIirr IilRIT 6irr , !D L 6lIirr IilRIT 6irr , 6l6irr 6lIT 6lIirr IilRIT 6irr 6T 6irr!D ~ ru (!!j UJ ~ B' 6U UJ ruli> ~ 

L516irr Q ru ru ~ruWJ ru Wl ffi lilfI6U 151 rA Ii>~, Q urA UJ 6lIirr IilRIT 6irr ffi 6U ru IJITUJ 6irr LD 6IJ) 6U 6IJ) UJ IL.j UJ !D L 6lIirr IilRIT 6irr 

U B= 6IJ) B' LD 6IJ) 6U 6IJ) UJ IL.j UJ 6l6irr 6lIT 6lIirr IilRIT 6irr Q ffi IT 6U 6lSl LD 6IJ) 6U 6IJ) UJ IL.j UJ Q B' 6irrWJ ~ 6IJ) L Ii> ~6lITri" 6T 6irr ffil!D~. 

~6lITffi®@ rulJ6UITrl>6IJ)!D 6l5l6TTffi®UJQUIT@~, (YI~6U ®,¥-UJlTffiffi ffiL~6Tr BiLLU 

U@ru~6lIT1T6U, ~ffi ffi6lJ)~ (YI@6IJ)LDUJlTffi~ ~6Tr6TTUUL (gru6llirr@UJ ~6U6U~ 6lrl>6l6U LDITrl>!Drfuffi~L6irr 

QffilT6Tr6TTUUL~ru6llirr@UJ. ~(!!juL5lWlUJ, ~ffi ffi6lJ)~u516U ffiITLLUU@UJ ffirAIJITLD6IJ)6lITffi ffiL~6TTlTffiffi 

QffilT6Tr6TTIT~, ruli>~~tDlUJ ruri" ffi lilfI6irr ~1i>6IJ) ~ ~6U 6U ~ ~6IJ)6Uru6irr 6T6lIT ffi QffiIT6lIirrLIT6U §l1J6TT6l5l rl>® 

~6lIT ffi ®@ rulJ6U 1Trl>6IJ)!DB= 6l ffi ffi6lSl6irrtDl ~L L6UITUJ. 6TlilrA WlUJ, ~ffi ffi6lJ)~u516U QurAUJ 6lIirr 1ilRIT6irr, 

!D L 6lIirr IilRIT 6irr , 6l6irr 6lIT 6lIirr IilRIT 6irr 6T WI UJ L!D ~ (YI6IJ)!D U Q U UJ ri" ffi 6Tr U rl> tDl 6l5l6TT ffi ffi LD IT ffi 6J ~ UJ 

Bn...!!JUULIT6IJ)LDUJIT6irr, ~~6U Bn...!!JUUL@6Tr6TT QB'W~ffi6lJ)6TT6l5lL ~®Ii>~ QB'W~ffi6Tr @ruri"ffi~6IJ)LUJ 

~6lITffi®@rulJ6UITWI ®tDl~~ @(!!jffiffi ~ru6llirr@UJ 6T6irrWJ @ffi ffiL@6IJ)IJUJIT6TTri" ffi(!!j~ffil!!JITri". 

~6irr!!JITUJ ffi6lJ)~~UJIT L516irrru(!!jLDITWJ QB'6Uffil6irr!!J~ : ~Jii !DlTlilfI6U ffilT®6l41J~6IJ)~ ~6lIirrL 

LD 6irr 6lIT lilrA 6irr ~UJ 151 ~ 6irr ~ 6lIirr IilRIT WI L 6irr 6J rl> U L L LD 6lIT ~ ~ ITrfu ffi 6lSl6irr ffi ITIJ IilRITLD IT ffi ~ ~ UJ ~ 6irrWJ 

LDffi6irrffi~LWlUJ §l(!!j LDffi~LWlUJ ~Jii !Dffi6lJ)1J6l5lL@ Qrulilfl(gUJtDl LD6IJ)6UU U®~ffi®4 6lJJii~ITri". 

~UJ LD6IJ)6UU U®~6IJ)UJ ~U~UIT~ .g)J,6lIirr@ Qffi1T6lIirr@ @(!!jJii~ (gru@ru(!!jUJ . (gru6TTIT6TT(!!jUJ 

@6lJri" ~UJ ru(!!j6lJ)ffi6lJ)UJ 6T ~ri" ~~6lITri". 6TlilrA WlUJ, ruJii(g~tDlUJruri" ffi(g6TT @WJ~u516U Qrurl>tDl Qurl>!!J6lITri". 

L516irr 6lIT ri" , ~ ~ ~ ru 6irr ffi 6U ru IJ IT UJ 6irr LD 6IJ) 6U 6IJ) UJ IL.j UJ @1J6lIirrLITLD ru 6irr U B= 6IJ) B' LD 6IJ) 6U 6IJ) UJ IL.j UJ 

@6IJ)6TTUJru6irr QffilT6U 6lSl LD6IJ)6U 6IJ) UJIL.jUJ @(!!jUL5ILLDlTffiffi Qffi1T6lIirr@ rulTy!~ Q~ITL rfuffil6llTri"5 • 
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(g6lJffi)6lJ®UJ (g6lJ6lTIT6lT®UJ LDm6\lU u@j@u5l1ib 6lJITW~~ Qa;ITlilRrrffi) @®~~6UTrT 6TliirrU~, 

Qu® UJ UIT6U IT6UT a;m ~a; Iilfllib a;IT6tJlITuuffi) UJ '(g6lJffi) 6lJrT a;m6lT ~Wl ~~u t511iirr @ji9-(gw!Dlw6lJrTa;m­

(g6lJ6lTIT6lTrT' 6T~UJ Q6w@ffi@ju LjJDUJuITa; !Lm-6lT~. ~uui9-(gw, @ffi a;m~ Bn..WJUJ Q6W@(gW 

!LlilRrrmLDWIT6UT~ITa; @®ffi@jUJ 6TliirrWJ Qa;IT61iDrLIT§WUJ JDITIiirr@j ffiWJDITLL6lJrT (Plainsmen) 

@ru 6l5l® @6UTffi@j@ffia;m6lT Q6lJliirrJD6UTrT 6TliirrU~ JDUJ LjUJ ui9-w ITa; @libm6\l. 

JDITIiirra;ITUJ a;m~WIT6UT~, !LLIiirr t51JD~(g~lTrT 6TliirrWJ a;®~uuffi)UJ a;1ib6lJlTlTwliirr 

LD m 6U wITIilfla; m-, UB=m6LD m6U LDm 6UW ITIilfl a; m-, Qa;ITIib 6Ul LD m6U W ITIilfla; m- ~UJ ~~m~6lJ Wl B= 

Q6IT~~ITa; (YlmJD(gw a;1ib6lJlTlTwliirr LDm6U, UB=m6 LDm6U, Qa;ITIib6Ul LDm6Ua;m6lTU QU!DJD61IflT 

6T Iiirr ffil JD~. 

~® QJDi9-W LDm6U~ Q~ITLrT (Yl@mLDllJUJ ~6UflLD6Ufl~B= Q6IT~~ITa; @®~~~ 6TliirrU~ 

JDUJLjUJui9-wITa; @libm6\l. (gLD§WUJ, Q6w@a;m- 6T~~UJ 6l5l6lTffia;LDITa; a;ITLLUuL~UJ @libm6U. 

6T6UT(g6lJ, @6UTffi@j@ 6lJ1T6\lIT!DmJD 6lJmlTwWJuu@ru @ffi a;m~ ~m-6lTUUL (g6lJlilRrrffi)(gLD ~Wlwffi 

Qa;ITm-6lTu UL (g6lJlilRrri9-w~ @rum6\l. 

2B~~ITUJ a;m~ eYJliirrWJ 6l5l~LDIT6UT (guITffi@ja;m6lT !LmLw~. (Yl~1ib (guITffi@j 

ffiWffi a;61iDrL6lJITWJ Q6IibffilJD~ : ~® 6LDWUJ 6l6U (g6lJffi)6lJrT a;IT®61LjIT~@.ID@jB= Q6liirrWJ 

~rfiJffil®~~ a;ITITIT6lT (g6lJ6lTIT6lTrT @6UT~~6lJrflLUJ ~rfiJa;~ffi@ju QulilRrr Qa;ITffi)ffi@jLDITWJ (ga;LL6UTrT. 

a; ITITIT6lT (g 6lJ 6lT1T 6lT rT Q U 61iDr Q a; ITffi) ffi a; LD WJ ~ ~ 6l5l L L 6UT rT • ~ u5l1iirr , (g 6lJ ffi) 6lJ rT @®UJ U B= 

Q6ru§WUJQUIT@~ eYJliirrWJ (g6lJ6lTIT6lTrT @6UT ~61iDra;m6lTffi a;L~@ffi Qa;ITlilRrrffi) ~UJ @®Ut51LLDIT6UT 

LDm6Uu u@j@ffi@jB= Q 6liirrWJ 6l5lLL6UTrT • ~6lJrT a; ~LIiirr (g6lJ6lTIT6lTrT a; Iilflliirr eYJliirrWJ JDITW a; ~UJ 

!LLIiirr Q6liirrJD6UT. Q61ib§WUJ 6lJWlu5l1ib 6T@rTUITITITLDru 6T.IDULL UIT6\lIT.IDWJ Q6lJ6Tr6lTU Qu®ffima;ffi 

a;Lffi a; 6l5l W6\l IT ~ JDITwa;6Tr a;1TI861 LjIT ~@.ID(g a; @®UJt51 6l5lL LliDT. JDITwa;m- LDL ffi) UJ @® UJt51 wm~ 

a;61iDr~.IDJD !LJD6l5l6UTrTa;6Tr ~UJ eYJliirrWJ 6(ga;IT~lTrTa;~UJ @JD~~ 6l5lLL6UTrT 6TliirrWJ a;®@ 

~6lJrra;~ffi@j FFLDB= 6LrfiJ@j Q6W~ 6l5lLL6UTrT. ~u5l@lJUJ, 6l6\l a;IT6UUJ a;Wl~~ (g6lJffi)6lJmlT 

Qa;ITIiirrWJ 6l5lLffi) Q6lJ.ID!DlllJLIiirr ~B= 6(ga;IT~lTrTa;m- ~UJ !Il!!!:rT @®UJt51 6l5lLL6UTrT. FFLDB= 6LrfiJ@ja;m­

Q6W~ m6lJffia;uuLffi)6l5lLLmLDwITru, !LJD6l5l6UTrTa;m- ~6lJrTa;m6lT~ ~UJ(YlLIiirr (g6rT~~Qa;ITm-6lT 

LDWJ~~6l5lLL6UTrT. 6T6UT(g6lJ, ~UJ eYJ6lJ®UJ (g6lJffi)6lJrT 6lJ61~~ 6lJ~~ LDm6Uu u@j@ffi(ga; @®UJt51 

6l5lLL6UTrT. ~rfiJffil®~~ eYJ~~6lJ1iirr a;1ib6lJlTlTwliirr LDm6Uffi@jUJ @1T61iDrLITLD6lJ1iirr UB=m6 LDm6Uffi@jUJ 

@m6lTw6lJ1iirr Qa;ITru6Ul LDm6\lffi@jUJ Q6liirrJD6UTrT. 
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{@1T6lI1rrLlTln (gUITB;@, (Yl~6UITln (gUITB;6tDffiU (gUIT6Ur(g!D {@®B;ffil6Ur!D~. 6T6lIft~ln, (g6lJ@6lJ6tD1T 

Q6lJtD.IDl QffiITm-6TT B= 6(g ffi IT ~lTrT ffim- 4!DUUL L QUIT @~, ~ln !?L !D6lSl6llTrT ffi 6TflLln /!IITW ffim- LDL@ln 

~® In 1516l1TIT6U /!IITrruffi m- {@ !DJi,~6lSlL L~IT ffi B; ffi®~, 6Trruffi (@)B;@) FFLDB= 6Lrru@)ffi6tD6TT B= Q6W~ 

6lSl@rruffim- 6T6Ur!DI ~ 6lJrT ffi(g6TT Q6IT6U 6lSlB= Q66Ur!D~IT ffi ~ ® Q6W ~6tDWllIln Llil6tDffiWIT ffi~ ~6UrWJm­

QffiIT6lI1rr@ m-6TT ~. 

QUrflW6lI1rr6llllT6Ur, /!IL6lI1rr6llllT6Ur, 616Ur6llT6lI1rr6llllT6Ur 6T6Ur!DI eYI6Ur!DI 6(gffiIT ~1Trf ffim- ~6Ur (g6lJL6tDL 

/!IITWffi(@)L6Ur ffiITL'¥-tD@) (g6lJL6tDLWITLB= Q66Ur!D~ITffi~ln ~uQUIT@~ LD6tDY! {@6tDL6lSlLITLD6U 

Llil@)~WITffiU QUW~~ITffi~ln {@~6lITIT6U {@® /!IITm-ffim- ~6lJrTffi6TTIT6U ~ln {@®Ut.5lL~~tD@)~ 

~®lnU {@w6U6lSltfu6tD6U 6T6lIT~ln ~uSlWJln @6lJrTffi(@)6tDLW /!IITWffim- LDL@ln 6TUU'¥-(gWIT ~rT 

~® In I5Iw~IT ffi~ln ~ln ffi 6lIlIT 6lJ6UrLDITrT ffim- 6lJITITLDtfu ~ 6lJrT ffim- /!IITW ffim- LD L @In 6lJJi,~6tDLD W ITtfu 

~6lJrTffim- eYI6lJ®ln @!DJi,~6lSlLL~ITffi 6T6lI1rr6lRrfl 6llL'¥-tD@)m- @®Ji,~ ~LDB;@)~ ~IT(gLD ~ 

6tD6lJ ~~ QffiIT6lI1rr@ ~6lJ rT ~ln LD6tD 6lIT 6lSlwrT @ !DJi,~6lSlL L~IT ffi~ln LD6tDY! ~W Ji,~~tD@)U 15I!D@) 

~® lnl5lw 6(gffi IT ~lTrT ffim- /!IL Ji,~~ ~.IDlJi,~ ~WlTln Llil ffi B; QffiIT6lI1rrL6lITrT 6T6lIT~ln 1516Ur ~ln 6tDLD~ 

~IT(gLD ~® 6lJIT!DIT ffi~ (g~tD.IDlB; QffiIT6lI1rr@ LD!DILD6lIlITln 4rf1 Ji,~6lITrT 6T6lIT~ln eYI6Ur!DlTln (g UIT B;@) 

@Wln4 ffil!D~ • eYI 6Ur!D ITln ffi 6tD ~ uSl tfu 6lJ ® 6lJ ~ (g U IT(g 6\l, eYI 6Ur!DI Q 6lJ 6iJ (g 6lJ!DI @6lITB;@)@U 

Qu 6lI1rr ffi (@)L6Ur ~6lJrT ffi m- LD 6lIlIT !?L !D6lSl6tD6lIT 6TtDU@~ ~ QffiIT6lI1rrL ~IT ffiB; ffi6tD ~ (Yl '¥-ffil!D~. 

@ ~ 6lITIT tfu, ffi tfu 6lJ ITITW 6Ur LD 6tD 6U W IT urfl ffi m-, U B= 6tD6LD 6tD 6\l LD 6tD 6U W IT urfl ffi m-, Q ffi IT tfu 6lSl LD 6tD 6U W IT urfl ffi m-

6T6lIT (g6lJ!DI U @ ~ ~ B= Q6IT6U ~ln u'¥-W IT6lIT eYI6Ur!DI ~6lIft~ ~6lIft @6lITB;@)@B;ffim- (Yl ffil y!~ ~6lIT 

6TWJLD @).IDlul5I6tD6lIT1lIln @~ ffiITL@~6U ffiIT6lIlIT6\lITln. 

(gLDtD@).IDl~~ mJi,~ITln ffi6tD~uSl6Ur (Yl~6U @® (gUITB;@)ffi(@)ln ffiIT®6141T~~B= 6(gffiIT~lTrTffim­

@WITW~~tD@) U 4!Dln UIT ffi (g6lJ@6lJ6tD1T Q6lJtD.IDl ffi6ll1rr@ ~Wl~~ Q6W ~B; @)B; ffiITIT6lIlITln ffitDI5IB;ffi 

6T @Ji,~6tD6lJ 6T6UrU~ 46\l U U@ln. (g LD ~ln, (g6lJ!DI 6lJWl uSl tfu 6UIT6tDLDuSl6llTIT(g 6U ~6lJrT ffim- (g 6lJ@6lJ 

@6lITB;@)@U QU6lI1rrffi6tD6TT LD6lIlITln 4rf1Ji,~6lITrT 6T6Ur!DI @WITWUU@~~ @B; ffi6tD~ (Ylwtfuffil!D~ 

6T6UrU(g~ Q6lJurflUU6tDL. 

eYI6Ur!DlTln (gUITB;@) ~U4QffiITm-6TT @W6\lIT~ @6tD6\luSl6U !?Lm-6TT~. 6TQ6lIT6lIfttfu, @U 

(g UIT B; ffil6UrU,¥-, ~~ ~ln LD6tD6lIT 6lSl 6Ur @y!ul5lliIItrr(g6\l (g6lJ@6lJ @6lITB;@)@U QU6lI1rr ffi 6tD6TT ~ B= 

6(gffiIT~lTrTffim- LD6lIlITln 4rflJi,~6lITrT 6T6UrU~ Q~ITLrTl5I6U6UIT !?L!D6lJIT@)ln. ~6lJrTffim- ~~ ~LD 

LD6tD6lIT 6lSlw6tD1T @y!Ji,~~tD@) In (g6lJ@6lJrTB;@)ln 6T6Ur6llT Q~ITLrT4 6T6Ur!D (gffi 6Tr6lSlB;@) 6lSl6tDL (gw 

ffil6tDLB; ffi UUL 6lSl6U 6tD6U. (g LD~ln, (g 6lJ@6lJrT @6lITB;@) @ ~ 6lI1rr ffi6Tr 6T6Ur6llT ~ 6lITITrT ffi 6Tr 6Tm!D 

(gffi6Tr6lSlB;@) 6lSl6tDL @6Ur.IDl @U (g UIT B;@) @)6tD!DUL@ @ tDffil!D~. 
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lOlD!!)IW ~® a;61D~ .$!pffia;mrrL6lJrr!!)l QB'6bffil!D~' (,Ylm!!)l B'(ga;rr~lTrra;m- (g6lJL61DLlUrrL6= 

QB'm !D6lITrr• (g6lJL61DLlul6U ffil61DL~~ lOrrlillflm @61D!D8=Efl61DIUU uffilrrrli~ Qa;rrm-~tD(gurr~, 

~6lJrr a;~Lm ~®6lJm llilTll.JLm 6lJrli~®rli~~rr6U ~m~61DLIU llimUffia;rr a;6lttD ~6lIT ffi@ @m~tD 

~® uffiJ@ ~1T(g6lJmrr@ tD 6Tm!!)l (ga;L Lrrm. lOlD!D @®6lJ®tD lO!!)Iffi a;(g6lJ, ~6lJm ~6lJrr a;61D6lT 

6DlL@U uhflrli~ QB'm!Drrm. ~ru6lJrr!!)l Ulrflrli~ QB'm!D6lJm, a;rrLI9-6U ~61D6IJrli~ ~rflrli~ 

@1T6lSl6b @6rflrfl6U lli@ffiJffiI ffiQa;rrmrr@, ~® Qllil9-lU lOlT ~~m &!p ~ ~ffiJffil6lITrrm. ~tD lOlT ~~m 

LD~ m@ ~61DlO~~ 6lJrr!prli~ 6lJrli~ ~rr (g6lJ@6lJ~ ~tDU~a;m- ~6lJ61D6lIT (glO(g6IJ 6lJ1T6lJ61DYl~~ 

!L. 6UlIT6lttD !L.61D !D6lSlL(YI tD Qa;rr@~~6lITrr • !L. 6UlIT 6lSllD@u Ulm ~ 61D6lIT 6lJ® tD ~ @~ ~@ ~~u 

u@~~!DffiJa;~ Q~rrLffuffil6llTrr. ~uSlm, !L.!DffiJa;rrlO6b 6lSlW1~~ffi Qa;rrmrrl9-®rli~ LJ~IU6lJm 

(g6lJ@6lJ . @6lITU Qumrr6llllfllD@ @rli~u Uffia;lOrra; 6lJrli~ u@~~ffi Qa;rrmrr@ ~6lJ61D6lT 

~61D6UlIT ~ ~rrm • ~m61D6lIT ~ 61D6UlIT ~ ~6lJm LJ~IU6lJ(g6llT 6Tm!!)l (g6lJ@6lJ @6lITffi@@u Qumrr 

!L. 6UlITrrrli~ Qa;~mrrLrr~tD ~rli~u uffi a;lOrr a;u U@ ~ ~®rli~ ~m a;6UlIT6lJ6lITrr6llT (g6lJ@6lJ61D6lIT(g1U 

LJ~IU6lJm 6Tm!!)l ~6lJ!Drr a; 6Tmrr6llllflffi Qa;rrmrr@, e;rr6IJrr6U !L.61D~~~ffi &(g Yl ~m-6rfl6lSlLLrrm-• 

@~6lITrr6U, (g6lJ@6lJm u@e;rrlU(YI lD!!)I @!Drli~rrm. Ulm6llTrr, !L. mrr6mlO Q~rflrli~Qe;rrmrrL (g6lJ@6lJ 

@6lITffi@@u Qu mrr ~m a; 6UlIT6lJ6m6llT(g1U Qa;rrm!!)l 6lSlLL~6lITrr6U (g6lJ!!)I 6lJW1 uSl6U6IJ rrlO6U ~rli~U 

LJ~IU 6lJ61D 6lIT(g1U a;6UlIT6lJ6lITrr a; 6TlD!!)Iffi Qa;rrmrrLrrm-• 

U6IJ6lJ61Da;lUrr~tD @ffi a;6m~lUrr6llT~ @6m!D lO661rli~~. (YI~6616U, lOlD!D B'(ga;rr~ITri"a;m-

6Tm6llT ~6lITrrri"a;m- 6Tm!D (ga;m-6lSlffi@ @ffi a;6m~uSl6b 6lSl6mLuSl6U61D6IJ. @lTmrrLrr6lJ~rra;, lOlD!D 

(g6lJ@6lJri"a;m- 6Tru6lJrr!!)l @6lJri"a;6m 6lT ~ ~ffiJe;m- B'(,Yle; ~~6b 6TlD!!)IQa;rrmrrL 6lITri" 6Tm!D @!6JU(gU 

@~6b @6b6m6IJ. ~ffi a;rrLI9-6U ~® @@tDUtD lOL@(glO @®rli~~ 6TmU~ (gUrr6U ~6lJ!Drr6llT 

~® a;®~61D~@ffi a;61D~ e;'rrLl9- .ffillDffiI!D~. @ffi a;rrIT6UlITffiJa;6lTrr6b, @~ ~m-6lTUUL (g6lJmrrl9-lU(g~ 

6Tm!Drr~tD (g6lJ@6lJri" - ffi!p llirrLLrrri" !L.!D6ltffi e;6\luUl6m6llT ~I9-UU6mLlUrra;ffi a;rrL@6lJ~6lITrr6b 

@ffi a;6m~6m1U LlI tD a;6UlIT ffi ffil6b Qa;rrm-6lJ~6b ~6lJ(g !D~L1il6b 6m6IJ. 

~® B'lOlUtD, a;rr®EflLJIT~~6b U®B'tD 6TlDuLLQurr@~ ~ffiJffiI®rli~ Ul61DYluUllDa;rre; 

@m!!)l B'(ga;rr ~1Tri" a; m- ~ffiJa; m- ~ffiJ61Da;LlILm LJ!DU ULL6lITri" • 6lJW1 uSl6U, ~6lJri" a;m- (gB'6IJ~ @lD@ 

~ ® (ga;LlI m-6lT Q ~rrL 19- lO6m 6\l ulI6b 6 6lJrli~ ~ffiJffil6llTri" • uEflffi@ !L. 6UlIT6l5l6irr!6J~ ~6l5l~ ~ ~iF 

B'(ga;rr~ITri"a;m- ~® Q~rrLI9- (Bi6mlTffi@@ffi6me;) a;®Eflffie;rre;~ ~tD ~ffiJ6ma;6m1U ~tD lO6m6IJ6mW 

~~@ Qa;rrmrrl9-®rli~ Q~rrLl9-wlTB'~ffi@ffi Qa;rr@~~6l5lLLrrri"a;6ir. uEflwrr!6Jw Ulm6llTri", 
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!!L6m611B;ffilTffi~ ~~liU>ffiIiU>WB; QffilTffi)~~ 6l5lL(gLIT(gLO 6T6UrWJ {Yl6lJ@U! ~@6lJIiU>ITQwlT@6lJrr 

®1iU> JD Bil..,o5IB; QffiIT6lIlrrL6lITrr • il~6lIT1T,ru 6T!DULL L06lIT B; ffia=Lu51,ru ~ ~B; QffilT@ ilL~ @!D®U 

L51rAJii~ Qa=6UrJD6lITrr. ~~6UrUl9-, ilIT6lIlrrLITL06lJ6Ur UB=IiU>a=LOIiU>6UB;® 6lJJii~IT6Ur 6T6Urffi1JD~ 6TYlITU! 

ffiliU>~7. 

ffiliU>~ffi 6Ift6Ur6lJ~ Bi 6lIlrrL lYll9-611Bifiir 

JbITLffi)ulIJDB; ffiliU>~ffifiir QUIT~6lJlTffi~ @@U!U~ @@U!UU (gUBiU! Qa=W@ffiliU>6TT(gW 

'IiU>LOWB;ffi@~~' (Motif) 6T6Ururr JbITLffi)ulIJDB; 6lJYlB;ffilT!D,05Iw6UlT6TTrr. IiU>LOWB;ffi@~~B;ffi(g6TT 

lYll9-611ffiliU>6TT 6lJIiU>IJWWJuu@,ru ~1iU>6m Qa=W6lJ6lIT. ~fiiJ6lJITJDrru5l6Ur, (gLO!D®,o5I~~ 6T@ ffiliU>~ffi6lft6UrWJ 

Q uWJ U! lYll9-6ll ffi 6TT1T6lJ6lIT : 

~. (g6lJffi)6lJrr 6T6Ur(gUlTrr ffi1YlB;®~ Q~ITLrrB=61 LOIiU>6UUU®@ffi6lft6Ur Q~IT,rulYl~®l9-ffifiir; 

ffiJTITIT6TT (g6lJ6TTIT6TTrr 6T~U! ffiWJbrrLLrrff ffilT®61l1lT~@6lJf\6UrWJ ~u U®@B;® 6lJJii(g~,o5IW6lJrrffi6TTlT6lJrr. 

~. ~Jii~ 6lJJii(g~,o5Iffi(g6TT (g6lJffi)6lJrr il6llTB;®@ ~6lIlrrffiliU>6TT ~Wl~~u L516Ur6llTrr (g6lJffi)6lJ 

il6llTB;®@U QU6lIlrrffiliU>6TT L06mU! lIrAJii~ 'LOIiU>6UWIT6Iftffi6Tr' 6T~U! ~rr lI@W il6llTB;®@IiU>6lJ 

!!L@6lJITB;ffi16l1Trr. 

U6lIlrrUITLffi)B= a=1T6UrWJBi~u! Q~IT,ru66lw,ru a=1T6UrWJffi~u! 

JbITLffi)ulIJDB; ffiliU>~ffifiir Bil..WJU! lYll9-611ffiliU>6TT ~,o5I@u51Lffi)B; Bil..JDU u,ru(g6lJWJ U6lIlrrUITLffi)B= 

a=1T6UrWJffi~u! Q~IT,ru 661w,ru a=1T6UrWJffi ~U! il®B; ffi16UrJD6lIT 6T6lIT lYl6Ur6llTrr B; ffi6lllrr(gLITU!. ~ 1iU>6lJ 

®,051~~ il~®B= a=!DWJ 6l5l6TTB;ffiLOlTffiB; ffiIT6lIlrr(gUITU! : 

Q~IT,ruU6lIlrrUITffi) ®,051~~ Qa=W@ffiliU>6TT Q6lJ6IftUUIiU>LWlTffi~ Q~rA6lSIB;ffiIT6lSIl9-~U!, 61!D 

616U Qa=W@ffiliU>6TTB; QffiIT6lIlrrl9-@B;®u! U6lIlrrUITL ffi) B; Bil..WJ ffi(g6TT 'U6lIlrrUITL ffi) B= a=1T6UrWJffi6Tr ' 

(Cultural Evidences) 6T6lIT il~®B= BiLLUUffi)UIiU>6lJ. il6lJrrffi6lft6Ur ~6UrJDITL 6lJITW6lSI6Ur 

@1iU>6ULOIiU>JD ffilTWlTffi @6Ur,05l6U~®6lJ6lIT611U! ~~~® U6lIlrrUITLffi) 6TB=a=~ffi(g6TT. 

L06muuJii~661,ru ~U!LfilWITa=1T6lIlIfIB;® ~®ffi1,ru ~rr @@U!1I ~6lIlIfI JbLUUffi)ffi1JD~. 

~~ffi6TTlT,ru ~WlB;ffiUULL (g6lJffi)6lJrfl6Ur ~6lSI @®L06m~IiU>~~ ~IiU>L Qa=WWITL06U 

@®UU~!DffilT ffi(g6lJ ilfiiJ 6lJ IiU> LO Ull 6T6Ur ffi16UrJD6lITrr U B= IiU>a=LO IiU> 6U LOIiU> 6UWIT6Iftffi6Tr • 
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LD6lIDTLDl;I;Iiirr ~lTtro1HiLL lYlJDuCblUJQulT@~ LD6lIDTUQU_ ~1iirr6llT1Tfii> ilwIiirrJD6lJ6lDIfu51fii> 

~Cbl6; ffilliirrJDlTm • c:m ~ ~6lDL 6lD W tHJ]5l<XW LD 6lIDTLDHiliirr ~lTtro1 filDW 6; Hi L L <X 6lJ_tp.1lI mfiTf ~. 

lYlIiirr6llT1T1ilflfii>, <X6lJCbl6lJ il6llT 6;@)@U Qu_ Hi6lDfiTf 6lJtro1~~ LD6lIDTUJ LlIfl~~ Q6W tro1liirr u_uITLCbl 

6TB=6<XLD il~. LD6lIDTLDHiliirr Q6lJJDJ]5lHiIfLDITHi~ ~lTtro16lDW6; HiLtp.W t51JD@), LD6lIDTmLLITIT 6lJ1T6lIT~6lD~ 

<XpjlT6;ffil~ ~uulT6;ffilwlTfii> BiCblffilIiirrJD6lITri". il~ <X6lJCbl6lJ1fl1iirr &UYlB=616lDWIlIUJ HilTlflTfiTf <X6lJfiTflTfiTflflliirr 

Q6lJJDJ]5l6lDWIlIUJ $l6lD6lIT6l.JWI~~ili u_uITLCbl 6T B=6UJ. 

LD6lIDTml!:J!lTmlIiirrQUIT@~ BiLJDuuCblUJ 6lJITYI~tDIHi~UJ illiirr6lDJDw QHirnil@) <X6lJfiTflTfiTfri"ffililflliirr 

LD6lIDT ml!:J!lT6;ffililflfii> BiLJDuuCblUJ 6lJITYI~~ffi~UJ @IiirrJDITHi mlfiTf~@)ffilIiirrJD6lIT. 

u_uITLCbl @uulTwmlliirr6lJ~IlIUJ @® 61TliirrWl ffil6lDL~~mfiTf~. Hifii>6lJIfITWIiirr LD6lD6UWITIilfl 

il6llT 6;@)@ml6llT1fl1iirr LD6lIDTU Qu_ Him ~®LD6lIDT ml!:J!1T $l6lDJD6l.JJDJD t511iirr LD6lIDTUU~~6lD6UB= 

Bi JD WI UJ <X U IT ~ , "<x 6lJ L Q 6lIT 6; 6lD ffi 6l.J L Cbl6; Hi IT If IT fiTf Q 6lIT 6; 6lD ffi U Lltp. B= Q 6 ( Iiirr) " 6T Iiirr WI 

BiLJ]5l6;QHiIT_<XL BiJDWlffilIiirrJD6lITri"8. il~, <X6lJCbl6lJri" - <X6lJfiTflTfiTfri" !L.JDmlfii> 'LD6lD6UWlTlilflffim' 

6TIiirr!DllUJ LI~ il6llT6;@)@ <X~ITIiirrJ]5lWtDJ 6T!DlIUJ Hi®~~JD@)B= 61flWIT6lIT c:m1f6llDT1T@)UJ. 

<XLD§lIUJ, ~JDJD~ffi6lDIf6lDW c:m6lDLIlIUJ lYlliirr <XLDJDBiLJ]5lW Q6ITJDQJDITL6lD1f 6; BiLJ]5lB= 61 J]5l!ijJ 

~1fl616lDW LD6lIDTU QU_Him ~JDWI ,ffilflfii> <XUITCblffilIiirrJD6lITri". ilJD~~6lJri"Hi~6;@) 6lJITW6;HiIfl61 

<XUITCbl~fii> 6T!DlIUJ 6L~@)LIiirr il~6lD6lIT @ULI <XpjlT6;ffi6UITUJ. 

U B= 6lD 6LD 6lD 6U LD 6lD 6U W IT Iilfl U Q U _tp. ri" pj ITm<X ~ITWI UJ ~ LD ~ ffi 6lIDT 6lJ ® 6;@) !L. 6lIDT6l.J 

UIflLDITWl6lJ~JD@) lYlliirrUIT Hi !L.6lIDT6lD6lJ~ ~6lIft il6lD6Uu5Ifii> UIflLDITJ]5l 6lD6lJ6; ffil1iirrJD6lITri"9 • il~ ~UJ 

1YI~1T6lD~WIf1T6lIT <X6lJL6lD1f $l6lD6lIT~~B= Q6WWUUffi)UJ· 6L~ffilT@)UJ. 

Q~ITfii> tro1wfii> 61T1iirrlDlHim 

U B=6lD6LD6lD6Uu5Ifii> ~ 6lDLD~~mfiTf ufii><X 6lJWI @)tp.u5I®ULlHiIilflfii> Qulflw ffifii> !L.1ffii>Hifi'ir 

~6lDIf<XWITCbl ~6lDIfWlTffiU U~6;HiUULL $l6lD6Uu5Ifii> illiirrWlUJ HiIT6lIDTUuCblffilIiirrJD6lIT. il6lD6lJ, ~6lD6lIDT 

lYl ~ tro1 W 6lJ JD 6lD JD 6; @)JD Wl6lJ ~ JD @) UJ 1YI tro16lD ffi 6lD fiTf ~ 6lD If 6; Hi 6l.J UJ <X 6lJ Cbl6lJ ri" ffi fiTf IT fii> 

uwliirruCbl~ ~UULL6lD6lJ 6T1iirr ffil1iirrJD6lITri" UB=6lD6LD6lD6U LD6lD6UWlTlilflffim. 

il6lD6lJ ~mllf, Qulflw ~fiTfml6U1T6lIT 91fl® 1YI~a;lfii> mlLL~Him UB=6lD6LD6lD6Uu5I6b 

~~ffilT~<Xffi HiIT6lIDTuuCbla;lIiirrJD6lIT. <X6lJLri" ffim uwliirruCbl~~W6lD6lJ<XW ~6lD6lJ 6TIiirrWl Hi®~U 

uCbl ffilliirrJD 6lIT • 
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uum6LDm6UU u@j~u516U ~riila;ITriilG:a; 6lJLL 6lJ1¥-6lJLDIT6lIT BimWJU Bi6lJrTa;6Tr ~W1@m6Uu5I6U 

a;IT6IJDTuu(blffil6fu-!D6lIT. ~m6lJ LD6lIlrr (YI1¥-I4LD Ljma;6Tr @,WUUL(blLD @®UU~IT6U Q6lJ6Tfiu urrrT6lJ)6lJffi@j 

6T 6Tfi~ 6U G: ~ IT6fu-WJ 6lJ ~ 6U m 6U • @U U @j ~ u516fu- Q ~IT 6U@j1¥-a;6TTIT6lIT G: 6lJ (bl6lJrT 6lJ 61 ~ ~ 6lJ Ji, ~ 

@j1¥-6Ua;6Tfi6fu- 6T U6G: LD ~ m 6lJ 10 • 

@~a;ITWJLD Q~IT@j~~LD 6lJ@j~~LD BiL.!DlW6lIT6lJm!DIT6fu- 'UUm6LDm6U LDm6UWIT6Tfia;6Tr' 

6T6fu-!D @6lITffi@j@6lSl6llTrT 16, 17 ~LD - .!9ITm!DIT6lIlrr(bla;6TfimG:uIT ~ Q~6fu-6UfiJi,~wIT6lSl6U (!Jla;LD~WrT 

~L61 ~riilffilu51®Ji,~QulT@~, LD~LDITm!D~~m@j ~®61, a;IT®61LjIT~~6Ufi6fu-WJ ffilWffi@j~ 

Q~ITLrTU61 LDm6UUU@j~ffi@jffi @j1¥-G:w!Dlw a;ITITIT6TT G:6lJ6TTIT6TTrT @6lIT~~6lJ®ffi@jLD ~riil@j 

(!Jl6fu-6lITG:1T 6lJ61~~ffi Qa;IT6lIlrr1¥-®Ji,~ Q~IT6U@j1¥- a;6TTIT6lIT G:6lJ(bl6lJrT @6lITffi@j@u QU6lIlrr a; ®ffi@jLlil 

mLG:w 6TmULL !L!D~ffi a;6Uut516llT1T6U G:~IT6fu-!Dlw ~® Lj~ @6lITffi@j@ 6T6fu-U~ QU!Duu(blLD. 

~1¥-i @j!DluLja;6Tr 

1 a; 6lJ)~a;6Tfi6U G: 6lJ(bl6lJ @6lITffi@j @ ~ 6lIlrr a;6Tr ~m6llT6lJ®LD ~W1ffi a;u UL L6lITrT 6T6fu-!Dl®Ut51@)lLD, 

~~ LliIma;wIT6lIT Q6W~G:W. 6TQ6lIT6Ufi6U, @6fu-WJ ~LliIwa;~~6fu- U6UG:6lJWJ LDIT6lJLLriila;6Tfi6U 

G: 6lJ(bl6lJrT @ 6lIT ~ ~6lJrT 61 ~!Dlffi ffilLU U m~ffi a; IT6IJDT6U ITLD. 

2 @ffi a;L(blmlTu5I6U BiLLUU(blLD 6T@ a;m~a;®6Tr 1,2,3- ~LD a;m~a;®LD 5-~tD a;m~u516fu­

§)G:ITQwIT® G:uITffi@jtD LDIT6UfiL6lSlw6UIT6TTrTa;6TTIT6lIT ~rT6iuL6fu- (1909), ~wwuu6fu- (1948) 

G: uITmG: !DITITIT~tD ~ ITL L U UL (bl6Tr6TT6lIT • 

3 a;rflITITLD m 6T@)lLD a; L ~ ®ffi @j ~ ~6Ufiffi G: a;ITu5I Q 6UIT6fu-WJ a;6U 6lJITITw6fu- LD m6U u516U !L6Tr6TT ~. 

~m~ @6fu-!D6TT~LD a;6U6lJITITw6fu- LD6lJ)6UWIT6Tfia;6Tr 6lJW1UL(bl 6lJ®ffil6fu-!D6lITrT. (YI~ITm~WrT 

6lJW1UITG:L t51ma;IT6U~~6U a;L~6Tr 6lJW1UITLITa; (!Jlffil!p~~~ 6T@)ltD U1¥-LD6UrTU616lJW1 G:J!jITffiffil6fu-, 

a; 6U 6lJITITW 6fu- LD m 6U W IT6Tfia; 6Tfi6fu- (YI~ITm~G: W ' a;rflITITLD6fu- ' 6T6fu-WJ Q a;IT6Tr 6TT 6lJ ITW ULj 6lIlrr(bl. 

@®ut51@)ltD, a; rfllTITLD 6fu- um!Dlw mill 6lSl ~ 6lSl6TT ffi a;LDIT6lIT Q6W ~ a;6Tr @6U6UIT6lJ)LDu5I6fu-, @ffi 

a;m~ BiL.WJtD Q6w~a;6Tr ~W6lSl6U @jWUULDIT6lITQ~IT® @m6UmwG:w G:~ITmWJ6lSlffiffil6Gr!D6lIT. 

4 @riil@j 'LDm6UU U@j~' 6T6GrWJ @j!DlUt51LUU(bl6lJ~ ffilWffi@j~ Q~ITLrTU61 LDm6UU U@j~WIT@jtD. 

a;6U6lJITITW6Gr LDm6U, uum6LDm6U, Qa;IT6UrolLDm6U !L6Tr6TfiLL LDm6Ua;6Tr WIT~tD @~ 

Q~ITLrfl G:6U G:w ~ m LDJi,~6Tr6TT6lIT 6T6GrU~ @riil@j @j!DlUt51LUUL G: 6lJ 6lIlrr1¥-W ~ 6Gr!DIT@jtD. 
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5 eYI~~6lJ1iirr 6lDa;ffi (gSirf6TT (@6IITffi®@u QUIiliur6lD61IUT14U, (@ITIiliurLlTL06lJ1iirr (g6lJ®6lJ (@6lITffi®@u 

QUmrr6lD61IUT14u, (@6lD6TTW6lJ1iirr (g~(g6lJ~~1T ®6U (@6lITffi®@u QUmrr6lD61IUT14u, LD61IUT~~~ITa; 

(@ffi a;6lD~ ®JDlffi 6.,1JD~. 6T6lIflellU" a;&U6lJ1T1T1U1iirr LD6lD6UIUITIiIfla;1iIfl1iirr LD 61IUT6l51WIT6l51IiirrQulT@~ 

LD61IUTuQumrr BiL!!)IU" "(g6lJQL6IITffi 6lDa;6lIL(b)ffi a;1T1T1T6TTQ6lITffi 6lDa;U 4'9-6=Q6(1iirr)", 6TelIU, 

61.I1Tffi® (@~6lD6IITU QUlTwlUlTffi®6.,1JD~. 

6 Qa;IT&U661LD6lD6U· 6TIiirr!!)l (@Iiirr!!)l ~6lDwffia;uQu!!)Iu, LD6lD6UU U®~(g1U ~~ J!)1T1iIfl&u Q~ITL'9-

LD6lD6U 6TIiirr!!)l ®JDlffia;uuL(b) 6lJ~~~ 6TritUITIT a;&U6lJ1T1T1U1iirr LD6lD6UIUITIiIfla;m ®JDl~~ ~W6lI 

Q6W~m6TT (YI6lD6llT6lJrT ®. ~mrr61lUT1T~6lDIT- ~6lJrTa;m. 'Q~ITL'9-WrT' 6T6lITUU(b)(g6lJITJT (@Iiirr!!)l 

~LDly!a;u, !L.mIilflLL u®~a;IiIfl&U J!)1T(gLIT'9- 61.IITwffi6lDa; 61.I1T@U, 'y,u, y,u, LDITL(b)ffia;lTlTrTa;(g6IT'. 

7 LDJDJD a;6lD~a;IiIfl&U Qa;IT&u661 LD6lD6UIUITIiIfla;6lD6TTffi ®JDlffia; 6lJ®u, '61liirr6llTmrr61lUT1iirr' 6TliirrJD 

,!L.JD6lI(YI6lDJDU QUlUrT 4rAlUlT~ 4~1T1Ta;(g6lJ (@®~~~. ~®ffia;IT&u, QurAlUmrr61lUT1iirr, J!)Lmrr61lUTm-

6T ell u, !L. JD 611 (YI6lD JD U Q U IU rT a; IiIflIiirr !L. JD 611 ~ ~ IT ffi a; ~ ~ IT &U ' 6l1iirr 6IIT 61.I1iirr ' 6T Iiirr U (g ~ . 

'61liirr6llTmrr61lUT1iirr' 6TIiirr!!)l ~6.,1u51®ffia;6UITu, 6Tm-!!)I (@ffi a;L(b)6lDITWIT6TTrT (YI~661&U a;®~6lIT1Tri". 

~u5Iliirr, eYI6lJ®ffi®u, ~® ~1iJ6lDa; (@®~~ITa; ~JDl~u5IL(b)ffi BiL!!)IU, (@ffi a;6lD~ 6.,16lDL~~ 

L5Iliirr6llT(g1T, ' 6lliirr6IIT mrr 61IUT Iiirr ' 6T liirru~ 6rA IU 1T6lIT 61.1'9-6lJ(g LD 6TIiirr!!)l !L.!!)I ~ IU lTu5I JD!!)I. (gLD !Hu" 

(@Iiirr!!)l U6=6lD6LD6lD6U LD6lD6U1U1T1iIfl (@6lITffi®@ ~1iliura;6lD6TT, Q~ITL'9-1U (@6IITffi®@ ~Iiliura;m 

"LD 6= 61T( Iiirr) " 6T Iiirr!!)l u, Q ~ITL '9-1U rT (@6lITffi®@u Q U Iiliur a;m " ~ IiliurQ 61IUT( Iiirr) " 6T m-!!)I u, 

®JDluL5I(b)6lJ~ (@ffi a;6lD~ BiL!!)IU, Q6W~a;m !L.1iliur6lDLDIU1T6IIT6lD6lJ1U1Ta; (@®ffia;6UITu,6Tm-!!)I 

~JDl6ll!!)l~~6.,1JD~ • 

8 (@ ~ ~a; 6lJ6lD 6U ~ 1iIfl~ ~ (YI6lD6lIT6lJrT ® • ~ Iiliur 61IUT1T ~6lD IT, ~ 6lJrT a; ~ffi ® 6T1iirr J!)m-JDl 

!L.rA~~IT®a;. 

9 (@6iJ ~W6lJrT, 'QU®U,UITU4' 6TelIU, U6=6lD6LD6lD6Uffi ®'9-u5I®uL5I&U (@6lITffi®@6lJ6lD1T6l511U6U 

®JDl~~ ~w6l51&U FF(b)UUL'9-®~~QUIT@~, "QLDIT~ 4®6el1ffi® (~~1T6lJ~ (g6lJLelIffi®)U 

UrALDITJDlL(b) ~1T(1iirr) a;m6TT 4®6el16l1T1T6lIT 6T1iJa;~ffi®u UrALDIT!!)I6lJ1T1iJa;" 6TIiirr!!)l ~liirrell6lDLIU 

LD6lD6lIT6l516lD1U 6lD6lJ~~ffi Qa;ITIiliur(gL 9® U6=6lD6LD~6U LD6lD6UUJITIiIfl BiLJDlW6lD~ffi (ga;La; 

(gJ!)rT~~~. ~~JD® ~6lJ®6lDLIU LD6lD6lITmI 4m-6lIT6lDa; 4rA~~IT(g1T ~W1IU, (ga;ITUUUL(g6lJ1T 

Q6lJLa;UUL (g6lJ1T (@&U6lD6U 6TliirrU~ (@1iJ®ffi ®JDlffi a;UUL (g6lJ1iliur'9-1U ~Iiirr!!)l. 
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10 Utf6lll B'LD 6lIl6U LD6lIl6U W IT61fIffi 6Tr 61161 B; ® UJ ® '9-6b ffi6Tr Q B'ru 611 ffi ~ 6lIl LDU 46l1lLW 6lIT. (g 611® 611 rr ffi 6lIl6fT 

~Wl ~@U 15l1iirr6llTrr ~LD B; Qffi6llT ~@j ~6lIfl U U6lI1rrUITL'9- 6lIl6llT L@j611ITB;ffilW Utf6lll B'LD6lIl6U 

LD 6lIl6U W IT 61fI ffi 6Tr, (g 611 ® 611 rr ® '9-6b ffi 61fI6irr 611 L L 611 '9-611 ~ 6lIl ~ U (g U IT 6U 6b 6U IT@, ~LD B; Q ffi 6lIT 9 rr 

~ 6lIfl 611 '9- 6l5I6lIl6llT ~ 6lIl LD ~ @B; Q ffi IT 6Tr 6fT 6l5I@j UJ t.5l uSl@jB; ffi 6U IT UJ • ~ ~ 6irr 6ill6lll6fT (g 611 , 

~611rr ffi®6lIlLW QB'ru611 ffi 611'9- 611 ~ 6lIlLDU46l1lLW ® '9- 6b ffi6Tr 6T6lIT 6U ITUJ. 

Aiyappan, A. 

Arythunov, S. 
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IV 

Qa=1liJ ~Jii~Bi 6ID BiBia Birrmrr il6DT Bi~ <!:H 6l.I1J6UrrWl 

(yi &ir!lJ&m1T 

9 ruQ6lJIT® JDITLI¥-JD(§tD 6lJ1T6UITWJ @&ir!DlW&mLDWIT~~ <SUIT&ir<S!D ~ru<S6lJITrr 

@6DTB;(§(!g6lllJD(§tD 6lJ1T6UITWJ @&ir!DlW&mLDWIT~~. @ru 6lJI¥-UU&mL&mWB; a;®~@6U Qa;ITliliurffil, 

UfilIlrr&mLW Q~ITfilIlrr&mL JDITLI¥-&ir QJDI¥-w u(§@wITa; 6llI6TTifuffilw a;IT®6h.-IlTtD LDliliurmlA6b 6lJITW~~ 

6lJ~~ U6U (YI~(§I¥-u516DT®m- 9® (YI~(§I¥-u516DTITIT6DTQe=ifu(§~~B; &ma;B;<Sa;IT6TTIT~ @6DTB;(§(!g 

6lJ1T6UITJD&m!DU uYlLDIT4B; a;&m~, JDITLffil4!DU UITL6U, Qe=U4U ULLWtD, JDCbla;6b, UIiliurUITLffil 

LDITQuue=ifua;m- !Lm-61ftLL U6U<S6lJWJ ~ITUULL JDITLCblu4!D 6lJYlB;a;ITJD!Dlw6U, Q~IT6U6lSlw6U, 

UIiliurUITLffil LDIT~~6llIW6b ~&m!Da;m-e=ITrr e=IT&irWJa;m- ~&m6m"Qa;ITIiliurCbl LliLffil®6lJITB;a;tD Qe=WlJ.jtD 

(YIw JD61 <Sw @ru 6lJITW 6l.J. 

@6DTB;(§@ 6lJ1T6UITWJ : @rr ~!Dl(YIa;tD 

~rr @6DTB;(§(!g6lll6DT1T~ 6lJITWB;&ma;, LDIT4a;m- ~ffilw6DT (!Jl(!g~tD LD&m!D~Q~IT!PI6lJ~JD@j 

(YI&iruITa; ~6lJJD&m!D (YII¥-~~ LDLI¥-6U uIT~a;IT~~ &m6lJ~~JD@) LDIT~~6llIw6UIT6TTrr ~rr6lJ~~L&ir 

!L&mYl~~~&ir (YIwJD61u516b !L®6lJIT6DT<S~ @6DTB;@)(!g 6lJ1T6UITJDWJ ~W6l.JU uITrr&m6lJwIT(§tD. 

6lJITW6llIw6b LDIT4a;m-, Q~IT6b6lSlw6U e=IT&irWJa;m-, UIiliurUITLCbl LDITQuue=ifua;m-, QLDIT!PIu5Iw6U 

Bn..WJa;m-, Q6lJ61ftJDITLLITIT~ (§!DlU4a; m-, @&ir6DT t51!D Q~ITLrr4&mLu Qe=w@a;m- ~ffilw6lJJD!Dl1iirr 

~I¥-uU&mLu5I6b @6DTB;(§(!gB;a;61ft&ir 6lJ 1T6U ITWJa;&m6TT LliL ffil ® 6lJIT ffi a;UJ Qe=w ~<S6U @6DTB;(§(!g 

6lJ1T6UITWJ 6T6DTuuffiltD. 

~rr @6DTB;(§(!g&m6lJU e=ITrr~~ (YI@rr ~a;&m6lJu5I6DT®L6DTIT6DT <SJDrra;IT6m"6b6lJ!PI QU!DUULL 

6lJITWQLDIT!PI LDIT4a;m-, UYlLDIT4ffi a;&m~a;m-, ~ru 6llI6DTB;(§(!g Q~ITLrrUIT6DT Q~IT6U6lSlw6U 

e=ITIiirrWJa;m-, ufilIlrruITLffil LDITQuue=ifua;m-, u&mYlw LDL6U a; m-, U®6lJ @~wa;m-, JDITm- (§!Dlu<Suffila;m­

!Lm-61ftLL u6b<S6lJWJ 6lJ&ma;uuLL U@6l.Ja;&m6TTlJ.jtD ~ITITW~~, 6lJ1T6UITJDWJB; (§!Dlu4a;&m6TT @6DTtD 

a;6lIlrrL!Dl~~, ~ru 6llI6DT B;(§(!g6lll1iirr 6lJ1T6UITJD6Dl!D LDLCbl® 6lJIT B; a;tD Qe=w~6b @6DTB;@j(!g 6lJ1T6UITJDWJ 

~ITITwu61 ~~@j(YI6Dl!Du5lliirra;6lIlrr ~Lifu@jUJ. 
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QB'~®.ffi~B; 61D5B;(g51T&TTrr ®6lITB;®~ LDL(b)®6lJ1TB;5d;~tD51T6lIT B'ITArWl5m 

PiITL(b)LII·.JtD 6lJYlB;5ITtD!DlW6U ~61DtDB'lTrr B'ITArWl5m 

9rT ~6lITB;@j@. Q~ITLrTUIT6lIT 6lJlTwQUlITWl 6lJYlB;5ITWJ5&TT1T6lIT 561D~, UYlUlIJl.jB; 561D~, 

UITLlro, UYlQUlrrWl, m1(b)561D~, 6lJlTwQUlrrWl 6lJYlB;@j5m !Lm6lflLL6lJdl!Dlliirr6lJrru5l6U1T5U QU!Duu(b)UJ 

B' IT Iiirr WJ 5 61D &TT Pi IT L (b) U LI tD 6lJ Yl B; 5 ITdl!Dl W lib ~ 61D tD B' ITrT B' IT 6irr WJ 5 m 6T Iiirr U rT Pi ITL (b) U LI tD 

6lJYl B; 5 ITdl!Dl W 6U IT &TTrT • 

51T® 61L1ITUJ UIIT6lJLL U16UDr6U1lfl1iirr 61DUI,ffi~1T1T6lIT QB'rfu @j,ffi~B; 61D 5B; (g51T6TT1fl u61 ®,ffi~ 

~ITLLUULL UYlUlITLlB; 561D~, UITLlro, 6lJlTwQUlITWl 6lJYlB;@j5m !Lm6lflLL6lJdl,OOlAr6lJITu516U1T5U 

QUtDUULL B'ITIiirrWJ5m 6lJ®UIITWJ : 

UYlUlITLlB; 561D~6lJWlU QUtDuu(b)t1J 6lJ1T6UlTtDWlB; ®!DluLl5m 

(YlliirrQ6lIT1T® 51T6Ud;~1ib (gB'IT, (gB'ITYl, UIT6UDrI¥-WITIT6DT (YI(g6lJ,ffi~®UJ 51T®61 U1Ar6DT6lD6DT 

~®(gB'ITU U6lDLQw(b)d;~ 6T~rTd;~U (gUITIflLL6DTrT. ~U(gUIT~ 51T®61 UIliirr6DT6DT~ U6lDLu511iirr 

~® L5\lflml6DTlTlT6DT 6lD5B;(g51T&TTU U6lDLu516DTrT ~UJ UIliirr6DT@lILIiirr Q51T6UDrL 5®d;~ UIITWJUITLLITIib 

(gulTlflru Urfu(g5dl51T~ m16Uffi)u51®,ffi~6DTrT. (YI(g6lJ,ffi~IT~ U6lDLffi~B;@j FF(b)QffilT(b)B;ffi @W6UIT~, 

ffi IT ® 61 U1Ar 6DT Iiirr ~ U (g U ITlflru (g ~ ITdl@jUJ @6lD6UB;@j d; ~ m &TTU U L L ITIiirr • 6lD ffi B; (g ffi IT 6TTU 

U6lDLu516DT1T ~ ~6lD6lJlITu51Iiirr,OOlu (gulTlfllib Q6lJdl,OOlQUtD 6lJITW uL5\1ib 6lD 6U 6T6DT !L 6lJlITrT,ffi~, ffilT®61 

UIliirr6DT1iirr ~6DT ~ 6lDffiB; (gffilT6TTU U6lDLu516DTIflLUJ (gulTlfllib urfu(g ffi dlWJ !L~m1 L B; (gffilTlfl6DTITAr. ~UJ 

@6DTd;~lTrTLD~ 8iUld;~uuL(b)m6TT (g~6lJITI¥-WlTrT (Yl6lDtD6lDW $B;ffi)L ~ULlB;QffilT6UDrLlTru, (gulTlflru 

~ITUJ urfu(g ffidlU~1T ffiB; 6lD ffiB; (g ffi IT6TTU U6lDLu516DT ®UJ @ U ,ffi~6lD6DT m1~d; ~6DTrT. ffilT®61 UIliirr6DT1iirr 

@,ffi @U,ffi~6lD6DT6lDW 6JdltD6lD~ ~(b)d;~B; 6lDffiB; (gffilT&TTU U6lDLu516DTrT ffilT®61 UIliirr6DT6DT ~ U6lDLu511iirr 

L5\!D L5\ Iflml6DT ® L Iiirr (g B' rT,ffi~ Q ffi IT 6UDr (b), (YI (g 6lJ,ffi ~ 6lD IT 6T ~ rT d; ~ U (g U ITIfl L (b) B; ffi IT ® 61 

UIliirr6DT @lIB;@jU (gulTlflru Q 6lJ dl!!5l6lDW FFL I¥-~ ~,ffi~6DTrT. (g ulTlflru Q6lJ dl!!5l Qu dltD L5\ liirr6llTrT, ffilT®61 

UIliirr6DT1iirr 6lDffiB; (g ffi IT6TTU U 6lD LuSl6DT ® B; @j ~ ~ ITIiirr (Ylliirr 6DTrT ~ 6lfI~ ~ L L !LWJ ~ QUlITWl6lD W 

@6lD!D(g6lJdl!DIT~UJ ~6lJ6lD1T U1~WIT~UJ PiL,ffi~ QffilT6UDrLITIiirr. ~~6DTITIib, Q6lJ@j6UDrQL@,ffi~ 

6lD ffi ffi (g ffi IT &TTU U 6lD L uSl6DTrT ffi IT ® 61 U11iirr 6DT Iiirr ffi y! ~ ITUJ @6IIft U 6U1Ifl LlIfl6lJ ~ @ru6lll6U (if 6DT 6= 

(§~6lIl1T~~B; ffilT®61L1IT~6lD~ m1L(b) Q6lJ6lfI(gW!!5l, ~rfuffi)®,ffi~ QffilTrfu@j U16UDrL6U~~ru !Lm6TT 

(@liirr6llltDW (gffiITWUJLI~~rT UIIT6lJLL~6lIl~ B'lTrT,ffi~) (gUe!9®ffi@j 6lJ,ffi~ (gB'rT,ffi~6DTrT. ~ru6lJITWJ 
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6lJ®U!(gUIT~ ~U!lYlLm ~6lD6UB=Bi6lDLDLUlTffiB; QffilT6UUTrT$~ JrJLlTITB'rT U~LD~6lD~B; QffilT6liur@ 6l6lJ4rA 

6T6lIT ~6lDy!B;ffiuQuWlU! 6l~U!uITU! JrJLITITB'rT @®B;(gffilTuSl6b !Lm-6TT ffi6llTffiB'6lDU6lDLU (gulTmWl 

~rrU! ®~(gLU!l5lLU (gU(!!irA6b !Lm-6TT ULI.t!Bi6lJITrT @®B;(gffirruSl6lSl~U! ffi6llTffiB'6lDU §}m6lDW $tWl6lSl6llTrT. 

t5I m6llTrT, QurAw ~6TT6lSl6U1T6lIT m@ffi6lD6TTU (g U(!!irT QJrJITW LU6U IT!DWrilffi6lDlTuSl m Q ~m 4W~@6b 

~6lDLD~~, QJrJB'~~ Q~ITWl6lSl6b FF@UL@ 6lJ~~6lITrT. (gU(!!irT Q~®B;ffi6Tfl6b JrJffirT !L6U1T 6lJ~~ 

(gB'ITy! LDm6llTm @B= QB'riI®~~B; 6lDffiB;(gffilT6TTIT~ m@ffi6Tflm (gffiIT4IT~6lD~ §)~~ (g~IT!DW~6lD~ 

ffi 6liur@ ~ 6lD6lJ @®B;(gffilTuSl6bffim- 6T6lIT LDLUrilffil ~riIffiril® $I mWl 6lJWl UL LlTm • t5I m6llTrT, 

!L6lI1rr6lDLD ~!l5l~~ 6l6llTU! !L!DW (gB'ITy! LDm6llTm (gU(!!irT QJrJITWLU6UIT!D!l5lm Q~mL.Jw~(g~ 

@fillfh4U! Q~ITLrT~~ 6lJITYl~~IT6b QB'riI®~~B; 6lDffiB;(gffilT6TTB; ®6U(gLD ~WlLllU! 6T6lITB= B'ITUt.O 

@LLlTm. @~!D®B= QB'riI®~~ 6lDffiffi(gffilT6TTrT, ~lTrilffim- ®!l5lut5I@t.O @L~@6b QJrJrrWLUIT!D!l5l~m­

@WrilffilB= (gB'ITy! LDm6llTm ®6Tfl~@L6b (g6lJ6lI1rr@U! 6T6lIT LDWlB'ITUU! @LL6lITrT. QB'riI®~~rT 

6lDffiffi(gffilT6TTIT~ B'ITUUU~, QJrJITWLU6UIT!D!l5l6b ~m(gw ®!l5lUt5ILL @L~@6b @Wrilffil ®6Tfl~~ 

(gB'ITy! LDm6llTm ~ru 6lSlL~@6b @®~~ LD@6lSl6b 6lffiffil !LuSlrT @y!~~lTm. (gB'ITy! LDm6llTm 

@LL B'ITU~~6b @®~~ ~ut5IUU~!DQffi6llT ~riIffil®~~ ~6lD6lIT~~B= QB'riI®~~B= 

6lDffiffi(gffilT6TT®U! (gU(!!i6lD1T 6l5l@~~, ~®ffil6b !Lm-6TT Q~1T6lI1rrLlTlYl~~rT, L.J~~rT, 

lYl~@UIT6lD6TTLUt.O, JrJ6lJIT~rT !Lm-6TflLL U®@ffi6Tfl6b QB'mWl ®~LULDrT~~6lITrT. ~ru6lJITWI 6lJ~~ 

®~LULDrT~~ QB'riI®~~ffi 6lDffiffi(gffilT6TTrT QffilTriI® LD6lI1rrL6U~~ LDffiffi(g6TTIT@ @IT6lI1rrLWffi ffi6U~@L 

6l5l®t.Ot5I~ ~LD~ LDITUlTrT~~ ~1T6lSlLUIT6lIT 6lWl ~1T6lSl6lDLU 6l5l@~~ffi QffilTriI® (g6lJ6TTIT6TTffi ffi~IiliurLrT 

ULU mu@~~t.O Qu ®~~IT6lSl ~ fiUlIflLllt.O LDITt5I6lIT1T1T ffi~ ~t.O 6lDLD LDIT!D!l5lffi Q ffiIT6lI1rrL 6lITrT • 

Q B'ri1 ®~ ~ffi 6lD ffi ffi (g ffilT6TTrT ~ 6lD 6lIT 6lJ ® U! ffilTLD ITL 6lLU t.O LD 6lD 6lIT ~ ~LD ~ lYl ~m6lDLD ~ 

Q~W6lJLDlTffi 6lJWlu@ffilmW6lITrT. ffilT®61L.JIT~@6b QffilTriI® LD6lI1rrL6U~@!D®ffi ®~(gLU!l5lLU 

QB'riI®~~ffi 6lDffiffi(gffilT6TT®m- 9® t51rfl6l5l6llT1T1T6lIT (gffiITLUt.OL.J~~rT LDIT6lJLLB= QB'riI®~~ 

6lDffiffi (gffilT6TTrT ~6lD6lIT6lJ®t.O ffilTLDrrL61LUU!LD6lD6lIT ~ ~LD~ lYl~m6lDLD~ Q~W6lJLDIT ffi 6lJWlU@6lJ~Lm 

~~ ~ITW~ Q~W6lJt.O ®!l5l~~ JrJITL@UL.JWU UITL6bffi6lD6TTffi ffiITLDITL61LUt.OLDm 6l5l®~~U! 6T~t.O 

QULUrfltfu 6lJlTluQLDITWl . LDITUlTffi @fiirrWt.O UIT~U ulT6l5l 6lJQ9ffilfiirr!DfilITrr. @~ JrJITL@UL.J!DU ulTuruffifiTflfru 

(gB'IT, (gB'ITy!, UIT6lI1rr~LU6lDITB= QB'riI@j~~ffi 6lDffiffi(gB)JT6TTrr 6T~rr~~U (gUlTrflL@ Q6lJfiirr!D 6lJ1T6UIT!DWffi 

@jW1UL.Jffim- LD ITU ITrr~ ~ U ~ ~ ffi 6TT1T ffi @fiirrWt.O 6l5l6TTriI@j ffil fiirr!D 6lIT • B'lTfiirr!D1T ffi, 
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"~6lJTrfuc$~B;@ 6Tl:'LIT~ !LWIT~@6U 6lJru6UlTm (gc$ITLmL ~mw Gla=tU~ 

Gla=tUW~~B;c$ 6lJmc$w,ffilWITLD6U (ga=IT, (ga=ITYl, UIT6lIlrrl¥-W {Yl~6Uc$ ITlTtylTB;c$~tD 

Gltyu5lB;c$ (YlI¥-WITLD(g6U c$1T®6h . .fIT~@661®~~ Gla=rfu@~~B; mc$B;(gc$IT6TT 

(Yl~661LDITITc$6IT m61(gw 6lJ1T~®6l5l 6,lITLD~~Lm (gUITIT LSlI¥-B;@tD 

GI ~tU 6lJ ~m~ (Ylm6l!ftw~@ 6J"rfl B; c$ mlTu5l6l!ft (g 6U m 6lJ mIT Gl6lJL I¥- (g W 

c$tD uGiLD ITmW J!)ITL I¥- (gw @T6lIlrr(gLDru 6J"!D(g6lJ - 6J"!D(Yl1¥-W ITLD(g 6U 

LDIilrnT~®6l5l 6l5lLffil LDWUI¥-U.ftD 6J"!D(g6lJ - ~ru6UlTrr @6U 6l5l6TTB;@ 

~6lJT~~6lJ6U66IB;@ LDlTrfuc$6UWU LSluma= LDI¥-U LSluma= ~~~IT6IT 

LD®c$1T41T~@6U ~LDrr~@®B;@tD ~tDmLD c$ITLDITL61(gW" 

6T@lJtD (Yl~~B; c$ITLDITL61WtDLDm 6l5l®~~u UITL6U 6lJrflc$m6TTB; @,ffilULSlL6UlTtD. 

6lJlTtUGiLDITWl 6lJYlB;@c$6IT6lJWlU Glu!DuuffiltD 6lJ1T6UlTtDWlB; @,ffilU4c$6IT 

1) c$1T®614ITtD LDIT6lJLL~@661®~~ Glc$lTrfu@ LD6lIlrrL6U~@tD@B; @I¥-(gw,ffilw Gla=rfu@~~B; 

mc$B;(gc$IT6TTrr (gu®rr ULL:!Bi6lJlTrr @®B;(gc$1Tu5l66lru J!)LITITa=rr UI¥-LDtD ~mLD~~6IT6TT c$6lJTc$a=muu5lru 

6lJWl uffiltD (Yl ~6U !Lrfl mLDmw @mWtD GlutDW6IT6TT6lJTrr • 

2) (gu®rr GlJ!)lTtUW6UlTtD,ffil~6IT6TT LDffil @mWtD '(ga=ITYlm LDffil' 6T6lJT !L6IT®rr LDB;c$6TTlTru 

@,ffilB;c$uuffil6,l!D~. 

3) (gU®rfl6U 6TB; c$lTlTlilrnTtD Glc$1T6lIlrrffiltD @IT~ ~rfu@~6U Bn..LIT~ 6Tm!D LDITLSlm6lJTB; 

Glc$lTrfu@J!)ITLffilu Gla=rfu@~~B; mc$B;(gc$IT6TTrr @ciirrWtD ~6lJ!DIT~, !LW@WITc$B; c$mLuLSlI¥-~~ 

6lJ ® 6,lciirr !D6lJTrr • 

4) Glc$lTrfu@ J!)ITLl¥-tD@rflw Glu®~~1T66IwlT6lJT~ (YlffiuLSl6U 4mL~~~ ~6lJm6TT (gulTciirrW 

(g~lTtDLD6TflUU~lTru !L6IT®rr LDB;c$6TTlTru @~ '~6lJB;c$IT~ ~IT66I' 6T6lJT @mWtD ~mYlB;ffi6UIT6,l!D~, 

GlffilTrfu@ (g6lJ6TTIT6TTB; c$~6lIlrrLmITU LSlciirrutD,ffil @u Glu®~~1T66I ~mrflU.ftD LDITLSl6lJTITIT6lJT 

c$1T®6141T~m~u \::hrr6l5lc$LDlTffiB; GlffiIT6lIlrrL Gla=rfu@~~B; mc$B;(gffilT6TTrr 'Glu®~~1T66Ic$LI¥-U 

Gla=rfu@~~rr' 6T6lJT ~,ffilwuuffil6,lm!D6lJTrr. 

5) @u Glu®~~1T66Ic$LI¥-U Gla=rfu@~~®B;@U LSlm6lJTrr c$1T®6141T~@661®~~ Glc$lTrfu@ 

J!)ITLl¥.tD@B; @I¥-(gw,ffilw mc$B;(gc$IT6TTrr ~LDB;@rflW 6lW~IT66I ~mrflU.ftD LDITLSlm6lJT~ GI~ITLrr~~ 

L5lciirrutD,ffil 6lJ ® 6lJ~IT6U, @ ~ ~mc$w 6lJWl u5l6lJTrr @mWtD ' 6lW ~1T66I ffiL I¥- u Gla=rfu @~~rr ' 6T6lJT 

~mLWIT6TTUuffil~~uuffil6,lciirr!D6lJTrr • 
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Q~rr,ro&6lw,ro ~6DlJ!)B'rrrr B'rr&irrO:UBim 

$1TtDJ!)rr6lllrr@u UW6DlLD 6lJrrW Jii~ Q~rr6U &6IW,ro 61 fiirr6llTrillBi6TTrr6llT Bi 6U Q6lJL@Bim-, 9 6l1lfiUiF 

Bi6lJ'9-Bim, 9 6Dl6UU uLLwrillBim, QB'ULjU uLLwrillBim, BirrBiBim, J!j@BitDBim, 6ltDurillBim, 

B'LDrr@Bim, BiLLLrillBim, @®B;(gBirruSl,roBim LmIilflLL6lIl6lJ Q~rr6U &6Iwlib ~6DlJ!)B'rrrr B'rrfiirrWlBim 

6T6lIT ~ Q~rrlib &6Iw6Urr6TTlTrrlib BiLLUU@ffilfiirrJ!)6lIT. 

(gB'~rr GlB'uLju ULLWU,6lJWlU QUJ!)uu@u, 6lJ1T6UrrtDO:UB; @!DlULjBim 

ffil.UI. 1771-~u, ~6lIlrr6DlLiF B'ITITJii~ (gB'~ri" QB'ULjU uLLwLo 6T&irrJ!) Q~rr6U&6Iw6U 

~ 6lJ 6lrnTLo Q B'rill @Jii ~ B; 6Dl Bi B; (g B.ilT6TTU UL L B; BirrITITrr6llT @uu lYl ~ ~ 6T fiirru rrlT ~ 6lJ!Pl6lJ Jii~ 

LDlTlfllYl~~ 6T&irrU6lJ1T ~ LL6DlLDWrr Bi @fiirrWlLo 6lSl6TTrillffil 6lJ®ffilJ!)~. @iF QB'ULjU ULLW~@fiirr6lJ!Pl, 

ffirr®61LjIT~@&6I®Jii~ QBirrrill@ J!jrrL'9-tD@u U®B'Lo Ul6lIlWB;Bi 6lJJii~ ~6lIlrr6lrnTrrLD6lIlfiU 6TfiirrurrlT~ 

6lIlLDJii~rr lYl~~B;@LDrrlTB'rrL1il 6Tfiirrurrri" QBirrrill@ J!jrrL@ 6lJ1T6UrrtD!Dl6U LDrrL&ri" 6T6lIT6ltLo QB'LoUlwfiirr 

ffilwrr6llT'9- J!jlibwrri" 6T6lIT6ltLo Quwri" QUtDWI 6lSl6TTrillffilw (g6~rfl6U ~rillffil~ BirrLDrrL61wUJLDfiirr 

~®m QutD!D6lJlTrrBi 6lSl6TTrillffiliF 6l~~ 6lSl6lll6TTWrrL@ffim @Bi!p~@~ ~LD~ LL,ro ~6lIl6Bi6lll6TT 

~W1~Q~!DlJii~, UI&irr6llTrrB; Bi@~@6U 6lJrrm urrw~~~ ~Lo @fiirrWJuSl6lll1T @6Dl!DB;® FFJi,~, 

(g6~ri" lYl6rrurfl~ (g~rrLL~~6U 6LDrr~ 6lIl6lJB;BiUULL~LDrr6llT 6lJlTfiUrrtDWlB; ®!DlULjffim 

ffil6lll L B; ffil fiirr!D 6lIT • 

(gLD~Lo, @u Q6ULjU ULLW~~fiirr6lJ!PlB; ffil. UI.12-~Lo ~tD!DIT6lIlrr'9-(gfiU(gW 

BiIT® 6lLjIT ~ ~ &6I®Jii~ Q6rill®Jii~B; 6lIl ffiB; (gffiIT6TT ® m ~ ® Ulrfl6lSl6llTri" QBiITrill® LD 6lIlrrLfiU ~ ~6U 

® '9- (g w!Dl @® Jii ~6Dl ~1lI Lo UI fiirr6llTri" ffil.UI. 12 - ~Lo ~tD!DIT6lIlrr'9- lib ffi IT ®61LjIT ~ ~ 661 ®Jii~ 

Q 6 rill@ Jii ~ B; 6lIlBi B; (g Bi IT6TTrfl fiirr LD tD Q!D IT ® L51 rfl6lSl6llTrr Q Bi IT rill ® LD 6lIlrr L 6U ~ ~ 661 ® Jii~ @Lo 

lYl fiirr(g 6lITIT 6lIl IT J!j IT'9-U U ® 6Lo Ul6lIl W B; ffi 6lJ Jii~ 6lIl LD 1lI LD IT 6lIT 6lJ ~ 6lJ IT 6lIT 6lJ IT fiU ITtDWI B; ®!Dlu Lj ffi ~ Lo 

ffil6lll L B; Bi fiU IT ffil fiirr!D 6lIT • 

r,B'~rr lYl~~B;@LDrrlTB'rrL1il J!j@Bi6U6lJ!PlU QU!DUU@Lo 6lJ1T6UrrtDWlB; @!DlULjBim 

(gBiITWLoLj~~ri" (g6~ri" ~W® J!jITiF61wLoLDfiirr ~®B;(gBiITuSl6U lYlfiirrn5l6611ib @W16lJUUL@m6TT 

(g LD tD U '9- lYl ~ ~ B; ® LD IT IT 6 IT L1iI uS! fiirr !fi (bl ffi lib ® fiirr WI Lo ffi IT ® 6lLjIT ~ ~ 661 ® Jii ~ Q ffi IT rill ® 

LD6lIlrrLfiU ~ ~tD@ B; ® '9-wLDrrJii~m6TT Q6rill®Jii~B; 6lIlBiB; (gffiIT6TTITIT6U 6lJ!Pl uLuu(blffil!D~. ®~6lITIT6U, 

(gLDtD®!Dl~~ (g6~ri" Q6ULjU ULLWLo Q6lJliIfluu(bl~~Lo 6lJ1T6UITtDWlB; ®!DlU4ffim 6lJ~6lJIT6lIT6lIl6lJ 

6T6lIT ~!DlW uu@ffilfiirr!D6lIT. 
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<JB'@j,IT B'1T&1.UTllir B'UJIT~6lJ~U QU!DuuCblw 6lJ1T6UlTdl!DI5 @)t6lu45m 

<JUJdlua,B: <JB'~IT lY'B'lTulfl~ (X~ITLL~~6U 'B'IT6lJITm- B'UJIT~' 6T~LD QUWIfl6U 

~6tDW6;5UUCblLD lY'~~6;@)UJITITB'lTtnlB: B'UJIT~u5l6U ~filiurCbl<J~ITl!)JLD 51T®614ITU ULL6;51TITIT 

6lJWl6lJ~~ QB'Ii1I@j~~5 6tD56;<J51T6TT1T <J!61Tm-4 56tDLLIl51a,~~, @~ <J!6ITm-L51m-<JUIT~ <JUJdlua, 

lY'~~5@jUJITITB'lTtnI Q~ITLITUIT6IIT 6l5I®~~u UITL6U56tD6TT mlTlT<J6lJB'UJIT5U UITa,U uIT6l5I 6lJ®~6U 

<JUJdlua, 6lJ1T6UlTdll!)JB: QB'W~56tD6TT QUJWUL5I6;56; 51T6lJlJT6UITLD. 

u61iarUrrLCbl UJITJi;~6l5Iw.u ~6lD!DB'1T1T B'1T&irr!DI5m 

fillT @6IIT6;@j<!:y6l5I6ir1T~ 6lJrrW6l5Iw6lSl6U 51T6lJlJT6\lIT@jLD UJITUITIij;~ UlTfiliururrLCbl 6TB:B'1i1I56tD6TTU 

UfiliurUITLCbl UJIT~~6l5IW6U ~6lD !DB'ITIT B'1Tm-l!)J56TT1T 5 UJIT~~6l5IW6UIT6TT1T @jt6luL5ICbl6lJIT. 

QB'Ii1I@)Ji;~5 6lD55<J51T6TT1T~ @®<J6lJ!DI QU®1i1I51T6U5m6lJWlU QU!DUUCblLD 6lJ1T6UlTdl!DI5 

@)t6lU45m 

51T®6141T~~6lSl®Ji;~ @®<J6lJl!)J 51T6U 5LL1i1I56lf16U Q51T1i1I@j !6ITLa,tD@j6; @ja,WUJITJi;~ 

QB'Ii1I@jJi;~6; 6tD56;(Xa;1T6TT1T 'QU®Ji;~1T6lSl5La,B: QB'Ii1I@jJi;~IT', '61l!)J~1T6lSl5La,B: QB'Ii1I@jJi;~IT' 

6T6IIT @® <J6lJl!)J QU®1i1I51T6U6lJWlu5l6IIT1T1T5 @m-l!)JLD $l6U6l5I 6lJ®~~Lm- ~Ji;~Ji;~u QU®Ii1IB;IT6U 

6lJWlu5l6IIT1T ~~ ~UJ6;@jm6TTITB;<J6lJ ~®UJ6lJlJT !!L!D6lJ QB;lTm®~6U @m-l!)JLD $l6tD6U~~ UJITUIT5 

6l5I6TT1i1I~ 6lJ®~!D~. @~6IITIT6U, 51T®6141T~~u5l®Ji;~ @® <J6lJ!DI 51T6U B;LLIi1I56lf16U QB'Ii1I@j~~6; 

6lD56;(XB;1T6TT1T Q51T1i1I@j !6ITLa,6U @ja,UJWITJi;~6tDUJ~LD @ru6lJlTl!)J @ja,WUJIT~~ QB'Ii1I@jJi;~ 

6lD56;(XB;1T6TT1T @®<J6lJl!)J QU®Ii1IB;IT6U6lJWlu5l6IITITITB; @Ii1I@j $l6lD6U~~6DILL6tDUJ~LD QU!DUUCblLD. 

QB'Ii1I@jJi;~5 6lD56;<J51T6TT1T~ lY'~~6;@)UJITIT~lTtnI <J!6ITm-L51m-6lJ~ QU!DUUCblLD 6lJ1T6UlTdl!DI5 

@)t6lu45m 

(X UJ tD U a, lY' ~ ~ 6; @jUJITITB'lTtnI $l6tD 6IIT 6lJ IT B; ~ filiur Cbl (X ~ IT l!)J LD UJ IT rT B; Wl ~ ~ Ii1I B; m 

~®6lJIT~6tDIT6tDW ~@~~ 4611TrT!::!,B' !6LB'~~IT~~6U QB'Ii1I@jJi;~6; 6lDB;6;(XB;IT6TTrT (X!J)1Tm-4 

(XUJtDQB;lTm ~m-!D6IITrT. @Ji; (X!J)ITm-L51m-<JUIT~, <JUJtDUa, <.Yl~~6;@jUJITIT B'rrtnI @jt6l~~ mlTlT(X6lJB'UJIT 5 

6Ul®~~u UITL6U56lD6TTU UIT@6lJ~Lm-, ~6lJrT UWm-U@~~W !::!,6tDB'U <JU6lDW, 6lJlTm, 6lJ6\lLD41flB: 

e=1i1I@j !!Lm6lflLL6lJtD6tD!D6; 5ITL61uuCbl~~~m-!D6IITrT. @~6IITIT6U, B;1T®6141T~~B: QB'Ii1I@j~~6; 

6tDB;6;(XB;IT6TTrT 6lJWl6lJJi;<J~IT(X1T QB;ITIi1I@j UJfiliurL6U~~6U @m-l!)JLD 6lJlTwJi;~ 6lJ®LD QB'Ii1I@jJi;~6; 

6tDB;6;(XB;IT6TTrT 6Tm-U~ QU!DUU@LD. 9ruQ6lJIT® ~filiurCblLD B'ITBi6lJ~ !::!,6lDB' !J)lTm ~m-l!)J (XUJtDUa,U 
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!::b6ll)B'U QUIT ® 6Tr 1$ @9Lfiin- (Yl~~ffi @lUlITITB'ITLhl 6U1T60ITJD6lI)!D 6T®~~ @IUUJLjUJ ~ 6U6DDTUlIT 1$6= 

(gB'~rr QB'ULjU ULLIU(YlUJ 6i®ffiffi6= QB'ULjU ULLIU(YlUJ ULLffiffiITIT6= QB'rfu@l~~ffi 

6lI)ffiffi(gffiIT6TTITIT6U ~W6lI)Ul QB'W~ 6T®~~ 6lI)6UffiffiUU®ffilfiin-!D6lIT 6Tfiin-U~ @rfu@lffi @lWlffiffi~ 

~ffiffi~. 

4. B'ITfiin-auffi61Afiin-6U!Pl tEL ® ®6UIT ffi ffiUJ QB'WIUUU®UJ QB'rfu@l~~ffi 6lI)ffiffi (gffiIT6TTrr @6lITffi@l@ 

6U1T6UITau 

@~ 6U 6lI)1T (g Ul (g 6U 6i L '9-1U B'ITfiin-!DI 1$ fiTflfiin-6UITu5I6U IT 1$ LDL ® ® 6UIT ffi 1$ UJ Q B'W IUU U ® UJ 

ffiIT®61LjITUJ UlIT6ULL Ul6lllrr6llllflfiin- 6lI)Ul~~ITITUJ QB'rfu@l~~ffi 6lI)ffiffi(gffiIT6TTIT~ @6lITffi@l@ 6U1T60IT!DI 

t51fiin-6U®UlITWI ~6lI)Ul~~Lffi ffiIT6DDT60ITUJ: 

. 
~6UIT. 

2. @6= QB'rfu@l~~ffi 6lI)ffiffi (gffiIT6TTrr ffiIT®61 Ulfiin-6lIT6lIT ~ U6lI)LU t51 rfI~ffi @96Tr ® fiin-!DIT6lIT 

6lI) 1$ ffi (g 1$ IT 6TTU U 6lI) L u516lITrr ~ 6U rr • 

3. ffiI.t5l.12-~UJ ~JD!DIT6lIlrr'9-6U ffiIT®61LjIT~~6lSI®~~ Qffirrrfu@l J!)rrL'9-JD@l @LUJ QUlUrr~~ 

'u~~ffi@)'9-6= QB'rfu@l~~rr' 6T~UJ QB'rfu@l~~ffi 6lI)ffiffi(gffiIT6TTrr (gu®rr, Q~IT6lIlrrLIT(Yl~~, 

(Yl ~ ~ U IT 6lI) 6TT1U UJ, Lj ~ ~rr , J!) 6U IT ~rr , 6U L 6U 6Tr fiTfl ~ ffillU !mrr 1$ fiTfl ~ UJ ' ~WI U ~ ITUJ@l'9-6= 

QB'rfu@l~~rr ' t;T~UJ QB'rfu@l~~ffi 6lI)ffiffi (gffiIT6TTrr ~ITITITLjITUJ, B'~ ~IUUlrfuffi 6OUJ, FF(gITIT® ~ ffillU . 

!mrrffi61A~UJ @l'9-(gIUWl~ ~Ul~ UlITLj6U!Pl~ ~IT6lSI1U1T6lIT 6lWl~IT6lSI 6l5l®~~, !L6Tr~rr Ulffiffi6TTIT6lIT 

QffiITrfu@l (g6U6TTIT6TT ffi ffi~6lIlrrLrr !L6Tr 61AL (gLIT6lI)ITU t51fiin-uJDWl ~ 6Urr ~UJ Q u®~~IT6lSI UlITt516l1)6lIT 

(gUlJDQffiIT6lIlrr®U 'Qu®~~IT6lSIffiL'9-6= QB'rfu@l~~rr' 6T6lIT ~6lI)y!ffiffiUUL® 6U®ffilfiin-!D6lITrr. QffiITrfu@l 

J!)ITL'9-fiin- ~ITITITLjITUJ, B'~~IUUlrfuffi60UJ, FF(gITIT® !L6TrfiTflLL U@l~ffifiTfl6U 6UIT!p~~ 6U~~ ~Ul~ 

(Ylfiin-(g 6lIT1T1T ~ !L~6l5l, ® ~~6lI)y!u 6lI)U J!)IT'9- ffiIT®61LjIT ~ ~ 6lSI®~~ U®B'UJ t516l1)y!ffi 1$ (g6U 6lIlrr'9-

ffiI.t51.16-~UJ ~JD!DIT6lIlrr'9- ru QB'rfu@l~~ffi 6lI)ffi ffi (gffiIT6TT1T ~ Ul JDQ!DIT ® t51 rfI6l5l6llTrr (gUlJDU'9-U 

U@l~ffi61A6U 6U~~ @l'9-IUUlrr~~lTrrffi6Tr. @6iJ6UIT!DI, ffiIT60~~IT6U t51~6lI)~1U @6= QB'rfu@l~~U 

t51 rfI6l5l6llTrr !L 6Tr ~ rr Ul ffi 1$ 61Afiin- Q U ® ~ ~IT 6lSI UlITt516l1) 6lIT ffi 6lI) 1$ ffi Q 1$ IT 6Tr 6TTITUl 6U ~ Ul ~ 61 WI ~ IT 6lSI 

~ 6lIlIfllllUJ UlITt516l1)6lIT ~ Q~lTLrr~~ (gUlJDQffiIT6lIlrrL6lI)UllUlTru,@6Urrffi6Tr '61Wl~IT6lSIffiL'9-B= QB'rfu@l~~rr' 

6T6lIT~ ~Ul~ (Ylfiin-6lIT6UITIT6lIT QU®~~IT6lSI ffiL'9-B= QB'rfu@l~~ITIT~UJ QffiITrfu@l (g6U6TTIT6TTffi ffi~6lIlrrLrr 

!L6TrfiTflL L !L6Tr ~rr Ulffi 1$ 6TTIT~UJ @fiin-!DIUJ Bi LLUU®ffilfiin-!D6lITrr • 
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SHr ® 61 LJ ITtD LD IT 611 L L LD 6lim-1ilIlIfl1iirr 6lD LD Ji> ~ ® 6Tr (Yl ~ Iiirr 6lD LD u5l6'IJT IT IT ffillU Q 8' rfu ® Ji> ~ B; 

6lD ffiB; ~ffiIT6TT1T ~ j6'IJT B; ®@ 6111T6U ITWI jru611ITWI LEL@®611ITB;ffitD Q8'W lUUU@ ~6UI1iirr6111Tu5l601T ffiB; 

ffi IT ® 61 LJ ITtD LD IT611 L L B= 8' (Yl ~ ITlU U U 6lim-UITL@ 611 IT 6U IT!iJ!D11iirr (Yl ffi IT 6lD LD lU IT 6'IJT ® ® Biz..!D16lD 6'IJT 

LEL@®611ITffiffitD Q8'W~LL QU®tD ulilIlIfl jrfu® @6lDJD6l.IJDB; ffiIT6lm"6UITtD. 

j~~6lDffilU LD6lim-1ilIlIfl1iirr 6lDLDJi>~1T ~ j6'IJT B; ®@ 6111T6UITWlffi6lft1iirr!D1 ~ tD LDITJi>~rT 611 IT @tD 

LDIT611LL~~1iirr 8'(Yl~ITlUU U6lim-UITL@ 6111T60ITWI (Yl@6lDLD QUJDIT~ 6TIiirrU~6U j®~611WI ffi®~~ffi6Tr 

j®Ji>~L 611ITWUUl6U6lD6U. 

~lJiITB;&L@ 6T@ffi6Tr 

®LD~IT8'Iiirr, jlT. 1995. ~6~rT (Yl~~B;®LDITIT8'ITL6l 6111T60ITWI. ~8'~rT 

lJiITB=61(Yl~~, ffil. 19~4 ~8'~rT Q8'ULJU ULLlUtD. 

Q ~ ITL rTLJ 6lD L lU (Yl ~ 6U @6lD6U, ~ 6lD 6lm"@6lD 6U ~ ~1T6l.I ffi 6lD 6TT ~ 61ft ~ ~ ~ IiDllU 6T 6'IJT ~ 

Qffi@~6lDffi !li6lim-UrT ~®L6l® (Yl®~ffi8'liirr, LPlT60ffirT, urrri"ffi QUIT!D1u5llU6U ffi6U WJ"1fl , ffi®LD~~tDUL'9-, 

~ffiITlUtDLJ~@TrT- ~611rTffi®B;® 6TtD QlJi®8'ITrTJi>~ lJiliirr!D1 jrfu®u U6lDLB;ffiUU@ffilJD~. 
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v 

FF~l}"rrffi) LDrr6lJLLlD, ~a;rrt51GlB'Ltv-Urr6lD6TTWtD 6lJLLtD, urrrflltJ,rT @j61lirrL~~ffi a;rrlilflWtDLDm 

~®~a;rr6l5l6lD6UQwrrLtv-B= '@lI}"6\~~m B'LDrr~' 6Tm!D G1uwrfl6b ®® B'LDrr~ffi ~a;rr6l5l6b 

6l5l6TTffiJ@j.$l!D~. ~~6lD6lJT LD6Tr6TTrfl6lJT LDffia;6Tr ~tD (Ylm~6lJTI}"~ B'LDrr~ffi ~a;rr6l5l6b 6Tm!D ~6TT6l5l6b 

~61Iirrffi)~~rr!!)JtD urrrflltJ,IT @j61lirrL~~ffi a;rrlilflWtDLDm @j61lirrL~~~ ~®6l5ly!rr6l5l6lD6lJT ®Ltv-

6lJ!Pl urrffi) GI B'W ~ 6lJ ® .$lm!D6lJTIT • urrrflltJ,IT @j 61IirrL ~~ ffi a; rrlilfl w tD LD m ~ ® ffi ~a; rr6l5l66lm 

@j 61Iirr L ~ ~ ~ ~ ® 6l5l y! rr (Yl ~ 6b J!) rr 6TT m!!)J , @j 61Iirr L tD ~ !D U Lf 6T m @lI tD @j 61Iirr L tD 

G16lJLffi)~661m~urr ~ LD6Tr6TTrfl6lJT LDffi a;~6TT @j61lirrL~~ LD61Iirr6lD 6lIlIT (Yl~6616b G16lJL tv- ffi @j61lirrLtD 

~!Dut5I6lD6lJT~ Q~rrLffiJ@j~6b, ~ffi @j61lirrLtD ~!Dut5Im (Yl~1iU G16lJLffi)ffi@j uwmuffi)~~tD 

LD61IirrGl6lJLtv-a;~ffi@j (Ylm6lJT®tD t51m6lJT®tD 6lJ!Plurrffi) G1B'W~6b, @j61lirrLtD G16lJLffi)tD J!)rrlilflm~urr~ 

a;rrlilfl6lDw LD6Tr6TTl}"rra; (~61Iirr L®6l5l6b @j~6lD1}" L®6l5lmtD~ ~LDIT~~) ~6UffiJa;rfl~~ 6lD6lJ~~6b, 

, ~ tD 6lD LD ~ 6lD y! ~ ~ 6b ' 6T@lItD B' rr L1il 6lJ ® 6l5l ~ ~ 6b B' L ffiJ ffilm ~ u rr ~ tD @j 61Iirr L tD 

~®6l5ly!rr6l5lm~Urr~tD ~®ffi~a;rr6l5l6lD6\l ~®~~6Tr6TT J!).ffi~6lJ6lJT~~6b ~6lDLD.ffi~6Tr6TT @l1}"6\~~m 

B'LDrr ~u516b LD6Tr6TT1}" ~ a;® 6l5la;6Tr G1a;rr61lirrL BiL6lDL6lDWffi 'u6lDLffi a;6Uffi BiL6lDL' 6Tm!D G1uwrflliU 

6lJ!Plurr® G1B'W~6b, ~~ ~®6l5ly!rr J!)rr6TTm!!)J @j~6lDI}"6lDW ~tD LD6Tr6TT1T B'LDrr~ffi@j ~6lDy!~~ 

6lJ.ffi~ 6lJ!PlULLt5Im ~tD6lDLD ~6lDy!~~ 6lJ1}"6= G1B'6bW~1iU L6TrIilflLL u6b~6lJ!!)J B'LmJ@ja;IilfI6b 

LD 6Tr 6TT IT ~ 6lJT ffi @j @ 6lJ I}" 6\l rr.ID!!)J tDL ® ® 6lJ rr ffi a; ~ ~ .ID a; rr 6lJT u 61Iirr u rr L ® LD I}" GI u 6= B' ffiJ a; 6Tr 

u ~ .ffi ~ 6Tr 6TT 6Ul LD U rr rflltJ, rfl6b ~ LD .ID GI a; rr 6Tr 6TT U u L L a; 6TT U u IilRIfl ~ I}" rr W B= 6\ u51m 6lJ !Pl 

a; 61Iirr® 6lIlITI}"UUL L~. 

~ LD .ID u tv- ffi a; 6TT U u IilRIfl ~ I}" rr W 6= 6\ u51m 6lJ rr u516\l rr a; U GI u !D U u L L U 61Iirr u rr L ® 

LDI}"G1U6=B'ffiJa;6TTrr6lJT U~~a;6lD6TT ffi G1a;rr61lirr® LD6Tr6TT1T ~6lJT ffi@j@ 6lJ1}"6Urr.ID!Dlm ®® BiL!Dl6lD6lJT 

tDL®®6lJrrffia;tD G1B'W~®tD (Ylw.ID6\~w ~ffi a;6TTtD. 

urrrfllij,IT 6\~~6iJr B'LDrr~ffi~a;rr6l5l6b : 9IT ~!Dl(Yla;tD 

urrrflltJ,rfl6b 6lJrrYl.ffi~ 6lJ.ffi~ u61lirr 6lIlITrrtv- LDrrlT a; l56Tr ® ®6lJl}"rr6lJT @II}" 6\ ~ ~m 6T@lItD LD6Tr6TT1T 

~LD~ .,uwm.,6lJT6l5lwrr.$l W a;rrlilflffi@j L1il @j ~w rr6lJT ~6lJ6lD6\l a;6lD6TT ffi G1a;rr® ~~, ~ui;.$l, ® ffi)ffi.$l~, 

~mll!!)J~ ~ 6lJ.ffi~rrlT • ~ru 6lJtD6lDLD Wrrl}" ~ ~ffiJ6lDa;Wrr6lJT ~ffiJa; ~ IT ~ tDLDm ~LD ~ 9!§!!l}"rr6lJT 
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~rfiJffi~lfIru ~LB;ffiml®B;@tD (g~rr6irrL51tD@~ ~tD ~LDB;6lIlffiWrr6llT urrlfl~lfB; ffirr6Tft6lllW 6lJ®LDrrWJ 

(g~lfIru 6lJ!t~ ~6lIlYlB;ffi~ ~LD~ ffi6DUT6lJlTrr6llT @J1T61~~u u6liur6DUTrr,¥-wrr6b ~rrtD u(bltD ~6lIl6llT~~ 

@6irr6llTruffi6lll6TTllItD urrlfl ~If B; ffirr6Tft ~6irr ~rfiJ6lIlffiUSlLtD 6T(bl ~~6lIl1T ~~ 6lJ®!t~6lITrrlf. @~6lITrrru 

Q6lJ@6liurQL@!t~ ~rfiJ6lIlffi ~rfiJffi~1f ~tDLD6irr, 6lJLB;@ 6lJrruSl6lSl6irr ~®ffil6b LD6lIl!D!t~ @®!t~, 

~ru 6lJrruSl6b6lJWlwrrffi Jf)J6lIlYl!t~ ~tD ~LDB;6lIlffiB; ffi6DUT6lJlTrr6llT @J1T61~~6lIl6llT~ ~tD 6lIlffiB= 

@J6U~~rr6b @~~, ~6lJIT~ @L6lIl6UB= B'1fI~~ mlL(blB; ffilYlB;@ 6lJrruSl6b 6lJWlwrrffi~ ~uL5l~~B= 

QB'6irr!Drrlf. @ ~6lITmru, @!DB;@ tD ~® 6lJrruSlru @®!t~ @JIT 6l~~6irr ~6irr LD6lIl6llTmlwrr6llT ffirr6Tft6lllW 

~ 6lIlYl~~' ~ 6lJ1fI LtD ~LDB; (gffi (Yl ~ru !::J,6lIlB' QB'tU~ 6lJWI UL (g6lJ6liur(bl tD 6T6lIT ~ 6lIl6DUTuSlL (bl 

@ !D!t~ (g Urr6llTrrlf • L516irr6llT1f, ~ 6lJ1T ~ !!LLru ~®ffilru !!L6Tr6TT ~!t~6lJ6lIT ~~6b ~ru6ULB; ffitD 

QB'tU~ B'LDrr~WrrB;ffiUULL~. @B= B'LDrr~(gW LD6Tr6TT1fI6lIT LDB;ffi6TTrr~tD L51!D !!L6Tr~1f LDB;ffi6TTrr~tD 

@6irrWJtD "@JIT61~~6irr B'LDrr~" 6T6lIT6l.ItD "KIT ITITty 6l~~6irr B'LDrr~" 6T6lIT6l.ItD "uLLrrIfIB; (gffirrmlru" 

6T6lIT6l.ItD "LD6Tr6TT1f B'LDrr ~" 6T6lIT6l.ItD U6U 6lJrrlTrr ffi ~ 6lIlYlB; ffiU UL (bl 6lJ® ffil!D~. 

@JIT 6l~ ~6irr B'LDrr ~B; (gffirrml6b @!Dl~~ UYlLDITLlB; ffi6lll ~B; @ ~1T6DUTrr@ tD B'rr6irrWl56Tr 

(gLDtD@!Dl~~, @JIT 6l~ ~6irr B'LDrr ~ Q~rrLlfUrr6llT UYlLDITLlB; ffi6lll~ 6lJ1T6U rrtDWJ !!L6liur6lllLD 

Qffirr6liurL~ 6T6irrU~tD@U L516irr6lJ®tD B'rr6irrWJffi6Tr ~1T6DUTrrffi ~6lIlLDWB; ffirr6DUT6UrrtD: " 

1. urrlfl~lfIru @6irrWJtD @6liurL~ ~®mlYlrrml6irr (Yl~6b ~rr6TT6irrWJtD @6liurL~ ~®mlYlrr 

~rr6TT6irrWJtD @B= @J1T61~~6irr B'LDrr~uSl6b 6lJWlurr(bl QB'tUWUULL L51!D(gffi (Yl6lll!D(gw @6liurLtD 

~!DULltD ~tD 6lIlLD ~ 6lIlYl B;@tD B'LrfiJ@tD (g LDtDQffirr6Tr6TTuu(blffil6irr!D6lIT • 

2. urrlfl~1f @6liurL~ ~®mlYlrr (Yl~6b ~rr6TT6irrWJ @6liurLtD ~!D6.,@tD B'LrfiJ@tD LD6Tr6TT1fI6lIT 

LDB; ffi6lll6TT B; Qffirr6liur(gL Q~rrLrfiJ@ffil!D~. 

3. (g LD tD U ,¥-B; @6liur L ~ ~ ® ml Yl rr ml6irr (Yl ~ 6b ~rr 6Tr ~ 6irr WJ ffi rr6Tft 6lIl W (Yl WJ ffi@ 

LD6lIlB'llIL6irr, ~rrri" urrtUB=61 (g6lJL'¥- ffiL'¥-W (gffirr6U~~L6irr ~6liur !!L®6lJrrB;ffil, LD6Tr6TTITrrffi !!L®LDrrtDn5l 

~6UrfiJffilfl~~B; @~6lIl1T !!L®ml6irrLD~ ~LDIf~~ 6lJWlurr(bl QB'tUwuuffi)ffil!D~. . 

4. L516irr6llT1f, ~6irr!Dl1T6l.I ~tD6lIlLD ~6lIlYlB;@tD B'LrfiJ6lIlffi (gLDtDQffirr6liurL 1516irr6llT(g1T, U6lIlYlwu'¥­

LD6Tr6TT1f ~6UrfiJffilfluLI LDrrtD!DUuLffi)B; ffirr6Tft !!L®6lJtD LD6TTU QU!DuuLffi), 6lJWlurrffi) QB'tUwuu(blffil!D~. 

5. (gLDtDU'¥- ~tD6lIlLD ~6lIlYlB;@tD B'LrfiJffil6irr(gurr~tD LDWJ~rr6Tr @6liurL~ ~®mlYlrr 

Q~rrLrfiJ@tD (Yl6irr6llT ® tD LD 6Tr6TT1f LDB; ffi 6TT ~ ffi® mlffi6Tr (LD 6liurQ6lJL,¥- (Yl~6lSlw 6lIT) Qffirr6liurL 
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(u6IDLffi ffi6Uffi) Bn..6IDL6IDW B= @j,1T 6l~~m- B'LDIT ~iul6i:J 61D6lJ~~U U6IDLW 66lLL t51m-6lIT(g1T t51!D 

@ ffiy!~ffi6IT (gLD!DQffiIT6IT6TTUU@ffilm-!D6lIT. 

6. ®6li1JrL~ ~(!!jrnlYlIT J!iIT6TTm-WJ u6IDLffiffi6Uffi Bn..6IDLIlILm- ®~6IDIT6IDW (gLD!DU'¥- LD6IT6TTrr 

B'LDIT ~uSl6b QffiIT6IIUTrrli>~ 6lJ 611UTrfuffil W t51m-6lIT(g1T ® 6li1JrL~ ~(!!j rnIYlIT Q~ITLrfuffiUU@ ffil!D~. 

(gLD!D®!Dl~~ U6li1JrUITL@ LDITQUB=B'B= B'ITm-WJffi6lftm-6lJITuSl6UITffiU urrrfhgrr @j,1T61~~m­

B'LD IT ~ ffi ® LD ® 6li1JrL ~ ~ ffi ffi IT 61ft (g ffi IT rnI W ffi ® LD @6IDL(gWIlI6IT6TT @6ID6ULD6ID!D ffi ITW IT6lIT 

Q~ITLrrllffi6IT 6lJ1T6UIT!DWJ !L6li1Jr6IDLDffi6IT QUIT~Ii>~6lIT 6Tm-U~ QU!DUU@LD. @~6lITIT6b, (gLD!D 

BiL'¥-W @j,1T61~~m- ®!Dl~~ uYlLDlTlIffi ffi6ID~ Q6lJWJLD ffi!Du6ID6lITffi ffi6ID~ ~6b6U 6Tm-U~LD 

6lJ1T6UIT!DWJ !L6li1Jr6IDLDffi6IT QUIT~Ii>~ ~m-(g!D 6Tm-U~LD QU!DUU@LD. 

@!DIi>(g~ITrrffi® @6ID6lIT~B= 6lm-6lITLD 6T@UlI~WLD @Ii> @6ID6lIT~B= 6lm-6lIT~~6i:J ~rn1 

6lJ,¥-rnI6b @!DIi>(g~ITrr 6T@Ii>~(!!j6lftuSl(!!juu~ITffi 6Tmrr6llllfl 6lJWlU@~WLD Q~ITm-WJ Q~rrL@ @(!!jli>~ 

6lJ (!!j LD 6lJYl ffi ffiLD IT® LD • 

"ffiITL61 ffiIT6U(gffiIT6IT ,ffirrUU6IDL J!i@~6i:J 

6rr~~® LDlTt5I6i:J QU(!!jLDU6IDL 6lJITy!~~6i:J 

@(!!j e!:P m-WJ LD ITt5I6U ffi 6U (g 6U IT@ II 6IIUT1T B= 

QB'IT6U6UUULL 6T@ e!:Pm-WJ ~6ID!D~(g~" 

6T~LD Q~IT6UffirrUt5Iw JBlT!DUITrnl6i:J BiLLUU@LD QU(!!jLDU6IDLffi (gffiITrnl6i:Jffi6lftm- 6lJ6TTrrB=616IDW 

LDm-6lITrr !LL6Uffi6ID6TT J!i6U6ULffiffiLD QB'W~ ~6lJ!D!Dlm-ul~ 6T@UUUULL U6IT6Iftuu6IDLffi 

(gffiITrnl6i:J ffi6IT ffiITL@LD. ~'¥-W ITIT ~ ~(!!j (gLD6lIft ffi6ID 6TT ~Lffi ffiLD QB'W~ ~B= B'LDIT ~ffi 6Iftm-ul ~ 

6l6lJ 66lrfu ffirfu ffi6ID 6TT 6T @Ii>~(!!j 6TT B=QB'W~ 6lJWl ULL~ (g UITm-WJ, J!iIT@ ffiIT ffi ® LD (g 6lJ1i>~6ID6lIT , 

LD m-~ uSl rr ffi IT ffi ® LD @6ID!D6lJ6lITITffi 6T 6li1Jr 6lIlIfl 6lJ Wl U@LD LD ITt5I6i:J, LD m-6lITrr !L L 6U ffi 6ID 6TT ~ L ffi ffi LD 

Q B' W ~, ~ 6lJ!D !Dlm-ul ~ 6l6lJ 66l rfu ffi rfu ffi 6ID 6TT 6T@ Ii> ~ (!!j 6TT B= Q B' W ~ 6lJ Wl U@LD LD IT 6ID U @u 

U6IT6Iftuu6IDLffi (gffiITrnl6Uffi6IT ffiITL@ffilm-!D6lIT. U6IT6Iftuu@~~ @L~~ffi ffiIT6IIUTUU@LD 'FFB'ITIT6UWLD' 

6T m-!D ffi 6U Q 6lJ L @ ~ Q ~ IT L rr LD m- 6lIT rr !L L 6i:J ffi 6ID 6TT ~ L ffi ffi LD Q B' W ~ @ L rfu ffi 6Iftm­

ul ~ 6l6lJ66lrfuffirfuffi6ID6TT 6T @Ii>~(!!j 6Iftrnl~~u u6IT6Iftu6IDLffi (gffiITrnl6Uffi6IT ~6IDLD~~6lITrr 6T6irrU6ID~~ 

Q~6Ift6lJIT ffi ffi ffiITL@ ffil!D~. 
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~®ffia;rrm~~ffi@j ~®ffil6i:l !L6TI-m Q~rr6Um-6lJ)LLDrrm (gulTrr!i>WITrA6i:I @IDJt~ ~~~~B= 

(gB'rrYl@lJffi@j ~ru ~rA(g6U(gW ~6lJm~ LDa;m (Yl~6il UrrITJt~a;B= (gB'rrYlm 6T@LJLSl~~ 

~~~(g~B=BiIT(YlUJ ~!i>WITrA6i:I ~®61w ~rA®61w (gB'rrYl@lJffi@j ~6lJm~ LDa;mrrm (Yl~6UrrUJ 

ITrr~rr ITrr~ (gB'rrYlm 6T@LIL5I~~ (gLD!i>urrLv- 6T@lJUJ ~rA®B'(gWB=BiIT(YlUJ U®B'6lJm LDrr(g~6l5l 

@6lJ)m6lJrra;ffi a;r!u6lJ)a; Qa;rr6Um-L (gB'rrYlm 6T@LILSl~~ U®B'6lJm LDrr(g~rnB=BiIT(YlUJ ~t.6lYla;~~6il 

!L 5rr6TT U6TI-6!flu u6lJ)Lffi (g a;rr6l5l6i:l a; ~ffi @jB= 6'rAw 6T@ ~~ffi a;rrL@a;mrr@jUJ. 

UL(gLrr6lJ)ITU ulT~~6il 6Tm,!D QJ!j!DluSlmffi!J! LDIDB=QB'w6i:I 4rAJt~ rnlTrrffi@j 6T@ffia;uULL 

J!j@a;6il LDlTt5Im Q~rrLrrB=61(gw QU®UJu6lJ)Lwrrffil, @6ilQa;rr6Um-@ 4@j~6i:I 6TmID ~m6l5l6i:l 

rnITQB'w6il 4rAJt(g~rrrrffi@j LDL@LDm!Dl @IDJt~ULL ~6lJ)m~~u t51rA6l5lmrrffi@jUJ 

6T@ut5Iffia;uULL6lJ)6lJ a;rr6U 9LL~~6il LDffia;mrr6il 'B'LDrr~ffi (ga;rr6l5l6il' 6TmID @6lJ)6Uffi@j 

!LWrr~~UUL@ 6lJ!Plu@ @Lr!ua;mrruSlm. urrrA1tl,rT @}1T6I~~m B'LDrr~, (gB'~rr B'rr6lJrrm B'LDrr~, 

UYl6llfl (gurra;rr B'LDrr~, (61~UJuITUJ) Qa;rr!i>ID6lJm@jLv- !LLDrrU~ 616lJrrB=B'rrrAwrrrr B'LDrr~, 

~®Q6lJrr!i>!Dltgrr ULLv-m~~rrrr B'LDrr~ 6Tmum B'LDrr~ffi (ga;rr6l5l6ila;~ffi@j~ ~6lJ)6U6IIDJt~ 616U 

B'rrmWJa;mrr@jUJ. 

urrrAtgrr @}1T6I~~m B'LDrr~ @mWJ 'uLLrrrAffi (ga;rr6l5l6i:l' 6Tmu QU®6lJYlffia;rra; 

~6lJ)Ylffia;uu@~6il UL(gLrr6lJ)ITU ulT~~6il 6Tmu~m ~Lv-UU6lJ)LuSl6i:l LD6TI-mrAm LDffia;6TI- ~UJ 

(Yl~rr6lJ)~wlTrrm @}1T6I~~ LD6TI-m6lJ)1T @mWJUJ 6lJ!PlUL@ 6lJ®~6lSlm, uLLrrrA (ga;rr6l5l6il 6TmB= 

@}1T6I~~m B'LDrr~ @j!Dlffia;uu@~6il Qurr®~6lJ)Lw(g~ 6Tmu~ 46UUU@UJ. ~®B=6IITrrUU6TI-6!fl 

LDrr6lJLLUJ, ~6lJ) ID tgrr 6lJL LUJ UB=6lJ) B'LD6lJ) 6U uSl6il !L6TI-m uYl r!u@jLv-uSlmlT ~ @jLv-uSl ® U4a;~6TI­

~mIDrrm 'LrruQB'r!ua;rrL@U ULLv-' 6T@lJUJ !!rnIrA6i:I 'ULL6lJm (ga;rr6l5l6i:l' 6T@lJUJ QuwrA6il ~® 

(g a;rr6l5l6il @6U ~~6lJ)6Ul4UJ ~®6lJ)B' LDrr6lJLL 61!i>WITrr a; 6!fl6i:l LD~6lJ)1T rnlTm, a;® U4 (ga;rr6l5l6ila;6!flm 

6T~(g1T a;!i>a;6lJ)mu kht.6luSl6i:l 46lJ)~~~U 'ULL6lJm' 6TmID QuwrA6i:I ~6lJ!i>6lJ),!D ~ru ~lTrrrr 

6lJ!PlU@~6lJ)6Ul4UJ @r!u@j ~U4 (gJ!jrrffia;u urrrAtgrr @}1T6I~~m B'LDrr~ Q6lJWJUJ B'LDrr~ ~6il6U 

6TmWJUJ ~~ UL(gLrr6lJ)ITU UIT~~6i:I 6TmID LDlTt5Imurr!i>uLL uLLrrrAffi (ga;rruSl~6U 6Tmu~UJ 

Q~!i>IDm 6l5lmr!u@jUJ. 

~LDUJ~urrffia;rra;u urrrrffi@jUJ~urr~, B'LDrr~ffi ~a;rruSl6Urra; LDL@UJ (g~rrmWJUJ @}1T6I~~m 

B'LDrr~ 6T@lJUJ urrLLrrrAffi (ga;rr6l5l6il LD6TI-mrAm LDffia;mrr6il 6lJ!PlULUU@~WUJ urrrAtgrr @j6Um-L~~ffi 
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~a;IT6l5l6b Q~ITLITU IT6lIT ® fililrrL~ ~(!!) 6l5lWIT6l5l6D)6lIT @L'9-B; a;6D) LLII,SI'9-B; a;u u(blUJ U6U ~6lJU)I 

B'LffiJ® a; 61ft ~UJ LD(;lT6TT1fl6llT LDB; a;@9B;®m6TT LD rfllUIT6D)~, !Lrfl6D) LD, a; IT 61ft6D) lU LDm 6TTITIT a; ~ 

~!i>a;IT6l5Ia;LDIT a; !L(!!) LDIT!i>WlB; ®~6D)1T !L(!!) LD ~ J ~LDrr ~~ 6lJWl u(bl~6b, LDm6TTrfl6irr LDB; a;6TT ~ 

a;(!!) 6l5la;6TTIT6lIT LDfililrrQ6lJL'9- QP~6l5IlU 6lIT Qa;IT6lIlrrL BiL6D)L6D)lU U 'U6D)LB; a;6UB; BiL6D)L' 6T6lIT 

~6D)W~~6b, ®~6D)IT6D)lUB: B'LffiJ® ~a;W6lja;61ft6b uffiJ® Qa;ITm6TTB: QB'W~6b, @1T6I~~6Ur 

B'LDIT~6D)lUB: 'BIT ITIT2Y 61~~6irr B'LDIT~' 6T6irr!D QUlUITIT~UJ ~6D)W~~6b, um6TTlUtDl(blUJ ~6irr6llTU 

UIT6D)!D (~~IT6lJ~, u6l5lB: ~B'IT!i>U)I(!!) fililrr6D)L1lS1 (blUJ UIT6D)!D) ~a;IT6l5l6l5l6irr ~JIi QIT ~~ IT ~6D)LDlUlT ~ 

B'!i>U)I~ ~m61ft @~B;®U 4!DLDITa; LDm6TTrr B'LDIT~6D)lUQlUITL'9- ~6D)LDJi,~®~~6b, ~LD!i>U'9-B: 

B'LDIT~B; ~a;IT6l5l6l5l@llm @® a;(!!)ffiJa;!i>a;m 46D)~B;a;uuL(bl 6lJWlULuu(bl~6b, B'LDIT~B; 

~a;IT6l5l~B;®B: B'!i>U)I~~m61ft ~6D)LDJi,~m6TT ~(!!) a;6U6UIT6lIT~ 'U~~6trftB; a;6b' 6T6lIT @6irrU)lUJ 

!1LmITITITIT6b ~6D)WB;a;uu(bl~6b !Lm61ftLL U6U~6lJU)I ufililrrUITL(bl LDITQUB:B'ffiJa;m uITrfllij,rr 

® fililrrL~~ B; a;IT61ftlUUJ LD6irr ~(!!) B; ~ a;IT6l5l6b ~ (!!) a;IT6U~~6U LDm6TTrfl6llT LDB; a;@9B; ~ a; QP@ 

!Lrfl6D)LDlUlT a; @(!!)Ji,~6D)LD6D)lU ~U)I~uSlL (bl B; BiL!DB; a;IT6lIUT6UITUJ. 

LDm6TTrfl6llT LDB;a;m Q~ITLrr46D)LlU @~~6D)a;lU U6lIlrrUITL(bl LDITQUB:B'ffiJa;6D)6TT ~ffiI 

J>.hITITlLIUJ~UIT~, @UJ LDm6TTrfl6llT LDB; a;6TT ~ @6lITB;®@ 6lJ1T6UIT!i>Wl6irr u6b ~6lJU)I B'IT6irrU)la;6D)6TT 

• JliUJLDIT6b 6T61ft~ITa; LDL(bl®6lJITB;a;UJ QB'W~L @lU~UJ. 

~a;B'6lJITIT~, Q6lJ. 1978. JIi(bla;6b 6lJWlUIT(bl. LD~6D)IT: B'rr~6lJIT~lU @6UB;ffillUU Ufililrr6D)6lIUT. 

61~~rr, ® (!!) B'ITtDl 1999. U IT rfllij,rr ® fililrrL ~ ~ B; a; IT 61ft uSl6irr kJ, rr ru a; 6lJ IT 6U ITU)I. ~ fililrr (bl 

Q6lJ61ftul(bl). ~a;ITlUUJ4~~rr : ~~~6lJJi,~1T ®6U LD6irr!DUJ. 

1974. "UL~LIT6D)ITU UIT6lj~6U" (u~.) @ITIT. JliITa;B'lTtDl. JIi(bla;!i>a;m 

a;(!!)~~lTffiJ®. QB'6Ur6D)6lIT: Q~IT6bQuIT(!!)m J>.hW6lj~ ~6D)!D. 

uITrfllij,rfl6b a;6TTu umrfl J>.hITITWB:61 JliL~~lU~!i>@U U6U6UIT!i>!DIT@lIUJ ~6D)6lIUT 4rflJi,~ 

~tDlwrr ufililrrUIT(bl B'eYJa; J>.hW6lj LD6irr!D~~6lITrfl6Ur !L~6l5la;@9B;@ 6T6Ur QJIi®B'ITrrJi,~ Jli6irrWl6D)lUU 

U 6D) LlU 6U IT B; ffiI LD ffiI W ffiI ~!D 6irr • 
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VI 

Qc$fTriI~ JljfTLIJL&U UJ&U6UfTmrr6IDL : Drf ~p5l(Ylc$W 

Qffirnw® JJjrrL'9-6U ~W16lJ6DlL QB'tiJ~ ~rr6llfllUffiJffi6Dl6ITB; ffi6IT~~661Lffi) 'LD6U6Urr6lllrr6DlL' 

6T6lITB; ®!DlLU5lLljuffi)tD ~rT !L®6lIlrr6DlLB; ffi6U6611iirr (!p1iirr U6DlLlU6UrrB;ffiI 6lJWlurrffi) @ffiW~~lU 

t5Iliirr6llT(g1T (gLD!DU'9-~ ~rr6llfllUffiJffi6Dl6IT mL'9-!D® 6Tffi)~~6= QB'6U§W~6U LDITLJ. ~tD LD6U6Urr6lllrr6DlL 

6lJWlurrffi) LDm6ITrT ~6lITB;®(!:g LDB;ffi6ITrr6U LDLffi)(gLD @ffiW~~uuffi)ffiltD~ 6TliirrU~ ~ffiJ®B; 

®!DlUt51L~ ~B;ffi~. 

~~~6DlffilU t5IliirrLJ6U~ ~6U, LD6U6Urr6lllrr6DlL 6T6lIT 6lJy!ffiJffiUQ UWltD !L® 6lIlrr6DlLB; ffi6U 6T ~? 

LD6U6Urr6lllrr6DlL 6T~tD QB'rr6U 6UrrL 61 !L6lIlJTrT ~~tD Qurr ®m 6Tliirr6llT? LD6U6U rr6lllrr6DlL 6lJWl urrL 6DlL 

LD m 6IT rT ~ 6lIT B; ® (!:g LD B; ffi m LD L ffi) (g LD @ ffi W ~ ~ ~ 6U 6T Iiirr ? 6T ~ tD ~ Iiirr (g 6lIT rr IT Iiirr 6lIT 

mt6llTrrB;ffi~B;®~ Q~rr6U661lU6U (Archaeology), JJjrrLffi)ULJtD 6lJy!B;ffirr!D!DllU6U (Folkloristics), 

U6lllrrUrrLffi) LDrr,ffi~mtlU6U (Cultural Anthropology), QLDrrWlu51lU6U (Linguistics) !Lm6TflLL 

~6DltDffi 6Tflliirr6lJWl mt6DlL ffirr~tD (!plU!D61(glU ~~. 

QffirrffiJ® JJjrrL '9- 6U Q~rr6U 661lU6U Q urr® m ffim UIT6lJ6U rr ffi B; ffil6DlLB; ffilliirrtD6lIT • ~ ~ ~® 

Q ~rr6U 661lU6U Qurr® m ffi~m ~ 1iirr!J)lr6llT LJ~lU ffi !Dffirr6U ~tDLDl B; ® Y! mt(glU LD 6U 6U rr6lllrr6DlLB; ffi 6U 

6T6lITB; QffirrffiJ® JJjrrLffi) LDB;ffi6ITrr6U BiLLljuffi)ffiltD~1. 6T6lIfI~tD, ~~(g6llTrrffi) Q~rrLrTLJ6DlLlU 

LJ ~ lU ffi !D ffi rr 6U ~ tD LDl B; ffi 6U 6U rr 6lIT ~ LD m 6IT rT ffi m ~ mt IT , ~ ~ IT Q ffi rr ffiJ ® LD B; ffi 6IT rr 6U 

6ltDut5IB;ffiUUffi)6lJ~LDl6U6Dl6U; 6ltDUUrrffi6= BiLLUU(bl6lJ~LDl6U6Dl6U 6TliirrU~ ~ffiJ® ~ULJ (gJJjrrB;ffi~ 

~B;ffi~tD (gLD§WtD ~lTrrtiJ~!D®tD !LrfllU~. 

LD6Dly! (g6lJ6lIlrr'9- JJjL ~~uuffi)tD LD,ffi~1T 6= B'LffiJ®ffi6Dl6IT 'LD6Dl Y! ~ ® mt B; ® tD 6lJ61lUffiJffim' 

6T6lIT JJjrrL(blULJtD 6lJy!B;ffirr!D!DllU6U ®!DlB;®tD. QffirrffiJ® JJjrrL'9-liirrffi6lllrr U6U(g6lJWI LD6Dly! 6lJ®6lSlB;®tD 

6lJ61lUffiJffim UrrLDIT LDB; ffi6ITrr6U (gLD!DQffirrm6ITUu(bl ffiI liirrtD6lIT • ~6lJ!DWlm ® !DlUt5IL~ ~ffi ffi~, 

(' ~tD 6lJrrliirr u 6lIlrr'9- 6Dl ffi ' 6T 6lIT ~ 6Dl Y! B; ffi U U (bl tD) , BiI... ~ ~ rr 6lIlrrQ L (g JJj rrtD t5I ' 6T 6lIT 6U rrtD • 
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Qa;rrffiJ®u UrrLDIT LDB; a; 6lfl6IIlL (glU @6irr!!)ltD @ 6U6lj~6IIl6U, 

"LD6IIly!(glU (gUlU LDrrL(gLffiJ®(g~ 

Bn...~~rrmQL (gJ!)rrtDt51lUrr6lJ~ a=rrLLB; Bn...Lrr~rr?" . 
6T 6lIT 6ljLD 

" Bn...~ ~rrmQL (gJ!)rrtDt51 a=rrL '9-B; a; !DrrffiJa; 

LD6IIly! U~~~ ~6IfI 6lJJi,(g~ ~®tD" 

6T6lIT6ljtD Qa;rrffiJ® LDB;a;m- ®!6lut51(b)tD (gUB=Bi 6lJy!B;®a;m- @6IIl~ LWI~uu(b)~~tD. 

Qa;rrffiJ® J!)rrL'9-6U Lhla;6ljtD 6l!DUUrra;B; Qa;rrmLrrLuu(b)tD ~!D6lJrr6irr Um'9-6IIla; 

6T6lITUU(b)tD Bn...~~rrmQL (gJ!)rrtDt51u516irr(gurr~ urrLuu(b)tD .$W6lJ®tD J!)rrL(b)ull!DU urrL661ru 

Bn...~~rrmQLB;® FFLrra; LD6U6UrrmQL ®!6lffia;uu(b)ffil!D~. 

"~~~(glUrr Bn...~~rrmQL ~6lJ6IIl1T(glUrr !::J,LDrrQ6U 

!::J,LDrrQ6U ffi ®m-6IfI® ffi ®tD II m6UUfllU 6lIT ~ ~rr6irr Q~rr@~ Qa;rrmLrr'9-6lJ1T 

~®B;Qa;rr® Bn...~~rrmQL Qa=W(glUrr~tD 

a;6TT~~B;Qa;rr® LD6U6UrrmQL Qa=W(glUrr~tD 

~~(gurr6llT uB;Qa;rrtD ~1Ta= uLQLrrtD ~(g6TTrr~tD 

Qurrm~(gurr6llT uB;QsmtD Qu~~u Qu®(ga;rr~tD 

J!)rr(b) Qa=WlB;(ga;rr~tD J!)6U6U LDQy! (gU(glUrr~tD 

~® Qa=WlB;(ga;rr~tD L~~ LDQy! (gU(glUrr~tD 

e!:PffiJffil6U (gUrr6U Qa;Q6TT Qa;Q6TT~~ ~®®(gUrr6U (g6lJ(glTrr'9-

-(Yl61lUrrQLD 

umurrL(b) LDrrJi,~mllU6Ul6irr6lJWl LD6U6Urrm6lllL ®!6l~~ ~W6lj 

~LD ~ @6lITffi®@ ml6lIT1T ~ Qa=WlUllB; ® tD ~tD 6IIlLD B= a=rrrTJi,~ ml6UffiJffil6llT B= Qa=Wl UllB; ® tD 

~rr6lJlTml6lIT B= Qa=WlUllB; ® tD L~mI(b)tD ~ mla;@!jffi® J!)6irr!6llU 6IfIffi ®tD Qu®® a=L ffiJffil6lll 6lIT 

LDrrJi,~rT (gLD!iJQa;rrm-@!j~6IIl6UU umurrL(b) LDrrJi,~mllUru Ua;rT~!D~. Qa=WlUllB;®B; a;rrlT6UUTLDrra;~ 

~a;@tD ~~~® ~6l5la;6IIl6TT3 ~6U6U~ ~mI(glU!6llU QUrr®m-a;6IIl6TT4 6lJWlu(b)~6IIl6U 'Qa=WlUll 

6lJWlurr(b) , 6T6lIT6ljtD umrrurrL(b) LDrrJi,~mllU6U (gLDWtD ulTffia;B; Bn...!!)ItD. 

~Lhly!a;~~6U (g6lJ6TTrrmrr u6UUflu51ru LD6Tr6TTrT @6lITffi®@ LDB;a;(g6TT QU®LD6TTml6U FF(b)UL(b) 

6lJ®~6IIl6U J!)rrtD ~!6l(g6lJrrtD. ~rrtD (gLD!iJQa;rrmrr(b)6Tr6TT uu51rT~ Q~rrWl6616U J!)6U6U ml6IIl6TTB=a=6IIl6U 
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'LD6U6UITliliurfilDL' 6T~tD ~r!tJffi6IT~ Q~W6lJtD 6TtDU@~~6lJ~ITffi JJ)tD4tD JfJfilD6UuSl6U (~WJ6lJfilDLffi@jU 

L5I fiirr (YI ~6U 6l5lfilD6IT 6e=filD6U ffi ffi6IT ~~ (gLDL 1¥-6U LD6U 6U ITliliurfilDLffi ffi6U (YI fiirrUIT ffiU UfilDLW 6UIL@) 

~~fiirr6lJWl ~LD~' JJ)fiirr~w6Tftffi@jtD e=Lr!tJffilfilD6lIT JfJfilDJ!)(g6lJtD~6 Qe=Wlu4 6lJWlUITLITffi ®tD 

LD 6U 6U Iiliur filD L 6lJ Wl U ITL I¥- filD 6lIT LD 6Tr 6ITri" ® 6lIT ffi@j@ LD ffi ffi 6Tr JfJ ffi Yl ~ ~ ffiI fiirrJ!)6lITri" • 

Qe=WlU4 6lJWlUITL@ LDITL5IfiirrUITtDULL~ LD6U6UITliliurfilDL 6lJWlUIT@ 6T~tD ffi®~~ 

QLDITWluSlW 6UIfiirr ®® L5I rfl6lJIT6lIT Qe=IT6U 6UIw6U .g)J,w 6l5lfiirr6lJWl (gLD ~tD !LWJ ~ uLffi ffiIT6DDT6U ITtD. 

'LD6U6UITliliurfilDL' 6TfiirrU~ Qe=IT6U6Ulw6U .g)J,W6l5l6U 'LD6U' + '.g)J,liliurfilDL' 6T6lITU U@jUUITW~ 

Qe=WWUU@tD. ~@~~, 'LD6U' 6T~tD Qe=IT6U~ffi@ju "Qu®@j", "6lJ6ITri"", "Qe=Wl" 6T~tD 

QUIT®liliurfilDLDffi~tD5; '.g)J,liliurfilDL' 6T~tD Qe=IT6U~ffi@j~ "~filD6U6lJfiirr", "®filDJ!)6lJfiirr" 6T~tD 

QUIT®liliurfilDLDffi~tD L51rfl~~ ~~WUU@tD. 6T6lIT(g6lJ, 'LD6U6UITliliurfilDL' 6T~tD Qe=IT6U~ffi@j6 

"Qe=Wlu4ffi@jrflw ~filD6U6lJfiirr" I "Qe=Wlu4ffi@jrflw ®filDJ!)6lJfiirr" 6T6lITU QUIT®6Tr QffiIT6Tr~~6U 

6TtD4filDLW(g~. 

LD6U6U ITliliurfilDL @j ~~~ 6l5lrfl6lJIT6lITQ~IT ® .g)J,W 6l5lfilD 6lITU U 6U ~ filDJ!) .g)J,W ~ (gJJ)IT ffi ffil6U 

(g LD tD Q ffi IT 6Tr ~ tD (g U IT ~ (g LD §l.ll tD U 6U !L Iiliur filD LD ffi 6Tr Q ~ rfl W 6lJ ® tD. Q ffi IT r!tJ@j JJ) ITL @ U 

U filD6lIT(gWlTfilD6U6 Bi 6lJ1¥- ffi 6Tft6U .' LD6U 6U fiirr ' 6T~tD Q e=IT6U UIT ffi ffi U uuSlfiirrWJ 6lJ® ~filD 6UlLJ tD Q ffiITr!tJ@j 

JJ)ITL@ffi ffi6UQ6lJL@ffiffi6Tft6U 'LD6U6UITuSl' 6T~tD Qe=IT6U uuSlfiirrWJ 6lJ®~filD6UlLJtD ®U4 (gJJ)ITffiffil 

.g)J,ITITW~6U ®6iJ 6lJITW~U (guITffiffil6U ®~6lJfilDlT 4rflwIT~ (g6lJWJ 6l6U UrflLDIT6DDTr!tJffifilD6ITlLJtD 

46UUuffil~~tD. LD6Tr6ITri" ®6lITffi@j@ LDffiffi6Tr @j~~~ ®6lITffi@j@ 6lJ1T6UITtDfilDJ!) LDL@®6lJITffiffitD 

Qe=w~6UI6U (gLDtDUI¥- ~W~U (gUITffi@jffi~tD ~6lJtD~fiirr6lJWl QUJ!)UU@tD .g)J,w~ (YI1¥-~ffi~tD 

!L~6l5l@tD. 

~ I¥-6; @jt6lU4ffi6Tr 

1 (gffiITfilD6lJ LDIT6lJL LtD , ~6l5lJJ)IT61 6lJLLtD, ffiITLDJJ)ITWffiffifiirrUlTfilD6ITWtD 6ltDWITfilDIT ~@~~6Tr6IT 

6lJ Iiliur 6DDT IT tD J!) r!tJ ffi filD IT 6T ~ tD 6lJ IT 6U IT tD WJ ffi ffi IT 6U ~ ~ tD @j (YI Iii filD ~ W ffi IT 6U LD ffi ffi 6Tr 

6lJITWlL~~6UI®1ii~ ®6iJ 6lJITITITW661WIT6ITITIT6U ~LLUULL LD6U6UITliliurfilDLffi ffitDffi6Tr U6U 

(gffiITfilD6lJ LDIT6lJLL ~ITBi ~®r!tJffiITL61Wffi ®®U4~ Q~IT@jUL5I6U UIT~ffiITffiffiUU@ffilfiirrJ!)~. 
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2 LD 6U 6U IT6Iitrr 6lI) L ®!Dl ~ ~ @ffi ffi L@6lI)ITu5I6U ffi ITL L1J U@m-6IT J!) ITL L ITrT 61J y! ffi ffi IT!!)I ffi 6Tr 

ffil. ffi®6mITffiITW LDJD!!)ILil ®. B'(gITIT~IT ~ffil(glUITrflW 1988-@6U 6T@~ Q61J61flu51LlJULL 

~lflTili 66\ffi ffiL@6lI)ITu5I61JflW!!)I 6T@ ~ ~IT6ITUUL @m-6IT6lI)61J(glU • 

3 ~6lSl UJD!DllU J!)LilLSlffi6ll)ffiu51WUITJDULL 61J!PlUITL@ LDITLSl6lI)6lIT '~6lSl 61J!PlUIT@' 6T6lITU 

U6litrrUITL@ LDIT.ffi~6lSllU6U ®!Dlffi®Lil. 

4 ~6lSl(glU!DllU QUIT®m-ffi6ll)6IT 61J!Plu@Lil LDITLSl6lI)6lIT '~6lSl(glU!!)I QUIT®m- 61J!PlUIT@' 6TW!!)I 

U6litrrUITL@ LDIT.ffi~6lSllU6l5l6U ®!DlffiffiUU@Lil. 

5 QB'IT6U 6l5llU 6U ~ ili 6lSl6U 'LD 6U' ®!Dl~ ~ QUIT ® 6litrr6ll) LDffi ® ffi ffiW ffi ffiIT~Lil Q B'IT6U 6UITL 6\ ffi 6lI)6IT 

~U4 (gJ!)ITffi®ffi: 

(gJl)ITffiffiL@ 6T@ffim­

ffi®6mITffiIfW, ffil. . . 
LD!!)!!)ILD 
®. B'(gITIT~IT 

1988. "(g 61J 6IT IT 6Iitrr 6lI) LD 1lI Lil J!) Lil LSI ffi 6lI) ffi 1lI Lil " • 1 0 9 -1 3 0 • U IT IT ~ lU IT rT 
U 6U ffi 6lI) 6U ffi ffi y! ffi Lil @ ~W (ffi 6lI) 6U). U ITIT ~ lU ITrT U 6U ffi 6lI) 6U ffi ffi y! ffi Lil, 
(gffiITlULil4~~rT • 

1995. "QLDrr!Plu51lU6U61J!Pl Qffimfu® J!)rrLLf-lU6U ~ili~." 25 -04-1995-@6U 

(gffiIT6lI)61J @6UffiffillU 61JLLffi ffi®~~ITrfuffil6U ULf-ffiffiUULL~. 

LD6U6UIT6litrr6ll)L ®!Dl~~ ~ili6lSlw(guIT~ J!)rrLLrrrr 61Jy!ffiffiITJD!DllU6U Q~ITLrTUIT6lIT ffi®~~6lI)IT 

J!)6UffillU ~L1il!PllU6UIT6ITrT QB'6U6lSl ®. B'(gITIT~IT - ~61JrTffi~ffi®Lil Q~IT6U6l5llU6U Q~ITLrTUIT6lIT 

ffi ® ~ ~ 6lI)IT J!)6U ffillU Q ~IT6U 6l5llU 6U IT6ITrT (Yl6ll)6lIT 61J rT ~ IT. !:h rfu ® W!!)W - ~ 61J rT ffi ~ ffi ® Lil 

QLDIT!Plu51lU6U' Q~ITLrTUIT6lIT ffi®~~6lI)1f !!)6UffillU (gUITIT6\rfllUrT (Yl6ll)6lIT61JrT ®. Bi. ffiLD(g6UBi61JITW -

~61JrTffi~ffi®Lil 6T6lIT~ QJ!)®B'ITrT.ffi~ J!)W!Dlffim- @rfu(gffi U6lI)LlU6UITffiffiUU@ffil6irr!!)6lIT. 
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VII 

JDrr BiUULl¥-6lITLD LOrr6lJLL L.6' 6lIT6lJrT JD rrL (bl U4!DB= 6LOWLD 

(!p Iiisr!ll6lD IT 

Q6lJ6iJ(g6lJ!!)J 6lJLUrlT, 6rr@LU, Q~rr!PIru ~6ITrruffililflru Q~rrLrT.ffi~ Ut6Iliisr!!)J6lJ®LD 6lJrrwQLDrr!PI 

621!J16;ffirr!JJ1ffim-, 6lJYlffiffirruffim-, QUrr®m-6rrrT u~urrffil, QUrr®m-6rrlTrrU u~urrffil !Lm-IiIflLL 

LD ffi ffi m- LDITLjffi IiIflliisr6lJrrt616Urr ffi (g6lJ uliisr (!p ffi~ ~liisr6lDLD Qffirr~L !!iLD~ ~L1il W U U~UrrL 6lDL U 

Ljrfl.ffi~ffiQffirrm-6IT @LUWLD. 

~ L1il Yl ffi ffi ffi L!D ffi 6lD ITU U@)@ffililflru 6lJ rr@LD Lli 6lIT 6lJ rT ~ 6lD 6lIT 6lJ ® LD (!p ffi @)6lJrT (@)LDrfl, 

Q!!iru6lD6U LDrr6lJLLrruffim-), UIT6lJrT ~~~ffi@)'9- LDrr6lJLLLD), ULUitrnr6lJrT (ajrr6lDffi, ffiL§l!ITrT, ffirr®61, 

Q 6liisr6lD6lIT LDrr6lJL Lrru ffim-) 6T6lITU uru (g 6lJ!!)J Q ULU rT ffi 6ITrrlfu ~6lDLLUrr6ITU U ffil ~ ~uuffil ffilliisr!D6lITrT • 

LDrr.ffi~rT U~(gUtD!DLD Q6WLUUULL LDrr.ffi~rT6rrrT J>J,6Utffim-, LDrr.ffi~rT6rrlTrr J>J,6Utffim-, 

Lli Iiisr ffim-, Q~w 6lJrru ffim- 6T6lITU ulfu (g 6lJ!!)J Llit61LUru 6ffi@ffim- LD tD!!)JLD @LUtD6lDffiffi 6ffi@ffi6lD6IT 

6lJ!PI U ffil LD !!i rrL ffil U Lj!D U 6LD LU LD IT 6lD U Lli 6lIT 6lJ rT ffi 6lD L U LSI '9-~ ~ 6lJ rrw ffilliisr!D 6lITrT • 

@liisr6lD!DLU !b16lD 6U t61ru ' 6LD ~ ffil ® ~ 6lJ rr ffi ffi LD' 6T ~ LD (g LD 6U rr ffi ffi U U '9-l!:P 6lD!D @LD LD ffi ffi IiIfl Iiisr 

6lJrrYl6UtLUWm- !lIDIffil®6Ut6UtLLrrWLD, @6lITffi@)@u U~UrrL'9-tD@)rflLU ulfu(g6lJ!!)J LDITUrrrT.ffi~ BiI..!!)Jffim­

@1iisr!D6IT~LD @6lJrT~LD 6l!:P~rrLUU QUrr®orflLUru ulTULjffililflru !Lt6IrT~ ~'9-ULjLIiisr ffirr6llllT6Urrffil6irr!D6lIT 

6Tliisru~ LD ffil W ~ tD@) rflLU~. 

Lli 6lIT6lJrT 6l!:P ~rrLU LD l!:P@6tflLDllJLD @)6Uffi @),IDlLUU U~UrrL ffil 6T u6rruffi6ITrr ffi 6Ut 6ITrru@) ffil!D~. 

6rr 6irr!D rr ffi. !!i rr6lD ffi LD rr 6lJ L L Lli 6lIT 6lJ rT ' (g 6lJ L 6irr Lli 6irr ' 6T 6lIT ffi @),IDluLSlffil LD ~ rru ffilru (L rr ru 000 LSl6irr) 

6lJ6lD6Ut6Iru LSI '9- uffil 6lJ6lD ~(g LU rr ~ 6lJ tD6lD!Dffi Q ffi rrru 6lJ6lD~(g LU rr ~6UtrT ffi ffil6irr!D6lITrT. @~ (g urr6irr(g!D. 

6lJ6lD 6Ut6Iru J>J, 6lD LD ~ ffiU U ffil 6lJ6lD~llJ LD @LD LDffi ffim- 6Ut® LDLj 6lJ@lfu6lD6U; ~ ~6lD 6lIT !L6lIlIT6lJrr ffiffi 

Q ffi rr m-6lJ ~ L1ilru 6lD 6U • @6lJtD,IDl661 ®.ffi~ !!i rr 6lD ffi LD rr 6lJ L L Lli 6lIT 6lJ rfl6lD L (g LU (g 6lJ L 6irr Lli ~ LD 

ffiL6Urr6lDLDllJLD @)6Uffi@),IDlffim- 6T6irrU~ QU!DUUffilLD. @LUtD6lDffi(gLUrrffilLD ~~6lD6lIT 6T@rT~~LD 

!L6lDYlULjU Q 6LU ru ffililfllfu FFffil UffilLD Lli 6lIT6lJrfl6lDL (gLU @)6Uffi®,IDl ffirr6llllTuuffil ~661ru 6UtLUU QUrr6irr!!)JLD 

@ru6lD6U. 
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tDlilJT6lJrT L6lD!:J!U(gUITffi) LDJi;@1T !J)UlL5IB;6lDffiffim- ®6lD6lIlJTJi;~ ®6iJrWJtD (g6lJrA!:J!B;ffiITLD6U 

®® B; ffil6iJrJ!)IiIJT. B'1T6iJrJ!) IT ffiB; (gffilT6U1T tD 6iJr ffim- tShp-B; ffiU QB'6U §UtD(gUIT ~ UITIULDIT ~6lD~ ®WB; ffilLU 

(gUIT~LDITIiIJT (gLD6lD6UB;ffilTtDWJ m'B'IT~(gUIT~ ffilTtD6lDJ!) m'6lLU QB'WW~tD ~(g~ ffilTtDWJ 

QLD6iJr6lDLDWlTffi m'6lLU QB'WW~tD Bn...LLtD Bn...LLLDlTffiB; (gffilT6U1T tD6iJrffim- 6lJ6lD6UB;®m-

6lJ1T1T~(gUIT~ ~6lJtD6lDJ!) 6lJ6lD6UB;®m- 6lJJi;~ (gB'®LDITWJ QB'WW~tD !J)1T6lDffi LDIT6lJLL tDlilJT6lJrT 

'(gffilT6U1T LDIT ~tDUITU UITLffi) , 6T~tD ~® 6lJ6lDffi ~tDUIT UITL6lDLU ulTffi)ffil6iJrJ!)liIJTrT. ®~tD® 

®WtD6lDffi6lDWB; ffiLffi)UUffi)~~6lJ~tDffilT ffiB; ffitDU6lD1iIJT QB'W~ QffilTm-6lJ~6iJr6lJlTu5I6U1T 1$ @WtD6lDffi6lDW 

LWJ@WlTffiB; ffiLffi)UITLffi)B;®m- QffiIT6lIlJT1T (Yllp.llItD 6T~tD ~Ip.UU6lDL6lDWB; Bn...J!)6UlTtD. LDJi;@lTtD 

6T~tD UITLffi) Q6lJWJtD UITLLlTffi ~6lDLDWIT~ LDJi;@ITLDlTffi(g6lJ 6lSl6TTrfu®ffilJ!)~ 6T6iJrU~ @~IiIJTIT6U 

Q~tDQJ!)1iIJT 6lSl6TTrfu®tD. 

tDlilJT6lJrALtD ~rfuffilTrfu(gffi (r&LD~ ~L.lily! ®6UB;ffilwrfuffim- BiLffi)tD) BiJ!)IT(Ylm- 6lJWlUITffi) 

Q~lTLrTUITIiIJT 6T UB'rfuffim- ffiIT6lIlJTuuffi)ffil6iJrJ!)IiIJT. B'1T1iDrJ!)1T 1$, !J)1T6lDffi LDIT6lJLL 6rT ffi~ 6lJLL~@§Um-6TT 

210 tD lilJT6lJrT ® UUrfuffi 1i1f16U BiJ!)IT(Yl m- 6lJWl UITL Ip.IiDr 6T UB'rfuffi 6TT1T ffiU 6l6U 6lJ6lDffiB; Bn...WJffim­

®IiDrWJtD ffiIT6lIlJTUUffi) ffil6iJrJ!)IiIJT. Bi J!)1T(Yl m-6lD6TT ~ ~LD~ m'LIp. 6U UIT ~ ffilTUUIT 1$ 6lD 6lJ~~m-6TT !J)1T6lDffi 

LDIT6lJ L L tD IiIJT 6lJ rT ~ ~6lD IiIJT U 6l J!)u 1I !J) IT m-1$ 1i1f16il fd, 6lD B' Q B'W ~ 6lJ Wl U ffi) ffilliDrJ!) IilJTrT • 6T 1iIJT(g 6lJ, 

Q~ITLB;ffi @6lD6Uu5I6U @®Ji;~ BiJ!)IT(Ylm- 6lJWlUITLffi)U B'LrfuffilliDr uwIiDrUITffi), ~tDffilT6U~@6il 

6lJ!:J!B;ffiI!:J!Ji;~ Q6lJWJtD ~rAw 6lJ!:J!B;ffiLDlTffi~ (g~WJi;~6lSlLL6lDLD6lDW(gW @~ ffiITLffi)ffilJ!)~. 

~~IT6lJ~, BiJ!)IT(Ylm-6lD6TT !J)Lffi) 6lD6lJ~~ 6lJWlULffi) 6lJJi;~ $6liurL LDlTtSlliDr 6TUB'LDlTffi(g6lJ ®IiDrWJtD 

Lli'1iIJT6lJrT ~tD m'ffi)ffililfl6U ~® 1I6l1fl~u QUIT®6TTlTffiB; ffi®@U BiJ!)IT(Ylm-6lD6TTU UIT~ffilTB;®tD ®1ii1 

6lJ!:J!B;ffitD ffi®~uuffi)ffilJ!)~. 

!J)1T6lDffi LDIT6lJLL~ ~lTrfuffitDUITIp. (gL6lIflBiB; (gffiITL6lDLu5I§Um-6TT ~L.lily!!J)ITffi) Q~IT6il6UIw6il 

~6lDJ!)u511iDr ~ffiy!6lD6lJUUffi ~ @6il U6U $6liurL Bi J!)1T(Yl m-ffim- QUIT ~LDB; ffim- UlTrT6lD6lJB; QffililJT B; 

ffiITL6lUUffi)~~UULffi)m-6TTIiIJT. ®6lD6lJ ~6lDIiIJT~~tD ~lTrfuffitDUITIp.U u®@u51§Um-6TT ~LD~ 

®Ip. u51®UlIffililfl6U tD 1ilJT6lJ1T1T6U UIT ~ffiITUUIT 1$ 6lD6lJB; ffiUULffi)U tSlliDr ffiLJi;~ u~ ~1T6liurffi)ffi 1i1f16il 

®1ii1 6lJffiy!UUffi~@tD®B; QffilT6lDL6lJWlU QUJ!)UULL6lD6lJ(gW 6TIiDrU~ ®n5lUtSlL~ ~B;ffi~. 

UdirrUITLffi) @6lD6Uu5I6U ~6lIfl~~ @tDu~ (gUITIiDr(gJ!), QLDITWl @6lD6Uu5I§UtD tDlilJT6lJrT ~L.lily! 

6T6lDIilJTW tSI J!) (g UUBi 6lJ!:J!B; ® ffililfl6UI®Ji;~ ~ 6lIfl ~~ @ tDffiI J!)~. B'1T1iDrJ!) IT 1$, tD lilJT6lJrT (guu 6l6il 

LDLffi)(gLD J!)ffilT(YltD !:J!ffilT(YltD ~6lIfl @6UIWliDrffi6TTlTffi ®®~~6il ®n5lUtSlL~ ~B;ffi~lT®tD. 
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L5l!D ~L.6l!pU (gUB=Bi QLDIT!Plffi6Tfl6b @6b6UIT~ ~6lIf\B= 61!DU4tD t1i6llTrurT (gUB=Bi~ ~L.6l@ffi@J !1L1iliDT®. 

t1i 6lIT rurT ~L.6l!Pl6b Q U 1iliDT'9-rT (g U B= Bi ru!:J! ffi ffil!D@J tD ~ L rurT (g U B= Bi ru!:J! ffi ffil!D@J tD (g ru!DJ U IT® 1$ 6Tr 

!1L6Tr6IT6lIT 6T(jUru(g~ ~~ ~6lIf\B= 61!DuuIT@JtD. t1i6llTru ~LrurT ffiL6616b t1i6irrL5l'9-UU~L6irr @6irr!DJ 

615l ® ffil6irr!D6lITrT, LD IT!DIT 1$, t1i 6lIT ru U Q U 1iliDT'9-rT Q ru 6TfI uSI Llru 1$ 6TfI6b t1i 6irr 615l!Dffi B= Q U 6b ~ tD (g U IT ~ 

L5l!D @6lIT LD ffi ffi@!)L6irr 1$ 6U rl;~!D ru ITL (g ru 1iliDT'9-1lI6Tr 6IT ~ IT 6b, LD!D!D @6lIT LD ffi 1$ 6TfI6irr (g U B= Bi 

6lI!j8;@ffi6Tr @ rurT ~tD Q LD IT!Pl uSl6b 615l1T 615l ru ® ffil6irr!D 6lIT • 

urru 1$ @6Uffiffilwrruffi6Tfl6b 1$ IT 6nT 615lw 6U IT ~!D!DJ ffi 1$ 6nT ffi 1$ IT6lIT QUIT 6b 6U ITL 61 1$ 6Tr t1i 6lIT rurT 

~L.6l!Pl6b ffiIT6nTUU®ffil6irr!D6lIT. @B= QUIT6b 6UITL6I ffi6Tr ~6lD6lIT ~6lD~1lI tD ~L.6l Yl ~ffilT(!JI ~661uSl6b 

(gUrTuL5l6irr ~L.6l YlQLDIT!PluSl6irr QUIT!Dffi6IT®61WtD Qu® @Jru~L6irr ~L.6l Yl QLDIT!PlllltD ru6ITtD QU!DJtD. 

U IT6irr!D IT 1$, ru 6lD 6U @J!Dl ~ ~ 31 QUIT 6b 6U ITL 61 ffi@!)tD ru 6lD 6U uSl6irr U@J@ffi6Tr @J!Dl ~ ~ 12 

QUIT6b6UITL6Iffi@!)tD (g~IT6UlIfl @J!Dl~~ 7 QUIT6b6UITL6Iffi@!)tD ~®uL5l6irr U@J@ffi6Tr @J!Dl~~ 37 

QUIT6b6UITL6Iffi@!)tD ffiL®LDITU U@J@ffi6Tr @J!Dl~~ 37 QUIT6b6UITL6Iffi@!)tD ffiIT!D!DJ @J!Dl~~ 26 

QUIT6b6UITL6Iffi@!)tD ffiL6b .ffirT @J!Dl~~ 27 QUIT6b6UITL6Iffi@!)tD ffiL6b (gu!DJ @J!Dl~~ 17 

QUIT6b6UITL6Iffi@!)tD ffiL6b LD6nT6b @J!Dl~~ 7 QUIT6b6UITL6Iffi@!)tD t1i6irr @J!Dl~~ 159 

Q uIT6b 6U ITL 61 ffi@!)tD !D IiliDT ® @J!Dl ~ ~ 10 Q U IT6b 6U ITL 61 ffi@!)tD t1i 6lIT ru rT (g U B= Bi ~ ~L.6l !Pl6b 

QLDIT!Pl uSlw 6b ~w 615l6irrruITuSl6U IT 1$ @~ru6lD1T @6lITtD ffiIiliDTL!DlWUUL ® 6Tr6IT6lIT • 

t1i6llTrurT !DITL®U4!DB= ULDW LD1T48; BiL!!)Jffi6Tr 

t1i 6lIT rurT ~LD 8; Q 1$ 6lIT ~ ® Q ~w ru ru rfl6lD U6lD W III tD !DtD L5l8; 6lD 1$ ~ @rruffi6lDLD6lDrullltD 

uLrruffilw6b ~~@J(!JI6lD!Dffi6lD6TTllItD LDJb@IT(!JI6lD!Dffi6lD6ITllItD QffiITIiliDT®6Tr6TT6lITrr. @6lDru ~6lD6lIT ~~tD 

!1Lwrr ULDWrruffi6Tr 6T6lIT 8; ffi®~UU®tD ULDwrruffi6Tfl6irr ~ @rruffi6lDLDUL5l6llf\6irr!DJtD (!JI !D!DIT 1$ (gru!DJULL 

ULDW8; BiL!DJffi6TTIT@JtD; ~@~tD @J!DlUUIT 1$, ~ 615luSlwtD, ~615l(gw!!)J QUIT®6TfIWtD, @J6Uffi@J!DluSlwtD, 

@w!D6lDffiuSlwtD, (!JI6irr(g6llTITrT ru!PlUITL'9-WtD !1L6Tr6TflLL Q~IT6bULDW LDIT4ffi BiL!!)Jffi6Tfl6irr BiLL®ffi 

ffi6U6lDruw IT6lIT !DITL ®U4!DB= ULDW ~ @6irrUIT!DULL6lDru(gW. 

@~~6lDffi6lDW !DITL ®U4!DB= ULDW LD1T4B; BiL!DJffi 6TfI6irr 615l6IT B; ffiLDIT 1$ !DIT6lD 1$ LD ITruL L 

t1i6llTrurfl6lDL(gW ffiIT6nT6UIT@JtD @JL'9-WITIiliDTLrurr ru!PlUIT®, Bi!DIT(!JI6Tr ru!PlUITL'9-6irr 6TB=UtD, (gruL6irr 

t1i6irr, ffiL6b ~6lDLD, (gffiIT6UIT t1i6irrL5l'9-Q~rr!Pl6b !1L6Tr6TflLL 616U ~6lIf\~~6irr6lDLD ruITYlrl;~ uliliDTUrrL® 

LDIT4ffi 6TfI6irrrulTuSl6U1T 1$ @B; ffi® ~~ ru~u ULB; ffiIT6nT6U ITtD. 
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, ® L '¥- W IT mrr L 6lJ rr ' 6T !ell UJ GI ~ W 6lJ lD IT 61fT ~ Lli 61fT 6lJ IT ~ GI U IT ~ ~ GI ~ W 6lJ lD IT Bi B; 

Bi®~UU(b)&l!D~. Lli6IfT6lJrr~UJ G1~W6lJ 6lJrflfilDB'u5Iw ®L,¥-WlTmrrL6lJ®L6iJr ~6lJIT~ Urfl6lJlTlTrfuBi6TTIT6IfT 

G1B'UJt51®ut516iJr B'ITLfilDLB;BiITIT6iJr, (YI~~IT~ 1T1T1il.I~~6iJr, <l:B'Iil.IBi6iJr, 6J"@ Bi6iJr6lrftlDlTrr !L.6TrIilflLL 

G1~W6lJrfuBi~UJ ~Lrfu®UJ. 

®L'¥-WlTmrrL6lJ®B;® !J)lTfilDBi lDlT6lJLL Lli6IfT6lJrr ®'¥-u5I®UlIBi6Tr ~filD6IfT~~~UJ ®® 

Gl6lJLL Gl6lJ 1ilflB; <l:BiIT6l5lW !L.mrr(b). ®L,¥-WlTmrrL6lJ1T ~ urrr ~WIT Bi '<l:6lJL6iJr Lli 6iJr' (6T6IfTUU(b)UJ 

~ rfu &lw I L ITW 000 t516iJr) Bi ® ~ U U (b) &l!D~. ® L,¥-W IT mrrL 6lJ <l: IT <l: 6lJ L 6iJr Lli 6lrft 6iJr 6lJ '¥- 6l5l6b 

Lli6iJrulT,¥-6iJr<l:ulT~ BiLtro1W ~rfuBifilD6lTB; BiIT~~~ ~filD611fTlIrfl&l!DlTrr 6T6iJrU~ Lli6IfT6lJ1T~ lDlTlI6lJWl 

!J)tD t51B; filD Bi. 

<l:6lJL6iJr Lli6iJr 6T6IfT B= ffiLLUU(b)UJ ~rfu~w (LITWooot516iJr)Bi6Tr GlBiITW6UUU(b)~tro16lrft6iJr!!)lUJ 

!L. 611fT 6lJ IT Bi B; GI Bi IT 6Tr 6lT U U (b) ~ tro16lrft 6iJr!!)l UJ Lli 61fT 6lJ IT IT W (YI ~ 6iJr filD lD W IT Bi Iil.I UJ (YI ID !D IT Bi Iil.I UJ 

6l5l6UB;BiUU(b)~6iJr!D6IfT. ~6lJ!!)I~6U1T Bi <l:6lJL6iJr LlifilD6IfT Lli6IfT6lJrr ~IT B;~B; GlBiIT6iJr!!)l6l5lLLITW ~~ID®B; 

BiITIT611fTlDIT6IfT6lJrfl6iJr ®6U<l:lD ~WlJi>~6l5l(b)UJ 6T6iJr!!)l !J)UJlIUJ ~6lT6l5lID® i'1iiJ 6l5l6Urfu® ®tD1~~ 

Lli6IfT6lJrflfilDL<l:W 6l5l6UB;BiW 6l5l~ LiBiIil.lUJ ~6l5llTlDITBi 6l5l6lTrfu®~!D~. 

Lli 6iJrUIT(b) B; ®B; BiL tro1w UW611fTUu(b)UJ Lli 6IfT6lJrr <l:~ITIilIlrfl14L6iJr i'1iiJ <l:6lJL6iJr Lli 6iJr Bi6Tr 

<l:UITL,¥- <l:UITL(b) .ffiJi>~6lJ®UJ 6T6iJr!!)lUJ lDlTJi>~filDITU <l:UIT6U ~@UJ i'wwt5161fT~ 6T6iJr!!)lUJ BiLtro16b 

~6lJtD16l5l@UJ lDlTJi>~filDlT~ ~UJ (YI~~6b ffilDJi>~ BiIT~~B; BifilDlT <l:B'rrB;®UJ ~6iJrfilDlDW~ 6T6iJr!!)lUJ 

<l:!J)IT6l5l®B;®UJ lIWW ®tD1~~ (YI6iJr6IfT<l:1T ~tD1Ji>~ 6TB=B'rflB;filDBi GI~rfl6l5lB;®UJ ~tD16lJIT~Ji>~~ 
6T6iJr!!)lUJ (<l:6lJL6iJr Lli6iJr ®tD1~~u) uw<l:6lJ!!)I 6lJWB;BiIT!!)IBi6Tr !J)lTfilDBi lDlT6lJLL Lli6IfT6lJrflLUJ 

Glu® 6lJWB; BiIT Bi 6lJWrfu~ 6lJ®~ 6iJr!D6IfT • 

BiLLLUJ BiLLLlDmUB; BiLtro1W ~rfl14UJ ~6iJrfilDlD14filDLw GI!J)~~tro1, BilTfilDlT, BiIT611fTrfuBi@~~ 

!L.m-IilflLL Lli6iJrBifilD6lT !L.611fT6lJITB;&lB; GlBiIT6Tr6lT i'WWUITBi 6lJ®UJ i'1iiJ 6l5l6Urfu®Bi6lTITW i'~~filDBiW 

Lli6iJrBi6Tr $1filD!DJi>~®B;®UJ i'LrfuBi6Tr BiLIDUITUtS16b Lli6IfT6lJ®B;®B= ffiL'¥-B; BiITLLUU@~6UIT6b 

i'filD6lJ Lli 6IfT6lJ !J)mrrulTlT BiB; Bi®~UUL6U1T ~6iJr!D6IfT • 

i'~6IfT1T<l:6U<l:w, <l:6lJL6iJr Lli6iJrBifilD6lT BiLW .ffirflfilD6IfT <l:lDIDUlTut51W BimrrL~UJ '~mrrL6lJIT' 

6T6IfT B; filD Bi GI W ® ~ ~ B; ® UJ t51 L ® Lli 61fT 6lJ rr 6lJ 611fTrfu ® ~ 6iJr!D 61fT rr • Lli 61fT 6lJ rfl6iJr (YI ~ 6iJr filD lD~ 

GI~w 6lJlD1T6IfT ®L'¥-WlTmrrL6lJrfl6iJr urrr ~WIT Bi i'~ Bi® ~UU® ~6UITW i'~filD6IfT B; Bi mrrL~UJ 
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@ ~ 6lJ) 6lIT <J: W @ L I¥- W IT IilIlrr L 6lJ IT IT ffi ffi ffi ® @ \g)J, IilIlrr L 6lJ IT ' 6T 6lIT .,g)j 6lJ) !:p ffi @ tiJ 6lJ !:p ffi ffi tiJ 

ffi IT 6\l U <J: U IT ffi ffil6U <J: ~ IT 1iirr!Dlu5l ® ffi ffi 6\) ITtiJ 6T 6lIT ffi ffi ® ~U U (bl ffil!D~. @LI¥-WITIilIlrrL6lJ<J:1T <J: 6lJ L Iiirr 

LD Iiirr 6lJ1¥-ml6Ul®rl>~ ffiL 6Ul6U ~rft!ffi6lJ)6TT ffi ffiIT ~~~ ~6lJ) 6lrnT 4rfl ffil !DITrT 6T@lJtiJ LD 6lIT6lJ1T ~ LDIT46lJ!Pl 

!DtiJ L5l ffi 6lJ) ffi llj tiJ @@6Ul ® rl>~ @ 6lJ) 6lrnTrl>~ 6lJ 6TTrT B= 6lllj!D!Dl ® ffi ffi <J: 6lJ IilIlrr (bl tiJ • ~ITrft! ffi 6Tr LD liirrL5l I¥- ffi ffi 

6lJ 6lJ) 6\l ml rfl ~ @®ffi@tiJ @Lrft!ffi6Tft6U <J: 6lJ L Iiirr LD Iiirr ffi 6Tr .[)I6lJ)!:p rl>~ 6lJ 6lJ) 6\l ffi@6Tr 61 ffi ffilllj 6Tr 6TT 

LD Iiirr ffi6lJ)6TTU L5l1¥-~~~ @ liirr6llT ~ Q~ITL rft! ffil6llTIT~tiJ LD 6lIT 6lJrT @6lJ!D6lJ)!D Q 6lJWJffi ffiIT6lJ)LD @U 

U I¥- LD 6\) rT B= 61 u5l6llTIT<J: 6\) <J: W ~ ffi 6\l ITtiJ. 

ffi L 6\) IT 6lJ) LD ffi 6lJ) 6TT LD 6lIT 6lJ rT Q ffi IT6U 6lJ ~ t6l6U 6lJ) 6\l; !L 6lrnT 6lJ IT ffi ffi Q ffi IT 6Tr 6lJ ~t6l6U 6lJ) 6\) • <J: LD ~ tiJ, 

LD Iiirr L5l I¥- ffi@tiJ <J:UIT ~ 6lJ 6lJ) 6\l u5l@lJ 6Tr ~ 6lJ)LD .,g)j ffiUUL (bl mlL LIT6U .,g)j ~6lJ) 6lIT 6T(bl ~~ ,ffirfl6U mlL (bl 

ml L (bl, .,g)j rft! <J: ffi <J: W ,ffi rfl@lJ 6Tr ~ Yl ffil ffi ffi L 6lj 6lJ) 6TT 6lJ 6lrnTrft!@6lJrT. 6lJ 6lJ) 6\) u5l6U ~ 6lJ) LD 61 ffi ffil6llT1T 6U 

.,g)j~ 6lJ 6lJ) 6\) 6lJ 6TT ~ 6lJ) ~ (.,g)j ~ IT 6lJ ~, LD liirrL5l I¥- 6lJ 6TT ~ 6lJ) ~) ffi @6lJ)!D ~ ~ ml (bl tiJ 6T 6lIT LD 6lIT 6lJ rT 

!DtiJ4ffilliirr!D6lITrT. @®uL5l@lJUJ, ~6lJ)LD<J:W ~rft!ffi6Tr (Yl1iirr<J:6lITITrTffi@ffi ffiL6Ul6U ,ffirl>~~!D@tiJ ~(blu4 

6lJ 6Ul ~ ~!D@ tiJ ffi !DWJ~ ~rl>~~ 6T6lIT @tiJ LDffi ffi6Tft6lJ)L <J: W @6\l/ilttiJ U!:p LDIT4ffi ffi6lJ)~ @rft!@ ~ ® 

(Yl1T6lrnT1T ffi @!Dffil!D~. @~ mlrfl6lJIT ffi <J:LD~tiJ ~ W ~!D@rfl W~. 6T6lIfl@lJtiJ, @6\)ffi@!Dl6lJ)wU L5l1¥-~~ 

Q~IT!Pl !Dffi® mllljtiJ Q ~IT!Pl ~tiJ 6lJ6TT ~6lJ) ~ @ !:Prl>~ ml (blUJ 6T@lJtiJ @6\)ffi@!Dlu5lw 6lJ6lJ)ITW 6lJ) !D6lJ)W 

FFfililrr(bl ~U4 <J:!DITffiffi, ~6lJ)LD LD6lIT6lJ1T~ @6\)ffi@!DlWITffi6\lITtiJ 6T1iirr!D ffi®~~tiJ QLD6U6\l~ ~6lJ)6\l 

~IT ffi@ ffil!D~. LD 6lIT6lJrflliirr .,g)j tiJ UITU UITL 6U ffi 6Tft6U @® tiJ U~ @®tiJu 6lJ ® tiJ !L 6lrnTrT B= 61 <J:w IT6lJ) B'B= 

QB'IT6U6\lIT6lIT "~<J:W6\lITtiJ" 6TliirrU~ "~6lJ)LD<J:W 6Trft!ffi®ffi@ 6T6U6\lITUJ" 6TliirrU~1iirr Bi®ffiffi 

6lJ1¥-6lJ<J:LD 6T6lIT ~® LD 6lIT 6lJ~ ~ffi6lJ6\l IT6Tft Q~rfl ml~~6Tr6TT ffi® ~~tiJ @rft!@ ~U4 <J:!DIT ffi ffi~ 

~ffiffi~. (ffiITlilIlrrffi : ~6lIT®Qa=wliirr ~., 1996 : 208). 

<J: ffi IT6\l IT, u!D ffi <J: ffi IT 6\l IT, u!D ffi @tiJ LD Iiirr 6T 6lIT U U 6\l6lJ ITWJ .,g)j 6lJ)!:p ffi ffi U U (bl tiJ LD 6lIfl6Jr <J: ~ IT 6Tr 

~ (bl U4ffi6Tr u!D6lJ) 6lJffi@ !L6Tr6TT 6l!D@ <J:UIT6\l !L 6Tr6TT ~IT6U .,g)j~ .,g)j 6lJ!D6lJ)!Dffi QffiITfililrr(bl ~ITml U 

U!Drl>~ QB'6U~UJ @W6U46lJ)LW~. J>.hfililrrl¥-Iiirr 6l~@6lJ)1T (Yl~6U ~I¥-~ @rft!ffi6Tr 6lJ6lJ)1T LDL(bl<J:LD 

@ffi <J: ffi IT 6\l IT LD Iiirr ffi 6Tr ffil!:p ffi @ffi ffi L!D U@@u5l6U ffi IT 6lrnTU U (bl ffilliirr!D 6lIT. @ffi ffi IT6\) tiJ LD Iiirr ffi ® ffi@ 

@6lITUQu®ffiffiffi ffi IT6\)LDIT@UJ • 

.,g)j1iirr!DITLUJ ffiL6Ul6U L5ll¥-ffiffiuu(bltiJ LD!D!D LDliirrffi6TftLUJ ffiITLLIT~ ~® 6lJ6lJ)ffi 6l!DU4B= 

B'L rft! ffil W 6U .,g)j ~ @(Yl6lJ)!D6lJ)wffi <J: ffi IT6\l IT LD 6lIfl L tiJ LD L (bl UJ LD 6lIT 6lJ rT ffi ITL (bl ffilliirr!D 6lITrT • <J: ffi IT6\l IT 

LD 6iJn51 I¥-U 4 ffi I¥- 6lITLD IT ffi /iltUJ !L u5l rT ffi @ t6l @ rl> ~ @liirr6llT6Uffi6lJ)6TT ml6lJ) 6TT ml ffi@tiJ U 6\l @W!D6lJ)ffi 
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@L1ruUITffila;6m6TT LlifilJT6lJrr 6Jb@ffia; <X6lJ6D1ITl,.lljm6TT<X~ @~tD@ffi a;ITIT6U1ITLDIT@tD. @<XlTnullf'lwITmrrffil 

~6lj Lli61Jn5119- 6(Y1~ITW~@filJTlfI6mL<XW ~ITITw661 Q6W@LL ~6mLDLII5IwtiU Q6WtDUITL19-Wro 

<Xa;ITLUITL LIT6TTrr LD 6UI<XfilJTIT Bi 6.,l 6T~UJ, LDITJb~6l5lW 1iU1T6TT ®UJ @LrruuITffila;m L1il @Jb~ 6lJITWffi 6ma;6 

@y!6UIro 6LffiJ6.,lWtiU ~~@j(YI6m!D 6IIDuuITfilJT~ITa;6ljUJ ~6l5lITLDITfilJT~ITa;6ljUJ ~6mLDJb~ 6l5lffil6.,llD~ 

6TfilJT ffi BiLWI ~tiU FFmrr(!;l ® Ull <XJ!jIT ffi a;~ ~ffi a;~. 

QUIT ~6lJIT a;~ ~ffiJa; @!)6mLW !L6U1IT6ljffi Qa;filJT6ljUJ 6l5ltD U6mfilJT ffi Qa; filJT6ljUJ Lli 6irr tSIl9-~ ~6m1iU 

(Q6lJ®6lJ6mIiU, @6mL6lJ6mIiU, QU®6lJ6m1iU Lli6irrtSll9- u®6lJffiJa;li1flro) <XLDtDQa;ITm@!)UJ<XUIT~ LlifilJT6lJrr 

6LDWUJ6ITrr 6LffiJ6.,lWtiU ~~@(YI6mIDa;6m6TTffi a;6mLutSlI9-UU@ro6mliU. @~tD@j <XJ!jrrLDITIDITa;, 

61~@6mIT, 6m6lJa;IT6I, ~6lJft, ~19-~ @ffiJa;Ii1fl6irr<XuIT~ J!jIT6ma; LDIT6lJLLffi a;LtiU u@@a;li1flro 

LD ITU ITrrJb ~ Lli 6irrtSll9- (YI 6m ID 6m W U U W 6irru ffiI ~ @ Lli filJT 6lJlTlTtiU <X LD tD Q a; IT m 6TTU U ffiI UJ <X a; IT IiU IT 

Lli6irrtSll9-~ Q~IT!PltiU(YI6mIDffi BiLWla;6m6TT~ ~6irr~L6irr @6m6U1lT~~ffi Qa;ITmrrffilm6TT~ ~WJb~ 

~ITITw~tD@jlflw~. 

<X a; ITIiU IT Lli 6irrtSll9-~ Q~IT!Plro LD tDID Lli 6irrtSll9- U ® 6lJffiJ a; Ii1fltiU J!j6mL QuWlUJ Lli 6irrtSll9-~ 

Q~IT!PltiUa;6m6TT6llIL6 61ffi a;1iU ITfilJT ~ ; @LrruuITffila;@!)UJ @6irrfilJT tiUa;@!)UJ @6mIDJb~~. 6TQfilJT 6lJft ro, 

6T 6m filJT W U ® 6lJ ffiJ a; Ii1fltiU J!j 6m L Q U WI UJ Lli 6irrtSll9-U 1I a; m a; 6m IT ffi @ ~ mrr 6m LD u51ro !L m 6TT 

a;LtDUlTutSI<XIiU<XW J!jLJb~ 6llIffil6.,l6irrlDfilJT• LDITID ITa; ffi , <Xa;ITIiUIT Lli6irrtSl19-UlI ~wa;LtiU u@@u51<XIiU<Xw 

J!j6mLQuWl6.,lID~. @~filJTITtiU, <Xa;ITIiUIT Lli6irra;m @6mIDJb~ @u U@j@ffi@j6 Q66irrWl <X6rrJb@L<X6lJ 

@6mIDJb~~ ~WI LDIitIlIft <XJ!jITUJ ~6.,lID~. 6TfilJT<X6lJ, ®® (YI6mID Lli6irrtSll9-~~ffi a;6m1T @®UJlI~tD@ 

@6mIDJb~~ ®® J!jITm ~roliU~ @® J!jITma;m ~6.,l6l5lffil6.,lID~. a;6m1T @®UJlIUJ<XuIT~ <XLD6mliUffi 

a;ITtDWI 6lJ§lIuQuWlLDlTfilJTlTtiU, LlifilJT6lJrr Q6§l1~~UJ a;LffilLDITUJ a;6m1T <XJ!jITffi6.,l~ @®UJUITLDro a;ITtDtnl6irr 

@6m6u51<XIiU<Xw @@~~6 Q6tiUliUuuffiI~§lI(YImrrffil. ~~filJTITtiU, <Xa;ITIiUIT Lli6irrtSll9- Q~IT!Pl§llffi@6 

Q66irr!D LlifilJT6lJrT ®® 6lJITITUJ a;!PlJb~ tSIliirrfilJTrrBiLL a;6m1T @®UJU <XJ!jrr6.,lID~. utiU<X6lJWI a;ITliUffiJa;li1flro 

@ru6lJITWI <Xa;ITIiUIT LDIT~ Q~IT!Pl§llffi@6 Q66irr<XIDITrr ~wa;L6Ulro Biy!ro a;ITtDWI~ ~ITffi@~6UIro 

61 ffi@mrrffil @IDJb@®ffi6.,l6irr!DfilJTrT. 61 tD 6I1iU 6LDW ffi.J a; Ii1fltiU Bi IDIT <XuIT6irrID Qu® Lli 6irr a;@!)ffi@ 

@6mITW ITa; <XJ!jrr ~§lItD !Lmrrffil. 

@ru6lJITWI, <X a; ITIiU IT Lli 6irrtSll9-UlIffi a;ITIiU ~ @1iirr<X UIT ~ !Lu5I ® ffi@ !ll§!!WI 6lSl6m 6TT6llI ffi@UJ UIiU 

@wtD6ma; @LrTuuITffila;6m6TT6 6Jb@ffia; <XJ!jrflffilUJ LlifilJT6lJrr ~6lJtDtnl6UI®Jb~ ~UlI~tDQa;filJT6 6I1iU 

6LffiJ@a;6m6TT <X LDtDQ a; ITm 6.,l6irr!DfilJTrr • @~filJTIT<X IiU<XW, J!jIT6ma; LDIT6lJL L Lli filJT6lJrr tSI ID 6LDW ffi 

a;L6lj6TTrT a; 6m 6TTIljUJ 6lJ!Pl UL ffi a; IT6U1IT1iU ITUJ • 
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(g ffi IT6U IT 6lJ 6Dl 6U ~ 6Dl LD U U ~ JD ffi IT6lIT (Yl rn-(g 6lIT JD U ITffi) ffi 1ilfI6U FF ffi) U ffi) tD Ui 6lIT 6lJ rT ~LD ~ 

(Yl~rn-6DlLD~ Q~W6lJLDIT6lIT ®L'9-WIT6D1rL6lJ®ffi®~ ~IT6lJITU QUIT®6Trffi6Dl6TTU U6DlL~~U !::h6DlB' 

QB'W~tD ~6lJIT~ urfl6lJITIT~ Q~W6lJrfilffi®ffi® ~ffi) Q6lJL'9-U u6151 !::h6DlB' QB'W~tD 

6lJtPluffi)ffi1rn-!D6lITrT. (gffiIT6UIT Uirn- 6lJ6TTtD QU®ffi (g6lJ6D1rffi)tD 6Trn-U~JDffiITffi6l.ltD ~tD(Yl6DlLW LuSlrTffi® 

6Tru6lSl~~ ~rfil® tD 6lJITITLD6U ffiIT ~ ~® 6TT (g6lJ6D1rffi) tD 6Tfjirru ~ JDffi IT ffi 6l.ItD Ui 6lIT6lJITIT6U @~ ~6Dlffi W 

@®@6Dl6UU U6DlLW6U 6lJtPlUITffi)ffi6Tr @ffi!p~~UUffi)ffi1rn-!D6lIT. ~6lJJD6Dl!Dwffi)~~, JDITBiL.rT 

~ 6D1rL6lJ6Dl1T1lI tD Ui 6lIT6lJrT 6lJtPl uffi)ffi1rn-!D6lITrT • ~~rn- ~rn-Q6lIT ® ffiLLLDIT ffiU U 6Tr1ilfl6lJIT B'61516U 

u!Dffiffi 6lSlLUUffi)tD uO=6DlB' @!Dffi QffiIT'9-6DlW ~6Dl6Uffi ffi6DllTuSl6U 6TJDWffi1rn-!D6lITrT. 6lJIT6DlWU UWtD. 

(g~rfilffimi.J, QUrrLffi)ffiffiL6Dl6U, ~6lJ6U, B'rT ffiffi6Dl1T (Yl~6151w QUIT®6Tr ffi6Dl6TT JDIT BiL.rT ~ 6D1rL6lJ®ffi®U 

U6DlL~~, ~Bi6UITL1ilW B'LDW ®®LDIT6DllTffi QffiIT6D1rffi) UIT~@WIT ®~O= QB'wffi1rn-!D6lITrT. 

(Yl~rn- (Yl~61516U, (gffiIT6UIT LDlTtD ~6DlLDffi®tD(guIT~ JD6U6U JDIT6Tr UITrT~(g~ Q~ITtPl6Dl6U~ 

Q~ITL rfil® ffi1 rn-!D 6lITrT • 6T6Dl 6lITW Ui rn-L51 '9- U® 6lJrfilffi 1ilfI6U ffi LW ffi ® 0= QB'6U W tD 6lSl6U ffi ® ffi6Tr 

6T~6Dl6llTIlItD ffi6DlLUL5I'9-UU@6U6Dl6U. ~6lITIT6U, (gffiIT6UIT 6lJ6Dl6UU®6lJ~@6U LDLffi)tD ~@6U FFffi)Uffi)tD 

Ui 6lIT 6lJ rT 6l6U 6lSl6U ffi ® ffi 6Dl 6TT ffi ffi 6Dl L U L5I '9- ffi ffi1 rn-!D6lITrT • (g ffi IT 6U IT Ui rn-L51 '9-~ ~ W ffi ® 0= Q B'6U 6U 

L6Tr6TT JDIT®ffi® (Yl~6U JDIT6Tr ~1T6l.I 6llL'9-6U UITW ~6U6UITLD6U Q6lJWtD ~6DllTuSl(g6U(gW Ui6llT6lJrT 

uffi)~~!Drfil® ffi1rn-!D6lITrT; (gLDWtD, QU6D1r L!D6l.I ffiLLITWtD ~6lSlrT ffi ffiUUffi) ffi1!D~ LDJDWtD 6lSl6Urfil®ffi 

ffi!& L lim"6Dl6lJ 6lSl6U ffi ffi1, LDIT ffi ffi!& L lim" 6Dl 6lJ LDL ffi) (gLD L6D1r ffi1 rn-!D6lITrT • ~ru 6lSl6U ffi ® ffi 6Dl6TT 

Ui!& JDLU(gUITrT ffiLWffi®o= QB'rn-!DIT6U Uirn-uITffi) ~®ffi16lSlffi)tD 6Trn-WtD Uirn-L51'9-uL5Irn-(guIT~ 

ffiL 61516U @rn-6lIT6Uffi6Tr 6lSl6Dl6TT1lI tD 6Trn-WtD Ui 6lIT6lJrT ~®Biffi1rn-!D6lITrT • 

UITW LDlTtD 6lJITuSl6U IT ffiffi ffiL61516U QJDffi) ~ Q ~IT6Dl6U 6l.I uw lim"tD QB'W ~ Ui rn-UITffi) @Lrfilffi6Dl6TT 

~6DlL~~~tD UIT6DlW ~!Dffiffi1 LDIT~6Dl~ JDrfilBiL.lTtD UITW~~ @W~~6lJrT. L51rn-6lITrT 6Dlffi(gWITffi) 

QffiIT6D1rffi) 6lJ~~ ~IT6DlW ~ 6U6U ~ ffiIT6lJ6Dl6TT 0= QB''9-,. Q ffi IT'9- ffi6Dl6TT ffi ffi uSl JD!&6U ~6Dl lim" ~~ ffi 

ffi L 61516U L1il ~ffi ffi 6lSlffi) 6lJrT. (YlL6DlLuSl ffi) ~JD® rflw ffiL6U ~IT6lJlTrfilffi6Tr 6T6lIT @6Dl 6lIT ~~ @6lJJD!&rn­

~(gL (gffiIT6UIT Uirn-ffi6Tr LDITU4 LDITUUITffi 6lJ~~ (gB'®tD (gUIT~ ffiIT~@®~~ L51rn-6lITrT '6T~~ 

6lJ6Dl6U' 6T@lJtD 6lW6lJ6Dl6U QffiIT6D1rffi) ~6lJJD6Dl!D Ui6llT6lJrT ~6TrIilfl~ @ITLffi)6lJrT. 

~ru6lJITW, LL(g6llT (gffiIT6UIT Uirn-ffi6Tr BiL.LLtD BiL.LLLDITffi 6lJ~~ QLDITW~~ 

6lSlffi)6lJ@6U6Dl6U. ~ru6lJIT!DIT6lIT ffiIT6U~@6U '(gffiIT6UIT LDIT ~tDUIT' 6T@lJtD 9®6lJ6Dlffi ~tDUITU 

UITL6DlLU UITffi)ffi1rn-!D6lITrT. ~U UITL6Dl6UU UITL~ Q~ITLrfil®tD (Ylrn-6lITrT Ui6Dl6llT 6T@rT(gJDITffi®tD 
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~filI)6'filI)IUU urTlt~~~ (g~ITU4ffiffiIT6lJlJTUJ (guITLffil 6l5IL(gL UITL~ GI~ITLffil®ffilrir!J)6UTrT. ~®611rT 

uITffilUJ(guIT~ 6J"filI)6UT1U (~wJi,~) rE6UT611rT filI)ffiGllUffil~~ffi ®UJt5lLffil @mUrT. ~tiUfiU~ GI~ITLrTJi,~ 

(g~ITU4ffiffiIT6lJlJTUJ (guITffil6lJrT. uITLuuffilUJ UITL66Irir ~6iJGl6lJIT® ~ly.uSI~UJ ~lLUJ GluWJUJ «(gffiIT6UIT 

rEfill) 6UT ffi ® JDlu t5l ffil UJ) UI ITU 4ffi 1$ ITlTrir , ~ 6lRrrL 611 (g 6UT -1$ IT6lJfiU IT6TTIT, ~ 6lRrrL 6lJ (g 6UT - 1$ IT6lJ 6U ITIilfl, 

1$ IT6lJ 6U IT 6TTIT -1$ IT6lJfiU IT 6TTIT, ~ W IU IT(g 6lJ - ~ 6lRrrL 611 (g 6UT ~ ffil IU L 6lJlJTrT 6 61 ~ fill) 6' 6 Q 6'ITmffi fill) 6TTU 

t5lrir UITLLITffiU uITffilffilrir!J)6UTrT. @6iJ6lJITWJ UITLtiUffifill)6TTU UITIy.6UTlTtiU ~filI)6lJ (gffiITfiUIT rErirffililflrir 

ffiIT~tiU 6l5I@UJ 6TrirWJUJ ~6lJmfill)!J)ffi (gffiLffil UllUffilffilffi BiLLLUJ BiLLLUllTffi 6lJJi,~ L1il~ffiffi 

6l5ILU ULL ~IT6lJITffilffi IilfltiU GlUlITW ffi ®UJ 6TrirU~UJ rE 6UT6lJrT !1iUJ t5l ffi fill) 1$ • 

(gffiIT6UIT rE rir t5l1y. ~ ~tiU .ffi6lRrrL ffiLmUIU 6lJlJT ~ filI)~ffi GlffilT6lRrrL~lTtiU ~~ GI~ITWl66lrir(guIT!bI 

filI)ffilUlTtiU ~ffilU4 GlffilT6lRrrffil 6lJ66I~~~ ~®u4~tiU 6T1ilfl~rirWJ. 6T6UT(g6lJ, (gffiITfiUIT rErir t5lIy.U4ffi® 

rE 6UT 6lJ rT U ITW UI IT ~ fill) ~ (g IU !1i UJ 4 ffilrir!J)6UTrT • ~ ~6UTIT tiU, U ITW UlITUJ ~ 6Tr 6TTU U L (g UI fill) fiU ffi 1$ ITmfill)!J) 

6T ~rT(g!1i IT ffi ® ffilrir!J) 6UTrT • 1$ L 661tiU (g 1$ IT 6U IT UI ITUJ 6l5I fill) IT6lJIT 1$ 6 GI 6' tiU fiU U (g U IT ~ UI IT 6UT 1$ ITmWJ 

mBiUJ(gUIT~ ~filI)~ m6'6 Gl6'WIU ~~mffiITffiU t5lJDlGl~IT® UITLfilI)fiUU uITffilffilrir!J)6UTrT. @~ 

(gUITrir(g!J), Biy!tiU ffiITmWJ ~ly.ffi®UJ (gUIT~, ~ffi ffiITmJDlrir (g6lJffi~filI)~~UJ 6m!J)~filI)~~UJ ~6lIuflffiffi 

6l5I®UJ4UJ(g UIT ~UJ UI mGl!J)IT ® UITL filI)fiUU UITffil ffilrir!J)6UTrT • 

(YIly.6lIfil1)IT 

6'UI~~®~U U6lRrrUITLly.rir !2mffil®6lJ6U ~6U6U~ ~~filI)6UTU UIy.Gl6'W~UJ L6TTUUITffil® 

U 6U (g 6lJWJ 1$ ITfiU 1$ L L ffil 1$ 1ilfl6U Ul6lRrr 6lIuflrir fill) UI Ji, ~rfl fill) L (g IU ~ UJ UI fiU rTJi, ~ ~ IT tiU ~Ji,~Ji, ~ UI ffi 1$ Iilflrir 

@6UTffi®@u U 6lRrrUITffilffi6Tr ~~ ~UJ ~filI)LIU IT6TTffilffifill)6TT ~ ffiIT6U (g6lJITL L ~ ~ 6U GlUltiU fiU, GlUl6U 6U 

@y!ffiffi~ GI~ITLffilffil6UT. 

rE6UT6lJrT 6'(YI~ITIU(YIUJ @u U6lRrrUITLffil UllTm!J)~~m® L6TrULL~ITtiU, ~6lJrT~UJ 6'UlIUUJ 

6'ITrT U 6lRrrUITL ffil ~ @ffilffifill)UlU4 61 fill) ~Ji,~UJ UI filI)!J)Ji,~UJ ~~rir 6l5I fill) 6TT6lJ IT ffi(g 6lJ ~6lJrT ~UJ 

6'UlIUUJ6'lTrT U6lRrrUrrLffil ~@ffilffifill)UlUt5lrir 6lfiU 6T66'ffilffi6Tr UlLffil(gUl @rirWJ @filI)6U~~ @mffilrir!J)6UT. 

@6iJ6lJITWJ @rirWJUJ @fiU6lIUJ @~~filI)ffiIU U6lRrrUITLffil 6T66'ffilffi(g6TT rE6UT6lJrT ~UlffiGlffi6UT ~® 

UlITUlTrTJi,~ !1iITLffil U4!J)6 6'UlIU~filI)~ @rir!J)6TT6lIUJ GI ffiIT6lRrrffil ml6TTffil®6lJ~m®6 6'ITrirWJ1$ 6TTIT 1$ 

~ fill) UI ffilrir!J) 6UT • 
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1968. 

8'ITL.6I, L51.6T6U. 1976 

6'6Ufl6l.JIT8' 6l.J riu IT, (gBiIT. 1986. 

616l.JBiUL5IITLD6IRIflIUW, 61. 1988. 

~6lJT®Q8'WllUm,~. 1985. 

. . 
~ITLD8'6lJT, ~IT. 1981. 

uffi~6l.J8'6\l UITIT@, 6'. 1990. 

6l.JIT6lJTLDITLD6lD6U. JIiIT. 1971. 

ciI~@IUIT6lJT~~m, Bi. 1985 

JIim!Dl146lD1T 

"LD (g 6U611U IT ciI/iU LD 6lJT 6l.J rr Bi 6IfIm Bi L 6U ciI WIT" . ~ ffi Bi 6lD IT 

@6\lffi&llUw. Q 8'm 6lD 6lJT 6l.J IT 8' Bi rr 6l.J L uD • 

"8'rruBi ~/iUBi6lfl/iU LD m Bi m-" • Q8'~~L.6I y! Q8'6U ciI. 6lD8'6l.J 

61~~IT~~ ~!Du@uLjffi BiWBiW. 

&l6lD6TTQLDITWl u5IlU6U. ~ 6lI1rrfilJllTITLD6lD6\l JIiBirr: ~6lD6lJT~@~@1U 

QLDITWlu51lU/iU BiWBiW. 

LD~@ITW 8'Lrru@)Bim-. Q8'm6lD6lJT: @tg Q8'®Birfl Ljffi ~~Bi. 

~®8'IT~rr LDIT6l.JLL LD6lJT6l.Jrr UITL/iU : ~rr ~w~. 

Q8'm6lD6lJTU U6UBi6lD6\lffi BiWBi QJl6lD6lJT6l.Jrr ULL ~w(g6l.J®. 

@) 6\l ffi @)!DlIUQJlW LD 6lJT 6l.J rr 6l.J W ffi Bi IT WI Bi ~ W • U IT 6lD 6TT IU rru 

(gBiITL6lDL: ~L51~IT uU6IfI(gBi8'm. 

LD 6Ufl ~ 8' (Yl Bi 8' IT ITW (~L.6I W IT ffi Bi W 

Q 8' m 6lD 6lJT: Q 8' m 6lD 6lJT Lj ffi ~ ~ Bi • 

U 6lI1rr U IT L ® LD IT 6Ufl L cillU 6U • Q 8' m 6lD 6lJT : LD 6IRIfl6l.J IT 8' Bi rr 

U@UUBiW. 

"Bi6lD6U Bi6lflm (g ~IT!D!DW " • ~ITITW e=61. @®QJIi6U(g6l.J661. 

~L.6I W rr 8'IT6U Lj. Q 8'm 6lD 6lJT: U ITrfl Lj ~ ~ Bi U U 6lI1rr 6lD filJlIT • 

JIiITBiU UL'16lJTW LDIT6l.JL L ~ITBi ~® rruBi ITL 611U Bi ~ Q~ITL ffi Bi cily!lTcilm(g UIT ~ 

U'1~~6lflffiBiuuLL @ru 6l.JITITITwe=61ffi BiL®6lDlTu5Im QJl~6U 6l.J6lDlTcil6lD6lJTU Ul¥-~~, !1LrfllU 

Bi® ~~6lD1T Bim- JIi/iU &I, ~~!D@) e= Q8'@6lDLD (g8'rr ~ ~ 6Tm JIi6ll1rrurr QJl6lD6lJT6l.Jrr 616UwLj. JIiIT • 

Q8'6U6l.J1T1T Bi (ciIrfl14 6lD1T1U1T6TTrr, Lj~6lD6l.J QLDITWlu5llU6U U6lI1rrUITL ® ~ ITITW e=61 @Wl6l.J6lJTUJ) -

~6l.JrrBi@!}ffi@) QJIi®8'ITrr~~ JIim!Dl @rru@) u@~ Q8'WlUuu®&I!DtbJ. 
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VIII 

(,YJm-!2)J6lD1T 

QLDITW1 U6UITIT~tD (gU6UU@tDQUIT@~, 611Wrfu@)tD @LtD, Q6wQ~ITW16U, (gUBi!1irr~tD 

@6lITtD ~ffilw611.ID!6l.ID@) @6lDWU, ~~m- @wlibL51~tD 611'9-6lSl~tD 61.ID 616U LDIT.ID!Drfua;~ujirr 

611Wrfu@)~6U a;6lIirrBiL@. @6iJ ~6lIirr6lDLDffi@)~ ~tDl@tD 6lSl~ 6l5l6Uffia;m-!!)J. ~tDl@tD 611LLITITffi 

ffil6lDmQLDrrWl, 61T~ ~lib6U~ @6lITffi@)@ffi ffil6lD6TTQLDITW1, Q~ITW16U 611Wffi@), !1ia;lTffi ffil6lD6TTQLDITW1, 

ffilITITLD ffi ffil6lD 6TTQLD 1TW1 6T 6lITU U 6U 611 6lD a; W IT 6lIT (g U U Bi Q LD 1TW1 611'9-611 rfu a; 6lD 6TT ffi Q a; IT 6lIirr'9-6U rfu a; ffi 

a; IT 6lIUT 6U ITtD • 

96iJQ611IT® Q~ITW1661~tD ~~ Q~ITLrrUIT6lIT a;6lD6UuQ61T.IDa;6IT 611Wrfuffil611®~1ib 

Q 611 6IfIu U 6lD L. @ffi a; 6lD 6U ffi Q 6 IT.ID a; (g 6TT ffil6lD 6TTQ LD 1TW1 u5l W 661 lib Q ~ 6IfI6111T6lIT BiL!!)J a; 6TT1T a; ffi 

ffil6lD 6TTQLD 1TW16lD W 611 6lD ITW!!)J U U ~ lib (YI ~ m-6lD LD W 1T6lIT U 6lIlIf16lD W U Q 6W ffil m-!D6lIT • ~ u5l ~ tD, 

@611.ID6lD!D~ ~6lIftffi ffil6lD6TTQLDITW1a;6TTITa;ffi Qa;1T6IT6TTITLDlib, Q~ITW16U 611wffi@)a;6TTITa;ffi Qa;IT6IT611(g~ 

61T6UU QUIT®~~LDIT@)tD. a;6IT @!Dffi@)(g611ITIT~ (gUUBiQLDITW1 @ffi Qa;IT6IT6lDa;ffi@) ~1T6lIUT1Ta; 

~6lDLDWffi a; 1T6lIUT6U ITtD • 

~tDlY!!1iITL'9-6U a;6IT @!Dffi@)611~ Q~ITm-!!)JQ~ITL@ @®Jt~ 611®tD 9® UlTtDU6lDIT~ 

Q~ITW16UIT@)tD. a;6IT @!Dffi@)tD Q~ITW16lD6UU '61T6lIUTITrr' 6T~tD 61T~WlTrr (gLD.IDQa;IT6ITffilm-!D6lITrr. 

@611rr~tD (gUUBiQLDITW1, t.D6lIT611rr (gUUBi QLDITW1 QU!!)JtD @L~6lD~U QU.ID!!)J 6lSl6TTrfu@)ffilm-!D~l. 

~ooo~IT611~, a;6IT @!Dffi@)(g611lTrr~tD (guUBi611Wffi@) Q~ITW16UIT~tD @6lIT~~IT~tD 9®rfuffil6lD6lIUTJt~ 

a;1T6lIUTUU@(g611ITIT6U (gU6UU@611~IT@)tD. a;6IT @!Dffi@)(g611lTrr ~tDlY!, @6lIT~~IT~tD Q~ITW16UIT~tD 

LD.ID!D Q~ITW16U 611wffi@)a;6lflm-!!)JtD ~6lIft~~ @.IDffil!D~. ~~IT611~, @611rr~tD (gUUBiQLDITW1 6T6lD6lITW 

Q ~1TW11ib Q6W ffil m-!D LD ffi a; 6IfIm- (g U UBi Q LD 1TW1 u5l6llft m-!!)JtD U 6U 611 6lD a; a;6TTIT~tD (g 611!!)J UL@ 

6lSl6TTrfu@) ffil!D~ • 

61T6lIUTrra;6IT ~tDlY!!1iITL'9-m- Q~.ID@)U U@)~a;6TT1T6lIT LD~6lDIT, ~®Q!1i6U(g61166I L6IT6IfILL 

U@)~a;6lD6TT~ ~tD ~ITWa;LDITW Qa;1T6lIirrL611rra;6IT. @611rra;6IT Q~IT!Pl1ib a;®~ LD.ID!D @6lIT~~611rr 

@611rra;6lD6TT 'LDIT(gLD !6la;6IT ' , ' U 6lD6lIT(g W !6la;6IT ' 6Tm-!!)J U6U 611ITIDI ~ 6lDWffi ffil m-!D6lITrr • 611® 6111Tu5l m­

QUIT ® L@ @611rr a;6IT ~tDl Y!!1iITL'9-m- LD.ID!D LD IT611LLrfua; 6IfI~tD @)'9-(gw!6lu5l®ffiffilm-JD6lITrr. @~~@) 
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®LUllTlD.!DUJ e;1T1T6l1lJTUlITe; ®6lJrr~UJ (gUB=BiGlUlITWluSl6irr U1lD.!D u®~e;6Ift6b UIlTlD.!D~6lD~6; e;1T6l1lJT 

(YI4LJb~IT~UJ, G1~ITWl6b ~4LUU6lDLUJIT6DT e;6lD6UB=G1B'rrlDe;6Ift6b U1L(i)lUJ 6lJLLrrlT6; 

ffil6lD6TTGlUlITWl e;6Ift6irr ~rr 6; e; ~ 6lD ~6; e; lT6l1lJTrntUJ 6U rr ~ ~ fiIIfI~ ~6irr6lD U1e; m- t.lil6lft® UJ. e;m­

®.!D 6; ® (g 6lJ ITrr ~UJ (g U B=616b e; rr6l1lJTU u(i)l UJ e; 6lD 6U B=QB'rrlD e; 6lD6TT (g J;IT 6; ffil6irr ®&iJ ~ fililrr 6lDUI 

G1~m-6Ift~6irr ml6TTffi.J®UJ. 

e;m- ®.!D6;® (g6lJrrrr ~UJ (gUB=616b e;rr6l1lJTUu(i)lUJ e;6lD6UB=G1B'lTlDe;~m- ®6; e;L (i)l6lDlTuSl6b 

BiLLUU(i)l6lJ~ ~® U®~(gUJ. ®~ G1~ITWl6b6lJW6;® Q~ITLrrUIT6DT e;6lD6UB=G1B'rrlDe;6lD6TTI4UJ ®6irr6DT 

LSI.!D G1~rrLIflUJffi.Je;6lD6TTI4UJ ®ffi.J(ge; e;rrfililrr(gurrUJ2 • ®6lJlD6lD.!DU LSl6irr6lJ®UJ !!Lm-LSlIfl~e;6Ift6irr ffiW 
~L6;e;6UITUJ: 

®. 6l6U 6l.!DUUrr6DT Q~rrLIflUJffi.Je;m-. 

e;m- ®.!D6;e;u UUJ6irru(i)l~~uu(i)lUJ 5®rnt5m-

~G16TT J;rr ® "e;rr6616b ~ mIfll4UJ J;rrrr 6lJ6lD6TTUJUJ " 

ffil(i)lBi®6; e;UJ1I3 "UIT6lD6TT6lDUJ J;Bi6; e;u UUJ6irru(i)l~~uu(i)lUJ UIIT ®(i)l6; ffil" 

~fililrr ffil(i)l6;®6; e;UJlI "~fililrr UIIT~~lD® UUJ6irru(i)l~~uu(i)lUJ UIIT ®(i)l6;ffil" 

G1ufililrr ffil(i)l6; ® 6; e;UJlI "G1ufililrr UIIT ~ ~lD®U UUJ6irru(i)l~~uu(i)lUJ UIIT ®(i)l6; ffil" 

UITGl6TT ~®6lJrr 

U1LL ~®6lJrr 

G1UIT4L6; (ge;IT~1 

G1UIT4L6; G1e;rr6TT~ 

~L U6UGl6lJ 

U)IT~ (g~rr~ 

(YIL4L 

6l6irr6DT (YIL4L 

G1uIflUJ (YIL4L 
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"~Ifl6lJITm- (YI~661UJ6DT 6lD6lJ6;®UJ Urr6lD6TTUJrr6b (YI6lDLUJUULL 

G1UL4L" 

"Urr6lD6TT 6~UJ ~1fl6lJ1Tm-" 

"U1L6lDL G16lJL(i)lUJ ~1fl6lJrrm-" 

"G1UIT4L6; ®W6b (~Ifl6lJITm- en...rr ~LL !!L~~UJ U16l1lJT6lD6U 

6lD6lJ~~®6;®UJ ®W6b)" 

"~Ifl6lJrrm- G1uL4LuSl6b ®W16;e;ITe; G1B'®e;UULL U6U6lDe; 
(~Ifl6lJrrm- G1UL4L6lDUJ ®® ~6lD.!De;6TTITe;U LSlIfl6;®UJ U6U6lDe;)" 

"UIIT(gUlWlUJGlurr@~ U1rrrrLSl6b ~mIfl ~® 6lJ6lDe;~ (g~IT~6lD.!D" 

"(e;m-) e;6UUJUJ" 

"61tDlUJ (e;m-) e;6UUJUJ" 

"G1uIflUJ (e;m-) e;6UUJUJ" 
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J).b LD ITU! " J).b IilIlrr U 6Dl6l!T" 

QUITU! LDITU! "QulilIlrr U6Dl6l!T" 

~6TT61J!TQLI ~6TT6lJ LDITU! "ffiITtiJ6.H$~ Q!2)ITLrruffiIT!2) LDITU!" 

ffi ® ffi@j LD ITU! "!J, ffi ffi ~ Q!2) ITL rru ffi IT !2) LD ITU! " 

~®B' LDITU! "ffiliir 6lli9-611~ $l1iUr!lJ LDITU!" 

U6Dl6l!T LDIT ~ ~1iUr L!DIU4 ffi Iiir 

(Yl~@j 

6llu51!D1 

ffi IilIlrrL U! I @j1t!2)U! 

@j~~ LDLQL 

ffi 611 It Q!2) 

ffiIT ~Q6U 

QUIT6UiIfl 

~ffi6Uilfl 

(gB'IT~~ !!iIT® 

6\6U6\lITLQL 

QffiIT6U®6\ 

ULQIT 

Bi1..ITITU! UITQ6TT 

41iirQ6TT UITQ6TT 

ffiB'U!4 

J).b U! 4 (i)l ffi@j 

"LDIT~~1iUr (Yl1iUr U@j~" 

"LDIT~~1iUr L511iUr U@j~" 

"U6Dl6l!T LDIT~~1iUr LL6U U@j~" 

"LDL6DlL6DlW ~!1)J~!2) tSlliUr @®ffi@jU! ~6Dl6\luu@j~u511iUr 
L5I1iUr4!lJ U! " 

"LDIT~~6U QUIT®It!2)ffiBi1..i9-w L516TT~ULL LDL6DlLU U@j~" 

"( ffi IT 6Dl W B= Bi,m !!5l1ll1iir 6TT) U ffi ffi ~ 6Dl6\l " 

"LDL6DlLu511iUr (Yl~@jU 4!lJU! (ffi!Jlu 4!lJU!)" 

"LDL6DlLu511iUr 6llu51,m!1)Ju 4!lJU! ((gLD,m 4!lJU!)" 

"LDL6DlLu511iUr !!iITrru U@j~" 

"u IilIlrr 6nTIT 6Dl L " 

" ffi ITW 1t!2) 9 6Dl6U " 

"UIT6Dl6TT ffi QffiIT ~~" 

"~® 6ll6DlffiU UIT6Dl6TT" 

"UffiffiU UIT6Dl6TT (J).blilllrr LDITU!)" 

"u ffi ffi U U IT6Dl6TT (Q U IilIlrr LD ITU!) " 

" J).b IilIlrr !::J, " 

" ffi Iiir " 
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~LO,ID®!Dl~~ ffi6ll)6UUQB'fT,IDffim- ~6lSlIT, ffim- @!Dffi®LD Q~fTWl~ffi®~ Q~fTLlT1I6lI)LW 

6l6U 6l!DUUfT6lIT Q~fTLlflWrfuffi6ll)6TTIl.fLD @rfu~ffi ffifTO~UfTLD: 

LOfT~~ ~UfTLIT~ 

6TL(b) 6T~~ @ffi®~/ 

6TL(b) LOITLD @ffi®~ 

~LOfT~fTL06b @(!9ffiffi J)J6lJ,ID6lI)!D !!Lu61u5l6b @~IT 

ffiLLfTffiffi ffiL(b)~ru" 

"ffi6UW~@ru Bi06l1UTfTLDlI ~B'rr~~6b" 

"6TL(b) LOlTrfuffim- ffim- @!Dffiffi @(!9ffiffi)m-!D6lIT" 

ffiOL~~ffi® @(b)ffi~LD/ "U6lI)6lITLOIT~@m- !!LLru U®@6lI)W L1il@~~6lSlL ~6lJO(b)LD" 

®Jt~~~ffi® @(b)ffi~LD 

(YI '¥-~ 6lI) IT 

@~ Q~fTWlru 6lJWffi ffi)6b ffifT6IIlITU U(b)LD U6U ffi 6lI)6U UQB'fT,IDffi 6TfI6b J)J ffi 6lIUfl, Q uIT6lIUfl 6Tm-!D 

Q B'fT,IDffi m- (YI6lI)!D~ W J)J ffi LD, lI!DLD 6Tm-!D UWJt~L1il W ~ 6lJrr U QB'fT,IDffi 6TfIm-!!)JLD !!L (!9 6lJ fT ffi ffiU UL L6lI) 6lJ 

6T6lIT6UfTLD. @ffi ffifTIT6IIlITrfuffi6TTfT6b Q~fTWl6b u,ID!Dlw ~w6lSlm- @6lIfl6ll)LOIl.fLD @m-!DlW6lI)LOWfT6lI)LOIl.fLD 

lI6UUU(b)LD. @~ ~UfTm-!D ~W~U U6lIUflffim- 6lSl6ll)6TT6lJfTffi~ ~L1ilWlm- QB'fTru6lJ6TTLD QU(!9®LD 

6Tm-U@ru ~WL1ilru6ll)6U. 

1 L1i 6lIT6lJ rr ~ U UBiQLO fTWl @ 6lIT ~ ~fT~LD Q ~fTWl6U fT~ LD @(!9 rfuffi) 6lI)6IIlITJt~ L1i 6lIT 6lJ LOffi ffi 6TTfTru 

~UB'UU(b)6lJ~fT®LD. @~ ~UfTm-~!D, ffim- @!Dffi®~6lJfTrr ~UUBi QLOfTWl @6lIT~~fT~LD 

Q~fTWl6UfT~LD @(!9rfuffi) 6lI) 6IIlITJt~ B'fT6IIlITfTrr Q u(!9LOffi ffi6TTfT6b ~ UB'U u(b) ffi)!D~. 

2 U6lI)6lITu5l6b LOL(b)LD ffim- @!Dffi®LD U6lIUfl6ll)WU QB'W~ 6lJ(!9LD ~ffi6lJ6UfT6TfIffi6TflLL1il(!9Jt~ @ITL'¥-W 

QB'W@ffi6ll)6TT J)J'¥-UU6lI)LWfTffiffi QffifTO(b) 6T@~UULL6lI)LOWfT6b, @ffi ffiL(b)6lI)1Tu5lru 

Q~m-6lI) 6lIT, FFJt~ ~ UfTm-!D LOlTrfuffi 6lI)6TTU U,ID!DlW ~ffi6lJ ru ffim- 6lSl6TT ffi ffiU UL 6lSl6b 6lI)6U. 
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3 ~ filIir , Qufillir U61D6lIT LDIT~ffi6lfl&U ~61DLDLlL.J (g6l.ltDl!)J61DLD ffiIT6lRITUU@ 6l.I~1T&U, UIT61D6TT ffi61D6TT 

JJjBiB;ffiU uw6irru@Lh LDIT ~@B;t£1ffi6lfltl!!Lh ~® (g6l.ll!)J 6l.I61Dffiffi61D6TT B; ffiIT6lRIT lYIl9-t£1tD~. 

4 ~filIir LDIT~!f,l6irr ~61DLDU4, Qufillir LDIT~!f,l6irr ~61DLDU4 (g6l.ll!)JUL@B; ffiIT6lRITUU@~6U 

ffi 61D 6U B= Q B' IT &U ~ 6TT ml ~ Lh ~ t6l W B; t£1 L B; t£1 tD~ • 6T 6lIT (g 6l.I ~ IT 6irr ~ filIir u 61D 6lIT u516irr 

!Ll!)JU4B;ffi~Lh Qufillir U61D6lITu5I6irr !Ll!)JU4B;ffi~Lh Q6l.Iru(g6l.ll!)J QUWrrffi6TTlT&U BiLLU 

u@t£16irrtD6lIT· 

5 "'6TL@ LDIT~ffim ffim ~tDB;ffi $ltDt£16irrtD6lIT" 6T6irrtD Q~ITLlflw~!f,l6irr ®61DtD 6l.Il9-6l.I(gLD ~~. 

(gLD~Lh 9® ~ffi6l.l6U1T6Ifl '6T~~' 6TeuLh QB'IT&U61D6U !L61DITB;ffi LDtDtD6l.I(g1T1T 'LDITLh' 6TeuLh 

Q B'IT&U 61D 6U !L 61D1T ~ ~lTrr; 1YI6irr6llT6l.Irr BiLt61W '6T ~~ , 6T euLh QB'IT&U 6U 1T6lIT ~ '6Tl!)J , 6TeuLh 

ml61D6lITWl9-WIT ffiU t.5ltDJi:,~m6TT ~. 

(gJJjITB;&L(bl 6T@ffim 
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IX 

ilW6U UJI)"tSim61Jl" ~WJ,tluSl(b1~6616U Jljrn':'(b1uLUDmlW6U 
~W6l.l561fl&iJr UriJ561flulI 

~.ffi~wlT6l5lw 6lJy!ffiJa;6UIT~UJ JljITL@UlIlD 6lJWlUITL@ LDlTlIa;6lD6TT ~Wlw (YlJiJULL 

Wlti;8.,1UJ LDITQITL@ (Mckim Marriot, 1995) 6T!.9lIUJ (gLD6ITITL@ LDIT.ffi~6l5lw6UlT6TTrr 6T~~~ 

6lJ'9-6l5l6UIT6IT JljL~6lD~ 6l5l~a;6lD6TTti; 6lDa;ti;Qa;ITm-~UJ LDITUl6lD6ITU 'Qu® (QJljWl) LDlTlI' (Great 

Tradition ) 6T6IT~UJ 6Tru6l5l~LDIT6IT 6T~~~ 6lJ'9-ml6UlT6IT JljL~6lD~ ml~a;6lD6TTIlJUJ Ul&irruJiJIDIT~~UJ 

LDIilIirrIillllflJiJ(ga; ~WWUIT6IT~LDIT6IT LDITUl6lD6ITB: '61!DI (QJljWl) LDlTlI' (Little Tradition) 6T6IT~UJ 

~® (g6lJ!DI LDlTlIa;6lD6TT ~6ITUJ a;1ilIirr@ LDIT.ffi~6l5lWW ~w~6U8.,1JiJ~ ~Wl(Yla;uu@~6ITlTrr\ 

LDIilIirrIillllflJiJ(ga; ~WWUIT6IT LDrrUl6lD6ITB: '61!DI (QJljWl) LDITlI' 6T6IT~UJ LDIilIirrIillllflJiJ~ ~W6UIT6IT 

LDITUl6lD6ITU 'Qu®(QJljWl) LDlTlI' 6T6IT~UJ Bn..!DIUJ ~w~6Ua; (Yl6lDID6lDLD2 B'lflwlT6IT~&irr!DI 6T6IT 

!L6U1ITrr.ffi~ $l6lD6UtUlW. QUIT®~~LDIT6IT LDITJiJ!DIB: QB'ITW6UITL61a;m- 6T6IT (Yl.ffi6lD~w~JiJ~ '~ww 

LDlTlI' (Native Tradition) 6T6IT~UJ Ul.ffi6lD~w~JiJ~ '~ww LDlTlI' (Alien Tradition) 6T6IT~UJ 

~Wl(Yla;uu@~~uu@8.,1&irr.tD6IT • 

~.ffi $l6lD6UtUlw, 6T~~~ 6lJ'9-6l5l6UIT6IT JljL~6lD~ 6l5l~a;6lD6TTU Ul&irruJiJIDIT6lDLD~IT&irr ~ww 

LD ITUl JiJ a; IT 6IT ~ 6lD L W IT 6TTUJ 6T 6IT ti; Q a; IT m-6TT (g 6lJ IilIirr@LDIT? ~ W 6U ~ ~ W W LD ITUl6lD 6IT 

~!DI~tUl@~6lSIw (g6lJ!DI 6T(g~!.9lIUJ UIilIirrUITL@ a;1T1T1ilIlIfla;6Iftrir !L6Tr6TT6IT6lJIT? 6T6ITti; a;1T_UJ 

(YlwJiJ61tUlw (Yl8.,1W~~(g~ ~ti; a;6TTUJ. 

~~6lJ6lDIT, LDIT.ffi~6l5lWW !Lm-6IftLL ~Wl~~ ~~IDa;m-~ITUJ JljITL@ulIlD6l5lww 

~w~a;~ti;a;IT6IT ~_~(Yl6lDIDa;6lD6TTIlJUJ ~w~(Yl6lDIDa;6lD6TTIlJUJ ~.ffi~~6l5l 6lJJi;~6IT 6T6ITti; 

a;®~uuLL~. LDITIDITa;, LDIT.ffi~6l5lWW ~6lD1D ulTti;a;u (gUBiLi) JljITL@UlIlD 6lJWlUITL@ LDlTlIa;~m­

~ww LDrrUl6lD6IT ~~tUl@~JiJ~ JljrrL@UlIID6l5lww ~w~a;m- Qu®UJ uffiJa;6IftulI ~JiJ!DI8.,1&irrID6IT 

6T&irrU6lD~~ Q~&irr61lftJi;~wlT6l5lw a;1T6U1IT6UIT~UJ uw(g6lJ!DI uy!ffiJ~'9-, JljITL@UlIIDU UIilIirrUITL@~ 

~1T~a;6Ift&irr ~'9-UU6lDLtUlW $l!DI~~(g6U (gJljIT ti;a;UJ. 

ilww LDITUl6lD6ITIlJUJ ~ww LDITUl6lD6ITIlJUJ UlIfl~~J61~6lSIw $l6U6l5l@UJ 6lti;a;w 
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@61D6Uffi6lfl6U ffiIT6UUJ a;IT6ULDIT ffiU L5lm-6Dflu L5l61D 6lJDTJi,~ !!mILITl9- 611® ffilm-!Dm • 6Tm~ 611, @LUfib 

LDIJL5l6Dflm-Wl ~LU6U LDIJL5l61Dm ~611WlU@~~U L5ltfl~~!DlJi,~ @mUJ ffiIT~~6U 6Tm-U~ 

~~~61DmLU6TT6lJ 6T6lfl~IT ffiU U6lI1rrUITL@ ~w 611IT6TTrT ffi@l @LU6U 611~6U 61D6U. 

@~tD@lB= B'ITm-!DITffi, (gLDtD@l~ ~t.6ly!ffi~~m- Qu®UJ U@l~LUITffi 6lS16TTrfil@lUJ 

(gffiITLUUJlI~~tfl6U Qu® 611y!ffia;ITffiU ffi61DLL5ll9-ffiffiUU@UJ @LU6U LDIJUITm BiL~~IT6lI1rrQL ~!!)ITUJL5l 

6T~UJ ~®6lS1y!IT6lS16U, ~1J611ITm- U6lI1rr'9-61Dffi 6T~UJ ~LU6U LDlJlIUJ 6T6lfl~6U L5ltfl~~!DlLU6lS1LU6UIT 

@61D6Uu5l6U ffi6UJi,~ ffiIT6lJDTUU@~61D6U !!)ITL@ulI!DU U6lI1rrUITL@ ~W6lJffi6Tr lI6Uuu@~~ffilm-!Dm. 

@6iJ 611!PIUITL@ LDIJL5lm-~UIT~ UITLuQuWlUJ 

"!!)IT@ QB'!PIffi~a;IT~UJ !!)6U6U LDQy! QUW~LUIT~UJ 

!!mI® QB'!PIffi~ffiIT~UJ !L~~ LDQy! QUW~LUIT~UJ 

!!mI®ffiQffiIT® BiL~~IT6lI1rrQL QB'W~LUrr~UJ 

ffi6TT~~~QffiIT® LD6U6UIT6lI1rrQL QB'W~LUIT~UJ 

~~ (guITm uffiQffiITUJ ~IJB' ULQLITUJ ~~6TTIT~UJ 

QUIT6lI1rr~ (guITm UffiQffiITUJ Qu~~u QU®~ffiIT~UJ" 

6T~UJ !!)ITL@UlI!DU UITL6U 611tflffi6Tr 'BiL~~IT6lI1rrQL' 6Tmu~ !!mIrT. QB'!PIffiffi~UJ 

'LD6U6UIT6lI1rrQL' 3 6Tm-U~ ffi6TTUJ QB'!PIffiffi~UJ 611WlULUU@~61D6U 6T@~~ffiffirrLl9-ffi' BiL~~IT6lI1rrQL 

~!!)ITUJL5l' @LU6U LDIJL5lm ~ 6T~UJ (Yll9-~ffi@l !!)UJ61DLD @L@B= QB'6U6Uffi a;IT6lJDT6UITUJ. @~661®Ji,~, 

~LDtD@l~ ~L61y!a; '6116TT61DLD 611!PIUITLl9-m-' U6lI1rrUITL@~ ~61D6U611mITm 'BiL~~IT6lI1rrQL' @LU6U 

LDlTlIffi BiL!DITm ~ LDffiITUITIJ ~ffi a;61D~ LDITJi,~mIT6DT '~IJ611ITm-' 6T~UJ ~LU6U LDlJlILm- @61D6lJDT ~~ 

@rfil@l 9® ~B'IJBl ffiITLLUU@ffil!D~, 6Tm-U~ QU!Duu@ffil!D~. 

~ffiITLUUJlI~~rT 611LLITIJU U@l~ffi6lfl6U !!)L~~uQuWlUJ @ffi BiL~~IT6lI1rrQL 

~!!)ITUJL5lu5lm-~uIT~ BiL~~IT6lI1rrQL ffi6TTUU66I QffiIT@ffiffiUU@611~ITffiffi BiL!DUULLIT~UJ 

~L61!p!!)ITLl9-m- 6T61DmLUU U@l~ffi6lfl6U ~UITm-Wl ~61D6U ~ffiffiUJ ~LDtDQffiIT6Tr6TTUULITLD6U, 

BiL~~IT6lI1rr61DLu5lm- (YlffiUJ !d,B'ITtflu5lm- @® 61DffiU Qu® 6lS11J6Uffi6TTIT6U 6IJWlffiffiUU@UJ B'LrfilffiITm 

'(YlffiUJ ~!PI~~6U' @rfu@l ~LDtDQffiIT6Tr6TTUU@ffil!D~. @6iJ611ITWl (YlffiUJ ~~Bl@lUJ~UIT~ ffil61DLBl@lUJ 

ffi6lflLD6lI1rr6lJDTITm~ !!mIrT LDBlffi6TTIT6U 6T@~~B= QB'6U6UUUL@, 6116TT61DLDffiQffim ~611IJ611rT m@ffi6lfl6U 

~ B' rT ffi ffi U u@ffil !D ~ • @61D 611 ~ U IT m-!D !!) 61D L (Yl61D !D ffi 6lfl m- 611 IT u5l6U IT ffi ~ 611 BiL ~ ~ IT 6lI1rr Q L 

'~!!)rrUJL5lLUITm~ 6116TT61DLD 611!PIUITLl9-m-UITtDULL @LU6U LDlJlI 6Tm-U~UJ @UJ LDlJlI LDITUITIJ~~ 
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~ IT ffi ffi ~ ~ Iiirr ~ '¥- U U 6Dl L u516U ~ IT 6lJ IT Iiirr ffi 6TT U U 6UI 6T ~ UJ ~ W 6U LD IT LJ ffi Bn...!!)J L Iiirr 

@6Dl6lrnTffiffiUUL ®m-6TT ~ 6TliirrU~UJ (gLD§UUJ !L!!)J ~ Q u!!)JffiI !D~4 • 

6T6lIT(g6lJ, @~~6DlffiW @W6U LDITLJLIiirr ~W6U LDITLJ @6Dl6lrnTJ!,~m-6TT) ffi6UULJU ®JW6Uffililfl6U 

~W6U LDlTt51lillflliirr!!)J @W6U LDITLSl6Dl6llT (g6lJ!!)Ju®~~u LSIrfl~~.IDlJ!,~ ~!!)J~u5I®~6UI6U !L~6lJffi # 

Bn...,¥- W U 6lINUITL ® (LD 1TJ!,~rnl W 6U) ffiIT1T6lI1rflffi 6Dl 6TT @6lITUJ ffi 6lINL .IDlJ!,~, ~ 6lJ!D 6Dl!DU U ~ ~ 

QB'W ~® ~6U LD 1TJ!,~rnlW6U J>.h W ~6\)ffil6U (!pffilT6DlLDWIT6lIT (g~6Dl6lJWIT@) UJ ~ @~ ~6DlffiW J>.hW ~ 

~~@) (!p6Dl!Dffi @) ~ ~6lIT ~ U6\) ~ITU UL L ~1T~ffililflliirr6lJlTu5I6U IT ffi J!jITL ®ULJ!DrnlW6U J>.hW ~ffim­

J>.h!D.IDl®UJ Urfuffi lilfluLJ ~ 6TTUUrflW~. 

J!jITL®ULJ!D 6lJlPlUITL® LDITLJffililfl6U LDJ!,~IT LDITLJffi~UJ @W6U LDlTtSl6Dl6llT ~!!)J~u5I®~6UI6U 

~ 6lJ!D.IDl1iirr urfu@)UJ 

Q~IT6UB'LDWffi Bn...!!)Jffi~m- ~1iirr!D1T6lIT LDJ!,~ITLDIT6lIT~ J!jITL®ULJ!DU B'LDW J!j6DlL(!p6Dl!Dffililfl6U 

ffi6Dl'LuLSI'¥-ffiffi6UIT@)UJ @® rnl~ffililflliirr ~,¥-UU6DlLu5I6U 'Q~IT~~ LDJ!,~ITUJ' ~6U6\)~ 'Q~IT® 

LDJ!,~ITUJ' 6T6lIT~UJ '~~~ LDJ!,~ITUJ' ~6U6\)~ UIT6lJ6Dl6llT 'LDJ!,~ITUJ' 6T6lIT~UJ @® U@)ULJffi6TTlTffiU 

tSlrfl~~.IDlWUU®ffiI!D~5 • 

J!jITL®ULJ!D LDITLSl6U @/iiJ rnl® !f;l6Dl6U LDJ!,~lTrfuffi~UJ ~LDffiQffi6llT~ ~1ilIfI~~ @Lrfuffi6Dl6TTU 

QU!D!!)J LD6lIN6lI1rfl!D(gffi !Lrfl~~1T6lIT @W'6U LDlTtSl6Dl6llT ~!!)J~u5I®~6UI§UUJ QU®LD6TTrnl6U !L~rnl 

LJ rfl ffilliirr!D6lIT. B'1T1iirr!D1T ffi ffi ffi y! ffi @).IDlffiffiUU®UJ eYlliirr!!)J U 6lIN UITL ® ffi Bn...!!)Jffi Iilflliirr ~ '¥-U U6Dl Lu5I6U 

@W6U LDITLSl6Dl6llT ~W6U LDITLSlIilIfIIiirr!!)J 6T1ilfl~lTffi J!jUJLDIT6U (g6lJ!!)JU®~~ @6lITUJ ffilT6lrnTrnlW~UJ : 

@W6U LDITLSI§UUJ ~W6U LDITLSI§UUJ !L®6lJlTffiffiUULL 6lJlPlU® !L®6lJrfuffi~ffi@) J>.h!D!D6U 

6T!D!DUU® ~6U 6TliirrU~ QUIT ~6lJ1T6lIT 6lJWffi ffi UJ 6T1iirr!DIT§UUJ J>.h!D!D6U 6T!D!DUUL L 6lJlPl U® !L® 6lJUJ 

B'!D!!)J U 6l6Dl~~!D!DIT§UUJ ~ /iiJ !L® 6lJ~~ 1ilIfI1iirr!!)J J>.h!D!D6U Q6lJ Iilfl(gw .IDlrnl® UJ 6T1iirr!!)JUJ ~~6lIT1T6U 

~~ J>.h!D!D6U!D!D~lTffiI 6lJlPlUITL'¥-!D@) ~@)~W!D!D~lTffi~UJ J>.hffilrnl®6lJ~lTffi ~W6U LDITLJ ffi®~ 

~~6Dl6llT 6lJlPluUITL,¥-6UI®J!,~ ~ffi!D.IDl rnl®ffiI!D~. LDIT!DlTffi, @W6U LDITLSl6U J>.h!D!D6U 6T!D!DUULL 

6lJlPlU® !L®6lJUJ !L®ffi@)6Dl6\)J!,~ ~6lIN® ~6lINLlTffiU (gUITWrnlLLIT§UUJ ~~Iiirr J>.h!D!D6U 
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~ru 6lJ!Plu(b1 L(!!j6lJ~~(X6U(XW $l6lJ)6U~~ $l!DffiI!D~ 6T(;irr!D $l6lJ)6Uu5l6b, ~ru6lJITWl 6l6lJ)~~!D!D 

L(!!j6lJtD Q~ITLlr~~ 6lJ!PlULlju(b1ffi1!D~. 

a=ITIiirr!DITB;6;, (XB;ITWtD4~~rr 6lJLLrrrrU U®~B;61fl6b B;IT6DUT6UIT®tD Ul~6lJ)1}" rnl}"liirr (LL6UTUlrr 

QUITtDL.6l, Q6lJ6Tr6lJ)6lTWtDUlIT) 6lJ!PlUITL(b1 UlI}"t5l6lJ)6UT6 BiLL6UITtD. @ru 6lJ!PlUITL(b1 UlI}"t5l!DQB;6UT 

J)J, 1ilRrr(b1(X~ITWltD 4~~ 4~ ~IT 1$6 Bi(b1Ul IilRrr L(!!j 6lJrfuB;6lTIT 1$ (XUl!DUl¥- 6lJ!Pl u(b1 L(!!j6lJtD Qa=wwu 

uL(b1 6lJ!PlULUU(b1ffi1!D~. ~;WITIilRrr(b16;®6Tr @6 Bi(b1UlIilRrr L(!!j6lJtD B;IT6UtD Qa=6b6U6 Qa=ru6U6 

6l~6UUl6lJ)L~~, L(!!j6;®6lJ)6U~~ (XUIT6UTIT~tD ~~ Q~ITLrr~~ 6lJ!PlULUU(b1ffi1!D~. ~(b1~~ 

~'IilRrr(b1 ~~ITB;6 Bi(b1UlIilRrr L(!!j6lJtD Qa=WWUULLIT~tD, (!p~6lJ)~W J)J,1ilRrr(b1B;6lJ)6lT6 a=ITrr~~ 

6l~6UUlIT6UT U6lJ)!:PW L(!!j6lJrfuB;~tD J)J,!D!Dru L6Tr6lT6lJ6UTITB;6; B;(!!j~uuL(b1~ Q~ITLrr~~ 

6lJ!PlULUU(b1ffi1liirr!D6UT. ~Ul~ ®6U Q~W6lJ~6lJ)~~ ~Ul~ 6lJIT!PlL~~6Ul(!!j~~ QJ!j(b1~Q~IT6lJ)6U~ 

Qa=liirrWl 6lJ!PlUL @W6UIT(X~IT(!!jtD ~~ Q~W6lJ L(!!j6lJtD $l6lJ)6U~~6Tr6lT @L~~6lIflliirrWl t5ll¥-UlIilRrr 

QB;rr6DUTrr~~ ~~6lJ)6UT6;QB;ITIilRrr(b1 ~tD 6lJIT!PlL~~!D® ~(!!jffil6b 6lJ)6lJ~~ 6lJ!Plu(b1~6lJ)6U @rfu® 

~U4 (XJ!jIT6;B;6UITtD. ~~IT6lJ~, '~(!!j(!P6lJ)!D Q~ITLrr46lJ)LW~ 6TU(XUIT~tD Q~ITLrr46lJ)LW~ITB;(X6lJ 

@(!!j6;®tD' 6T~tD Q~IT~~ Ul~~rr~6lJ)~ @wru UlI}"t5l6UTrr J!jtD4ffi1liirr!D6UTrr. UlIT!DITB;, ~w6b 

tDl}"t5l(X6UIT @~~6lJ)B;W Q~lTLrr L!D~ J!jtDUU QUWl~6Ulru6lJ)6U 6TliirrU~ FFIilRrr(b1 B;(!!j~~ru QB;IT6Tr6lT~ 

(X Ul ~ tD, @w6b Ul l}"t5lru 6lJ!Pl U ®- L (!!j 6lJrfu 1$ ~6; ® J)J,!D!D6b 6J"!DWl ~ru L.6l 1$ 6T 61flw 

a=Lr~JJ~B;61fl6b $l6lJ)!D~!DWl6llIL, ~w6b UlI}"t5l(g6UIT @~ L.6lB;U Qurflw a=Lrfu®~ Q~IT®~WITB;6; 

~6lJ)LUt5ll¥-6;B;uu(b1ffi1!D~ 6T6UTU~tD @rfu®6; B;6lJ6UTtD QB;IT6Tr6lT~ ~6;B;~.' 

(2) J)J,!D!D6b $l6lJ)6U$lWl~~UULL 6lJ!Plu(b1 L(!!j6lJrfuB;(!!!;6;® UlWl Lu5lrrU4 ~61fl~~6b 

QUIT ~6lJIT 1$ @w6b UlI}"t5l~tD ~w6b UlI}"t5l~tD 6lJ!Pl u(b1 L(!!j 6lJrfuB; 61fl6b J)J,!D!D6lJ)6U $l6lJ)6U 

$lWl~~~6b 6TliirrU~ B;6lJ)LUt5ll¥-6;B;UULLIT~tD ®!D1Ut5lLL B;IT6U @6lJ)LQ6lJ61flIill6b (1$ ITL LITB; , 

J)J, 1ilRrr(b16; ® ~ (!!j (!p6lJ)!D 6T6UT) (XUl !Dul¥- 6lJ!Pl u(b1 L(!!j 6lJ~ ~ru $l6lJ)6U $lWl~ ~UUL L J)J,!D!D6lJ)6U ~ 

~1ilRrrl¥-, ~ru ~(!!j6lJ~~!D® UlWl Lu5lrrU4 ~61fl~~ru 6T~tD 6lJ6lJ)B;u5l6b UlWl Lu5lrrU4 ~61fl6;®tD 

6lJ6lJ)B;u5l6b a=Lrfu® (gUl!DQB;IT6Tr6lT6b @w6b UlI}"t5lru UlL(b1(gUl 6lJ)B;6; QB;IT6Tr6lTUU(b1ffi1!D~' 

a=ITIiirr!DIT 1$, ,ffi6U ffilrfl UlIT6lJLLtD, (gB;IT ~ ~ffiI rfl 6lJLLtD, Q6lJ 6Tr6lTrfl6; Q B;ITtD 6lJ) U 6l!DWfT6lJ) I}" ~ 

~Ul~ 6lJITWl LUlIT 1$6; QB;ITIilRrr(i)l6Tr6TT ®WltD uri" u!:prfu®l¥-Iill6UT ®6lJ)LW Jd,a=ITrfl J)J, 1ilRrr® (g~ITWltD 
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®.!DlLJl5lLL ®® !!)rr6TTmw ~LD~ 6l5'Ll¥-m Bi6lJrTLli~ 6T!Dffi6DT(g6lJ 6lJ6lJ)ITWUULffi), Q6lJ6Tr6lJ)6TT kJ,61 

LD6lJ)JDffiffiUULL ~UJ @6DTffi®@~ Q~W6lJ L®6lJ~6lJ)~ ~~m 6lJ6lJ)IT(gffirrLl¥-m(gLD6U 

Lli6TT~ ~!D.!Dl, ~~m6lJrTlOl6Urrffi ~ru 6lJ6lJ)IT(gWrr6l5lw~~6U 6lJ~IlfUJ ~~ Q~W6lJ~~m ~6l5l6lJ)W 

LDW Lu5IrTUlIU QUJDU QB'W~6lJ)6\lU BiLL6UrrUJ. (gLD!DUl¥- LDW Lu5IrTuL5Iffi®UJ B'Lrru® @6lJ)!D6ll!D!D 

LDw!!)rr6Tr, ®WUJUrT kJ,B'rrrA (!JIm(gurr6\l(g6lJ Lli6llirrffi)UJ Q6lJ6Tr6lJ)6TT kJ,61 ~~ Q~W6lJ L®6lJ~6lJ)~ 

LD 6lJ)!D~~ 6l5lffi) ffil !DrrrT • @ ~6DTrr6U, ~ ~ Q~w 6lJ ~ ~ m Lliu51 W !D6lJ)ffi ~!D!D6i.l (g ~6lJ)6lJ u5I m.!Dl 

6l5'6lrI!TrrffirrLD6U ffirrffiffiuuffi)~§lULm, (g6lJ6lIirrffi)UJ(gurr~ ~®UJU (!JI@U UWmUrrLl¥-!D®UJ 

. ~ 6lJ) L u5I m.!Dl ffi 1$ rr 6U UJ 1$ rr 6\l LD rr 1$ - ~ ~ rr 6lJ ~ ~ 6lJ) 6U (!JI6lJ) JD ~ 6lJ) 6\l (!JI6lJ) JD W rr 1$ - ~ U 

B'(!JI~rrW~~!D® ffil6lJ)L~~6i.l 6TmU~ LW~ QB'wwuuffi)ffilJD~. 

@ru6lJrrw, 6lJW1 U ffi) L® 6lJrru 1$ 61fl6i.l L6lJ) !DJb~6Tr6TT ~!D!D6lJ)6\l LDW Lu5I rTUlI ~ 6lJ)LW B' 

QB'w~!D®ffi ®WUJUrT kJ,B'rrrA Q~W6lJ L®6lJ)6lJ Lli6llirrffi)UJ ~!DWUJ QB'W6lJ)6\l~ Q~rrLrTJb~ 

LDJb~IT~~murr6i.l L6TrUffi)~~uuffi)Ul(gUrr~ LDW Lu5IrTUlIU QuWffilJD~ 6TmU6lJ)~IlfUJ Q6lJ6Tr6lJ)6TT 

kJ, 61 Lli 6TT LD 6lJ)!D ffi 1$ U U ffi) UJ (g U rr ~ ~ ~ m ~!D!D §lU UJ LD 6lJ)!D ffi 1$ U U L ffi) ffi 1$ rr ffi 1$ U U ffi) ffil !D~ 

6TmU6lJ)~1lf UJ ij! ~ ~ LDJb~1T ~~m ffi!bffi Qffirr6lrl!T1T6U rrUJ • @~ ~6lJ)ffi W B'Lrru® (!JI6lJ)!Dffi6Tr ~ W 6i.l 

LDITL5I!D® ~W6\lrr6DT6lJ)6lJ. 

Lu5IlT!D!D6lJ)6lJ 6T6DTffi ffi®~UUffi)UJ Qurr®6Trffi@9UJ @6lJ)L6l5lLrr~ Q~rrLrT UWmUrrLl¥-6DTrr6i.l 

~LD~ ~!D!D6lJ)6\l @YlUU~rrffi6llUJ ~ru6lJrrw QUrr®6Trffi6Tr ~!DJD6lJ)6\l @Ylffi®UJ(gurr~ ~6lJ!D!Dlm 

LDW Lu5IrTUlIffi® ®®~ (g~6lJ)6lJUuffi)6lJ~rrffi6l.jUJ @W6U LDITL5I6U ffi®~uuffi)ffil!D~. 

B'rrmJDrr 1$, ~Jb~1T LDrr@6\lU uYlrru®l¥-u516DTlTrr6DT B'6lJlTrT (g6lJL6lJ)Lffi ®U QB'6i.l §lUUJ (!JIm6DTrT 

@6lJ)L6l5lLrr~ Q~rrLrT UWm-UrrLl¥-6DTrr6i.l ~!D!D6i.l @YluL5I!D® L6Tr6TTrr6DT~rrffi~ ~rrUJ ffi®~UJ 

~LD~ ~UJlIffi@9ffi® LDW Lu5IrTUlI L6lIirrLrrffiffilLu Qu6lIirrl¥-rT 6lJJb~ QB'6U§lUUJ .ffirT@6lJ)6\l 6lJW1ffi61fl6i.l 

~ 6lJ!D6lJ)!DU (gUrrL ffi) 6lJ) 6lJffi ffil m-!D6DTrT • @~6DTrr6i.l, .ffirT Qffirr6lrl!T1T 6lJJb~ QB' 6U §lUUJ Qu6lIirrl¥-® 6Tr 

6l5'Lffi) 6l5l6\lffiffirrffilllf6Tr6TT Qu6lIirrl¥-1T~ ®®~ ULffi), ~~m6lJrru516Urrffi (gLD!DUl¥- ~UJlIffi6Tr LDW 

L u5I rT U 1I U Q U !D W , (g 6lJ L 6lJ) L u5I m- (g U rr ~ ~ !D JD §lU L m- 6l5l6TT rru ffil U U W m­

L1il ® ~wrr 1$ !!)6U ® 6lJ~rr ffiffi 1$ ® ~U uffi) ~6lJ)6\lffi ®!DlUL5IL 6U rrUJ. 
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filIWlu@ Q~WfilI L(!!)filI~B;@!)B;® LDWI LuSlrrulI ~IilfIUU~tDB;rrB;(gfill ®!6lUUlLL B;rr6U 

j,) 6Ul L Q filIlilfI uSl6U ~ 6U 6U ~ rnI !:p rr rnl6U ® ® ~ U U 6Ul L UJ 6U rr 6lJT ~ @UJ6U LD IT Ul6U 

(gLDtDQB;rrm-6fTUu@.$I!D~ 6Tm-U~tD @1iaJ® $l6Ul6lJTrnl6U QB;rrm-6fT~ ~B;B;~rr®tD. 

@filItD!6ltD® (g!!lrrLDrr!DrrB;, 9L@ QLDrr~~LDrrB;B; ®®~ @LtD QuWl~6Ul6Uu lI!D~~m-1ilfI 

rnl6UB;®~6Ul6UllItD, ~~tlUtD ®!6lUUrrB;B; ®®~ QfilIlilfIuu@tD 6l5'L@ rnl6UB;6UlB;llItD ~6iJfilIrrWl 

6l5'L@B;® rnl6UB;B;rr®tD QURiJT\9-6UlIT~ ~W6UlLDUJtD!DfilIlTrrB;B; B;®~~6Ul6UllItD ~UJ6U LDlTlI ~6lJT~ 

@UJ6UUrrB;B; QB;rrlillirr@m-6fT~ 6Tm-U~ @1iaJ® 9Ull (g!!lrrB;B;~ ~B;B;~. 

<!:p If-Qj6Ul1T 

filIlPl U@ L(!!)filIliaJB;@!)B;® .,g),!,tD!D&U 6TtDWI~6U, .,g),!,tD!D6U $l6Ul6U$lWl~ ~UULL filIlPl U@ 

L®filIliaJB;@!)B;® LD!l)J LuSlrrUlI ~1ilfI~~6U, LDWI LuSlrrUlIB;®B; ®®~6UlUJU UUJm-U@~~~6U 

Lm-IilfILL (gLDtD®!6lB;B;UULL ulilIirrurrL@B; BiLWlB;IilfI6U @UJ6U LDlTlI ~6IIfl~~ $l6Ul6UurrL6UlLllItD 

~UJ6U LDlTlI .g)j~6IIflm-W1 (gfillWluLL $l6Ul6UurrL6UlLllItD QB;rrlillirr@m-6fT6UlLD (gLD(g6U BiLIf-IlIm-6fT 

!!IrrL@UlI!D .,g),!,WQjB;@!)tD ~filItD!6lm-filIlPlU QU!DUULL ulilIirrurrL@~ ~ITQjB;@!)tD Q~lilfIfilIrrB; 

" !!ILDB;®B; B;rrL@.$Im-!D6lJT. 6T6lJT(g fill , @UJ6U LDITUl6Ul6lJT ~UJ6U LDITUl6llflm-W1 (gfillWlu@~~u 

UlIfl~~!6l~~ @6lJTtD B;1ilIirr@ ~W1~uSl@~6616U !!IrrL@UlI!DrnlUJ6U .,g),!,WIil./B;m- QU(!!)tD uliaJB;lilfIulI 

.,g),!,tD!6lu Ul!D ~6Ul!DUJrr6lJT LDrr~~rnlUJ6U ~6Ul!DB;® L~rnlUJrrB;B= QB'UJ6UU@.$I!D~ 6Tm-U~ 

QU!DuuCbltD. 

1 LhlB;.$ItD LDrrQITL{b1 1955 B;rr6UB;LL~~m-(gurr~ filIL @~~UJrrrnl6U Lm-6fT .$I~IilIirrB;rrrr 

6T~tD ~tD!l)JTlfl6U B;6UlLUUlIf-B;B;uu{b1tD B'LDUJU (gurrB;®B;m- ®!6l~~~ ~rrtD (gLDtDQB;rrIillirrL 

'9® LDITUrrrr~~ !!IrrB;IflB;~~6U B;rr6llllT6Urr®tD ~W1 B'(Yl~rrUJIiaJB;m-' 6T~tD Qurr®lilfI6Urr6lJT 

.,g),!,wrnlm-filIrruSl6UrrB; @6iJ rnI®(gfillWl !!IrrL@ulI!D filIlPlurrL{b1 LDlTlIB;6Ul6fT .,g),!,WIil./6UB;~~tD® 

~!6l(YlB;uu{b1~~6lJTrrrr • 

2 LDrrQITL@ (1955) ~!6l(YlB;UU@~~UJ 'Great Tradition', , Little Tradition' 6T~tD .,g),!,1iaJ.$I6UB= 

QB'IT6U6UITL~B;~B;® FFLITB;U 'Qu® LDIT4', '~WJ LD1T4' 6T6lJTlil./tD (8i.~.~®!JjITIil./B;8iITBi, 

1984) 'QU(!!)Q!!I!6l LDIT4', '~W1Q!!I!6l LD1T4' 6T6lJTlil./tD (Qu. BiuUlITLDmrflUJm-, 2000) @® 

TRIBAL & FOLK CULTURE STUDIES 116 



3 LDru6UITmrr6lDL Q~lTLrTUIT6UT 6lllrft6lJIT6UT ~B;6lJruB;~B; @)B; B;ITmrr 1$: LD~B;Bi6lJlTm, 61. "QB;ITrfiJ@) 

J!)ITL '9-ru LD ru 6U IT mrr 6lD L: ~ rT ~r6l (YI 1$ LD " • 

4 @~ Q~ITLrTUIT6UT 6lllrft6lJIT6UT ~B;6lJ6UB;~B;@)B; B;ITmrrBi :Maheswran, C. "Kooththandai 

Naombi A case for Cultural Pluralism in Tamil Nadu". 

5 '~® (YI6lD!!l Q~ITLrT46lDLW~ 6TUQUIT@~LD Q~ITLrT46lDLW~ITB;~6lJ @®B;@)LD' (Once in 

Contact, always in contact), '~~~~ ~~~6lD~ !!L®6lJITB;@)LD' (Like produces like) 6T~LD 

@® ~'9-UU6lDLBi6Tftm (YI6lD!!l~W 'Q~IT~~ 6lll~' (Law of Contagion), '~~~ 6lll~' (Law 

of Similarly) !!L6lIUTITUQU!D!!l6UT. @ru 6lll® 6lll~B;6Tftm ~'9-uu6lDLu516U LDJt~IT(YILD (YI6lD!!l~w 

'Q~IT~~ LDJt~ITLD' ~6U6U~ 'Q~IT@ LDJt~ITLD' (Contagious Magic), '~~~ LDJt~ITLD' 

(Homeopathic Magic) ~6UI!U~ 'UIT6lJ6lD6UT LDJt~ITLD' (Imitiative Magic) 6T6UTU 

U@) ~ ~r6lwu UL L~ (~LD ~LD 6lllrft6lJIT6UT ~B;6lJru 1$ ~B; @)B; BiITmrr Bi : 616lJBiut5lITLD6l!1rftw m, 

; ~. (1988), (YI~6lD~WIT, @. (1988), ®IT6UT~6B;lTm, ~~. (1992». 

2000. ~~~6lJJt~1T @)6\J 6lJ~UITL@ LDIT4Bim- (uy!6Ufl 6lJLLITITLD). 

~B;IT6lD6lJ: ~Lhly!rT UmrrUITL@ 6(y1Bi ~w~ LDm!!lLD., 

616lJBiut5lITLD6l!1rftwm, ~. 1988. 

Q66U6lJITITBi,616ULD4 J!)IT. 1992. 

LDJt~ITLD 6LrfiJ@)B;m-. Q6m6lD6UT: ~ty, Q6®Birft 4B; "~~Bi. 

J!)IT@~~ITWlLD J!)ITL@U4!!l LDIT4B;m-. @®6TTB;@)UULD: 
66lll~IT Q6lJ6TfttD'LLB;LD. 

. . 
LD!!JWlLD 
6mrr (YIB; 6lll ~ ~~IT 6m 
(u~UUrT) 
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1992. J!)ITLLITrT 6LDWLD: ~~IT!D!!l(YILD 6lJ6TTrTu61Il1LD. LD~6lDIT: ffilty,rft 

U~UUB;~~ITrT • 

1996. "QB;ITrfiJ@) J!)ITL'9-ru LD6U6UITmrr6lDL - ~rT ~r6l(!PB;LD". 

~Lhly!rT UmrrUITL@ 6lJ1T6UITWl -1 (u~UUrT) @)(!96ITLhl ~~~m 

& ~~.®IT6UT~6B;lTm. ~B;IT6lD6lJ: ~Lhly!rT U~UITL@ 

6(y1B; ~w~ LDm!!lLD. 

1988. J!)ITL@U4!!l LD(!9~~6lJ LDJt~ITU 6LrfiJ@)B;m-. LD~6lDIT: 

6rT~6lJIT~W @6UB;ffilwu Umrr6lD6lIUT. 
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@Ii>~ ~W6l.JB; a;L(bl6lll1T 6T@~6lJ~JD@)~ ~ 6liur (bl ~ a; IT 6U IT W @ ® Ii> ~ L L 6T 6lIT 

Qa;@~6lIla; ~6liuru6irr (YI6lIl6llT6lJrT 6l6ULn4 ~1T.QB'6U6lJI}"ITBi, (6l5lrfl6l.J6lIlI}"WIT6TTrT, 4~6lIl6lJ QLDITWlu51w6U 

U6liurUITL(bl .~W6l.J @!Ol6lJ6lITLn) - ~6lJrTa;@jB;@)Ln @B; a;L(bl6lll1}"B; a;®6l5l6irr ~JD!OlB; a;6liur6lllmrr~ 

~!DB; @)Ln 6lJ6lIla;u516b 6T1iirr 6T6liur mrr ~ ~6U 6l5l~~L L 6T1iirr ~ IiirrLSl JD@)rflw Qurfl W 6lJrT (YI6lIl6llT6lJrT 

!'LLDIT B'1}"6liur G1LDITa;Ii>~, (~ul}"lT61rflWrT LDJD!OlLn ~6lIl!D~~6lIl6U6lJrT (9W6l.J), LDITIi>~6l5lW6b ~6lIl!D, 

Q B' Iiirr 6lIl 6lITU U 6b a; 6lIl 6U B; a;!:p a; Ln) -~ 6lJ rT a;@jB;@)Ln 6T1iirr Q ~ ® B'lTrTli>~ ~Iiirr JDla; 6Tr @ffiJ@)U 

U6lllLW 6U1T B; a;uu(blffilliirr!D 6lIT • 
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