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Foreword

The Government of Tamil Nadu is very keen to educate and
entertain the rural masses at district head quarters by establishing
museums on the model of the Government Museum, Chennai. Thus
20 district museums blossomed including the Government Museum,
Virudhunagar inaugurated on 10™ March, 2001. These are mini
versions of the Chennai museum. Museums serve as a means of
spreading knowledge because the exhibits provide ’sight, touch &
feel’ which is important in learning. While preserving the glorious
past culture, tradition and art forms for posterity they propagate
the indigenous knowledge that the material evidences of the past
communicate, They fill the gaps between the past and present
through seminars, workshops, exhibitions etc. They are an
important device to spread awareness, provoke new thought and
research.

This publication entitled ‘Proceedings of the Seminar on our
Role in Protecting Cultural Heritage’ (papers are in Tamil and
English) 1s the outcome of the seminar conducted i connection
with the inauguration of the Government Museum, Virudhunagar,
held at the Museum Theatre, Government Museum, Chennai on



22.03.2001 and brought out as a publication of Government
Museum, Chennai in the year 2001, when I was Commissioner of
Museums. I edited it.

It appears to have been popular since copies of the previous
edition have been exhausted. The need was felt to bring out this
book as a reprint this year to fulfil the demand from scholars and
the public.

W/
Chennai - 600 008. (Dr. R. Kannan, Ph.D., LA.S)
14" February 2007.
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Keynote Address for the Seminar On "Our Role In Protecting
Cultural Heritage" delivered by Dr.R. Kannan, Ph.D., LA.S.,
Commissioner Of Museums on 22-3-2001 at the Museum
Theatre, Government Museum, Chennal.

India being an ancient country has rich art treasures and heritage
monuments. No other country in the worid has such a rich cultural
heritage. However, our ability to appreciate and protect is not
commensurate with the richness of our heritage. There are many
laws to protect our cultural and artistic heritage, but their
awareness even among the literate population is not high.

The UNESCO Conference of 1970 considered cuitural property
as property which on religious or secular grounds, is specifically
designated by each State as being of importance for archaeology,
prehistory, literature, art or science. Cultural property shall be
taken to mean items, which are the expression and testimony of
human creation and of the evolution of nature, which in the opinion
of the competent bodies in individual countries are, or may be, of
historical artistic, scientific or technical value and interest, including
items such as zoological, botanical and geological specimens;
archaeological objects; objects and documentation of ethnological
interest; works of fine art and of the applied arts; literary, musical,
photographic and cinematographic works; archives and
documents. After the World Trade Organisation came into being
in 2000 AD, intangible items like logos, trademarks etc. must be
included.

Cultural heritage is under the custody of many types of bodies.
Archaeology departments excavate and expose buried objects;
protect monuments and the remnants of the past culture. The
Archaeological Survey of India is protecting the innumerable
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national monuments in our country and preserves them for
posterity. it also controls the export of movable cuitural property
out of the country. Similarly, the State Department of Archaeoiogy
is involved in the protection of State Monuments in Tamil Nadu,
carrying out excavation in its jurisdiction, preserving the movable
cultural heritage such as sculptures, bronzes, coins, terracotta
objects, wall paintings etc. Museums are treasure houses, where
thousands of antiquities are preserved for posterity. They also
serve to display these for the fay public and scholars. Many private
museums are also functioning in our country. Without them much
knowledge would lie dormant.

The Department of Museums, Government of Tamilnadu has so
far established 20 museums in the State. The Government
Museum, Virudhunagar is the latest one. This seminar is being
conducted as part of the inauguration ceremonies.

There are many ways in which museums acquire objects such
as excavation, fieid collection, purchase, bequest, transfer, loan,
confiscation, gift etc. Whatever may be the method of their
collection, the coltected objects should be protected. The coliection
should be properly documented. This documentation should be
done on modern lines using digital methods. The Government of
india is now very keen on the registration of the art treasures in
museums and to prepare the National Register of Antiquities.

Conservation methods are practised to protect the artefacts in
Museums from both natural and artificial dangers. Suitable
environments are created to house cbjects so as to ensure their
long-term preservation. New methods of conservation are
constantly being invented.



‘easure-trove objects found under the ground are recovered under
he Treasure-trove Act of 1878 and handed over to the museums.
lecently, a trend has started in which bronzes and valuable
sculptures recovered are kept in the village itself by local
potentates, who whip up local sentiment and create law and order
problems when recovery is attempted. After a year or two when
local interest has died down such artefacts are found to be missing
or replaced with fake duplicates. They end up on the illegal art
market. They brings a good fortune to the persons involved in
such traffic. This is a disturbing trend, which has to be countered
by heavy deterrent punishment of the offenders.
To prevent such theft of art, there are many ways of finger printing
the antiquities, so that the finger printed objects' could be
authenticated when they are substituted or retrieved. A register
of such idols in villages must be maintained and an annual check
has to be made. The Government Museum, Chennai did a
pioneering project in the authentication of cbjects and at present,
a joint project is on for the finger printing of bronze icons in
collaboration with the Indira Gandhi Centre for Atomic Research,
Kalpakkarn. This will be extended to the temples also in the near
future. This will prevent the recurrence of a situation, which
occurred in the past when the ownership of the stolen Sivapuram
Nataraja bronze had to be proved with great difficulty by referring
to the dimensions mentioned in the Agama Sastras goveming the
building of temples and their bearing a definite relationship to the
idols in the temples. The Government Museum, Chennai has
innovatively thought of making the holograms of the rare bronzes.
The holograms will be displayed instead of the rare bronzes.

In the event of any theft or loss of the antiquities either from
museums or from any other place, the police have a hard task to
find them out and put them back in their proper place. There are
ample cases, in which the police has confiscated hundreds of
antiquities from the idol lifters and they are in the custody of
museums. The return of the Pathur Nataraja is one of the finest
examples of the skill of the police in bringing back our priceiess
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art heritage with the help of the archaeologists of Tamii Nadu.
Latest surveillance and alarm equipment are needed to prevent
and detect theft immediately.

Faking is yet another menace, which has assumed major
dimensions. Antique dealers in the State play a major role in the
antiquities market. There is s a big question whether any law in
the country controls them? It is very difficuit to say what happens
to the stolen objects from temples, museums, monuments etc.
Fakes play a big role in misguiding the archaeologists,
museologists, art historians, etc. But the museum scientists,
especially the conservation scientists have procedures to
differentiate the fake from the original.

Transport of artefacts to international exhibitions is risky.
Insurance facilities by covering the risk of transport of antiquities
are needed. Even for the antefacts in the museum insurance cover
has to be thought of.

After the World Trade Organisation has come -into being it is
important that the sculptures, paintings efc. are registered.
Otherwise, like the neem was patented in USA, the Nataraja, which
is the logo of the Government Museum, Chennai and National
Museum, New Delhi may be copyrighted and registered in some
other country. The field of intangible property rights has great
significance for this reason.

Museums are preparing disaster management plans to safeguard
their own collections. Modern equipment to safeguard the
collections is available. Training is provided to the new recruits
and experienced staff, so that safeguarding the objects is
effectively carried out.

Repatriation of objects taken out of the country during the colonial
period and those stolen present different types of problems. The
objects have to be brought back to the countries of their origin for
the people taken from a country whose forbears created them to

4



Otherwise, like the neem was patented in USA, the Nataraja, which
is the logo of the Government Museum, Chennai and National
Museum, New Delhi may be copyrighted and registered in some
other country. The field of intangible property rights has great
significance for this reason.

Museums are preparing disaster management plans to safeguard
their own collections. Modern equipment to safeguard the
ccllections is available. Training is provided to the new recruits
and experienced staff, so that safeguarding the objects is
eftectively carried out.

Repatriation of objects taken out of the country during the colonial
period and those stolen present different types of problems. The
objects have to be brought back to the countries of their origin for
the people taken from a country whose forbears created them to
enjoy and appreciate them.

Now there is no common platform to discuss the issues of the
protection of cultural property. Every body is in a state of dilemma
without knowing their jurisdiction and who should initiate action
on an issue etc. This seminar has been organised to debate these
important issues and make suggestions. Reputed scholars and
leading professionals have been invited to participate. The
suggestions that would emerge from their deliberations will be a
valuable document for policy planners and implemeniers both in
Government and in the private sector. Let us freely discuss our
problems and come to creative and constructive conclusions to
protect our cultural heritage.



SESSION 1

GOVERNMENT MUSEUM VIRUDHUNAGAR
AND ITS ROLE IN THE PROTECTION OF
CULTURAL HERITAGE



[[THE DISTRICT MUSEUMS - WHAT FOR?D

N. Harinarayana
Formerly Director of Museums, Chennai - 600 008.

This seminar is being held on the occasion of the opening
of the twentieth District Museum at Virudhunagar. The first session
is devoted to the district museum itself and provides an opportunity
for a bit of introspection, a bit of recapitulation of the need for a
museum in each district from the experience of all these twenty-
two years since the district museum movement began.

It will be heipful to recali a bit of the history of the present
movement for the establishment of district museums. | don’t
exactly remember how the idea of writing to the Government
about a proposal for the establishment of a museum in each district
came about. But the draft for it emanated from the Chemical
Conservation Laboratory on 9* July, 1976 and was prepared by
me and put to then Director, Dr. S.T. Satyamurti. It was a well-
reasoned plea for setting up a museum at each district
headquarters. A district museum would open up to the people of
the district "the educational possibilities of a modern museum®,

It was sometime before the Government approved the
proposal for a museum in each district in principle in their letter
(6" October, 1976) to the Director of Musuems. The operative
part of the Government order was taken from the proposal sent
to the Government. It states succinctly the general purpose and
rationale of a district museum as follows: "The district museum
must be an epitome of the history, art, culture and natural history
of the area covered by the district. It must be a multi-purpose
museum so that under one roof a visitor can form an idea of the
district in all its varied aspects”.
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Before proceeding further, it must be stated that though the
Pudukkottai Museum was taken over in 1948 by the Madras
Museum, it functioned as a museum on its own and not as a district
museum till the recent movement. The actual event which
precipitated the district museum movement was the request from
the Collector of Salem to take over the district museum set up at
Salem by the Collectorate with finance from the District Welfare
Fund. The Collector who initiated the museum at Salem was Mr.
A.M. Swaminathan, LA.S. He got lcose sculptures collected from
the various parts of the district, gathered them at Salem, rented
two buildings in an important area of the town, arranged objects in
them with the heip of a teacher who had shown interest in making
collections of coins, and asked that teacher, Mr. Venkataraman,
to be in charge of the museum and opened it to the public.

From that time, the concept caught on, and proposals were
regularly sent to the Government for opening district museums in
districts one by one and accepted by the Government so that we
have now come to the twentieth district museum at Virudhunagar
inaugurated a few days back (10™ March 2001).

Let us be frank about it. The idea of the district museum is
not all that new. Even in the early years of the establishment of
the Madras Museum, provincial museums were established in
six places. The reason given for their establishment was that they
would act as feeders to the Central Museum at Madras. There
was some sceptism about this, but Balfour, the first Officer-in-
charge of the Madras Musuem, went ahead with the establishment
of the museums at Bellary, Coimbatore, Cuddalore, Mangaiore,
Ootacamund and Rajamundry, They functioned for a while; reports
about their functioning were published in the Administration Report
at Madras Museum, but shortly they folded up one by one. Only
the museumn at Rajamundry survived till 1875.
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Now the district museums are being opened in a milieu of a
heightened awareness of cultural and artistic heritage. In the
1850’s there was not this popular perception prevalent at present
that objects of our cuitural and art heritage have a certain
uniqueness of their own which makes it imperative that they are
taken care of and preserved. The present awareness is a world-
wide phenomenon and it is slowly influencing larger and larger
segments of society. This increasing awareness demands that

more and more means may be found for preserving artistic and
cultural objects.

The district museum is one such means. It is meant to
provide in the district an institution which is accessible to the public
and to which the public may turn for overcoming some problems
connected with art and culture. The museums fill this role admirably.

By its very definition, a musuem is a place for collecting cbjects
and preserving them.

It is this simple principle that is at the back of th idea of the
district museum. One of the fallouts of the present heightened
awareness of our heritage is a certain commerce in them, a certain
tendency to appropriate objects of art and antiquity for personal
use and satifaction and gain. A neccesity has also sprung up for
securing them from the hands of persons dealing with them
commercially and going to the extent of unscrupulous means o
enrich themselves through them. All these pieces of legislation
which have been framed in recent times for safeguarding art
objects have been necissitated by this new ethos. But legislation
alone may not be encugh to contain the commerce in antiquities
and works of art. There is a necessity for a place where they can
be safely kept and then studied and displayed. The place should
be near enough for people to secure these loose scultpures, family
heidooms which are being dispersed and articles of traditional
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design which are being thrown out of vogue by modern articles of
fancy. The district museum is intended to be that place.

The district is the administrative unit which the Revenue
Department has carved up. it is constituted not only on
considerations of revenue collection but also on local factors of
identity. In course of time, the peopte in the district develop a local
consciousness, a pride in local practices, institutions and
monuments. It is this feeling of local pride that the district museum
wants to use for building its collection, for studving local history,
legends and folklore, for gathering even those fading arts that are
locally produced and used such as folk songs, folk dances and
folk tales. The district museum has thus got a rich repertoire of
jobs to do for objects are not only to be collected and stored but
time and again their use demonstrated, their function explained,
their production encouraged as in the case of local drafts.

Another function envisaged for the district museum is to do
its bit for the proper working of the Treasure-trove Act of 1878.
This Act is one of the mainstrays for the protection and proper
care of the objects dug up as treasure-troves. According to the
Act, the chief repository for all the treasure-trove objects is the
Government Museum, at Madras. But the collector of a District
has discretion vested in him to allot the objects as he thinks fit,
power which was used amply to build up the collections of the
Tanjore Art Gallery. But the spirit of the Act was that they should
go to a centre place where they could be taken care of and where
facilities could be provided for this and that was the Government
Museum, Madras.

But in recent times, the working of the Act required some
toning up and the district museum is expected to provide that
much-needed facility. In several instances, the district authorities
have turned to the district museum for the facility of identifying
objects which had been found.
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This is an onerous job. The other equally onerous job is to
generate awareness of heritage among the people of the district.
It is quite a tricky assignment - awareness is not generated
instantly - it takes time and patience, but once generated, it will
take care of the heritage - cultural and artistic - that is present in
the district. Sometimes such awareness may create difficult
situations: people from outlying areas of the district want some
object or structure in their area cleaned and conserved at once
and they get disappointed if told that it takes time.

That is why, once started, the district museum should be
able to tackle these situations. At present, a Curator is in charge
of the district museum and he is given a range of staff which would
be sufficient if all of them function well and devotedly of them.

The district museum Curator’s job is a fine one. The museum
is one institution where at the Curator's level there is enough
discretion given to carry cn work pertaining to the collections of
the musuem. A French book on museology says that Curatoris a
jack of all trades and master of one. Administration, art, history,
natural science, environment, display, education - all come within
the purview of the district museurn Curator and he shouid develop
a fair acquaintance with ali of them. Then he can pick up one field
where he can specialise and develop his expertise. A vein of
research ability should run through this. If you study the
publications of the Madras Museum, especially the catalogues of
various sections, you could find that behind that routine
nomenclature, those catalogues are not just lists of objects in the
collection but are all rich source material for research.

Unless the Curator develops this side of his work, the
Museum cannot go forward. At least a research paper ortwois to
be publised by the Curator every year as desirable evidence of
good work. Each museum collection gives exceptional scope for
such publication.
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So we can see that a district museum can fulfil many
functions. From any experience of the few that started functioning
in my time, they can have quite a quick impact on the local people,
can generate local enthusiasm. In the early 1980’s, seminars and
workshops were held under the auspices of the Salem Museum.
An awareness of contemporary art was created locally by the
Madurai Museum through its organisation of exhibition of the works
of local aitists from Madurai and places around it. Reports have it
that subsequent to the initia! exhibitions of contemporary art and
in the Madurai Museum, a commercial art gallery sprang up in the
City, so much was the interest generated in modern art by the
exhibition in a Museum.

Similarly the Erode and the Vellore Museums had organised
exhibitions and seminars. There are but a few of the many
instances in which the distict museum fulfilled what was expected
of it - promote the collection of objects of cultural or artistic merit
and be a centre for the receipt of such objects from whosoever
wants to safeguard precious heritage; spread awareness of art
and nature among the people of the district.

The district museums offer the young Curators who are
placed in charge of them a rare opportunity to show initiative and
drive and studiousness and industry in collecting objects falling
within the purview of the museum’s objective from various piaces,
studying them, documenting them, putting them on display. Once
the district museum is organised and inaugurated under the
guidance of the Madras Museum, it is the Curator’s lookout to
start the work of acquisition of objects, of study of the district’s
personality of identification of the objects, their documentation and
display. The Curator must make himselt equal to the task and
publish one or two paper based on his experience in the Museum
in learned journals of standing. These papers are indicative of the
ability of the Curator to do good work and put it across to others
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cogently and with understanding. Even in the initial appointment
of the Curator for a district museum hereafter, a post-graduate
degree and three or four published papers in established journals
in subjects related to the museum may be insisted upon s¢ that
only the hard working and dedicated head of a district museum
will find a place.

Finance may not be easy to come by in a district museum.
But the people in a district may be more accessibie to a good
idea, may be more amenable to entouragement of their interest
in art and nature. The people of the district may be drawn into
taking interest in the activities of the museum and extending
voluntary help in preserving cultural heritage. It is here that the
Curator of the district museum can show initiation and can set an
example of dedicated work. At the same time, he can increase
his knowledge of whichever discipline fascinates him. The district
museum offers him a rare opportunity for enhancing his personality
as he enhances the image of the museum.
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{ SRIVILLIPUTTUR BRONZES INTHE ]
COLLECTION OF VIRUDHUNAGAR MUSEUM

P. SAM SATHIARAJ,
Curator,
Government Museum, Madurai - 625 020.

introduction

Seven beautiful treasure-trove bronzes acquired from
anirrigation tank at Kansapuram village near Srivilliputtur have
been added to the collection of Virudhunagar Museum. All the
seven bronzes belong to Vaishnavite sect. These include a
set of large standing Vishnu with consorts, two small seated
Vishnus, a small standing Vishnu with prabha and a small
Tirumangai Alvar.

This finding of seven Vaishnavite bronzes from the same
place at Srivilliputtur taluk reflects the importance of this
area being a reputed Vaishnavite centre since 8th Century
A.D. This is evident from the present collection which is dated
to 9th Century to 18th Century A.D.

Srivilliputtur is one of the 108 sacred Vaishnavite
kshethrasin India. The Andal Temple was built in 788 AD. The
Hymns of Perialvar and Andal (8-9th Century AD) referto the
presiding deity of the Vatapatrasayi Temple. This temple was
patronised and renovated by many rulers like the Eary
Pandyas, Cholas, Later Pandyas, Vijayanagar Kings,
Bhanadhirayar, Tenkasi Pandyas, Nayaks of Madura and
Later Chera Kings. Epigraphic records of the 13th Century
A.D. speak of 6 Vishnu temples in Srivilliputtur and the
surroundings. All these prove beyond doubt that Srivilliputtur
was a renowned Vaishnavite centre since Sth Century A.D.
and these bronzes might have been worshipped in any of
these temples.
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Description of Bronzes
1. Vishnu (9" Century A.D.)

This Vishnu bronze is 18cm in height. Vishnu is
represented as seated over the padmasana. He is seated in
Sukhasanai.e. his rightleg hangs freely and the left is folded
over the asana. The Kiritamakuta or the crown of Vishnu is
perfectly cylindrical with a bulbous projection. Makarakundalas
adorn the earlobes. Thick lips, flat nose, broad torso which
are characteristic to this particular period are found. The kanthi
or the neckiace is simple, the sacred thread is thick and
ribbon-like. A strand from the sacred thread flows into the left
hip and comes out of the left leg and flows over the asana.
This is a very peculiar feature of this early bronze and this is
very rarely met with in the Vishnu bronzes.

The upper right hand carries the chakra and the left
carries the sankha or conch in a kartarirmukha fashion. The
attributes are held in an angie of 45°. The chakrais in the form
of prayoga. The lower right hand holds the lotus with a long
stem and the lower left hand holds the gada. Both gada and
padma are carried in a very natural way which is the
characteristic feature of the early Vishnu icons. The srivatsa
mark on the right chest is in the form of a semisymbolic figure
of seated Lakshmi. The folds of the draperies are simple and
more archaic. The siraschakra hias 11 floral designs.

All these features tend to assign this bronze to about 8th
to 9th Century A.D.

2. Vishnu (15" Century A.D.)

This bronze is 90 cm in height. Vishnu is represented as
standing erect on the padmasana which is over the square
bhadrasana. The kirita is slightly conical with a bud-shaped
tip on the bulbous cushion. The nose and chin are sharp. The
ears are adomed with makarakundalas and neck with kanthis
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(neclaces). The skandhamala or the shoulder tassel has two
strands. The armlets and bracelets are of circular type. The
udharabandha or the stomach band is a thick flat band. The
sacred thread has 3 strands. The waist band or the katisutra
is composed of a number of ribbon-like straps. The dress of
Vishnu is in the usual hastisaundika fashion or the orthodox
mode of wear, neatly folded and held together by the katisutra.
The srivatsa symbol is like a clear triangular mark.

The upper right hand holds the chakra and the left carries
the conch in a kartarimukha tashion. While the lower right is
in abhaya mudra and the lower left hand held in the pose of
resting over the gada. All these aspects tend to date this
Vishnu bronze to about 15th Century A.D.

3. Sridevi (15" Century A.D.)

Height is 71 cm. Sridevi, the goddess of prosperity, is
represented as standing on padmasana over the square
bhadrasana. The head is adomed with karandamakuta and
ear-lobes with patrakundala. The right hand is in lolahasta
that is hanging freely and the left carries the lotus. The nose
and chin are sharp. The flexion in the hip tends to left.
Kuchabandha or the breast band is present. The shouider
tassel has two strips. The neck is adorned with two kanthis.
The bracelets and armlets are of circular types. The draperies
are multifolded and hang upto the ankles.

4. Bhudevi (15" Century A.D.)

Height is 71 cm. Bhudevi, the earth goddess, is
represented as standing on the padmasana over the square
bhadrasana. The draperies and the ornaments are similar to
Sridevi except some features. The earlobes are adomed with
makarakundalas. The right hand holds the lilly and the leftin
loiahasta. Facial features are sharp. The sacred thread flows
down and goes below the hip.
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The above group i.e. Vishnu with his consorts Sridevi
and Bhudevi posses all the characteristic features of 15th
Century A.D. The Vijayanagar style is prominent in all the
above bronzes which hail from the Pandya country.

5. Vishnu (15" Century A.D.)

Vishnu, height 28 cm, is represented as seated over the
rectangular bhadrasana. The whole Vishnu image is inclined
sharply towards the backside. Kirita is slightly conical with a
prominent bulbous projection. Ears are adomed with makara-
kundalas. Nose and chin are not so sharp. Srivatsa mark is
very faint. The upper hands of Vishnu carry chakra and
sankha are in a karlarirmukha style. The lower right hand
holds the gada upwards. This is also very peculiar character
for this asanamurti. The lower left hand is in varada mudra.
The sacred thread divides into three divisions clearly.
Udarabhandha is very prominent.

Looking on the backside of this image, the siraschakra
has 18 florai designs with a few tassels dangling from the
central hub.

6. Vishnu (18" Century A.D.)

Height is 27 cm. Vishnu is standing on the padmasana
over the bhadrasana. There is an ornate prabha surrounds
this Vishnu. The representation of prabha is modern. Nose
and chin are sharp. Style of draperies, shoulder tassels and
waist band all represent modem period bronzes.

The attributes in the hands are usual and the way in
which they are carried is similar to the modem bronzes. Hence
this Vishnu bronze can be assigned to 17th or 18th Century
A.D.

7. Thirumangal Alvar (18™ Century A.D.)
Height is 12 cm. The Valshnavite saintis represented as



standing on a round metal piece with a sword held upwards
in his right hand and the left hand in the pose of holding a
shield. Pedastal is absent. The hair is tied inio a knot at the
centre. No sacred thread is seen.

Conclusion

Aithough all the above seven bronzes were acquired from the
same place, their style and size differ much. Their period covers a
wide range of time i.e. starting from the early Pandya period upto the
modern period. So Government Museum, Virudhunagar is proud of
possessing and preserving the prestigious art heritage of this area.
This metal art reflects the cultural heritage of this area especially
Srivilliputtur from where these bronzes have been acquired. it proves
beyond doubt that Srivilliputhur area was a renowned Vaishnavite
centre from 9th Century A.D. onwards.
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PORTRAIT SCULPTURES
IN VIRUDHU NAGAR DISTRICT"

K. LAKSHMINARAYANAN,
Curator for Education, Government, Museum, Chennai-8.

Present Virudhunagar District is a part of old
Ramanathapuram District. During 16th and the first
quarter of 17th Centuries it was under the rule of
Madurai Nayak Kings. The emergence of Madurai Nayak
Kingdom is a sequence of the spread of Vijayanagar
influence in Tamil land during the 16th Centuary A.D.
As such it inherited the norms and mores of Pan-South
Indian Culture evolved by the last great Hindu Empire
of Vijayanagar. Madurai Nayaks stamped their mark in
the development of Tamil At and Architecture. Actually
it was the Nayak Kings who rebuilt the Madurai city after
its devastation by the Muslim invaders from the North,
in 14th Centuary A.D. Among the Nayak kings of
Madurai, Thirumalai Nayak shines like a star, not for his
military adventures but for his cultural activities,
statesmanship and architectural achievements. His
Madurai Nayak Mahal stands even to-day as an
evidence for his love in raising beautiful edifices.
Thirumalai Nayak repaired and renovated many old
temples with new additions.

The two temples which got his care in Virudhunagar
District are the famous Thiruvilliputtur Andal Temple and
the Saivaite Vaidiyanatha Swamy Tempie in
Madavarvalagarm, a near by village of Thiruvilliputtur.
Both these temples have portrait sculptures of Thirumalai
Nayak and his family members.

In the Andal Thirukkoil the portrait sculpures are
carved in a small raised mandapam in front of the
sanctum of Andal Shrine. In one of the front pillars of
the Mandapa, Thirumalai Nayak and his two queens are
depicted in worshipiping pose with folded hands. In
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another pillar just opposite to this pillar are shown another
royal person ahd his two consorts in similar worshiping
pose. Since these sculpures are covered with brass
sheets we could not see the intricate carvings of these
sculpures. So we may take these sculpures, more as
effigies than of the portrait sculpture. But we have real
formalized portrait sculptures in the Madavarvalagam
Temple Mandapa.

In Madavarvalakam Temple Mandapa Thirumalai
Nayak and his family members are depicted as pillar
sculptures. Here the scuptures are life-size. These
portrait sculptures in the Madavarvalagam in the frent
Mandapa are very imposing. These sculptures belong to
the category of both column sculptures and portrait
sculptures. Column sculptures in Hundred or Thousand
Piltared Mandapa is an important feature of Nayak School
of Art. A large number of saints and ascetics find
expression in the sclputural art of this sphere. Donar
figures now become very prominent column sculptures
as we see here. Attempts were successfully made
during this .period to liberate the carvings from their
support and present the sculptures almost in round with
a few link portions with the support. The dominating
figure of Thirumalai Nayak had been designed with robust
limbs and protruding stomach, a typiycal Nayak manner.
He is accompained by his two queens fully decorated
with omaments and garments. The status of his consorts
has been revealed in the difference in the size of their
figures. In the pillar in opposite to this Thirumalai Nayak
family sculptures are depicted another set of porirait
sculptures. The persons depicted here seem younger
and slender than the aged figures of Thirumalai Nayak
and his consorts. Local and Temple traditions identified
this sculpture group as that of Thirumalai Nayak's brother
and their consorts. The identification of this figure pose
some problems. While there is no difficuity to confim
the portrait sculptures of Thirumalai Nayak and his
consorts we have to face much probiem in determining
the other sculptures’ group.
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The Histoty of Kamatkaka Govemors and Meckenzie
Manuscripts informs that Thirumalai's father,
Muthukrishnappa had three sons. They are (i) Muthu
Veerappa (i) Thirumalai and (i) Kumaramuthu. The
Puliyur Plate of Venkata Il informs only the two sons of
Muthu Krishnappa. They are (i) Muthuveerappa and (ii)
Thirumala. The plate referance Kumaramuthu Thirumala
as the son of Thirumalai Nayak. But as we see the
histroy of Madurai Nayaks he did not succeed Thirumalai
Nayak as the king of Madurai after the later's demise.
Only Muthuveerappa Nayak Il became Madurai King after
Thirumalai Nayak in 1659- We may surmise
Kumaramuthu Thirumala as a son of Thirumalai Nayak
by one of his favourite consorts who did not have a
status of a queen. As per Satyanatha Ayyar's remarks,
Kumaramuthu Thirumala calmly retired and settled in the
domine near Sivakasi after the throne of Madurai had
been given to Muthuveerappa Nayak il. Sivakasi in that
time was the seat of Madurai Nayak's governor.
Thiruvilliputtur and Madavarvalagam are in the near
proximity of Sivakasi. On considering these points we
may identify the portrait sculpture as that of Kumaramuthu
Thirumala and his consorts. These sculptures might have
been carved during the time of Thirumalai Nayak when
Kumaramuthu enjoyed very privileged position with the
hope of succeeding Thirumalai Nayak.
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A SURVEY OF GLOBAL LEGISLATIVE MEASURES
ON
ART, CULTURAL AND NATURAL HERITAGE

DR. V. JEYARAJ,

Curator,
Chemical Conservation and Research Laboratory,
Government Museum,

Chennai-600 008.

introduction

Cultural properties are facing a lot of problems in all the
countries. |n order to arrest the illicit traffic, theft and vandalism
of cultural properties different countries have enacted laws.
Legislation began to be enacted from the beginning of the 19th
century.

All most all countries have some law or the other for the
protection of monuments, archaeological remains, palaeontological
sites and antiquities.

Legislative Measures-Global Context:

Every country is vigilant in safeguarding its cultural and
natural heritage. Depending upon the need, various countries
have enacted laws and Acts to protect the heritage. The earliest
law regarding the protection of cuitural property was one, which
controlled the transfer of Sate archives in 1809 in France. In India
the Indian Museum Act was enacted in 1814. The Indian Treasure-
trove Act 1878 was enacted to protect the treasure-trove finds in
Indian context. Since this Act was enacted in the undivided India
this Act is being followed in Pakistan. The Degree of 7th March
1886 came into existence in Tunisia regarding the ownership and
conservation of antiquities and art objects. The Treasure-trove
ordinance of 1888 of Sri Lanka was enacted in 1888. Clause-73
forbids export of antiquities. Even the diplomatic baggages are
checked. The Law of 1889 controlting the transfer of cultural
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propenty came into existence in France. By the law of 1897, cuitural
property recovered by excavations became the property of the
State in Greece. The Egyptian Law of 1897 was enacted protecting
the cultural objects recovered by excavations. As per the fraq’s
Antiguity laws replica’s of antiquities cannot be made. Barring a
few countries. export regulations exist aimost every where.
Singapore and Kong Kong are international markets where all kinds
of curios and an, archaeological and ethnological objects are
available. There is no restriction except the local customs duty.
In almost all countries there are prohibitory orders for the export
of cultural objects.

ICOM compiled all the laws regarding the protection of
cultural property and was published in the name of Handbook on
Natural Legislation-Burnham, 1974. Convention for Protection of
Cultural Property in the Event of Armed Conflict (1953).
Recommendation of International Principles Applicable to
Archaeological Excavations (1956). Recommendation on the Most
Effective Means of Rendering Museums|to Everyone (1960).
Recommendation on the Means of Prohibiting and Preventing the
Ificit Import, Export and Transfer of Ownership of Cultural Property
(1964). Convention on the Means of Prohibiting and Preventing
the lllicit Import, Export and Transfer of Ownershid of Cultural
Property (1970). Convention Concerning Protection of the World
Culturai and Natural Heritage (1972). Recommendation
concerning the International Exchange of Cuitural Property (1976).
Recommendation on Participation by the pecple at large in cultural
life and their contribution to it (1976). Recommendation concerning
the safeguarding and contemporary role of historic areas (1978).
Recommendation for the Protection of Movable Cultural Property
(1979).

Among the UNESCO’s many conventions and
recommendations the following are those concerned with
prohibiting and preventing the lllicit Export, Import and Transfer of
Ownership of Cuitural Property.(1970), the Protection of both the
World and National Cuitural and Natural Heritage (1972), the
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International Exchange of Cultural Property (1976) and the
Protection of Movable Cultural Property (1978). It has also been
actively promoting the nature of cultural property to its country or
origin, particularly material, which might have been removed
during colonial occupation or through commercial exploitation.

Indian Laws Regarding Antiquities

India possesses thousands of monuments, which are worth
preserving. The British rulers thought about their preservation.
Many made a very good study on them and recorded. But up to
the 18th century there was no legislation made to preserve them.
There was a beginning in the legislation regarding the preservation
of structural vestiges of the past. The eartiest attempt in this area
was the passing of the Benga! Reguiations XIX of 1810. In 1817
the Madras Regulations came into existence. These empowered
the Government to intervene wherever private individuals faced
a public building with the risks of misuse.

In 1863, when Lord Canning was the Governor General of
india, the Act of 1863 was passed. According to this act, the
Government was empowered to prevent injury to and preserve
buildings remarkable for their antiquity or for their historical or
architectural value.

In 1878, the Indian Treasure-trove Act of 1878 was enacted
when Lord Lytton was the Governor General of India. In 1866,
the first Indian Museum Act, transferring the management of the
museum from the Asiatic Society to the newly formed Board of
Trustees was enacted. In 1910 amendments were made to the
Act. Subsequently in 1960 amendments were made to the Indian
Museum Act and the new Board of Trustees was headed by the
Governor of West Bengal as its Ex-Officio Chairman. It was
directed to fight against treasure-hunting besides regulating the
lawful disposal of treasures found in accidental digging.

In 1904, during the reign of Lord Curzon as Governoi
General of India, the Ancient Monuments Preservation Act 1904
was enacted by the Government of Bengal. It was to provide for

61



the preservation of ancient monuments, for the exercise of control
over traffic in antiquities and over excavation in certain places
and for the protection and acquisition in certain cases of ancient
monuments anc: of objects of archaeological, historical or artistic
interest.

In 1921, in the Devolution Rules of 1921, archaeology was
classified as a Central subject. According to this, al! the protected
monuments under the Ancient Monuments Preservation Act, 1904
were brought under the control of the centre leaving the
unprotected monuments under the pretection of the Government
of Provinces.

In 1932, when Earl Willington was the Viceroy of India
amendments to the specific provisions of the Act 1904 came into
effect. These amendments allowed the issue of license to outside,
including foreign agencies for the excavation of protected areas
and to regulate operations like mining, quarrying, blasting, and
excavation at or near protected monuments.

In 1935, the Government of India Act 1935 made
archaeology as a federal subject. As per this Act all powers related
to the ancient and historical monuments, including archaeological
sites and remains previously vested to the Provincial
Governments were taken over by the Government of India.

In 1947, when Mortimer Wheeler was the Director Generai
of Archaeology, the Antiguities (Export Control) Act 1947 was
passed by the Indian Government. Under this Act, no antiquity
can be exported without a license issued by the Director General.
In terms of this Act, antiquity includes any object which is over
100 years old and the Antiquities (Export Control) Act 1947
includes provision for giving certificates as to whether an object
is an antiquity or not an antiquity.

in 1950, when the constitution of India was promulgated,
the responsibilities between the Centre and States as far as
archaeology was concerned were given a good shape.
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According to this, under Union list, ancient and historical
monuments and records, and archaeological sites and remains
declared by or under law by Parliament to be of national importance
got place. Under the State list, libraries and other similar institutions
controlled or financed by the States; ancient and historical
monuments and records other than those declared by or under
taw made by Parliament to be of national importance sound place.
Under the concurrent list, archaeological sites and remains other
than those declared by or under law made by parliament to be of
national importance found place.

In 1951, in order to fulfil the provisions of the constitution,
the Ancient and Historical Monuments and Archaeological Sites
and Remains (Declaration of National importance) Act, 1951 was
enacted in November 28th, 1951. Under this all archaeological
sites and remains deciared under the Ancient Monuments
Preservation Act, 1904 were re-deciared as monuments and
archaeological sites of national importance.

In 1958, with a view to bringing the Ancient Monuments
Preservation Act 1904 into lines with the constitutional provisions
and also to conform it with the new deveiopments in the changed
situation, Ancient Monuments and Archaeological Sites and
Remains Act, 1958 was enacted on August 28th, 1958.

In 1961, through an Act of the Parliament, the Salar Jung
Museum along with its library was declared as a Museum of
National Importance.

The Arms Act, 1959 (54 of T959) was enacted by the
Pariiament in 1960 and it came into force on the first of Oct. 1962
by a special notification issued by the Ministry of Home Affairs on
the 13th July, 1962. It extends to the whole of India,

This Arms Act regulates the acquisition, possession,
manufacture, saie, import, export and transport of all kinds of arms
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in India. According to the Section 2 of this Act, the arms means
articles of any description designed or adapted as weapons for
offence or defense. It also includes, fire arms, sharp edged and
other deadly weapons, and parts of, and machinery for
manufacturing arms. But does not include articles designed soiely
for domestic or agricultural uses such as a lathi or ordinary walking
stick and weapons incapable of being used otherwise than as
toys or of being converted into serviceable weapons.

Section 3 of the Act clearly specifies that no person (or
institution) can acquire, have in his possession or carry any arms
or ammunition unless he holds in this behalf a license issued in
accordance with the provisions of the Act. The Arms Rules, 1962
were made there under.

As per outlines of this Act, the Ministry of Home Affairs
issued instructions to the district authorities to see that all the
institutions including museums, other than those owned by the
Government, obtain licenses for the weapons under their
possession.

In Section 15 (l), the Ministry of Home Affairs added that
the fire arms, being a danger to the social security, should either
be drilied in the barrel, or their muzzies or lock plates should be
wrapped and sealed thus making them unserviceable. Accordingly,
most of the museums, specially those owned by the private trusts,
corporate bodies or $ocieties, were asked to

1. prepare and submit a classified list of all kinds of weapons
under their custody,

2. obtain license for all of them and

3. get the barrels of the firearms either drilled or wrapped and
sealed.

Section 45 (e) has mentioned that the Act shouid not apply
to the weapons of 'obsolete’ pattern or of antiquarian value or in
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disrepair which is not capable of being used as a fire arm either
with or with out repair.

In 1965, the Antiquities (Export Control) Amendment Bill,
1965 was enacted. According to the 1947 Act, the Director General
of Archaeology in India was the final authority to decide whether
or not an article is an antiquity. But according to the 1965 Bill this
power vested with the Director General was transferred to a Board
called the Antiquities Appellate Board and that its order ’shali be
final’.

In 1972, the Antiquities and Art Treasures Act, 1972 was
passed on September 9th, 1972 in order to cope up with the high
occurrences of theft and illicit traffic in antiquities which the
Antiquities (Export Control) Act, 1947 could not control. Following
that, the Antiquities and Art Treasures Rules, 1973 Rule dealt
with a term "Art treasures” which are not antigquities within the
meaning of the same legislation. The Antiquities and Art Treasures
Act along with its Rules was enforced from 5th April 1976. An
ordinance amending certain provisions of the Act was promulgated
on 4th June 1976 and was made into an Act later in the same
year without effecting any change in the provisions of the
Ordinance or incorporating any new clause.

7he Wildlife (Protection) Act, 1972

The Wiid Life Protection Act, 1872 under its constitution
under chapter Hl covers constitution of Wild Life Advisory Board,
procedure to be followed by the board, duties of Wild Life Advisory
Board etc. It restricts the hunting of wild animals; it requires the
maintenance of records of wild animals killed or captured; it
restricts killing of certain wild animals; it grants permission for
special purposes; it withholds the license issued on good and
sufficient reasons; it restricts hunting of young and female or wild
animals; it permits the declaration of closed time during which,
certain animals shouid not be hunted through notification.
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Under chapter IV of this Act various efforts were undertaken
by the Government to organise Wild Life Sanctuaries, Zoos,
Nature Reserves, the Tiger Projects etc., to control the killing of
wild animals and exporting skins and trophies out of our country.

Under chapter V of this Act, wild animals, animal articles
and trophies become government property. It provides the
necessary legal basis to prevent trade or commerce in wild
animals, animal articles and trophies. Chapter V of this Act
prescribes strinchent action at various levels to put an end to this
illegal activity. Recently, following the regulation that calied for the
declaration of antiquities and works of ant possessed by individuals
and private institutions, the Government in respect of natural
history materials has also introduced a similar measure.

Under chapter V and article 49, no person shall purchase,
receive or acquire any captive wild animal, other than vermin, or
any animal article, trophy, uncured trophy or meat derived
therefrom otherwise than from a dealer or from a person authorised
to sell or otherwise transfer the same under this Act: Provided
that nothing in this section shall apply to any transaction entered
into by a public museum or zoo with any other public museum or
Z00.

Conclusion:

Eventhough Acts, Rules and other similar measures to
protect and safeguard our art, cultural and natural treasures are
available, these treasures will be protected only when an
awareness about these regulations are made available and a
coordination is set up between concerned institutions.
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[COMPUTEFNSED DOCUMENTATION OF l
MUSEUM OBJECTS

J.R.Asokan, ‘

Curator for Design and Display, Government Museum,Chennai-600 008,

Documentation is a process in which the details about the
objects are entered in a Register or stored in some form for back
reference. In a majority of Indian museums documentation of
museum objects is done either by maintaining Accession
Registers or by maintaining documentation cards or by both
methods. The content of the data may vary from subject to subject,
but there is some uniformity in relation to the method of entering
data in the Accession Register or in Documentation Cards. The
card contains details like name of the object, collection date, source
of collection, colour, height, weight of the object, price of the object
(if purchased), condition of the object, special features about the
object etc.

Eventhough this type of documentation is used in a majority
of Indian museums it gives a lot of problem for the researcher or
Curator when back reference is made.

Problems in Existing Documentation Systems
The various problems encountered are:
1. We have to search page by page to get the details of an object.

2. If we want to see the details of many objects at a time we have
o spend a lot of time for this.

3. In bigger museums the collections are large and we need very
big registers for maintaining the détails of the objects. The same
thing is applicable to coins also. Because the number of objects
in a coin section, in bigger museums will be very vast, and for
back reference we will have to struggle to get the details of the
objects.
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Compiler Documentation:

Carrying out the documentation work in computers may
solved this type of problems.

Computer documentation is nothing but storing the data in
a computer in an easy accessible form. Documentation by
computer has its own advantages.

Advantages:

T
§ Vast data can be stored in limited space (in hard discs or floppies
or in CDs)

§ We can locate the objects at the click of a keyboard button.

§ In a comparative study, grouping of objects can be done as per
our requirement.

§ We can see the enlarged version of the picture of the object in
the computer screen as per our need.

§ Even 360C view of the object can be seen by a slow rotation
‘method by using special software.

§ Transportation of data from one place to another place becomes
easy.

§ Computer floppies, CDs are better preserved when compared
with the Accession Register.

General Features of a Computer:

There are different types of computers used for different
purposes. What we use in our houses or offices are generally
called as Personal Computers.

1. Personal Computer (P.C):
A personal computer consists of three basic parts. They are:
a) Monitor b) Central Processing Unit (C.P.U) and c) Key board
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a) Monitor:

Monitor is the unit where we can see the visual part of the
stored data. Both black and white and colour monitors are
available but we need colour monitors for documentation work as
they will give colour pictures.

b) Central Processing Unit (C.P.U):

This unit can be called as the brain of the computer. With in
the C.P.U there are separate components like Hard Disc, Mother
Board, Floppy Disc Drive, C.D.ROM Drive etc. Hard disc is the
part where the data are stored in a computer.

c) Key Board:

Keyboard along with mouse is necessary for entering the
data or bringing out the data in a computer and are called output
devices.

In addition to the above mentioned three basic components,
there are other parts like mikes, speakers, etc., for multi media
purposes.

In general we may divide the computer components in to
two basic classification, i.e.1) Hardware 2) Software.

Hardware:

The hard parts that we can touch and feel are generally
called as hardwares (eg. Monitor, C.P.U., key board, hard disc
etc.)

Software:

The programme we make in a computer or the data we enter
in to a computer will work only when the computers are loaded
with a specific programme called software. Different softwares
are available for different tasks.
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Computer Documentation:
For computer documentation we need the following:

1. P.C.with the following configuration (550 or 600 MHz as per
availability in the market)

64 MB SD RAM
4.3 GB Hard Disc Drive
1.44 Floppy Disc Drive
C.D.ROM Drive and Colour Monitor.
2.Colour Scanner - for scanning the photc images of the objects

3.Printer: There are different types of printers available in the
market like Dot Matrix, Ink-jet and Laser printers. Out of this, Ink-
jet color printers may be considered as ideal for documentation.

in the documentation process, first we have to take
photographs of all the objects in the collection. Photographing the
objects may be done by two methods.

1) Using Still Camera: This is the ordinary photographic method,
where objects are kept in suitable background colour and photos
are taken.

After photographing the objects the photos are scanned
using the scanner and the datas are stored in a computer by giving
different file names.

2) Using Digital Camera: In this method, instead of photo film,
either computer floppies or smart media cards are used for storing
the images of the object. This stored data from the camera can
be converted easily in to the computer.

Advantages of Digital Camera:
§ We can see the quality of the picture immediateiy after
photographing the object.
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§ By making the contrast and brightness adjustment we can
improve the quality of the picture.

§ The photo image is stored in a digital form, which is an advanced
method of storage.

The stored images of the objects in the computer are
transferred in to a word file and text data are entered near the
photo images. In this way the stored data wil! be in a linear order
as we store in the Accession Register. But this may not be enough
unless we provide data base facility in the computer for
documentation work.

In data base programme we get the linking and grouping
facility. The stored images aiong with text can be located easily
or can be grouped easily as per our requirement. The database
has to be created as per our need.

Recently, Culture Department, Government of Indig, has
initiated a National Register of Art Objects for AA and A objects
(AA- very important objects, A - Important objects). This proposed
register will be made by computer documentation only. As per
this method a specific uniform format for storing the data has been
developed by the Culture Department, Government of india. A
special data base software called Nataraj V.I.I. has been
developed by the National Informatics Centre, New Delhi for this
purpose and the software CDs are being distributed to major
Regional Museums for creating a uniform documentation process.
The documentation of the museum objects has to be done as per
this system and one copy of the stored data has to be submitted

to the Culture Department, Government of India for storing it in
the National Register of Art Objects. .

As per this uniform documentation process, the Art objects
are generally classified in to two basic categories. 1) Coins 2) All-
other Art objects. Separate format for loading the data have been
given for this above mentioned two categories. Uniform accession
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number pattern have been given and the entire data have a vast
area of linking facilities.

in a specific time frame the entire collection of a museum
can be documented in this method and the National Register will
have the details of entire collection of AA and A objects from all
over india.

Conclusion:

The Government Museum, Chennai has started the
computer documentation by this method. Soon this facility will be
extended to the District Museums also. To facilitate the computer
documentation process the Government Museum, Chennai in the
last two financial years have acquired ten computers and these
are being utilised for this purpose. In addition to this in the last
financial year, steps have been taken to develop a Web Site for
the Government Museum, Chennai at a cost of Rs.5.00 lakhs
and this work has been entrusted to ELCOT (Electronic
Corporation of Tamilnadu) . This work is going on smoothly and
the website will be launched shortly.
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PRESERVATION OF OUR ART AND CULTURAL HERITAGE

Dr. C. MAHESWARAN,

Curator, Government Museum, Coimbatore (District)

E CONTRIBUTION OF TRIBAL NILGIRIS IN THE ]

I. Preamble :

Preservation of our art and cultural heritage could
be achieved only through the collective responsibility of
professionals, government agencies, non-government
agencies, students and the general public. However, field
studies reveal that the tribal people are found to play a
much more pivotal and crucial role in the preservation
of such art and cultural heritage in their vicinity unlike
their non-tribal counterparts. And the tribal people always
tend to exhibit a sort of sentimental association with the
endemic art and cultural heritage that sumround them, as
they form the indispensable units within their respective
cuftural miliéu. For instance, it is observed in The Nilgiris
that the art and the cultural heritage structures like Rock
{Art) Shelters’, Megalithic Burial Sites’, ‘Hero-stones’ are
treated by the tribal people as part and parcel of their
indigenous cultural traditions.

An attempt is made in this paper to project and
highlight the contribution of Tribal Nilgiris (Comprising the
tribal groups like Toda, Kota, Kurumba, Kattunaicka, Irula)
in the preservation of our art and cultural heritage, based
on the authors field studies that were carried out in and
around the rock {art) shelters of Vellerikkombai and
Iduhattt; ‘megalithic burial sites’ of Mudumalai and
Banagudishola; and ‘Hero-stones’ of Anaikkatti and
Batlada (as primary sources) In addition, earlier works
by J.W. Breeks (1873),-D.B. Kapp (1985), W.A. Noble
(1976 & 1997) and A. Zagarell (1997) are also taken
into consideration (as ‘secondary sources’) to corroborate
the evidences that have been gleaned from the first hand
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informations acquired by the author from his field studies.

Il. Geographical settings and Ethinological settings
of the Nilgiris - An Overview :

The Nilgiris highland region of northwest Tamilnadu
which form a massif in the juncture of Eastem and
Westem Ghats to the north of Paighat Gap not only
rich in ethnographic artefacts but in art and cultural
heritage structures as well. For instance, the massive
stone outcrops along The Nilgiris slopes make the Nilgiri
Hills an ideal arena for the creation of rock art. In The
Nilgiris, certain contemporary tribal communities are more
likely to be identified with the rock shelters than others.
For example, among the lrulas and the Kurumbas the
ritual life is intimately linked to the rock shelters. That
is to say, both Kurumba and {rula regulary store their
ritual paraphemalia in rock shelters nearby their hamlets.
Such storage and ritual utilisation of these shelter sites
can be compared to the cave usage of these two tribal
groups. Furthermore, several of the rock art depictions
of the rock shelter have been found to be re-painted
and or re-touched, suggesting that these rock shelters
have a longer term ritual function for the surrounding
communities both periodically utilised and re-decorated as
well.

At The Nilgiris generally in the higher northeast and
in the heighest areas next to the northemn rim of the
massif, there are grasslands inhabited by the Toda
tribes. In other words, the Toda generally occupy
hamiets that are located close to megalithic stone-circles.
In contrast to the stone circle, that are available on such
summits or ridges at higher elevations, The Nilgiris
dolmens generally lie within valleys or on nearby slopes
at lower elevation in the northem Nilgiris or close to the
northern rim, where usually farming predominates. And
thus, the two tribal groups, Viz., the lrulas and the
Kurumbas appear to exhibit a relatively closer relationship
to the doimens. As the rock shelters of The Nilgiris are
used both by the Kurumbas and the lrulas to store ritual
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goods, The Nilgins dolmens-are used by both these tribal
groups to store the much revered ‘water-wom stones’
known as ‘Daeva Kottakallu’ {‘god-given stone”) (Breaks,
1873:105).

Unlike other neighbouring areas such as Coimbatore,
Erode, Salem, in The Nilgiris, the tradition of erecting
hero-stones has been carried out in the form of
sculptural depictions on the back orthstat slabs of most
doimens were done by aligning figures in horizontal
levels and to work downword upon one level.

It. Tribal Nilgiris and its Relatlonshlp with Art and
Cultural Heritage :

i. Rock (Art) Shelters :

The rock art complex of Vellerikkombai {which is
referred ‘Ezhuthu bare’ by the Kurumbas, ‘Ezhuthu vare’
by the Irulas, and ‘Ezhuthu Paare’ by the local non-tribal
people) sits in the immediate vicinity of Vellerikkombai
Kurumba tribal hamlet at Kotagiri taluk of The Nilgiris.
Storage of rtual goods at this site has reported by
earier scholars who visited here (Zagarell, 1999; 191).
A massive number of pots form the majority of such
ritual goods (other goods include homs, bells, etc.) The
Kurumbas describe these pots either as deities or
representation of deities. It is reported by the
neighbouring Irula tribes of this area that annually the
Kurumba Shaman carve a wooden image (of their deity)
meticulously and charge it by chanting mantras. And the
charged image fly towards the rock art site during night
time and re-vitalise and thereby relieve the imbibing
spirits in it, by re-touching and or re-drawing it. Such
periodical re-decoration of the rock art depiction of this
rock (art) shelter keeps the Kurumba society in good
condition bestowed with fertility and facundity, it is
reported. Accordingly the Kurumbas regard this as a
valuable site to them.

Another rock (art) shelter known as ‘Thodhavan
Paare’ (“Rock of Toda tribes”) is located near
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Pikkapathymand Toda hamlet of The Nilgiris. Generally,
the Todas of this area keep at rest the corpse of their
kindred beneath this rock art site. And hence, this
particular rock art site is regarded by the Toda tribes
as a revered one.

ii. Megalithic Burial Site :

Among the Todas the megalithic stone-circles are
referred as ‘Pon thit' (“Land of metal”) as they hold a
wide spectrum of grave goods, such stone circles are
available in plenty in and around their tribal hamlets
known as ‘munds’. And the Todas believe that these
sites are the creations of their fore-fathers who were
conceived to be the first settlers in The Nilgiris.
Consequeantly, they regard all these megalithic stone-
circies as part of their tribal- culture complex almost all
Kota hamlets known as ‘Koakaal' Kota menfold gather
at megalithic burial sites, viz., dolmens as sites to chat,
relax, and or settle vital issues. At Padagula, a Kota
tribal vilage when temples of ‘Aynoar’ (“Kota Male deity”)
and “Amnoar” (“Kota female deity”) are to be
reconstructed a bigger dolmen and a relatively smaller
dolmen-which stood side by side - are used as transit -
temples. At Kollimalai (another Kota hamlet) wrapped
bone fragments are kept over a reliquary stone of a
dolmen for observing second funeral known as “vara
saavu” (“dry funeral”) conducted once in a year {Noble,
1976:109).

At Mudumalai, the Kattunaicka tribes revere the
meagalithic burial sites, namely, the dolmens as ‘gudi'
(“temple”) and they neither enter those sites, wearing
chappals nor allow others to enter those sites, wearing
chappais.

The dolmens at Ketti, near Udhagamandalam occupy
a vital role in the Hirodayya festival of the Kurumbas.
Kurumba sits in the intact dolmens by wearing a garland
woven out of the stalks of millets and yells ‘Daey, Daey’
(“god, god”). This ritual observance symbolises that the
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pre-harvest rituals have come to a halt (Noble, 1976:118).

At Koppayur of The Nilginis, the lrulas are found to
collect the ‘Water-worn memorial stones’ (earth while
referred as ‘Daevakottakallu “god given stones”) and
diefied by piacing them over the front edge of each
platform on the dolmens situated quite nearby. It is
reported that the kurumbas have obtained such water -
wom memorial stones from the frulas (Noble, 1976:125)

Both irulas and Kurumbas of Banagudishola, (a
seciuded hamiet located near Kotagiri) are found to deify
and propitiate the megalithic dolmens.

iil. Hero-stone :

As noted earlier, in The Nilgiris, hero-stones are
generally sculpted on ‘the back orthostat stone slabs.
However, at some sites, the hero-stones are sculpted
over single standing rocks as well.

For instance, the lrula tribes of Anaikkathi, in The
Nilgiris perform their first offering to the hero-stone known
as ‘Gao Kallu’ (“Cattle Stone™) that at the front of their
hamlet, prior to the ritual observance to their principal
deity, the ‘Amman’

IV. Concluding Remarks :

From the aforementioned discussions, we may armive
at a conclusion that the art and the cultural heritage
structures that are located in such highly inaccessible
and interior, remote comers of The Nilgiris are preserved
for posterity, even at the absence of professional hands
in the scenario. And therefore we may proudly proclaim
that the tribal Nilgiris has achieved this herculian task
simply by its sincere associations with such structures
on sheer sentimental - grounds.
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(({ REPATRIATION - RETURN OF ANTIQUITIES ))
Dr. V. JEYARAJ,

Curator, 7
Chemical Conservation and Research Laboratory,
Government Museum,Chennai-600 008.

" Introduction

Museum is a non-profit making permanent institution in the
‘service of the society and of its deveiopment and open to the
public, which acquires, conserves, researches, communicate and
exhibits for purposes of study, education and enjoyment, material
evidence of man and his environment.

Museums are enlarging their coliections in various ways.
At the same time, museums are losing their coliection also through
some way or the other. Many hundreds of objects of Indian orig‘ih
are now a days found in the museumns though out the world. |
have seen such objects of Indian origin in the museums in France,
Germany, and the UK. During the British rule in India many
thousands of objects were taken by the British to the UK and
they are in the British Museum, Victoria and Albert Museurn,
Cambridge Museum, Oxford Museum, Horniman Museum, British
Library (the India Office Library collections are kept with the British
Library). Even though it is mentally thought to bring them back to
India, it is a great task to repatriate them. There are many examples
in which the repatriation had been successful in the past. The
objects, which were taken illegally, have been brought back by
the laws existing in India. But those objects, which were taken by
the foreigners as a matter of right, are difficult to be repatriated.
‘The Pathur Nataraja taken away from India was successfuily
brbught back after a heavy expenditure. Slmdarly the Swapuram
Naifal’aja idol was repatriated from the UK in 1985 >
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Repatriation of Museum Objects

Museums are now facing a challenge of repatriation of
cultural property, which were collected from other countries in the
past. If a museum should come into possession of an object that
can be demonstrated to have been exported or otherwise
transferred in violation of the principles of the UNESCO
Convention on the Means of Prohibiting and Preventing the lliicit
Import, Export and Transfer of Ownership. of Cultural Property

-{1970) and the country of origin seeking return and demonstrates
that it is part of the country’s cultural heritage, the museum should,
if legally free to do so, take responsible steps to cooperate in the
return of the objects to the country of origin.

In the case of requests for the retumn of cultural property to
the country of origin, museums should be prepared to initiate
dialogues with an open-minded attitude on the basis of scientific
and professional principles (in preference to action at a
governmental or political level). The possibility of developing
bilaterat or multilateral cooperation schemes to assist museums
in countries which are considered to have lost a significant part of
their cultural heritage in the development of adequate museums
and museum resources should be explored.

Museums should also respect fully the terms of the
convention for the Protection of Cultural Property in the Event of
Armed Conflict {The Hague Convention, 1954), and in support of
this convention, should in particular abstain from purchasing or
otherwise appropriating or acquiring cuitural objects from any
occupied country, as these will in most cases have been illegally
exported or illicitly removed.
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Conclusion

Many objects which were exploited from our country have
been repatriated. Recently the Government Museum, Chennai
have repatriated 33 archaeological and cultural objects from the
Australian Mu:;seum, Sydney, Australia which were taken by Rev.
A.W. Brongh from India and donated to the Australian Museum
by his niece as gift to the museum.
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ILLEGAL TRAFFIC IN ART AND CULTURAL
HERITAGE AND THEIR CONTROL
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PREVENTION OF ILLEGAL TRAFFIC IN
INTELLECTUAL PROPERTY ESPECIALLY
CULTURAL PROPERTY

Dr.R.KANNAN, B.Com, MBA, CAlB, BL, MSoc. Sci (Birmingham,
UK) PhD, LAS
Commissioner of Museums, Government Museum, Chennai-600 008.

The legal position arising out of India becoming a
member of World Trade Organisation and agreeing to
implement the agreement on Trade in Intellectual Properly
Rights has created new rights and liabilities. How to
profect our cultural heritage and property righlts on our
heritage properties, artefacts and indigenous technical
knowledge from being appropriated by private interests,
domestic and foreign, is the raging current topic dealt
with in this paper. It concludes that omnibus registration
and ‘Eternal Vigilance” is required on the part of alf
persons dealing with this ancient legacy, museums,
manuscript libraries and so on. A participatory approach
by inviting suggestions on the modus operandi from
stakeholders will yield excellent results. The Government
of India have adopted this approach and initiated the first
steps in this direction by digital documentation with photos
of all important artefacls in museums.

INTRODUCTION

in ancient days in india Guru-Shishya Parampara or
tradition in which, knowledge was passed on from
teacher to student, was prevalent. This oral tradition with
strict controls on public recitation was to ensure that
knowledge passed on only to those whom the teacher
desired to enlighten. However, this restriction was not
done with a view to eaming money but to prevent
misuse of knowledge in undesirable hands, interpolation
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and lowering of standards. Written matter was copied
on palm leaf and Bhoj-patra (Tree Bark) manuscripts.
This made making many copies of books laborious.

With the advent of printing, many copies of books
could be published. Copyright law or control of the right
to copy was first controlled by the Copyright Act of
1708. In India, the first law was passed in 1911. Along
with the righi to copy infofmation, the right to copy
designs and inventions was also controlled leading to
the Patents and Designs Act, 1970, Trade and
Merchandise Marks Act 1958 etc. The legislations
ensured that no person who had registered his design,
copy right or Trade mark would be deprived of it except
by law. In other words, it became a form of intangible
property. The Copyright Act 1957 protects authors from
copying of their published works till 50 years after their
death. In the case of Govemment publications it is 50
years from date of first publication or republication. In
the case of patents, it is usually for 30 years. This
ensures that knowledge becomes free after a certain
length of time.

RECENT CHANGES IN LAWS

Patents were usually for products under the old
regime before the World Trade Organisation system was
introduced. Therefore, products with variations on the
originals could be produced without infringing patent laws.
Now after World Trade Organisation (WTO) and TRIPS
(Trade in Intellectual Property Rights), Process patenting
has also been introduced. This adversely affects
developed Third World Countries like India because free
use of technology even with variations is not permitted.
After much debate, Pariament has passed the new laws
in 1999. The new Act will conferm to WTO' protocol.
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CLASSIFICATION OF CULTURAL PROPERTIES

As far as cultural properties are concerned these
can be classified as: -

a) Objects . ldols, Garvings, Paintings, etc.

b) Manuscripts .. Palm-leaf etc. containing old Ayurvedic
formulae, information on herbs,
astronomy. Maths, astrology etc.

c) Drawings or copies of above -
PROBLEMS DUE TO THE NEW LAWS

We have to be very careful that a piquant situation
that arose like the patenting of Neem or Turmeric or
Basmati in USA does not occur.

Museums, Art Galleries, Manuscript Library
authorities etc. must get all the art and ancient objects
and manuscripts in their collection registered with
Copyright/Patents/Trade Mark authorities to ensure that
their intellectual property rights are not stolen by others.
They may even force the original owners to pay for their
use. E.g. A Nataraja Statue can be photographed and
registered as a Trademark or Design in U.S.A. Then the
museum where the icon is originally on display will have
to pay to the new American owner. This calls for a
common approach either for mass registration or
registration only with the consent of the original owner.
Another point is that the museum or library may not
have sufficient funds to fight the case in U.S.A. Some
method of omnibus registration of all such coliections by
Indian authorities has to be thought of to prevent such
a potentially hazardous situation from developing.

In the case of manuscripts dealing with medicines
etc., the situation calls for attention even more. Here
millions of dollars are involved. Qur own indigenous
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technical knowledge (ITK) can lead to drug fomuiations,
which are sold back to us at a high price. '

Similarly in the case of paintings, it is conceivable
that a design-based on a Raja Ravi Varma painting can
be registered abroad and commerciaily exploited. The
situation will lead to the original museum or owner not
being able to exploit it or display it in its brochures.

Our Ragas or Dance forms like Bharatanatyam can
also be patented by persons who change the name and
claim it as their own.

REMEDIES

In order to avoid this potentially dangerous situation,
we may need to do the following:-

1. Educate all the staff and people who deal with our
heritage and even the general public on Intellectual
Property Rights.

2. 'Have all the collections in our public and private
museums which are already entered in the
Accession Registers registered - either by an
omnibus clause or by specific registration.

3. Make it legally impossible to register designs or
Indian Objects abroad without notice being first
issued to the concemed Indian owner of the ofiginal
object/manuscript.

4. Any other steps based on ideas that this seminar
may discuss and come up with.

PARTICIPATORY APPROACH

A Participative Approach in the Participatory . Rural
Appraisal (PRA) mode of leaming from and with the
stakeholders like owners of manuscripts, paintings,
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practitioners of indigenous medicine will throw up a lot
of useful suggestions. It will enable us to identify our
strength and weakness and measures to be taken for
protecting our IPRs.

Steps taken by Government of India and State
Governments

The Secretary, Ministry of Culture, Government of
India Dr.Vaidyanatha Ayyar has had a series of meetings
with the Secretaries in charge of Culture of the States
and Directors/ Commissioners of Museums on how to
document the important cultural artefacts. A CD-ROM
containing the programme and a template for recording
data and photos of important objects has been sent to
leading museums. The work of documentation has
started.

CONCLUSION

We have to awake and arise before it is too [ate.
The problem of India has been its spirit of tolerance
leading to lethargy in the protection of its national interest.
Divergence due to the far-flung nature of this nation
sometimes leads to lack of focus on urgent national
needs. Right from the Greek invasion during Chanakya’s
time till the conquest by the East India Company, our
history is replete with too little done and that too, too
late. We have to avoid this in the sphere of preservation
and protection of Cultural Intellectual Property Rights.

The Government of India have already taken steps
in this direction. These should be foliowed up on a large
scale by both public and private institutions and
individuals connected with cultural heritage for complete
protection.



EFAKING AND AUTHENTICATION B

Dr. V. JEYARAJ,

Curator,
Chemical Conservation and Research Laboratory,
Government Museum,
Chennai-600 008,

Introduction

Fakes are genuine works, which have been altered in
character or added to, for the purpose of enhancing the vaiue.
Forgeries are copies of works of art or craft made for fraudulent
purposes. Reproductions are copies made for honest purposes,
which may subsequently be used by others for dishonest
purposes, which may subsequently be used by others for
dishonest reasons. Replicas are contemporary reproductions.
Faking of art objects has been increased in the last decade in
India. There were famous forgeries like the Piltdown forgery during
the current century, which rocked the art and archaeological world.
Since then, many instances have come to light and are well known
alt over the world and India is no exception. On recent days, we
have come across the faking and forgeries in respect of paintings,
ivories and even stone objects. Scientific study has become more

- imperative in the field of art objects. Anyhow, scientific study
takes more time for which the objects have to be subjected to
detailed technical study.

Reproducing the masterpieces was an accepted fact and
was widely practiced for centuries by student artists to polish up
their techniques in Europe. In India aiso it was the same. Lately a
large number of instances have come to light where these simple
craftsmen were being exploited by the people in the art trade to

96



produce fakes and forgeries almost in all types of art works. The
art works of recent origin were very cleverly camouflaged to look
old and vice versa, which gave smuggling of art works a great
boost and the illicit trade is rampant today. Coins, tokens, terracotta
inscriptions too are faked to fetch money to the fakers in India.

Faker and Scientist

However clever the faker or the forger; however skilful in
going into details for producing an art piece that would conform to
its conferred antiquity, the fact remains that in some material detail,
he slips up and his deception stands uncovered on thorough
investigation. The criteria for recognition of authentic objects are
fairly well established. Detection of forgery depends on the
evidence of presence of discrepancy, if any, in the artefact. if the
object so doubted is subjected to intensive scientific analysis for
precise identification of the materials and techniques employed in
it. The data so obtained has to be compared to the data bank
already compiled on the type of objects in question and thus the
possible presence of forger’'s hand emerges.

Authentication of Artefacts

There are many well-established methods of authentication.
They are iconographic features in the case of scuiptures, bronze_
icons etc. the style is another criteria for authentication of the
artefacts. The various paintings can be categorised through the
features exhibited by the paintings of the various types. Materials
used are also one of the criteria as the materials are characteristic
of the provenance and date. The technigue empioyed is yet
another criteria. For example before the invention of the potter's
wheel the method of pottery was hand made. From the type of
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degradation also one can understand the type of the object and
its authenticity. For example, the green patina is an authentic mark
for earlier bronze icons. At present the usual practice of
authentication of objects, which are purchased for museums and
galleries are based on stylistic, artistic considerations, which is
described by the members of the Art Purchase Committee who
are mostly Museum/ Gallery Directors or Curators. Itis not definite
whether the objects purchased or objects returned from outside
exhibitions are the originals or the faked ones.

Methods of Authentication

The methods of authentication are subjective and aesthetic
and objective and scientific. Radiology is one of the fundamental
non-destructive methods of investigation and examination of works
of art such as paintings, paper materials, wooden objects, metal
objects, ceramics etc. It has been used in the past and is used in
the present in the detection of forgeries of the original works. When
X-rays are allowed to fall on an X-ray film through the object to be
examined, a shadowgraph is formed on film depending upon the
structure of the object. The latent image is developed, like
photographic film to obtain the image of the inner structure of the
object called radiograph. n the case of painting, the radiograph
registers its various parts from the support up to the surface
coating. The radiography of bronze icons, coins, weapons etc.,
will give a radicgraph showing the voids and discrepancies inside
the metallographic structure. This information is used to conserve
and to identify the paintings. Radiography could help in
characterisation of these art works in order to finger print them for
legal purposes.
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Finger printing of art objects and antiquities of all materials
could be done if some documentation technique could be used
such as Macrophotography, Infrared Photography, Radiography.
Analysis of elements through classical as well as sophisticated
instrumental methods will reveal the composition of the bronze
icons. These records should be kept as secret. Other wise the
culprits will use these data and fake objects will be produced in

plenty.
Conclusion:

Since faking of objects are prevalent now-a-days, it is
obligatory in the part of those who protect the antiquities and works
of art from making copies. The authenticating datas should be

made available to the art critics, archaeologists when such
situation arises for the authentication of objects.
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ETREASURE TROVE PROBLEMSJ)

R.BALASUBRAMANIAN,
Curator for Archaeoclogy, Government Museurmn, Chennai-600 008.

Treasure-trove Act of 1878 is very much striking for its
provisions, for they include the compuisory declaration of
archaelogical discoveries by the finder and their acquisition by
the state of important objects on payment of compensation, which
is judged even by the present-day standards as wonderful. By
passing this legislation in the last quarter of the 19th century Indian
rulers of the day had paved the way to the preservatian of India’s
cultural wealth. This decision to introduce this Act was taken by
Lord Lytton, who became the Governor-General and Viceroy of
India in 1876.

The main provisions lay down that when a person finds any
treasure exceeding in amount or value rupees ten, the finder shall,
as soon as practicable, give to the Collector notice in writing, of
the nature and approximate value of such treasure, of the place
in which it was found, and the date of finding .................. the
rest of the things are well known. And after due enquiry the
Collector may declare the treasure to be ownerless in view of its
being hidden one hundred years before the date of discovery.
This decision of the Collector passed under this legislation is final
and no suit or other proceedings shall be instituted against him
for anything done in good faith. With this provision in hand srme
of the treasures found as treasure-trove objects and having them
declared so some district authorities, | am sorry to state that they
reverse their stand and owing to the pressure of some local bigwigs
and some political parties reverse their declaration. Such treasure
they claim were worshipped and after some years those treasures
find their way out. Local memory is short and the treasure goes
out of the country in a very illegal way. Classical examples are
Sivapuram Nataraja. Originally found as a treasure-trove along

with five otherimages in 1956 in the district Thanjavur in the vicinity
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of the temple. Ownership of these images rests with the
Government and should have been handed over to the Centrai
Museum at Chennai under the provisions of this Act. In this case
the image Nataraja was allowed to be kept in the temple for worship,
trustee of which handed it over to a sthapati for minor repairs in
October 1956. It is then a duplicate was made and sent to the
temple and the original was sold for Rs.5000/- and the rest of the
story is well known to all. Mr. Douglas Barrett of the British
Museum, London in his book "Early Chola Bronzes (1965)"
referred that the genuine image is in the private collection, the
one in the temple being a take. After a prolonged legal battle in
the USA and England a compromise was effected in which the
title to the image has been passed on to the Government of India.
Anocther example to cite was Pathur Nataraja. This Nataraja was
also exported to foreign land stealthily. It was stated at the time of
Sivapuram Nataraja case "As the image was taken out without a
valid permit, the action was in contravention of the Antiquities
{Export Control) Act, 1947 then in vogue; hence it was a clear
case of smuggling”. Had these Nataraja bronzes found as
treasure-trove objects been declared and given to the Central
Museum this hardship would have been averted. We have not
learnt the lesson yet. It is my anguish that several district
authorities owing to the pressure from various quarters hand over
the treasure to the local population for worship, which ends up in
such hardships and legai formalities to be completed before the
actual return of the treasure to the land. In the later case it was
provided that the mud particle still sticking to the bronze was tested
and proved that it was originated from Pathur. There are certain
lacune in the Act, which have to be strengthened.

1. The responsibility to enforce the Act has now devolved on the
States. Consequently, the implementation of the above Act is not
on the uniform line. As of yet there is no central agency to see
how these rules are being followed.
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2. The Act speaks of the material value only and not the rarity of
the finds.

3. Evaluation of the antiquity must be made on the basis of rarity
and antiquity, historical importance etc.

4. As far as the act is concemned the value fixed thereof for the
find must be divided between the finder and the owner of the land
but not the possibiity of the occupier of the land who may stake
his claim for a share which uitimately ends up in the litigation

5. The Coltector of the District has to find out if the treasure buried
is more than handred years old

6. When the treasure is found it is published in the dailies which
carry out the sensational story and their fancy antiquarian value
which poses a big problem to the authorities. For eg.
Kulavanigapuram finds {1990) which are yet to be decided..

if only the above said loopholes in the Act are plugged and the
Act strengthened with amendments the antiquities of the States
will be safe. '
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L AND CULTURAL HERITAGE OBJECTS
Dr. V.N. SRINIVASA DESIKAN,

Retd. Assistant Director of Museums, Chennai - 600 008.

PREVENTION OF ILLEGAL TRAFFIC IN ARﬂ]

We have a rich and wide variety of cultural heritage, which
has been handed down to us from the past. This rich heritage
consists of different categories such as architecture, including
architectural pieces; sculptures in different media like, stone,
metal, wood, ivory, clay efc; paintings, coins and manuscripts.
All these speak of rich tradition of our past and these stand as
testimonies of the lives of the past. As this is a prestigeous one,
every citizen should be proud of this and try to protect our heritage
in the best possible way, so that it could be preserved for the
posterity. The task is stupendous one and as such it is collective
one. Governments alone can do this by co-ordinating with various
agencies.

In the recent years, we have seen a systematic and
organised plundering of our antiquities. The worst part of it is
their appearance in the international art markets and in foreign
museums, and art galleries."Independent India has sucumbed to
the might of the dollar, which is systematically draining our country
of its cultural wealth". At one stage it was felt that "smuggling of
art objects out of the country has become as profitable as
smuggling of gold into the country and without attendant risks".

Bronze images are high on the list of smuggled art treasures,
and find a ready market abroad being in great demand both by
individual buyers and museums,

What is the factor that counts for the large scale of systematic
and organised smuggling of antiquities. The artistic workmanship
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combined with an element of sacredness and sanctity in a work
of our country speaks for itself. The sanctity and sacredness
which are in abundance in them are not available or totally absent
in the works of Western Art. The works of Piccasso, Michael
Angelo, Leorno-da-vinci and host of others are in a different
footing. Religion and art go together or rather intertwined in our
artistic productions.

There are legislations for preserving the antiquities. The
most important among them are: (i) Indian Treasure-trove Act,
1878 (ii) The Antiquities (Export) Control Act, 1947 and (jii) The
Antiquities and Art Treasures Act, 1972, besides certain Acts like
Ancient Monuments Preservation Act, Ancient Monuments,
Remains and Sites Preservation Act etc.

In the late 19th Century, it was thought "that the antiquities
were instructive only when preserved in their original context".
The Government of India was aware that quite a number of
antiquities - in large numbers - are likely to be found buried in the
earth. Thus there is every possibility of these antiquities, when
unearthed in the absence of legat provisions, to fall in the hands
of private individuals or will be destroyed. To this direction the
Indian Treasure-trove Act, 1878, was passed. Under this Act, it
is obligatory for the finder whenever he comes across any
unearthed antiquity, whose value exceeds Rs.10 (Rupees-ten
only) to report the matter to the Government. The State
governments were empowered to regulate this Act, by bringing
rules to the Act, whenever necessary. Thus our Government
has a set of rules known as Board Standing Order 197, Appendix
11, para 8, under which the treasure-trove objects are being dealt
with and disposed.
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When the treasure is acquired by the Government, the
finder and the owner of the land from where the treasure has been
unearthed are paid compensation by the Government. The finder
gets 75% and the owner of the land gets 25% of the metal value
of the objects, plus one-fifth of its value. The Act has been helpful
to large extent to acquire objects of antiquarian and priceless art
treasures, but it is not free from defects. There is no fool proof
method or machinery of ensuring the reporting of such discoveries.
The penalty for not reporting to the Government under the
provision of the Act is too inadequate. (Finder: Confiscation of his
share; one year imprisonment or fine or both) Owner: Confiscation
of hiis share, imprisonment for 6 months and fine or both) Eg:
Agara Ohai (Tanjore District} and another village in Tiruchi District).
Further there was no provision under this Act to check the illegal
export of antiquities.

In many countries, objects of cultural importance discovered
belongs to the State. Similarly an object found under the sea or
water is considered as public property according to the laws of
several countries. To quote Mr. H. Sarkar "Once a property is
moved to be ownerless, as in the case of Treasure-trove Act 1878,
the question of its division between the finder and the owner
appears meaningless except as a measure of providing incentive.
Strictly speaking, an owneriess property should belong to the State
and not to any individual®.

| shali give at the end some more observations pertaining
to this Act.

Next comes the Ancient Mocnuments Preservation Act,
1904. This Act provides for the preservation of ancient monuments
for the exercise of control of traffic of antiquities and over the
excavation in certain places and for the protection in certain cases
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of ancient monuments and of objects of archaeological, historical
and aesthtic interest. Though the traffic of antiquities could be
controlied by this Act, any violation of the Act, the penalty provided
was a fine of Rs.500/- which was too low even for the standards
of time. It has been found impracticable to prove the commission
of such offences and there were very few cases noticed under
this Act. it was found that the provisions of the Act did not provide
adequate security against the export of ’antiquities’ to foreign
countries. James Burgess, the then Director General of
Archaeology wanted to get, India rid of the art dealers and
collectors. In 1886, he wanted to make an amendment to the
Treasure-trove Act, 1878 so as to make illegal to export any
antiquity without the official permit. His efforts were not immediately
successful. His foresight was an excellent one, with the result
his principles, for which he stood and fought was accepted and
the Parliament passed an Actin 1947 Antiquities (Export) Control
Act, which was further strengthened by the recent Act of Antiquities
and Art Treasures Act, 1972. The 1947 Act could regulate only
the export of antiquity and the internal trade remained untouched.
This allowed a good number of antiquities in private hands to
remain unaccounted. This make easy for the people to send the
art pieces to foreign countries through clandistine methods.

Soon after this ‘Act of 1947 was passed - india became
independent and foreigners from all the parts of the world visited
India and ail of them were not inspired by the logic of the necessity
to preserve the art works in situ or sanctity for their retention in
this country of origin. Consequently visitors or agents were able
to pay handsome amount for the possession of antiquities from
Iindia. The reported cases in Tamilnadu was 4 (four) during 1920-
1929; 3 (three) during 1930-1939; 31 (thirty one) during 1949-
1949 and 82 (eighty two) for 1950-1959. Suddenly it increased to
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111 in 1970. These were the figures, worked out on the basis of
reported cases. But there must be still more cases not reported
at all to the Police.

This situation was quite alarming and it was a serious/severe
blow to the natural prestige as well national heritage. it was felt
that more stringent measures should be adopted to prevent the
smuggling of antiquities. The result of the Government efforts in
this direction was the passing of Antiquities and Art Treasures
Act of 1972.

The following antiquities which have been in existence for
not less than one hundred years, are to be registered:

i. Sculpture in stone, terracotta, metals, ivory and bone.

ii. Paintings (including miniatures and tankas) in all media, (i.e.)
paper, wood, cloth, silk, and the like.

iii.Manuscripts, where such manuscripts contained paintings
illustrations or illuminations (that is adornment with coloured
lettering or illustrations).

iv. Sculptured figures in wood (both in relief and round)

The works, paintings, sketches, diagrams and the like and the
objects of plastic art of the following artists are declared as’art-

treasures for the purposes of this Act. The authors of these works
of art are not alive.

1. Rabindranath Tagore
2. Amrit Sher-Girl

3. Jamini Roy
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4. Nandalai Bose

5. Ravi Varma

6. Gajendranath Tagore
7. Abanindraath Tagore
8. Sailoz Mukherjee

9. N. Roerich

Salient Features:

1. This Act is to regulate the export trade in antiquities and art
treasures.

2. It shall not be lawful for any person, other than the Government
of India or any authority or agency authorised by Government of
india, in this behalf to export any antiquity or art treasure.

3. It seeks to regulate the internal trade in antiquities by enforcing
certain conditions such as licensing etc.

4. It seeks to undertake registration of antiquities in possession
of private persons and institutions (CI. 14 - 16).

5. It empowers Government of India for compulsory acquisition
of antiquities and art treasures (CI.19).

6. It provides more stringent penaities for offences in
contraventions of the provisions of the Act (Cl1.25).

The importnt result of this Act, is that this would help in tracing
the missing antiquities within the bounds of the country and "to
claim them back from any foreign country in the event of smuggling
on the basis of documental evidence that would be now obligatorily

available as a direct result of the Act".
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Steps suggested to prevent the illegal traffic of-antiquities and art
objects.

1. Reporting of the treasure-trove objects to the District authorities
may be coordinated with the help of the District Museum Curators.
They may take foliow up action. All the objects once declared
ownerless, are to be sent to the Chennai Museum (vide BSO 197
App.|l para 8)., so that the object could be preserved, documented
and sent them to the District museums if required.

This would help in getting full documentation of the objects
unearthed in our State.

2. Pedestals are always left in the site/temples and the images
only are lifted: Finger prints have to be taken from the pedestals.
Finger printing of the pedestal have to be done to correlate with
the analysis of the main image when discovered.

3. Finger printing of all important images (ie) early, typical and
rare bronzes to be taken up in the first step. This may be slowly
extended to other varieties. The results of these findings are to
be stored in a central place so as to enable to get access at any
given time.

4. The Antiquity laws of Iraq forbids making copies or replicas of
archaeological objects except for scientific purposes and that too
after obtaining permission from the authorities since they consider
it as forgery.

5. There are several exit points in our country. Cent percent check
of baggage/cargo has become impracticable. itis suggested that
a fixed date or a day (specified day) or dates be specified for
checking cargo {unaccompanied ones). For accompanied
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baggage more staff (technical) could be engaged during seasons
when the flow of tourists to and from is heavy.

it may be noted that the “Sri Lankan" Cuitural Property Act 1988,
(Clause-73) forbids export of antiquities. Even’A’ Class Diplomatic
baggages are checked at the exit points (Sea and Air Customs)"

in our country the 'diplomatic bag’ are nhot subjected to check.

6. A stringent and deterrant punishment of atleast 10 years in jail

for those found guilty of committing thefts of priceless antiquities

from temples and other historical places was suggested by the

members in the Parliament as back in 1981. It was felt that the
“Act was not adequate to prevent the theft.

7. The Treasure-trove Act 1878 may be amended or rules be
formulated that anything found under the earth is a public property
and straightaway acquired by the Government (if a case
regarding minerals found in the land: Land Acquisition Act)..
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SESSION 1V

PROTECTION OF ART AND CULTURAL
HERITAGE -

WHOSE RESPONSIBILITY?
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PROVIDING FOR SAFETY AND SECURITY IN
THE MUSEUM - AN OVERVIEW
Prof. K. DAWN STANLEY,
Haad of the Dept. of History MENAKA RODRIGUEZ, Lecisrer, Madras Chiristion College, Chennai-59

The role of the ‘Museum’ as an instituition has been
changing over the ages. ‘Museum’ has emerged as an
important centre of cultural studies. It has moved beyond
being viewed as merely a ‘storehouse’ of objects; and
today has a much wider role to play in society in terms
of preserving cultural heritage and providing for education.
Today the main function of the museum is viewed as
being collection, preservation and providing for education.
But in today’s world of heightened awareness of art
objects and their value, these nbjectives are coming
under threat by the increase of art related crime. This
brings us to question the measures we take to protect
the very cbjects for which the museums exist. In today’s
context providing for safety and security of objects has
become as essential as the other functions of the
museum. At the outset it would be important to define
what we mean by the terms ‘safety’ and ‘security’. The
use of the term ‘safety’ is two-fold; firstly it refers to the
protection of museum objects against damage: and
secondly it refers to ensuring the safety of visitors and
staff within the museum premises. ‘Security’ basically
refers to providing for the safe-keep of objects and
ensuring against theft and loss. This paper seeks to give
an overview of some of the important measures that can
be taken when providing security of museum objects. It
is important to point out that no provision is 100% fool-
proof or without problems; But the main aim of a security
system is to minimize chances of theft and loss. Before
formulating a system for ones museum it is important
to firstly identify and evaluate areas of risk and threat
confronted by the museum. Problems faced by museums
van be identified as-
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e Theft or loss

e Vandafism

e Fire prevention

o Ensuring safety of staff and visitors

A well designed and functioning system should
provide for provisions against theft or loss, while at the
same time allow for sufficient freedom to carry out day
to day activities of the museum within ils system. We
should aim at striking a balance between fulfilling our
objective functions tc the optimum and at the same time
not compromising on. security measures. The security
provisions adopted could either be physical (doors,
barriers) .or electronic (alamrm systems).

e THE DESIGN OF THE MUSEUM BUILDING

it has largely come to be recognized that
intrinsic to museum management and preserving
artifacts is the design of the museum building. It is the
tayout of the building that provides the object with its
environmental and physical context. A carefully pianned
museum building can protect its collection against
. environmental and biologoical damages along with
taking environmental factors into consideration. It is also
important that security measures are incorporated into
the museum plan. If one is fortunate to get an opportunity
to design ones museum, aspects like lighting, number
of entries/exits, alarm systems, locking systems, areas
for exhibition and storage can be incorporated into the
museum pian. The museum design can help to enhance
surveillance and clearly demarcate between private areas
and areas of public access. Access to certain areas
-can be restricted by way of compartmenting through a
combination of doors and locks. The museum building
should be designed so as to minimise areas of entry
and should aiso allow for proper crowd flow. Provisions
must also be made for fire exits and escape routes. In
the case of providing security for a pre-existing building,
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we must identify and secure all potential areas of entry-
doors, windows, roofs, skylights, pipes etc. Multiple
entries can be blocked restricting entries and exits to
the minimum.

e LANDSCAPING, WALLS AND LIGHTING

it is important to demarcate the museum premises
with a well-defined wall providing for minimum entry and
exit gates. These gates can be manned by securily
guards. Large over-growth on the building and around
premises should be avoided. Adequate lighting should be
provided around the building. This is done to allow for a
clear view of the outer facade at all times and to detect
any signs of break in.

e CHECKROOMS

Checkrooms can be designated to control the entry
of visitors and to check their belongings. This is done
either manually or with the help of metal detectors.
Provisions can also be made for a baggage counter. This
is done so as to minimize the risk of visitors entering
the museum premises with potentially dangerous items
like explosives, shamp instruments, equipment for theft
erc,

o GUARDS AND SECURITY OFFICERS

It is important to have a series of security
officers overseeing the complete running of the
museum both during the day and at night. Guards can
be placed in galleries during visiting hours to ensure
against acts of vandalism or theft. Guards must ensure
that all doors and windows are locked and alarm
systems switched on before closing the museum. At
night a careful system of patrolling around the building
should be organized.

e SECURING DOORS AND WINDOWS

All modes of entry like doors, windows, skylights
etc., should be locked and secured. It is important that



only a restricted number of museum personnel have
access to keys to prevent to any risk of intemal theft.
Doors and windows can be secured with alarm systems
such as wire lacing and contact switches. Any forced
entry leads to dislodging these and setting off the alarm.

e ACCESS CONTROL

Risk of intemal theft can be avoided by a careful
planning of access control. Only a restricted selection
of staff should be permitted access intq storage areas.
The number of staff who come into contact with the
object either in storage, in the process of exhibition or
conservation should be minimised. This allows for an
efficient management of the collection and helps to keep
track of the object within the museum at all times.
Essential to this process of control over gnes collection
is proper documentation and maintenance of records.

e FIRE PREVENTION

To prevent damage to objects and to ensure the
safety of staff and visitors, it is important to formulate a
crisis management plan and to designate a team for
such purposes. Fire poses a threat to objects and
visitors alike. Fire detecting alarms can be set up around
the museum building, especially in less visible areas like
storage. Alarm systems are designed to detect threat of
fire. There are a whole range of fire alarms- some are
set off when there is an increase in temperature (Heat
detectors), some are designed to go off if smoke is
detected, others react to radiation (flame detectors).
These detectors are attached to alarms, which are set
off on the detection of a fire threat. This alarm system
can be directly connected to the local fire brigade or to
a control room, which closely monitors the system.

s INTRUSION DETECTION SYSTEMS

These systems are designed detect the proximity
of a person or an attempted intrusion into an area.
These alarm systems can be used at various levels.
Protection of individual storage cabinets or display cases,
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protection of a portion or total area of room or building
and protection of exterior doors walls and gates. As
mentioned earlier to secure doors and windows wire
lacing can be done. There are a number of e'ectronic
sensors used to detect intrusion.

A photoelectric detector transmits a beam of light
to a receiving unit that reacts to any decrease
or obstruction of light. This beam of light can be
crossed at the approach to the protected light.
Any intrusion will set of the alarm.

- Proximity detector is designed to surround the
object with a balanced electric field. Entry of
electrically conductive body creates an imbalance
in the system, which sets off the alarm.

- Alarm systems are also designed to detect motion
or movement thus setting off the alam.

- Acoustical systems use a microphone to detect
sounds that exceed the noise level of area under
protection.

A combination of these various protection systems
can be adopted by the museum depending on size, type
of architecture and nature of ones collection.

e CLOSED CIRCUIT TELEVISION (CCTV)

Closed circuit cameras can be used as a
supplement to over all security. Closed Circuit Tele Vision
(CCTV) is an unmanned, mounted television camera
wired to a video monitor. These can be placed at entry
points, in galleries and storage areas. A prerequisite to
this is the need of constant monitoring and security
personnel.

The aim of these security and safety measures is
to prevent acts of crime or loss and to impede them
when it occurs. These security measures do not
completely eliminate crime or damage. At their best the
minimise chances of theft or loss. It must b
remembered that security measures only alert us to the
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fact that there is a fire or break-in; what is then equally
important is our ‘preparedness’ in dealing with the threat.
So intrinsic to providing safety and security is efficient
museum management, it is important to have a carefully
thought out actionplan. A well-planned security system
must include plans and procedure to allow for efficient
handling of situations of threat. Providing safety and
security is therefore is as much a management issue.
How we organise and mobilise ourselves in situations
of threat; how we react and respond; and what action
we take are all intrinsic features of a security system.

What becomes important then, when we provide for
safety and security in a museum is not just how many
gadgets we use, but how efficiently we manage the
resources available to us. So intrinsic to a secure
system is out post detection response. We need to strike
a baiance between adopting various security provisions
and having a well-thought out Action-plan to be able to
provide a comorehensive security system to the
museum.
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" If we were to look over the whole world to find out the country
most richly endowed with all the wealth, power and duty that nature
can bestow- in some parts'a very paradise on earth- | should
point to India.”

- Maxmueller

India is a land of contrasts from tropics to snows. It is one
of the richest countries in the world having vestiges of cultural
heritage ranging from prehistoric times to the recent centuries.
Starting from the indus Valley period to the Modern period, various
remains in different forms are available in diffsrent regions of the
country, which are useful to geologists, archaeologists, teachers
and students of history. This enables them to learn about the
richness of the past, which are to be preserved for the posterity.

Here comes the responsibility of the Government and the
society to understand the values of these monuments and
preserve the same without any damage done to them and present
the same in its original form for the benefit of the future generation.

As far as the responsibility of the Government is concemed,
the Archaeological Survey of india and its branches in all States
takes care of these objectives effectively and efficiently in
maintaining the antiques and artifacts. The Government has
enacted hosts of Acts to preserve ancient monuments. It also
takes special care in presenting these monuments in its original
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form in order to attract the foreigners which in tum is going to
increase the foreign exchange for the nation.

As far as the society is concerned, apart from the common
man in the society, it is more the responsibility of the students
and the tourists to preserve these monuments with culturat and
patriotic spirit.

This paper entitled "the responsibility of students and
tourists in preserving the art and the monuments of India” intends
to enable the students and the tourists to realise their
responsibilities in preserving and presenting the Ancient
Monuments by giving some valuable suggestions.

Students, the young and enthusiastic future architects of
oui nation should be properly channelised towards the right
direction. Nowadays we see that this section is being influenced
by the media and the West and are drawn towards wrong notions,
ideas, appearance and culture, forgetting the values of their own
country. Teachers are to be their real motrvatlng spirit towards
this direction.

Education has nowadays become multifaceted to face the
competitive world. Students are under great stress and their minds
are constrained and this becomes the reason for their involvement
in negative activities in life. School and college curriculum are so
framed to give a break from the monotonous way of studies by
involving the students in sports, cultural activities and programmes
such as NSS and NCC to kindle their interest towards society in
particuiar and the nation at large. Besides their customary social
service activities, the NSS programmes should also concentrate
on activities like adopting the monuments in order to give a face-
lift for its existence in the future.

A detailed programme has to be coined to enable students
to understand the deteriorating condition of various historical
monuments for which the local people of such places are highly
responsible. The school and college students can conduct
educational trips to such places in order to educate the local mass
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about the values of such monuments and to teach them how they
can preserve them for the future. In order to draw the mass to
attend these sessions, film shows can be arranged which can
convey the above messages.

Schools and colleges should include in their curriculum,
lessons and special papers or certificate courses in order to bring
in awareness among the younger generation and to motivate them
to have keen interest in these cultural aspects.

This would in a way help in deviating the mind of this
generation towards right path of life.

Practical classes also can be conducted by the curators of
museums in giving face-lift to the losing details of the sculptures
particularly during summer holidays.

"The earth in its fuliness and beauty is for the People"

proclaimed Thomas Cook. Industrial Revolution put people into
move seeking new oppartunities, prospects and greener pastures
elsewhere. But some moved for a change, which led to the advent
of tourism. Travel is a great fascination for mankind. Even
Homer's Odyssey speaks about the wanderlust of the Greeks.
Historical and cultural interests have profound interests on
traveiers. Large number of travelers are attracted towards Agra
every year because of its famous Taj Mahai. There was a recent
programme on the Television, which depicted the damage done
to this world wonder. Tourists who come here engrave their names
on the walls by sharp materials, nails etc., without realising the
value of this treasure. This can be avoided by appointing security
staff for round the clock supervision and by levying severe
penalties to them.

The authorities of the Brahadisvara temple of Thanjavur do
not allow the visitors to the upper galiery of the temple with cameras
or videos, where the paintings of the three kingdoms are found in
three layers. The light settings are arranged in such a way that
only one light will be on at the time visit. By these strict measures,
the paintings are preserved well till date.
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“Sculpture and Architecture has been defined as the Matrix
of civilisation”

The archaeclogical remains of that nation may judge the civilisation
of the people of a country, which are the main visibte records of
the man through different ages and his intellectuai evolution. Many
countries that intend to promote tourist industries use the legacy
of their historical past as their major tourist attractions. For
example, India has the world famous Ajantha and Ellora caves,
which are situated in Maharashtra.

These caves are India’s ancient and beautiful testimony of
religious architecture and painting with an aesthetic touch. These
are man made caves hewn out of rocky mountains and executed
centuries ago. In recenttimes the quarry work that is being carried
out very close to this cave treasure is causing great damage due
to vibration and falling down of the painting and breaking of
sculptures. Added to this, tourists in large numbers are allowed
without screening cause damage to the same. This can be
regularised by the Tourism Department by severe instruction to
visit in batches and scrutinise them in not causing such damages.
The videos and cameras should not be allowed inside the cave
by which the fading of the painting can be avoided.

Max Raphael, a philosopher wrote
“Using art to decorate private houses and to display
owners’ wealth or so-called culture is barbarism.
Museums are morgues for the storage of works of art
Embalmed with historical and national prejudices”

To quote an example the Thiruvakkarai fossils are carried
away by tcurists to be kept as antiques in their houses that will
lead to its permanent dismay from that place.

Sanitary conditions around the locations of great monuments
should be improved in order to increase the number of foreign
tourists and to preserve the serenity of the monuments. Food
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items and water sachets should not be allowed inside the locations
because the chemicals released by these spoil may cause
damage to the paintings. Instead motels can be set up inside and
around the tourist spots.

Numismatic resources can be kept under heavy scrutiny
under proper care to avoid these being stolen by the visitors. The
Government shouid deal smuggling of bronze idols to foreign
countries with severe punishments.

To conclude, effort should be taken to avoid the deterioration
of these valuable art and architectural treasures due to ambitious
attitude of the students and the tourists. The scientific
developments, anti communal activities and cultural vandalism
should not be the barrier for the preservation of these ancient
monuments.
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REASURES OF ART AND NON-LIFE
INSURANCE

R. MANOKARAN
Manager, New India Assurance Co., Chennai-600 002

When the buttered bread' loaf, falls on the ground it
always falls on the buttered side. This is one of
the quote from the famous coilections of Murphy's
Law. Does it mean, loss or damage or accident is
inevitable ?

There is a Tamil saying “Vidhiyai Mathiyal Vellaiam”.
There is a science and art of Risk Management.

- The ‘Treasures of Art' is a Risk.

- The various possibilities by which it would get
lost / damaged is a Risk. Some examples are
getting broken, chipped, stolen.

- The various factors which will affect the risk to
get lost/damaged is a Risk. To name a few....
Fire, Lightning, Earthquake, Burglary, Riot,
Terrorism, ... and so on.

Hence, the situation calls for an indepth exercise in
Risk Management. The steps involved in Risk
Management are - :

« Risk ldentification

+» Risk Avoidance

< Risk Reduction

< Risk Prevention

% Risk Transfer
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Risk Identification

- If there is a roof which is cracked, it may fall
on the treasure.

- |If there is a door which is rickety, it may be
easily managed by a thief.

- if there are several entry points, which is not
protected by guards, the vandal can gain entry.

Thus the above 3 risks are identified. Similarly, all
the possible risks should be identified in the entire
campus and noted down.

Risk Avoidance

Wherever possible and feasible, efforts to be made
to avoid the risk.

- If the particular area of the building is ditapidated
avoid exhibiting there.

- If you do not have too many guards, seal those
entry points.

By this exercise, you will improve the risk
management for your treasures.

Risk Reduction

This exercise, in a great measure will bring safety
to the treasures.

- If the treasures are of fragile in character, the
display is to be well guarded.

- If the treasure can be easily chipped by the
minimum touch of hand, they can be well railed.
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Risk Prevention

By a thought process, many risks can be prevented
from happening, like

- Making the museum ‘No Smoking Zone’ the risk
of fire can be prevented

- Providing ‘burgler alarm’ at appropriate places, wilt
prevent entry of burglars.

- Arranging CCTV, will prevent vandals from pawing
the treasures.

All the above said examples, for each of the risk
management exercise is only by way of a guidance, as
an observer of this museum. The exact modalities can
be worked out, only by the ‘INSIDERS’ who have the
nuances of the subject.

Risk Transfer

Once, an elaborate risk management exercise is
carried out, you would have arrived at -

- what risks to be avoided
- what risks to be absorbed

- what risks to be retained {i.e. by way of self
insurance)

- what risks to be transformed (i.e. to the
professional risk undertaken)

At this point only, the insurers step in, to

undertake insurance of those risks i.e. Treasure of art
which you would like to cover.
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The Insurance of art and Cultural Treasure

The subject matter to be insured

All the art and cultural treasures of, whatever kind,
both inside the building and outside the building (but
within the premises)

The locations which need to be covered :-

i. While the art and cultural treasures are in. the
museum

- the head quarters museum at Chennai.

- 20 muffusil museums located at various places
in Tamil Nadu.

i. While the art and cultural treasures are taken to
temporary locations for the purpose of conference,
seminars, exhibition and the like.

- White they are transported from the permanent
museum to the temporary site.

- When the art and cultural treasure is kept in the
site.

- While the art and cultural treasure is carried back
to the permanent museum.

The Insurance coverage required for -

Loss or damage (either partially or totally) due to :-
1. Fire
2. Lightning
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Storm / Cyclone / Flood / Inundaticn
Earthquake

Riot / Strike / Malicious damage / Terrorism

o o s

Land slide / Rock slide.

7. Accidental damage

x

Burglary and House breaking.

9. When in transit, an All Risk cover as per Inland
Transit clause ‘A’ '

What the Insurance cover will grant ?

Though, collegially it is said insurance protects or
cover against loss or damage of the treasures against
various risks, i.e. perils insured, in true sense it never
protects them physically, chemically, biologically or
technologically. it profects the owner, i.e. the insured
i.e. the one who has insurable interest on the treasure
against the financial loss.

Hence, entire action is to know
- whether there will be a financial loss ?

- if so, to what extent ?

What is the ‘value’ of the art ard Cultural
Treasure ?

The moment, one say the word “value” very many
adjectives get attached from the technicians of different
field.
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They are
- Purchase value
- Market value
- Book value
- Run down value
- Intrinsic value
Aesthetic value
- Valueless
- No value
Insurance being a ‘contract’ and it talks nothing other

than the money”, we must know for what value the art
and cultural treasures will be insured, for 2 reasons

1. To know what to pay, in case of a claim.

2. To amrive at the premium amount which is related
to the ‘value’ partly.

The insurance, by and large addresses the ‘value’
under items 1 to 5. By normal thinking, the art and
cultural treasure may come under the item ‘7. If so, what
value it must be insured.

At this juncture, what will prevail in our mind will
be the ‘valuation’ of the treasure.

Valuations and indemnity

Though it is an insurance jargon, | am compelled
to introduce the term “Indemnity” here. It is a doctrine
of insurance, which says the insured must be put back
in the same position, he held prior to the loss. He should
not gain or lose in the transaction. Thus the treasure
must have the ‘value’ and the value will naturaily
appreciate or depreciate depending on very many factors.
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To give an example, if we insure a brand new car, we
insure it for the invoice value. If any extra attachments
are added, the ‘value’ appreciates, By passage of time,
the car value depreciates. Similar analogy cannot be
applied in a treasure of art.

In the Indian context, Treasures of Art vailued more
than Rs. 10,000/- is an excluded subject matter. If they
have to be covered, the insured specifically ask for such
a cover and the insurer should agree for the same. In
addition, the treasurers of art may have value for those
persons who have an interest, it calls for assessing the
value of the subject matter. Thus the valuation has to
be done by a professional who has an indepth
knowledge in the subject and being unbiased. The value
that is arrived at has to be discussed with the insurer
and agreed upon. Hence, the policy that is given will
be an agreed value policy as far as a fire and its
associated perils are concemed. The same analogy can
be utilised for the other insurances aiso.

What the museum authorities have to do %

1. To identify the subject matter which are to be
insured.

2. To list out the subject matter and label them.
3. To give the value for each item.

All the above exercise have to be done for each
iocation. After arriving at the total value appropriate
premium will be applied based on the insurance
coverage required, number of transits that can happen,
number of possible seminars and exhibitions that can
happen and their probable duration.
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( CONSERVATION OF CULTURAL PROPERTY ])

Dr. V. JEYARAJ,
Curator, Chemical Conservation and Research Laboratory,
Government Museum, Chennai-600 008.

introduction:

Our cultural heritage is superb but their preservation is
neglected and there fore it is essential to safeguard them for
posterity. In order to preserve them a rudimentary knowiedge of
conservation and related subject shoutd be made available to
those who are in possession of such properties.

All forms of direct and indirect actions aimed at increasing
the life expectancy of (an) undamaged and or damaged element(s)
of cuitural property are termed as conservation.

All forms of direct action aimed at enhancing the message(s)
carried out by (an)} damaged element(s) of cuitural property are
termed as restoration.

There are three types of preservation work in the museum.
They are:

1. Preventive Conservation
2. Curative Conservation

3. Restoration

1. Preventive Conservation:

All the collection in a museum are sound, stable and some
are damaged. What ever may be the condition of the objects
preventive conservation is essential. A team of people in a
museum may do this.

2. Curative Conservation:

In a museum about 2% of the collection may be in need of
curative conservation. When a unique piece is actively damaged,
it needs curative conservation. It is an urgent and vital process
to be carried out by a trained conservator/restorer.
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3. Restoration:

About 10% of the objects in the collection of a museum are
in a damaged condition. The priority of the treatment is secondary.
A trained conservator-restorer may do restoration. Some objects
are in need of only conservation. Some objects are only in need
of restoration. There are objects, which are in need of conservation
and restoration.

Museum:

Museum is a non-profit making permanent institution in the
services of society and of its development and is open to the
public, it acquires, conserves, researches, communicate and
exhibits for purposes of material evidence of man and his
environment.

The sources of the cultural property are varied. The objects
may come through exploration, excavation, treasure-trove finds,
through purchase, gifts, transfer etc. Once the objects were taken
care off by their own environment/owners. When they are brought
to the museums, a very few members of staff manage a large
number of objects. The aggression due to nature and human
beings is high. In order to control the deterioration of the cultural
property,

1. We must be aware of the factors of deterioration or dangers.

2. The museum personnel should be competent to handle the
problems and

3. The conservators-restorers and the museum staff should be
good communicators.

The message from an object should be communicated to
the onlookers and also should be protected.

The curators of the collections in a museum are not much
aware of the damaging factors of the objects. There are very few
cases, where objects are miraculously protected without the help
of any direct or indirect action. If the conservators discuss the
problems with the curators most of the objects will be better
preserved.
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In order to increase the life of an object, one must know the
life history of the object. The physical integrity of the object is
100% at the time of its creation. The time taken to completely
disappear is called the life expectancy. For example an iron object
at the time of its making has 100% physical integrity. When it
completely corrodes, there is no metal core but the form of the
object is maintained. Even though there is deterioration, the life
expectancy is maintained further.

The history of an object which comes as a treasure-trove,
excavated object, at the time of excavation it is found under a
deteriorated condition. By the application of the three acts, the
life expectancy may be improved, reduced or will reduce at the
rate at which it originally deteriorates.

Aggressions of Cultural Property:

The aggressions or the deteriorating factors of an object
can be natural or man made. They may be by the environment,
building and staff. The natural aggressions may be lead to
immediate destruction or progressive destruction.

- Immediate Destruction:

Immediate destruction to the cultural property may be
brought about overnight by flood, fire, earthquake efc.
Progressive Destruction:

Progressive destruction is also natural one. This is brought
about by environmental pollution due to air, dust, moisture, heat,
light, micro organisms, 'wind, salt and intrinsic factors like chemical
changes with in the material, physical changes etc.

The man made aggressions are classified as public
aggression and professional aggressions.
Public Aggression:

The public aggression is mostly due to unawareness. They
are such as vandalism, encroachment of a declared monument
or site, more tourism attraction, theft, war and terrorism,
urbanisation, misusing the cultural property etc.
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Professional Aggression:

The aggression due to the professional mishandling of the
antiquities and cultural objects is called professional aggression.
This is due to the lack of awareness, planning, training, security,
control and improper execution of curative conservation,.
restoration or transport, storage, exhibition, support, lighting,
handling, maintenance etc.

Strategy for Conservation:

For better conservation of the cultural propeity, a systematic
strategy is to be adopted. There are seven steps for the
conservation measures to be taken. They are:

1. Know your collection

2. Categorise and identify the aggressors
3. Avoid the aggressors

4. Block the aggressors

5. Check or monitor the aggressors

6. React against the aggressors

7. Communicate.

The preventive conservation measures may be taken on
the above lines.

Preventive Measures:

The curator in consultation with the conservation scientist
must determine the degree to which a collection is to be handled
and the display area and storage arrangement must be tailored to
the demands made uponiit.

1. Correct levels of heat and humidity: full air conditioning;
improvised micro climate.

2. Well planned storage areas.
3. Protection from light: correct levels of light; blind and curtains.
4, Use of conservation technique and materials for housing.

5. Full instructions to the users of collections; that is clean hands,
correct handling, no smoking, no pens or inks. '
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6. Good surface for viewing.

7. Cleanliness.

8. Use of facsimiles holograms instead of the originals.
Classification of Museum Objects:

Any object representing art, culture etc., preserved in a
museum qualifies itself to be a museum object. They vary from
one to the other due to nature, type, property etc. Their vuinerability
to damage and their control measures also differ.

Depending upon the type of treatment to be given to the
objects they can be classified as follows:

1. Metals

2. Organic objects
3. In-organic objects
4. Paintings

1. Metals:

Metals and alloys form major portion of museum collections.
They seem to be stronger but not durable.. They are mostly
archaeological collections and are exposed to air from ground
and are found to be corroded mostly. In the ancient times objects
made out of gold, silver, copper, lead, iron etc., were used and
now are available in the museums, which have to be preserved
for posterity. The corrosion products either should be removed or
siabilised to extend the life expectancy of the objects as well as
to provide maximum message from the objects.

Organic Objects:

Materials derived from living organisms such as plants,
animals etc., are called organic objects. Textiles, ropes, paper,
palm leaves, wooden objects, leather, feather, bone, ivory, etc.,
are some of the examples. Organic objects are the weakest of all
types of museum materials. A bad environment will very easily
damage the objects. Therefore it is essential to give more attention
towards these types of objects.
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in-organic Objects:

The objects, which are not organic, are called in-organic
objects. Mostly they are earthen matters. They include stone
objects, terracotta objects, glass objects, beads, stone implements,
etc. They are composite in nature and are durable when compared
to the other types of objects. Due to the long buriai in the earth
most of them weathered, absorbed salts, crumbled and many
have survived the ages.

Paintings:

Paintings are complex in nature. There are different types
of paintings. They are:

Cave paintings, wall paintings, oil paintings, miniatures etc.
whatever may be the medium, type and variety, paintings are multi
layered and therefore, they require special study.

Atmospheric Factors Affecting Museum Objects:

Atmosphere plays a very important role in the deterioration
of museum objects. Atmosphere consists of light, heat, pollutants,
oxides of sulphur, nitrogen and carbon, ozone etc.

Light:

Light is a form of energy, which can change colours and
bring about deterioration on the surface of delicate objects such
as paintings, drawings, textiles and other organic objects. Light
brings down the strength of the objects. The light can be divided
into three divisions. They are ultra violet radiation {300-400 hm),
visible radiation (400-700 hm) and infra red radiation {700 hm and
above). The light of wavelength up to 500 hm brings about
degradation on materials by photochemical reaction.

Heat:

Heat is one of the factors, which affects museum objects.
Low temperature avoids the biological growth on museum objects.
High temperature makes objects to disfigure and increase the
speed of chemical reaction. Textiles, paper, wood, etc., very easily
get charred due to high temperature. The ideal condition of
temperature will be 20 to 220C.
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Humidity:

Humidity is nothing but the moisture present in air. This is
measured in terms of relative humidity (RH). The high relative
humidity will make the organic objects to swell there by encouraging
biological activity and inorganic objects to absorb moisture into
the pores present in the body along with salts and harmful salts.
When the relative humidity is low, organic objects lose water and
get shrunk. In the case of inorganic materials, the absorbed salts
get crystallised and the surface scaling takesplace. In general for
any type of museum objects the RH should be in between 45% to
60%.

Air Pollution:

The pollution due to the pollutants present in the air is called
air pollution. The various pollutants, which are dangerous for
museum and archaeological objects are oxides of carbon, sulphur,
nitrogen, ozone, salt spray and various organic gases. The various
oxides combine with the moisture present in air and form acidic
substances, which affect the objects at large. The salt sprays
are absorbed by the stones, which result in the breaking of the
surface layer.

Sound and Vibration:

In the case of very weak archaeological objects such as
unbaked terracotta objects highly mineralised metallic objects
crumble due to the vibration due to sound and vehicular traffic.

Bio-deterioration:

The deterioration brought out by biological agents such as
fungi, moss, dry rot, liverworts, lichen, plants, bushes {botanical),
insects, rodents, birds, animals (zoological) etc. Aimost all types
of museum objects and archaeological objects are affected by
these agencies. These agencies will bring about some symptoms
on the objects. Stains, discolouration, disfigurement, pitting,
tunneling, firbillization, powder formation, development of odour,
changes in the physical properties are some of the symptoms,
which will be seen on the objects when they are affected by the
organisms.
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Control Measures for Blo-deterioration:

All organic objects when brought to the museum shouid be
fumigated in a fumigation chamber. Thymol, para-dichloro-
benzene, carbon di sulphide, carbon tetra chloride, methyl bromide,
ethyl bromide, ethoxide are some of the common fumigants used.

General Treatment for Insects:

There are two main methods of treatment for the insects in
the museums. They are:

1. Fumigation with fumigants or insect repellents and
2. Dusting, spraying of fogging of the insecticides.
Fumigation:

Fumigation is nothing but keeping the insect infested objects
in an airtight chamber where volatile chemical like thymol, para-
dichloro-benzene, carbondisulphide, methy! bromide, ethyl
bromide, carbon tetrachloride, naphthatene or ethoxide are kept.
In case the archival materials are affected by insects etc., it is
better to fumigate with in a giant fumigation chamber under vacuum.
The insect prone museum objects such as textiles, paper, leather
etc., should be fumigated before the monsoon starts.

Application of Chemicals:

When the application of insecticides either by spraying,
dusting or brushing, care should be taken tc avoid the health
hazards. 5% solution of DDT, BHC, 0.01% solution of
paranitrophenol, mercuric chloride etc., is suitable for the
eradication of insects.

General Treatment for Cryptogamic Plants:

Bacteria, fungi, algae, lichen, liverworts and moss constitute
the cryptogamic plants, which affect museum materials. Among
these, only fungi generally pose very high threat to museum
objects. Organic objects like wood, paper, textiles, leather,
proteinaceous materials, paintings are damaged on account of
the mouid growth. Since moisture is the very important requirement
for the growth of bacteria and fungi, humidity control is the best
preventive measure. Air conditioning will serve this purpose but it
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vill be out of the reach of most of the museums. Even if the air
sonditioning is done, it should be throughout the day and night.
silica gel may be used to absorb moisture.

insect Trapping in Museums:

Insect trapping is getting importance in the pest control in
museums. Insect traps in general consist of the two components
viz. an attractant and the killing or retention part. There are various
systems available and all systems can not be used in the
museums. The best system is sticky type of insect traps. There
are two simple traps. One is the window type and the other is the
prism type. In both the systems the insects attracted to the traps
are stuck to the sticky surface. Knowing the type of the insect
suitable insecticide or insect repellents or fumigants can be used.

Non-toxic Pest Control in Museums:

The toxicity of the chemicals used in the eradication of
insects affects the persons who handles them and also the visitors
to the museum. There fore in the recent days non-toxic methods
of pest control have found place in the museums. Low nitrogen
atmosphere is created to the objects, which kills the insects and
also saves the objects of organic nature.

Freeze Drying:

Freeze-drying is a very good method of treating the organic’
objects to save them from the biological agents. The organic
objects are covered with polythene covers and deep-frozen at a
temperature of about —22°C. This method keeps off all the
biological agents from the museum and archaeological objects of
organic nature. In the European countries this method is in vogue.
The objects when treated in this way keeps of the spores also
from the objects. Once in a year the objects can go for deep
freezing.

Mishandling, Neglect and Vandalism:

Some times the damage is caused by the handling of the
objects both by the staff and the visitors. It is very essential that
care is to be taken in such a way not to damage the objects.
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Many damages to the museum and archaeological objects are
-attributed to the poor handling, lack of training to staff, neglect
and vandalism. '

Mishandling:

Human factors such as improper handling, not having the
basic knowledge about conservation may result in serious damage
to the objects. This may occur in the gallery, laboratory, storage
or during transportation. Careless handiing of object results in
soiling, dents, scratches, abrasions etc. Damage occurs when
objects are dropped. They tear or break when outsized objects
are hand-carried instead of being transported on trolleys. Objects
break when they are lifted from the point of weakness. Surface of
objects get damaged when surfaces of objects are dusted or
cleaned with coarse or soiled cloths, brushes or vacuum cleaners
carelessly.

Neglect:

Neglect of museum objects results in various problems.
Areas where any type of work on art objects is done must be
kept absolutely clean. Very often it is noticed that perspiration
and grease of hands stain art objects. The natural oils from hands
deposited on objects attract dust, which is chemically harmful. It
is advisable to wear clean cotton gioves when handling objects
of art, or to use a clean cloth between hands and the objects.
Hands should not touch painted surfaces as in the case of
miniatures or manuscripts, photographs or slides and negatives.

Vandalism:

Vandalism is a deliberate act by which damages are made
on the objects of art and culture. Acts of true vandalism are
fortunately few in India. The visiting public is generally respectfui
of the works of art and culture on display. But, it is noticed that
the visitors used to scribble or write their names cn the antiquities
when the guards are not watchful. Other instances of wiliful
damage can be attributed to political, religious or racial fanatism.

Vandalism can be controlled to a great extent by carefully
guarding the objects in a gallery. Physical or psychological barriers,
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such as rope and stanchions, drawing kolams, elevation of floor
and total encasement of objects in showcases will avoid the
vandalism. Electronic devices will give signal when objects are
touched. In the British Museum, London electronic alarm based
on the shadow caused on the objects makes the quard on duty to
keep vigil on his duty so that vandalism can be avoided.

Whether mishandling, neglect, carelessness or vandalism,
the damages can be reduced to the minimum by the close
monitoring and regular inspection of the objects. Training to the
staff in the maintenance of the objects will keep the damages
reduced considerably.

There are occasions in which the cultural heritage is
damaged with cut proper knowledge about them. For example in
many temples wall paintings and inscriptions have been lost
because of the renovation of the walls without knowing the
importance of such information.

Examination of Objects:

In order to decide on the strategy of conservation, the
objects, which are affected, should be examined visually,
instrumentally and chemically. Using a magnifier the condition of
the objects should be studied. The surface should be watched for
the presence of deposits. The alteration products may be studied
by chemical analysis. If necessary instrumental analysis like X-
ray diffraction, XRF studies may aiso be done. After finding out
the nature of defects, the type of conservation can be effected.

Chemical Conservation of Cuitural Property:

Chemical conservation is a subject, which has to be dealt
with by a professional conservation chemist or conservator.
Anyhow it is better for any one who is in charge of the cultural
property or one who is interested in the conservation of the cultural
property under one’s charge.

Metals:

Metallic objects, which are badly corroded, should be
consolidated with the help of a consolidant like poly vinyl acetate
in acetone.
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Wooden Objects:

Wooden objects normally take the stain by oils, dust, insects
etc. They may be cleaned with the help of organic solvents like
benzene, acetone, rectified spirit etc.

Stone Objects:

Stone objacts are affected by moss and algae and look like
black painted objects. The black coating is removed by brushing
with a dilute solution of ammonia and a dilute solution of calcium
silico fluoride is coated on the objects.

Painting:

Paintings are of different varieties and their care varies from
painting to painting. Only an experienced restorer shouid carry
out restoration of the paintings.

Conclusion:

It is better to have a basic knowledge about conservation.
But it is advisable to avoid using chemicals, as the improper usage
of chemicals will harm the cuitural antiquities. In case of chemicali
treatment of antiquities experts should be consulted. The
Government Museum, Chennai has set up a Chemical
Conservation Gallery in order to create awareness among the
visiting public about Conservation of art and cultural properly.
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CONCLUDING REMARKS SUMMARISING THE b
PROCEEDINGS OF THE SEMINAR AND
RECOMMENDATIONS BY
Dr.R.KANNAN, PhD, IAS.,
LL COMMISSIONER OF MUSEUMS

>,

This address is to sum up all the discussions of a long and
tiring day in which all the speakers in the various panels have
done a lot of hard work. Their papers reflect the years of painstaking
work in their respective fields. | also propose to highlight the
important issues for the future.

In the inaugurai session, Thiru S. Ramakrishnan, LA.S.,
Secretary to Tamilnadu Govemment, Tamil Development-Culture
and Hindu Religious and Charitable Endowments Department,
delivered the inaugural-address. He said though the erstwhile rulers
in the country were not too concerned about old heritage sites,
they were able to nourish the talent to create new ones. Now with
diminishing skills compared to yester years, it had become
‘necessary to conserve and restore cuitural sites to their original
state. He released four publications of the Museum - Iconography
of Jain Images in the Government Museum and Manual for
Disaster Management in Museums - authored by
Dr. R. Kannan, L.A.S., Commissioner of Museums along with
Curators Thiru. K.Lakshminarayanan, Dr.V.Jeyaraj and Thiru. D.
Jawhar Prasad Raj (for the Tamil version). He also released a
publication on 'Nayak Sculptures of Virudhunagar District’ by Thiru.
K. Lakshminarayanan as well as the Proceedings of the Seminar
in book form. This has been compiled by Messrs. Dr.V.Jeyaraj,
Thiru. J.R. Asokan and Thiru. R. Balasubramanian and edited by
Dr.R.Kannan, Ph.D., IAS. The Keynote Address was delivered
by Dr.R.Kannan Ph.D., IAS. He gave cash awards of Rs.100/-
each and a certificate to the employees who helped put out the
fire in the Museum Theatre using fire extinguishers.

In the first session, we discussed the role of district
museums in "Protection of cultural heritage” in general and of the
Virudhunagar Museum in particular. Speakers led by Thiru. N.
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Harinarayana, the former Director of Museums talked on how the
curators in the district museums could make it a vibrant centre of
activity for the district concerned by involving the people, the
students, the teachers. Thiru. J.R.Asokan also stressed the
educational role of the district museumns. Learned amateurs as |
would term persons like Thiru. Guru Arumugam wanted the hunting
dog breeds like Rajapalayam breed in Virudhunagar District and
'Sippipparai’ cave sculptures to figure in the district museum
display. Thiru S.Krishnamurthy in his paper stressed on the
usefulness of the Copper Plates describing grants relating to Sattur
etc., in Virudhunagar district and how they showed that all castes
participated in the worship of Lord Muruga of Tiruchendur. Thiru.
P. Sam Sathiaraj described the unique iconographic features of
the Srivilliputtur Bronzes handed over by the District Collector on
the occasion of the inauguration of the museum. Thiru. N.
Sundararajan pointed out how museums attract a lot of tourists
including foreign tourists thereby earning valuabile foreign
exchange. The consensus of the session was that district
museums could be useful to the people of that area but they have
to be made relevant. Otherwise they wouid become shops with
two rooms and a few artefacts. This session highlighted the key
role of the Curator in a district museum as a manager because
he/she has several roles rolled into one, He/she has to be a very
good manager to the staff, have very yood public relations with
the public and press, have thorough knowledge of his/her subject
and museology and have the dedication to take keen interest
with the kind of minimum facilities which are afforded by a
Department like Department of Museums. This means as
Thiru. P.R.Srinivasan said of having selfless dedication, which was
probably the highlight of the leaders of the freedom movement.
How much the present set of Curators would be able to fulfil these
high expectations is a big question.

In the second session, on "Art and Cultural Heritage and
Registration of Objects and Buildings®, Dr.V. Jeyaraj presented
two papers dealing with legislative measures goveming art, heritage
and even wildlife. He also dealt with the ticklish issue of repatriation
of art objects taken in the colonial era to countries of their origin.
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Dr.C.Maheswaran described the role of the ancient people, The
Nilgiris tribals in preserving art and heritage as found by him by
the study of rock art paintings, megalithic structures and hero
stones in The Nilgiris. Thiru. G. Karunanidhi did not present his
paper on the role of temples in Tamilnadu in encouraging painting
skills through the wall paintings in person. Thiru J.R.Asokan in his
paper explained the paradigm shift in documentation from paper
to paperless digital form by the use of the computer. He dwelit on
the steps taken in the Government Museum, Chennai to
electronically document the collection including the Virtual Tour
on the Web site. The main theme is that all our art and heritage
objects have to be documented and have to be registered.

in the third session on "lllegal Traffic in Art and Cultural
Heritage and Their Control Measures", | presented my thoughts
on how intellectual property rights which are intangible are as
important or even more important than physical property since
they earn repeat revenue for their owners. This topic is also
exercising the government of India judged by their insistence on
documenting the important artefacts in digital form, which Thiru.
J.R. Asokan has touched upon in his paper. Also it is possible to
misappropriate the symbols of one culture like the Nataraja figure
by commercial interests for their commercial exploitation. | stressed
on the need for registration under Copyright laws to prevent such
misappropriation. Dr.V. Jeyaraj stressed the importance of scientific
methods like Fingerprinting of Bronzes to prevent theft and to
recover stolen properties. This paper saw a heated argument on
the old method of identification by iconographic features versus
the new methods like finger printing. Distrust of the new methods
by the older generation is natural but they must remember that
"the old order always changeth yielding place to new lest one good
custom corrupt the rest” (from Tennyson’s immeortal poem Morte
d’Arthur). Thiru. R.Balasubramaian presented a paper on the
problems in making the finders of Treasure-trove objects report it
to the revenue authorities like the District Collector, Tahsildar etc.
and also the tendency of Collectors not to give it to museums but
allow it to be retained in the village itself on the plea on law and
order problems. This was what gave rise to substitution of antiques
by fakes as in the Sivapuram Nataraja case. Dr. V.N. Srinivasa
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Desikan in his paper enumerated the legal framework within which
the trade in antiquities has to be carried on. He was in favour of
stringency in enforcing the Treasure-trove Act and delstion of the
provision of sharing a part of the value of the find with the finder.
Thiru. P.R.Srinvasan and Dr.V.N. Srinivasa Desikan feit that the
government must not pay anything to the finder but coerce them
to part with it, a view contested by Thiru. K. Lakshminarayanan.
Thiru. A. Periasamy of Palani Museum in his paper presented in
absentia the measures and methods to be adopted for conservation
of objects of art and culture..

The fourth session was on the theme "Protection of Ant
and Cultural Heritage - Whose responsibility”. Selvi. Menaka
Rodrigues and Prof.Dawn Stanley presernted an interesting paper
on the management of the safety and security aspects of
museums using modern methods. They covered almost all aspects
of modern museological techniques on this aspect. Again there
was a controversy with Thiru. P.R.Srinivasan feeling that the
personnel rather than the equipment ensured safety. In modern
days, electronic surveillance has to replace human beings because
change and progress are inexorable iaws of nature. Thiru. R.
Manokaran of New India Assurance Co., gave a Power Point
presentation on the need for insurance and how the principle of
indemnification was modified to the agreed value indemnification
in the case of rare art antiquities. This presentation gave a new
insight into insurance since the concept of insurance has yet to
catch on in the field of museology. | do not know .whether we can
afford to pay this kind of premium for example Government
Museum, Chennai has two hundred thousand artefacts. Can we
afford to pay or can any Government afford this kind of payment?
Thiru. G. Thirumoorthy became very emotional when he spoke
about public apathy leading to damage in our heritage sites and
excavation sites. Thiru. M. Gandhi also spoke on the same theme
and stressed the need to protect temple murals and hero stones.
Drs.S.Subbhalakshmi and Manimozhi presented a joint paper on
the role of students, tourists and authorities in charge of heritage
sites like Ajanta and Ellora caves in ensuring that graffiti did not
disfigure the ancient monuments, proper sanitary habits like
provision and use of toilets and proper disposal of waste. Dr.V.
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Jeyaraj presented a paper, which exhaustively dealt with the
various methods of conserving sculptures, bronzes, paintings,
manuscripts etc.

In the Panei discussion, Thiru. P.R. Srinivasan emphasised
the need to recover all Treasure-trove objects for the museums.
In my keynote address | had stated that we should document all
the valuable antique artefacts in our villages. Prof. P. Shanmugam
shared my view. | am very happy that a learned person who has
spent so much of his time and has also many years of experience
says that the primary need is not protection of an already
comparatively protected object viz. the museum coilection, but
the unprotected ones in our villages. In fact, in Pallavaram there
are some rock art paintings in caves some scuiptures and murals,
which have been damaged.

In the keynote address, | stressed on documentation of
objects in villages. In the present computerised era, | am sure that
the Inspector General and long years of experience in the Police
would present it as a policy to the Government. After all each
Taluk Office has now got a computer. They can easily therefore
register such objects in the village. Photographs by digital methods
and documents on computer can be made into CD-ROMs so that
everybody knows what is in the collection in Chennai Museum
and other museums of the Department of Museums, all the two
hundred thousand to two hundred and fifty thousand artefacts that
we have. The antiques in the villages could be put on simitar CD-
ROMs. This should not be kept secret. We talk about transparency
whether in privatisation or any other field of activity. If knowledge
is widespread, then misdeeds cannot be done easily. it is guite
possible to deduce that the Sivapuram Nataraja was replaced by
a fake. Once the knowledge is widespread if somebody is
substituting by a fake, it need not be necessarily be a Government
person, it could be a foreign tourist or it could be an Indian tourist
can find it out and inform the police or the media so that any mischief
occurring could be immaediately deducted. There should alsobe a
system of annual inspection of these places. Jamabandhi or check
of village accounts is itself becoming a relic of the Raj. So | do not
krniow how it will happen. But there must be a test check so that
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any omcer who goes on tour rrom the archaeology department,
from the museums or even the revenue department or police will
check up whether the antiques are there. They may be substituted
with fakes or totally misplaced but there will be some one to blow
the whistie.

Apart from the illegal trade in tangible art objects, intangible
intellectual property rights have also to be protected. If the trade
markets, photograph etc., are registered and documented others
cannot make money on our intellectual heritage which is what |
touched upeon in my paper. Use of science to prevent faking
artefacts is inescapable, if we are to have any degree of success
in stopping illegal traffic in the world of art antiquities. On Treasure-
trove objects there was a lot of heated discussion. The question
was whether people should be paid for coming out clean with
whatever they have found. The view point that a ot of enforcement
will do the trick is in my humble opinion impossible. Not even the
Scotland yard is able to prevent large scale looting and vandalism
in Britain when power goes off. Whereas in this country power
cuts and tripping are a regular feature, but we don'’t find that kind
of vandalism except when there is a real riot which occurs for
some other reason. Now why it is so ? It is because the people
themselves are disciplined. Therefore, there must be a measure
of self-interest in inducing a person to declare what he has found.
Some part must be kept with the State and some part must be
parted. After all, what are we parting with? We found a gold haul
somewhere found by a mutt. We are giving the gold price not the
antique value, which is kept by the State for itself. if you take a
panchaloha idol, the antique value is worth crores of rupees,
whereas the metal value will be a few hundred or thousand rupees.
In fact, this is itself acting as an inducement to a person to conceal
what he has found. Nobody can really police every square feet of
this vast country. It is ideal to expect that everybody will be a
Harischandra. The point that all land belongs to Government was
a figment invented in the Ryotwari System in Baramahals district
by Col.Mckenzie and Reid to get over the confusion regarding the
land tenure systems. They said only the surface rights belong to
the property owner. This is a relic of feudalism. In the modem
market economy, stick alone will not work. More Carrot than Stick
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is required. Therefore, | believe that the Government should do a
little more to induce people to report finds by at least parting with a
part of the antique value. The honest ones should be given some
recognition - some certificate. After all today we recognised those
who put out the fire. The argument that they did their duty and so
no special recognition was called for, was opposed by me. This
country must recognise those who do their duty. Otherwise there
will be no motivation for the workers if they are treated on par with
the idlers. The problem is that we are jealous. We do not want to
praise another person. This mentality has to be changed.

The responsibility of protection of art and cultural heritage
has to be that of the public. We have to educate the public. Each
college professor and student as Profs. P. Shanmugam and Dawn
Stanley stated have to go and educate the people in his/her village,
the villages near the temples, have some kind of camps and so
on.

An important point, which has emerged, is the tendency of
Collectors not to hand over Treasure-trove objects as
contemplated under the law. The tendency is to create a law and
order problem when an idol is found. The Collectors, a few years
ago, as a matter of routine used to pass them on to the Museums
department. Now they write simultaneously to two departments,
Archaeology and Museums. This is because the Archaeology
department also has site museums. This creates a clash. More
dangerous is that the idol is left in the village itself. After a few
years, it is replaced with a fake one and afterwards it disappears.
Thiru. P.R. Srinivasan talked about the Sivapuram Nataraja as
the most famous case in point. May be from the police side, it
could be impressed on the Government that this is a dangerous
tendency. The laws of the land have to be enforced. Every
Treasure Trove object should be handed over to the Museum no
matter what the local people say. If at all there is a problem they
may be kept in the local temple in the temporary custody or in the
Hindu Religious and Charitable Endowment Idol Storage Rooms
for sometime and handed over to the Museum later so that our
priceless artefacts, bronzes and sculptures are not lost to posterity.
Another point is that the temples are renovated by white washing
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the murals. This obliterates them which is very unfortunate. This
is an area where the Professors, students, Archaeology
Department and Archaeological Survey of India mustimpress upon
the local people that these are things, which should not be
destroyed. There are layers of mural paintings in the Thanjavur
Big Temple. They must be protected.

Dr. N. Sankaranarayana stated that a person stopped
talking to him on learning that he was a Doctorate only in
Archaeology. In our hierarchy what is called informai hierarchy,
the poor scholarly museum Curator does not figure anywhere in
the common man’s horizon. If he goes to get even a room for me
to stay in the Circuit House whatever might be my civil services
seniority, in many places the reply is “we have no room". This
shows the value system in our society, where money and power
are what are really esteemed. Knowledge is not at a premium. A
mental revolution as F. W. Taylor, the guru of management felt
was needed. In fact in foreign countries a professor can get a visa
or work permit. Does a similar situation prevail here? This is a
very important point. Nevertheless there are museum Curators
like the Curator of Pudukkottai Museum, who has a larger than life
image and survives because of his wide contacts as a purveyor
of knowledge to society. | am sure there are quite a few other
curators like him. Therefore, even in this milieu where the Gospel
of Mammon prevails, there is a role for knowledge and its providers.

I am very thankful to the Inspector General, Thiru Nanchil
Kumaran for having found time to come to the Seminar. | now
request him to deliver his Valedictory Address.
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VALEDICTORY ADDRESS OF THE SEMINAR ON
'OUR ROLE iN PROTECTING CULTURAL HERITAGE’
ORGANISED BY
GOVERNMENT MUSEUM, CHENNAI ON 22-03-2001.

a

G.NANCHIL KUMARAN,I.PS.
Iinspactor General of Police, Economic Offences Wing,
Government Estate, Admirality House, Chennai - 600 002.

The timing of this seminar on 'Protection of Culturat Heritage’
reminds me of a certain context in history. In the first half of 7th
century A.D. the world’s then biggest ancient library assiduously
built by the Ptolemies was torched to fire by the invading Arab
hordes. 4 lakhs scrolls which included among them the last
remaining copy of Megasthanese’s INDGA were incinerated.
About the same time in history, the same and tolerant Indians
were writing the definitions of art, culture and civilisation in the
ancient Buddhist and Saivaite tradition in the tall cliffs of Bhamia
in Afganistan which in those days was part of India. What an
irony! After about 1400 years now the same Bhamian Ciiffs are
bleeding with cultural wounds inflicted on them by ideological
bigots. The cries of the nations of the world and the United Nations
Qrganisation could not stop the saneless Talibans from destroying
the tallest standing Budha statue with the help of dynamites, bombs
and artillary tanks last week. The great sculptor Michael Angelo
was once asked by an admiring lady how he was able to chisel
beautiful statues out of the hard and rough rocks. Michael Angelo
replied ihat the statues were already there in the rough rocks and.
he had been slow to identify them and bring them out. That was a
modest and bumble statement of the creator genius. What a
painful contrast! The culturally jaudiced eye-sight of the bigots
could not see even the beauty of the chiseled statues which till
now prominently stood before every one to see. Destruction and
loss of remains of ancient history and culture is a ioss to world
community and future generation. This seminar comes as a
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healing touch and can not therefore be better timed.” 1t is an
appropriate hour to alert every one of us on the need for protecting
the cultural heritage of our country for the sake of future
generations.

2. Closer home in our own State it is the mindless iust for
money that is at the root of the threat to the cuitural heritage of
India, especially South India, more precisely, Tamilnadu Hindu
Temples had played a pivotal role in ancient India in the every day
life of the people and occupying the centre stage in art and culture,
Hindu refigion with its Saivite and Vaishnavite phitosophies, beliefs,
folklores and myths, history interspersed with familiar and
unfamiiiar tales, the great epics and a long line of kings and
emperors who patronised art and culture irrespective of their
religious leanings, have all together provided a highly salubrious
climate that excited the imagination of poets, performers of art,
painters and sculptors who have all left a rich flourish of our cultural
heritage unpara!leled anywhere else in the world. Bernad Shaw
said in 1944, the multiplication of gods in Hindu religion is
bewildering at first glance, but soon you discover that they all
represent different forms of the same god, tha: rnakes Hinduism
the most tolerant of ali religions; its transcendental one god inciudes
all possible forms of gods one would wish to worship. In Tamilnadu,
the cosmic dancer Siva is a source of endless inspiration.
Fertilised by curiosity, the creative Indian genius attempted to
discover his own divine personality by capturing the concept of
the cosmic dancer in myriad ways. This Nataraja in his various
moods and styles has been the greatest lure to the western
connoisseurs of art and antiques. The clandestine voyages of
the priceless Sivapuram Nataraja ido! and Pathur Natara;a idol to
feast the eyes of English men in London and America are well
known to every art lover in Tamilnadu. The recovery of these
priceless works of art is another long fairy tale. The Nataraja idol
of the ruined Shri Viswanatha Temple of Pathur village was found
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to have been purchased by the culprits just for Bs.10,000/- from
one Ramamoorthy who, while digging the encroached temple land
had found the idol and conceded it.

3. Inthe year 1995, Tamilnadu Ido! Wing Police got a feeble
scent on scme stone idols hidden in a house in Adyar. An
immediate search led to the seizure of 24 stone idols. The lead
further helped the police to seize 37 more stone idols from Shenoy
Nagar and Mahabalipuram. Investigations revealed that 40 other
stone idols had been already exported through Mumbai Harbour
to Los Angeles, U.S.A. The present Director General of Police
Dr. R. Rajagopal,l.P.S., visited California and recovered 31 of the
idols and brought them back to India. Out of a total of 101 antique
idols involved in this conspiracy, 92 idols were recovered and 9
could not be traced. A British national by name Nickil Wagle was
found to be the brain behind a chain of local thieves, about 30 in
number. This shameful deed involved the connivance of one
Assistant Collector of Customs and a Superintendent of the
Archaeological Survey of India stationed in Mumbai. All the 34
accused concemed including the British national are facing the
trial in Chennai. In this episode, the ancient stone idols from
neglected and dilapidated temples in southern Tamilnadu were
found to have been lifted and exported under the cover of 'garden
stones’ with the connivance of officials. The local thieves got
petty sums in return. All the 92 recovered idols now adorn the
Government Museum, Chennai.

4.  The famous Sivapuram Nataraja idoi recovered while one
Annamuthu Padayachi was digging the farm land of one Kasturi
Ranga lyer of Sivapuram village was seized by the local Tahsildar.
The idol which was later handed over to one Ramasamy
Sthapathy on behalf of the temple authorities in 1954 found its
way to one Lance Dane of Mumbai who kept it with him for 10
years and then sold it to one Benu Haller of New York in 1969 for
6 lakh U.S.dollars who fater sold it to Norton Simon Foundation
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for 9 lakh U.S.dollars in 1979. Dr.Douglass Barret of the British
Museum brought the whole thing to the notice of Scotland Yard
Police. After along draw legal process and an agreement signed
with Norton Simon Foundation, the idol was brought back to india
in 1985. Five local culprits involved in this conspiracy were
arrested and successfully prosecuted. It was found that while the
original idol was sold to Lance Dane by Ramasamy Sthapathy by
replacing it with a strikingly similar copy of the icon.

5. Recently in the year 2000, the Tamilnadu tdol Wing Police,
stumbled upon one Vaithi who was found in possession of 3 stone
idols. Investigation unveiled the clandestine operation of a gang
of 21 criminals who had already stolen 27 ancient idols from 12
temples in Perambalur district with a design to sell them in foreign
market. Timely action of the police prevented the design. All the
idols were found to have been removed from neglected temples
in and around Perambalur. A few of them including a beautifui
Dakshinamurthi idol were found to have been deftly pieced out
from the niche of inner temple wails.

6.  During the period from 1990 to 1994, a series of temple
burglaries and uprooting of and damage to, idols in active worship
in the southern districts namely Tirunelveli, Thuthukudi,
Virudhunagar, Madurai and Ramnathapuram were being reported
causing great sensation and considerable embarrassment to the
Government. Even fundamentalist elements of other religious
groups were also suspected by certain sections of the public. in
82 of these instances, the finger prints lifted from the scenes of
temple offences were found to belong to one and the same
unidentified culprit. From the pattern of the commission of the
offences, the police zeroed in on Kovilpatty area and lay in wait in
several temples in the area. When the elusive burgier made his
experienced attempt in the remote Avudayapuram temple near
Kovilpatty, he was caught red-handed. Sustained investigation
revealed that the culprit Solaiappan along with his associates
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Ayyasamy and Ponnusamy anda two other drivers had committed
227 temple burglaries including 3 murders. A total of 365 grams
of gold and 7,700 grams of Silver and Pooja articles and vessels
worth Rs.3.00 lakhs were recovered. In many of these cases
the culprits have broken the stone and metal icons and their
pedestals lured by the common belief that gold and precious
stones are hidden undemeath the statues. The culprits have been
aiready convicted in 25 of these cases and the sentence of
imprisonment all put together runs to about 100 years.

7. These are only a few of the important cases which
underscores the point that the Hindu temples which have always
been repository of our great tradition and store house of the cultural
heritage of our people, continue to be under threat more from
criminals in our own society who are not ashamed to sell their
heritage to foreigners than from any barbaric vandal. The thiefs
from inside are more dangerous than those from outside because
they operate unnoticed posing like any other religious Hindu. it is
in this respect the seminar has thrown light focusing on the
imminent need to protect the priceless antique pieces that stand
testimony to our glorious past and to our cultural heritage. We
have to protect atieast whatever has been spared until now lest
one should have to undertake foreign trips to destinations in
America and Europe to find India, to understand our past and to
know our own address.

Preventive Measures:

A very serious and co-ordinated approach is therefore called for
from every one concerned. Tamilnadu Government have already
formed a Temple Protection Force consisting of 1003 Police
Constables and 3220 Ex-service men supervised by a
Superintendent of Police functioning under the control of the
Commissioner for Hindu Religious and Charitable Endowments.
But, as | understand this force lacks the logistics, effective
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supervision and reasonable organisational structure. A loosely
organised machinery is no machinery at all as the strength of any
chain is in its weakest link. There have been instances of temple
thefts and attempts in temples guarded by Temple Protection
Force. Toning up of this Force has to be emphasised. Supervision
of this force may have to be handed over to the Idol wing of the
Police Department to facilitate a closer co-ordination with all other
connected agencies and to ensure accountability.

Quick and Deterrent Punishments:

Quick and successfully prosecution of Idol Theft cases and
exemplary punishments by courts meted out to crimipals who
indulged in theft of heritage icon will be an effective deterrence.
The existing procedures are cumbersome and time-consuming.
The Archaeoclogical survey of India takes a long time to constitute
the expert committee for the inspection of the idols and issue of
Certificate of Antiquity and also issue sanction of prosecution. In
the case of Pathur Nataraja idol, the Archaeological survey of
India was requested to inspect the idols and issue certificate of
Antiquity on 26.8.91. After several reminders and personal
contacts, it was only after 8 years on 21.8.98 the Expert
Committee from New Delhi visited Thiruvarur and inspected the
idol and then issued the Antiquity Certificate 5 months later on
20.1.99. Sanction of Prosecution was accorded after another one
year on 4.5.2000. Do we really need this process that help only
embolden the culprits? We have to seriously think about suitable
amendments to the Antiquities and Art Treasures Act of 1972 to
get rid off time-consuming procedures.

10} Hindu Religious and Charitable Endowments Department has
about 37,000 temples registered in their records. Besides the
major cities and towns in Tamilnadu there are about 15,250 villages
and 58,000 hamlets. Our tradition has it that there cannot be a
village without a temple. Therefore, it can be safely inferred that
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there are more than a lakh of temples in Tamilnadu alone. ltis
impossible to have a regutar watch and ward to guard all these
temples, quite a good number of which are in dilapidated and
neglected conditions but yet having wonderful images of gods
and goddesses sculpted several hundred years before. It is
therefore necessary to think of other ways of protecting them.
Temple volunteers can be organised with the help of local youths,
temple authorities, social groups and the local police. The Idol
Wing Police and the Temple Protection Force have already initiated
certain steps in this direction. Spontaneous co-operation is
required from everyone concerned.

Burglar Alarms in Important Temples:

We have also suggested that burglar alarms may be
instalied in all the important tempies. HR & CE Department has
identified about 410 temples to be fitted with burglar alarms and
as a first step already 131 temples have been fitted with burglar
alarms. It has bee our experience that most often government
departments keep the gadgets as disfunctional and ornamental
adornments. A mechanism for checking the functioning of these
gadgets is necessary. Temple Protection Force may devise a
system for regular check and maintenance by laying down
accountability.

Strong Rooms for Icons:

The Government have already set up lcon Centres in 1.
Tiruvarur, 2. Trichy, 3. Madurai and 4. Tirunelveli. They are also
understood to have proposals to set up similar Strong Rooms at
5. Kancheepuram, 6. Thiruvannamalai, 7. Vellore, 8. Kumbakonam,
9. Cuddalore and 10. Salem. Idols of immense value are stored
here under the vigil of round the clock armed police guards in air-
conditioned and well maintained rooms. Whenever the idois are
required for temple ceremonies, they are taken under proper
acknowledgement and after the ceremonies are over, they are
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returned back to the Icon Centre. From the Police point of view
this is an ideal arrangement for the protection of our heritage items.
But what are they worth if their beauty and the styles and tales
they muse about our ancient culture, art and civilisation are not
seen, heard and understood by the people? Specially designed
museums with very tight security measures may be an alternative.

Photography:

| understand that the HR & CE Department has already
launched a programme to have the idols in all important temples
photographed so that a possibility of duplication of the idols can
be ruled out. This programme has to make more comprehensive
and cover all temples which are more than 100 years old.
Documentation of the antique idols aiready kept in Museums and
Icon Centres is not sufficient. All the temples including those in
remote villages should be brought on official record the idols
whether in active worship or not be also documented.

Treasure-trove Finds:

Treasure-trove finds are normally handed over to the
jurisdiction Tahsildar who locks them up in the Government
Treasuries. Sometimes they are handed over to people who claim
to be the temple authorities. There is a recent trend in recent
years where the locai vested interests whip up religious sentiments
of the unsuspecting villagers and prevent them from being handed
over to the Museums. The painful episode of the original
Sivapuram Nataraja and Pathur Nataraja are exampies of misuse
of this arrangement. The right place for such Treasure-trove
Finds, in my view, is the Government Museum under the control
of regular Curator. We may have to take a fresh look at the
Treasure-trove Act of India in the context of this requirement and
the recent problems like the one that happened recently in
Thiruvarur ieading to police firing.
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Co-ordination:

There is an ldol Wing in the Tamilnadu Police to deal
exclusively with theft of antique idols. There has to be a closer
co-ordination among the idol Wing, Government Museum, and
Central and State Archaeological departments. A quarterly co-
ordination meeting under the Commissioner, Government Museum
may provide a forum for useful interaction among the concerned
departments.

Certificates to Private Parties:

Private individuals produce icons and other artefacts before
the officials of the Archaeological Survey of India and get them
examined and registered and certificates issued about their
antiquity or non-antiquity. As the idol Wing is exclusively dealing
with stolen artefacts of antique value, it may have to be consulted
before issuing the certificates to prevent the possibility of a stolen
idol being registered and stolen idol being registered and certified.
The practice of involving people who are dealers in art pieces in
the expert committee should also be given up as there may be an
interested party. Ido! Wing should be represented in the committee
to know their views.

I have mentioned herein a few of my suggestions. A lot of
more may still be required. | am sure that seminars like the present
one will bring us to identify and understand the deficiencies in the
system. | thank the authorities, especially Dr. R. Kannan, LA.S.,
for providing me this forum to air my views. | congratulate all of
you for launching this holy mission and nothing could be more
appropriate than this at this-hour of anguish at the destruction of
the Bhamian Buddha.

Thank You.
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