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Dr. R. Kannan, Ph.D., lAS., 

Special Commissioner and 
Commissioner of Museums 

Foreword 

Government Museum, 
Chennai - 600 008. 

Off: 91-44-28193778 

The Government of Tamil Nadu is very keen to educate and 
entertain the rural masses at district head quarters by establishing 
museums on the model of the Government Museum, Chennai. Thus 
20 district museums blossomed including the Government Museum, 
Virudhunagar inaugurated on 10th March, 200 l. These are mini 
versions of the Chennai museum. Museums serve as a means of 
spreadiD.g knowledge because the exhibits provide 'sight, touch & 
feel' wh'ich is important in learning. While preserving the glorious 
past culture, tradition and art forms for posterity they propagate 
the indigenous knowledge that the material evidences of the past 
communicate. They fill the gaps between the past and present 
through seminars, workshops, exhibitions etc. 1bey are an 
important device to spread awareness, provoke new thought and 
research. 

This publication entitled 'Proceedings of the Seminar on our 
Role in Protecting Cultural Heritage' (papers are in Tamil and 
English) is the outcome of the seminar conducted in connection 
with the inauguration of the Government Museum, Virudhunagar, 
held at the Museum Theatre, Government Museum, Chennai on 



22.03.2001 and brought out as a publication of Government 
Museum, Chennai in the year 2001, when I was Commissioner of 
Museums. I edited it. 

It appears to have been popular since copies of the previous 
edition have been exhausted. The need was felt to bring out this 
book as a reprint this year to fulfil the demand from scholars and 
the public. 

Chennai - 600 008. 
14th February 2007. 

(Dr. R. Kannan, Ph.D., I.A.S.) 



PROGRAMME OF THE SEMINAR ON 
"OUR ROLE IN THE PROTECTION 

OF CULTURAL HERITAGE" 

Venue: Museum Theatre, Government Museum, 
Chennai-600 008. 

Date and Time: 22nd March 2001, 9.30 AM to 6.00 PM. 

Registration: 

Inauguration: 

Invocation : 

Welcome Address: 

:i18ugural Address 
and Release of 
Books 

Books to be 
Released: 

9.00 AM to 9.30 AM. 

9.30 to 10.00 AM 

Dr. V. Jeyaraj, 
Curator, Chemical Conservation an 
Research Laboratory 

Thiru. S. Ramakfishnan, LA.S., 
Secretary, 
Tamil Development-Culture and 
Endowments Department, 
Secretariat, Fort St. George, 
Chennai-6oo 009. 

1. Iconography of the Jain Images in the 
Government Museum, Chennai 

Dr. R. Kannan, lAS & 
Thiru. K. Lakshminarayanan 

2. Manual for Disaster Management in 
Museums (Both in Tamil and Engli$h) 
Dr. R. Kannan, lAS. 
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3. Nayak SCtJlptures In Virudhunagar 
District 
K. Lakshiminarayanan 

4. Proceedings of the Seminar on "Our 
Role in The Protection of Cultural 
Heritage" 

Key Note Address: Dr. R. Kannan, Ph.D., lAS, 
Commissioner of !Museums 

Vote. of Thanks: Thiru J. R. Asokan, 
CI.Jrator for Design and Display. 



I Session 10.00 - 11.30 AM 

GOVERNMENT MUSEUM, VIRUDHUNAGAR AND ITS 
ROLE IN THE PROTECTION OF CULTURAL HERITAGE 

Chairperson: 
Thiru. K.T. Narasimhan. Superintending Archaeolopist, ASI, 

Chennai-9. 

Raporteur: 
Thiru. P. Sam Sathiaraj, Curator i/c, Government Museum, 

Virudhunagar 

1. District Museums - What for? 
- Thiru. N. Harinarayana, Retired Director of Museums, 
Chennai - 600 008. 

2. Cultural Properties Worth Preserving in Virudhunagar District· 
Sippipparai and Rajapalayam Dog Varieties 
- Thiru. Guru. Arumugham, Salem- 636 006. 

3. Copper-Plate grants from Virudhunagar District and the Temple 
at Thiruchendur. 
- Thiru. S. Krishnamurthy, Archaeological Officer, 
Chidambaram -608 501. 

4. Educational Activities through District Museums 
- Thiru. J.R. Asokan, Curator, Government Museum, 
Chennai - 600 008. 

5. Srivilliputtur Bronzes in the Collection of Virudhunagar Museum 
- Thiru. P. Sam Sathiaraj, Curator, Government Musuem, 
Madurai - 625 020. 

6. Government Museum, Virudhunagar-Panorama of Art and Culture 
- Thirumathi. S. Krishnammal, Curator, Ramanathapuram. 

7. Service Rendered by Museums to the Foreign Tourists 
- Thiru. N. Sundararajan, Curator, Government Museum, 
Cuddalore - 607 001. 

Tea: 11.30 - 11.45 AM 
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II Session 11.45 - 1.15 PM 

ART ANDCUL TURAL HERITAGE AND REGISTRATION 
OF OBJECTS AND BUILDINGS 

Chairperson: 
Thiru. A. Abdul Majeed, Director of Archaelogy, 

ChAnl1ai - 600 113. 

R~porteur: 

Thiru. M. Gandhi, Curator, Government Museum, 
Vellore - 638004. 

1. Portrait Sculptures in Virudhunagar District 
- Thiru. K. Lakshminarayanan, Curator, Government Museum, 
Chennai - 600 008. 

l.. A Survey of Global Legislative Measures on Art, Cultural and 
Natural Heritage 
- Dr. V. Jeyaraj, Curator, Chemical Conservation and Research 
Laboratory, Government Museum, Chennai - 600008. 

3, Computerised Documentation of Museum Objects 
- Thiru. J.R. Asokan, Curator, Design and Display Section, 
Government Museum, Chennai - 600 008. 

4. Contribution of Tribals of The Niligris in the Preservation of Art 
and Cultural Heritage. 
- Dr. C. Maheswaran, Curator, Government Museum, 
Coimbatore - 641 010 

5. Repatriation-Return of Antiquities 
- Dr. V. Jeyaraj, Curator, Chemical Conservation and Research 
Laboratory, Government Museum, Chennai - 600 008. 

6. Painting -The Art Patronised by Temples 
- Thiru. G. Karunanidhi, Curator,' Government Museum, 
Thiruvarur- 610002. 



III Session 2.00 - 3.30 PM 

ILLEGAL TRAFFIC IN ART AND CULTURAL HERITAGE 
AND THEIR CONTROL MEASURES 

Chairperson: 
Dr. V.N. Srinivasa Desikan, 

Retired Assistant Director of Museums, Chennai - 600008. 

Raporteur: 
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1. Prevention of Illegal Traffic in Intellectual Property Especially 
Cultural Properties 
- Dr. R. Kannan, I.A.S. Commissioner of Museums, Government 
Museum, Chennai - 600 008. 

2. Faking and Authentication 
- Dr. V. Jeyaraj, Curator, Chemical Conservation and Research 
Laboratory, Government Museum, Chennai - 600008. 

3. Treasure-trove Problems 
- Thiru. R. Balasubramanian, Curator for Archaeology, 
Government Museum, Chennai - 600008. 

4. Drawbacks in the Protection of Art and Cultural Heritage 
- Thiru A. Periasamy, Curator, Government Museum, 
Pazhani-624601. 

5. Methods of Preservation of Art and Cultural Heritage 
- Thiru. C. Pakkirisamy, Curator, Government Museum, 
Sivaganga- 630 561 . 

6. Prevention .)f Illegal Traffic in Art and Cultural Heritage Objects. 
- Dr. V.N. Srinivasa Desikan, Retd. Asst. Director of Museums, 
Chennai - 600 008. 

vii 



IV Session 3.45 - 5.00 PM 

PROTECTION OF ART.AND CULTURAL HERITAGE
WHOSE RESPONSIBILITY? 

Chairperson: 
Thiru. N. Harinarayana, 

Retired Director of Museums, Chennai - 600 OOS. 

Raporteur: 
Thiru. N. Sundararajan, Curator, Government Museum, 

Cuddalore - 607 001. 

1. Providing for the Safety and Security of Museums 
- Prof. K. Dawn Stanley, Head of the Department of History, 
and Ms. Manaka Rorquaz, Department of History, Madras 
Christian College, Tambaram, Chennai - 600 059. 

2. The Role of Students in the Protection of Art and Cultural Heritage 
- Dr. S. Subbhulakshmi, and Dr. R. Manimozhi, Readers in History, 
Ethiraj College, Chennai - 600 106. 

3. The Role of the Public in the Protection of Historical Monuments 
- Thiru. G. Thirumurthi, Assistant Archaeologist, Archaeological 
Survey of India, Chennai - 600 009. 

4. Treasures of Art and Non-life Insurance 
- Thiru. R. Manokaran, Manager, New India Assurance Company, 
Chennai - 600 002. 

5. The Role of the Public in the Protection of Art and Cultural Heritage 
- Thiru. M.· Gandhi, Curator, Governnment Museum, 
Vellore - 63S 004 

6. Conservation of Cultural Property 
- Dr. V. Jeyaraj, Curator, Chemical Conservation and Research 
Laboratory, Government Museum, Chennai- 600 OOS. 
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Panel Diseussioa: 5.00 - 5.30 PM 

Panelists: 

1. Thiru. P.R. Srinivasan, Retired Director of Epigraphv, ASI, Mvsore 
@ Chennai - 600 040. 

2. Prof. P. Shanmug.n, Head of the Department of Ancient History 
and Archaeologv, University of Madras, Chennai - 600005. 

3. Prof. K. Dawn Stanlev, Head of the Department of Historv, 
Madras Christian Conege, Tambaram, Chennai - 600 059. 

4. Dr. N. Sankaranaravana,Retired Curator, Government Museum, 
Chennai - 600 008. 

Valedictory Function 5.30 - 6.00 PM 

Welcome Address: 

Dr • .v. Jeyaraj, 
Curator, Chemical Conservation and Research Laboratory 

Concluding Remarks and Recommendations 

Dr. R. Kannan, Ph.D., lAS, 
Commissioner of Museums 

Valedictory Address bV 

Thiru. Nanchil Kumaran, I.P.S. 
Inspector General of Police (Economic Offences), 

Chennai - 600 002 

Vote of Thanks: 

Thiru. R. Balasubramanian, 
Curator for Archaeology 

National Anthem 
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Keynote Address for the Seminar On "Our Role In Protecting 
Cultural Heritage" delivered by Dr.R. Kannan, Ph.D., I.A.S., 
Commissioner Of Museums on 22-3-2001 at the Museum 
Theatre, Government Museum, Chennal. 

India being an ancient country has rich art treasures and heritage 
monuments. No other country in the world has such a rich cultural 
heritage. However, our ability to appreciate and protect is not 
commensurate with the richness of our heritage. There are many 
laws to protect our cultural and artistic heritage, but their 
awareness even among the literate population is not high. 

The UNESCO Conference of 1970 considered cultural property 
as property which on religious or secular grounds, is specifically 
designated by each State as being of importance for archaeology, 
prehistory, literature, art or science. Cultural property shall be 
taken to mean items, which are the expression and testimony of 
human creation and of the evolution of nature, which in the opinion 
of the competent bodies in individual countries are, or may be, of 
historical artistic, scientific or technical value and interest, including 
items such as zoological, botanical and geological specimens; 
archaeological objects; objects and documentation of ethnological 
interest; works of fine art and of the applied arts; literary, musical, 
photographic and cinematographic works; archives and 
documents. After the World Trade Organisation came into being 
in 2000 AD, intangible items like logos, trademarks etc. must be 
included. 

Cultural heritage is under the custody of many types of bodies. 
Archaeology departments excavate and expose buried objects; 
protect monuments and the remnants of the past culture. The 
Arcl1aeological Survey of India is protecting the innumerable 
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national monuments in our country and preserves them for 
posterity. It also controls the export of movable cultural property 
out of the country. Similarly, the State Department of Archaeology 
is involved in the protection of State Monuments in Tamil Nadu, 
carrying out ex~vation in its jurisdiction, preserving the movable 
cultural heritage ~~uch as sculptures, bronzes, coins, terracotta 
objects, wall paintings etc. Museums are treasure houses, where 
thousands of antiquities are prese~ed for posterity. They also 
serve to display these for the lay public and scholars. Many private 
museums are also functioning in our country. Without them much 
knowledge would lie dormant. 

The Department of Museums, Government of Tamilnadu has so 
far established 20 museums in the State. The Government 
Museum, Virudhunagar is the latest one. This seminar is being 
conducted as part of the inauguration ceremonies. 

There are many ways in which museums acquire objects such 
as excavation, field collection, purchase, bequest, transfer,loan, 
confiscation, gift etc. Whatever may be the method of their 
collection, the collected objects should be protected. The collection 
should be properly documented. This documentation should be 
done on modern lines using digital methods. The Government of 
India is now very keen on the registration of the art treasures in 
museums and to prepare the National Register of Antiquities. 

Conservation methods are practised to protect the artefacts in 
Museums from both natural and artificial dangers. Suitable 
environments are created to house objects so as to ensure their 
long-term preservation. New methods of conservation are 
constantly being invented. 
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'easure-trove objects found under the ground are recovered under 
he Treasure-trove Act of 1878 and handed over to the muselJms. 
~ecently, a trend has started in which bronzes and valuable 
;culptures recovered are kept in the village itself by local 
potentates, who whip up loai! sentiment and create law and order 
problems when recovery is attempted. After a year or two when 
local interest has died down such artefacts are found to be missing 
or replaced with fake duplicates. They end up on the illegal art 
market. They brings a good fortune to the persons involved in 
such traffic. This is a disturbing trend, which has to be countered 
by heavy deterrent punishment of the offenders. 
To prevent such theft of art, there are many ways of finger printing 
the antiquities, so that the finger printed objects' could be 
authenticated when they are substituted or retrieved. A register 
of such idols in villages must be maintained and an annual check 
has to be made. The Government Museum, Chennai did a 
pioneering project in the authentication of objects and at present, 
a joint project is on for the finger printing of bronze icons in 
collaboration with the Indira Gandhi Centre for Atomic Research, 
Kalpakkarll. This will be extended to the temples also in the near 
future. This will prevent the recurrence of a situation, which 
occurred in the past when the ownership of the stolen Sivapuram 
Nataraja bronze had to be proved with great difficulty by referring 
to the dimensions mentioned in the Agama Sastras governing the 
building of temples and their bearing a definite relationship to the 
idols in the temples. The Government Museum, Chennai has 
innovatively thought Qf making the holograms of the rare bronzes. 
The holograms will be displayed instead of the rare bronzes. 

In the event of any theft or loss of the antiquities either from 
museums or from any other place, the police have a hard task to 
find them out and put them back in their proper place. TherfJ ale 
ample cases, in which the police has confiscated hundreds of 
antiquities from the idol lifters and they are in the custody of 
museums. The return of the Pathur Nataraja is one of the finest 
examples of the skill of the police in bringing back our priceless 
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art heritage with the help of the archaeologists of Tamil Nadu. 
Latest survemance and alarm equipment are needed to prevent 
and detect theft immediately. 

Faking is yet another menace, which has assumed major 
dimensions. Antique dealers in the State playa major role in the 
antiquities market. There is s a big question whether any law in 
the country controls them? It is very difficult to say what happens 
to the stolen objects from temples, museums, monuments etc. 
Fakes play a big role in misguiding the archaeologists, 
museologists, art historians, etc. But the museum SCientists, 
especially the conservation scientists have procedures to 
differentiate the fake from the original. 

Transport of artefacts to international exhibitions is risky. 
Insurance facilities by covering the risk of transport of antiquities 
are needed. Even for the artefacts in the museum insurance cover 
has to be thought of. 
After the World Trade Organisation has come'into being it is 
important that the sculptures, paintings etc. are registered. 
Otherwise, like the neem was patented in USA, the Nataraja, which 
is the logo of the Government Museum, Chennai and National 
Museum, New Delhi may be copyrighted and registered in some 
other country. The field of intangible property rights has great 
significance for this reason. 

Museums are preparing disaster management plans to safeguard 
their own collections. Modern equipment to safeguard the 
collections is available. Training is provided to the new recruits 
and experienced staff, so that safeguarding the objects is 
effectively carried out. 

Repatriation of objects taken out of the country during the colonial 
period and those stolen present different types of problems. The 
objects have to be brought back to the countries of their origin for 
the people taken from a country whose forbears created them to 
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Otherwise,like the n88m was patented in USA, the Nataraja. which 
is the logo of the Government Museum, Chennai and National 
Museum, New Delhi may be copyrighted and registered in some 
other country. The:-field of intangible property rights h~s great 
significance for this reason. 

Museums are preparing disaster management plans to safeguard 
their own collections. Modern equipment to safeguard the 
collections is available. Training is provided to the new recruits 
and experienced staff, so that safeguarding the objects is 
effectively· carried out. 

Repatriation of objects taken out of the country during the colonial 
period and those stolen present different types of problems. The 
objects have to be brought back to the countries of their origin for 
the people taken from a country whose forbears created them to 
enjoy and appreciate them. 

Now there is no common platform to discuss the issues of the 
protection of cultural p'roperty. Every body is in a state of dilemma 
without knowing their jurisdiction and who should initiate action 
on an issue etc. This seminar has been org~lnised to debate these 
important issues and make suggestions. Reputed scholars and 
leading professionals have been invited to partiCipate. The 
suggestions that would emerge from their deliberations will be a 
valuable document for policy planners and implemen~ers both in 
Government and in the private sector. Let us freely discuss our 
problems and come to creative and constructive conclusions to 
protect our cultural heritage. 
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SESSION I 

GOVERNMENT MUSEUM VIRUDHUNAGAR 
AND ITS ROLE IN THE PROTECTION OF 

CULTURAL HERITAGE 



fi THE DISTRICT MUSEUMS - WHAT FOR? D 
N. Harlnarayana 

Formerty Director of Museums. Ch~nnai - 600 008. 

This seminar is being held on the occasion of the opening 
of the twentieth District Museum at Virudhunagar. The first session 
is devoted to the district museum itself and provides an opportunity 
for a bit of introspection, a bit of recapitulation of the need for a 
museum in each district from the experience of all these twenty
two years since the district museum movement began. 

It will be helpful to recall a bit of the history of the present 
movement for the establishment of district museums. I don't 
exactly remember how the idea of writing to the Government 
about a proposal for the establishment of a museum in each district 
came about. But the draft for it emanated from the Chemical 
Conservation Laboratory on 9th July, 1976 and was prepared by· 
me and put to then Director, Dr. S.T. Satyamurti. It was a well
reasoned plea for setting up a museum at each district 
headquarters. A district museum would open up to the people of 
the district Dthe educational possibilities of a modern museumD. 

It was sometime before the Government approved the 
proposal for a museum in each district in principle in their letter 
(6th October, 1976) to the Director of Musuems. The operative 
part of the Govemment order was taken from the proposal sent 
to the Government. It states succinctly the general purpose and 
rationale of a district museum as follows: DThe district museum 
must be an epitome of the history, art, culture and natural history 
of the area covered by the district. It must be a mUlti-purpose 
museum so that under one roof a visitor can form an idea of the 
district in all its varied aspects·. 
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Before proceeding further, it must be stated that though the 

Pudukkottai Museum was taken over in 1948 by the Madras 
Museum, it functioned as a museum on its own and not as a district 

museum till the recent movement. The actual event which 
precipitated the district museum movement was the request from 
the Collector of Salem to take over the district museum set up at 
Salem by the Collectorate with finance from the District Welfare 
Fund. The Collector who initiated the museum at Salem was Mr. 
A.M. Swaminathan, I.A.S. He got I(\ose sculptures collected from 
the various parts of the district, gathered them at Salem, rented 
two buildings in an important area of the town, arranged objects in 
them with the help of a teacher who had shown interest in making 
collections of coins, and asked that teacher, Mr. Venkataraman, 
to be in charge of the museum and opened it to the public. 

From that time, the concept caught on, and proposals were 
regularly sent to the Government for opening district museums in 
districts one by one and accepted by the Government so that we 
have now come to the twentieth district museum at Virudhunagar 
inaugurated a few days back (1()1h March 2001). 

Let us be frank about it. The idea of the district museum is 
not all that new. Even in the early years of the establishment of 
the Madras Museum, provincial museums were established in 
six places. The reason given for their establishment was that they 
would act as feeders to the Central Museum at Madras. There 
was some sceptism about this, but Balfour, the first Officer-in
charge of the Madras Musuem, went ahead with the establishment 
of the museums at Sellary, Coimbatore, Cuddalore, Mangalore, 
Ootacamund and Rajamundry. They functioned for a while; reports 
about their functioning were published in the Administration Report 
at·Madras Museum, but shortly they folded up one by one. Only 
the museum at Rajamundry survived till 1875. 
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· Now the district museums are bein.g opened in a milieu of a 
heightened awareness of cultural and artistic heritage. In the 
1850's there was not this popular perception prevalent at present 
that objects of our cultural and art heritage have a certain 
uniqueness of their own which makes it imperative that they are 
.taken care of and preserved. The present awareness is a world
wide phenomenon and it is slowly influencing larger and larger 
segments of society. This increasing awareness demands that 
more and more means may be found for preserving artistic and 
cultu~al objects. 

The district museum is one such means. It is meant to 
provide in the district an institution which is accessible to the public 
and to which the public may turn for overcoming some problems 
connected with art and culture. The museums fill this role admirably. 
By its very definition, a musuem is a place for collecting objects 
and preserving them. 

It is this Simple principle that is at the back of th idea of the 
district museum. One of the fallouts of the present heightened 
awareness of our heritage is a certain commerce in them, a certain 
tendency to appropriate objects of art and· antiquity for personal 
use and satifaction and gain. A neccesity has also sprung up for 
securing them from the hands of persons dealing with 'them 
commerCially and going to the extent of unscrupulous means to 
enrich themselves through them. All these pieces of legislation 
which have been framed in recent times for safeguarding art 
objects have been necissitated by this new ethos. But legislation 
alone may not be enough to contain the commerce in antiquities 
and works of art. There is a necessity for a place where they can 
be safely kept and then studied and displayed. The place should 
be near enough for people to secure these loose scultpures, family 
heirlooms which are being dispersed and articles of traditional 
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design which are being thrown out of vogue by modern articles of 
fancy. The district museum is intended to be that place. 

The district is the administrative unit which the Revenue 
Department has carved up. It is constituted not only on 
considerations of revenue collection but also on local factors of 
identity. In course of time, the people in the district develop a local 
consciousness, a pride in local practices, institutions and 
monuments. It is this feeling of local pride that the district museum 
wants to use for building its collection, for studying local history, 
legends and folklore, for gathering even those fading arts that are 
locally produced and used such as folk songs, folk dances and 
folk tales. The district museum has thus got a rich repertOire of 
jobs to do for objects are not only to be collected and stored but 
time and again their use demonstrated, their function explained, 
their production encouraged as in the case of local drafts. 

Another function envisaged for the district museum is to do 
its bit for the proper working of the Treasure-trove Act of 1878. 
This Act is one of the mainstrays for the protection and proper 
care of the objects dug up as treasure-troves. According to the 
Act, the chief repository for all the treasure-trove objects is the 
Government Museum, at Madras. But the collector of a District 
has discretion vested in him to allot the objects as he thinks fit, 
power which was used amply to build up the collections of the 
Tanjore Art Gallery. But the spirit of the Act was that they should 
go to a centre place where they could be taken care of and where 
facilities could be provided for this and that was the Government 
Museum, Madras. 

But in recent times, the working of the Act required some 
toning up and the district museum is expected to provide that 
much-needed facility: In several instances, the district authorities 
have turned to the district museum for the facility of identifying 
objects which had been found. 
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This is an onerous job. The other equally onerous job is to 
generate awareness of heritage among the people of the district. 
It is quite a tricky assignment - awareness is not generated 
instantly - it takes time and patience, but once generated, it will 
take care of the heritage - cultural and artistic - that is present in 
the district. Sometimes such awareness may create difficult 
situations: people from outlying areas of the district want some 
object or structure in their area cleaned and conserved at once 
and they get disappointed if told that it takes time. 

That is why, once started, the district museum should be 
able to tackle these situations. At present, a Curator is in charge 
of the district museum and he is given a range of staff which would 
be sufficient if all of them function well and devotedly of them. 

The district museum Curator's job is a fine one. The museum 
is one institution where at the Curator's level there is enough 
discretion given to carry C:I work pertaining to the collections of 
the musuem. A French book on museology says that Curator is a 
jack of all trades and master of one. Administration, art, history, 
natural science, environment, display, education - all come within 
the purview of the district museum Curator .and he should develop 
a fair acquaintance with aU of them. Then he can pick up one field 
where he can specialise and develop his expertise. A vein of 
research ability should run through this. If you study the 
publications of the Madras Museum, especially the catalogues of 
various sections, you could find that behind that. routine 
nomenclature, those catalogues are not just lists of objects in the 
collection but are all rich source material for research. 

Unless the Curator develops this side of his work, the 
Museum cannot go forward. At least a research paper or two is to 
be publised by the CUrator every year as desirable evidence of 
good work. Each museum COJlection gives exceptional scope for 
such publication. 
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So we can see that a district museum can fulfil many 
functions. From any experience of the few that started functioning 
in my time, they can have quite a quick impact on the local people, 
can generate local enthusiasm. In the early 1980's, seminars and 
workshops were held under the auspices of the Salem Museum. 
An awareness of contemporary art wa:s created locally by the 
Madurai Museum through its organisation of exhibition of the works 
of local aitists from Madurai and places around it. Reports have it 
that subsequent to the initial exhibitions of contemporary art and 
in the Madurai Museum, a commercial art gallery sprang up in the 
City, so much was the interest generated in modern art by the 
exhibition in a Museum. 

Similarly the Erode and the Vellore Museums had organised 
exhibitions and seminars. There are but a few of the many 
instances in which the distict museum fulfilled what was expected 
of it - promote the collection of objects of cultural or artistic merit 
and be a centre for the receipt of such objects from whosoever 
wants to safeguard precious heritage; spread awareness of art 
and nature among the people of the district. 

The district museums offer the young Curators who are 
placed in charge of tliem a rare opportunity to show initiative and 
drive and studiousness and industry in collecting objects falling 
within the purview of the museum's objective from various places, 
studying them, documenting them, putting them on display. Once 
the district museum is organised and inaugurated under the 
guidance of the Madras Museum, it is the Curator's lookout to 
start the work of acquisition of objects, of study of the district's 
personality of identification of the objects, their documentation and 
display. The Curator must make himself equal to the task and 
publish one or two paper based on his experience in the Museum 
in learned journals of standing. These papers are indicative of the 
ability of the Curator to do good work and put it across to others 
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cogently and with understanding. Even in the initial appointm$nt 
of the Curator for a district museum hereafter,a post-graduate 
degree and three or four published papers in established journals 
in subjects related to the museum may be insisted upon so that 
only the hard working and dedicated head of a district museum 
will find a place. 

Finance may not be easy to come by in a district museum. 
But the people in a district may be more accessible to a good 
idea, may be more amenable to encouragement of their interest 
in art and nature. The people of the district may be drawn into 
taking interest in the activities of the museum and extending 
voluntary help in preserving cultural heritage. It is here that the 
Curator of the district museum can show initiation and can set an 
example of dedicated work. At the same time, he can increase 
his knowledge of whichever discipline fascinates him. The district 
museum offers him a rare opportunity for enhancing his personality 
as he enhances the image of the museum. 
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m1®~~BirT 1.D1T6ULL~ QB'UC:U(j)lBiAr ~W6UITATrTBiAr Bi6lirrL!Dl~ 

~Ar ATrrrr BiAr • ~61Il6U Bi 61ft m J!i Bi&U Bi61llAT14UJ ~ ®1iJ BiITL ofIw Bi ~ ~&U 

61Il6UB;Bi ~L61l9-B;61IlBi C:l.D!ilQBiITArAT6UITUJ, @UUmf'lB;® 6TmWJ61IlLW 

Ltfiml~W 6TU(!UIT~UJ Q6'WlU~ tfilUlTlTlTa; LArC:ATm 6TmU61Iltfi 

~mllLm ~!Dl6J QBiITArffil<:lDm. 

t ~®6U1T6U(bl~61Il1!l ~~m(YIUJ ofI6UBilTofI ~ITLlTrTa;@lUJ, 

QI.OIiJBifimLlTrT, UlUIT6Urfl 1996, UB;BiUJ 31. 

3. B'1T~~rT Q~mC:l.Dfi1IfI 6UL1.D61Il6U1IITUJ QB'uC:u(bl, Ql.DWBi6lirrLlTrT, 

~B;C:LITUrT 1998 UB;BiUJ 37-42, ~6UUJUrT 1998 U6;BiUJ 17-20. 

4. ~®6U1T6U(bl0l61ll1D ~~6IIT 6U1T6UlTijlI, L6lirrlimIT1.D61Il6U U~UBiUJ, 

ofI~lJ"tiJ. 

5. ~®6U1T6U(b)01611l1D ~~m6 QB'UC:U(blBiAr, L6lirrlimIT1.D61Il6U 

U~UBiUJ, ~UJulJ"tiJ. 

6. B'IT m c: IDlTrT ®6U B' (YI tfi ITlU 6U1T 6U1T!il JOI ~ 6U lim rfu Bi Ar , tfiL6lW 

9611l6U6Bi6U1p.BiQr 1,J1T~a;rrUlI 61IlL.DWU!, QB'm61llm - UB;BiUJ 11-12, 

QtfilT®ull Q~&Um6U Q~(i;lDITlDrir. 

7. A.R.E. 1983 A.S.I., Mysore. 
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........ MI._, 
5ITUUlTL6\wri', ~Bi ~<!§1iI5ITL.ftu5UJ, Q"ArA!m-S. 

mI<!§~Jlj5rT UlIT6lJLL ~<!§m.5ITLtRW5UJ ~ta!:il!liIT(bI ~1T8i 

~<!§m.5ITLtR W5. ~m IDtUl nr il<!§u $lj1T 6lJ SDl UlIT 6lJLL 
~<!§1iI5ITLtRW5U1IT5 10-3-2001 ~nr JPI mI<!§~!li5rfleU 

~fD8;5uuL(bI&iTm~. UlIT6l.ILL ~<!§IiI5ITLtRW51i15m: tRIDJi~ 5eUmI 
Jtl JPI6lJmm.5mlT 56l1UJ, BiJDJPlNIT. $ljNm.5mlT 56l1UJ UlIT 6l.ILLm.5f1f16U 
Q" weUu (bI51nr JD m • UlIT 6lJLL ~<!§1iI5ITLtR W 5m.5 flfleU 

5ITL.tRwm~lTm {iI.JuIF~ emJll6l.lIT5 il<!§Wl. ~6lJ ~ 
U6IIIfI561f1.u ~~5 FF(bIuIT(bI lfiIT"'T1S1~~ U6U6l.Im5 5eUmlU LJ6IIIIfI5m6IT 
!liL,i;~6lJ~Ar (YINUJ ~<!§m.5ITLtRW5U u61AIfI tRJDUUIT5 !limLQuID 
6J • 6lJ1T 5\ ID.. 6T &U6lJ1T ID IT m 5 eUmlu U6IIIfI5 &iT 9<!§ UlIT6lJLL 

~<!§m.5rrLllw5.fDlTeU JljL.~ ilwllJD 6TAr WI miirr6lllT,i; a~ITAr WJU!. 
~<!§1iI5ITLllw5UJ 6TArID LLam<:W ~~eU L&iTm 
5ITLlluQUIT<!§L8i~UJ ~$ljnr 5ITLllwmUlU4aUl JljUJ 5Aur(YIm 
afDITArWJU!. 5ITLlluQulT<!§L5mm';; 5ITLiltUleU m6lJUu$ljlTeU a(bIUJ 

9<!§ ~<!§1iI5ITLllw5.~Ar u6IIIfI JtlmJD6lI QUJDWlmI(bIUJ mVrJD BiLJD 
ilWNIT~. 6T .... tDID U6IIIfI5&iT QUIT~UI';;5~';;(!JUJ 

UlIT"'6lJrT5~';;(!JUJ 9<!§ ~<!§1iI5ITLllw56;~lTeU Q"ww ilWIlJUJ. 
il.aUITArJD j6;!:iI9~~ lfiIT.tSI';;5UU(bIUJ, UI';;5f1f1nr 4rTW 
QU<!§!li51T1iI5msrr miL UlIT6UL.LIiI5f1f1eU ~~IfiUlrr5';; 51T ... UU(bIUJ. 
4 m 5 WIT eU UlIT 6lJ L L ~ <!§ iii 5 IT L II W5 iii 5 &iT II ID Ii fD 5 eU A5I 
JtlWJ6l.lmlil5mrr 59 QlfUJ6buL 6J §jI6l.IJI' 51mJDm. 

il';; 5 eUm!U U natltUlm (YI$ljeU 5LL !li L 6lJ.,';;m 5WIT 5 

~<!§1iI5ITLllw5~~eU JljUl~ 5mN, U.UIT(b) UltDJPlUJ ~J6lmlweU 

IFITrTli~ Q"W~5mm mlm~UJ 1lUm5tUleU lfiITLIIU QUIT<!§L5mm 
m6lJ,i;. 5ITLAumUlU4 6JJDu(bI6;~uu(bI511D..il';;lfiITLllwmuiJmu 
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Bi6i1lT<:6UUTITLL~~<:6UIT ~6il6U~ ~!DlmlLU6il Bimr<:6I1ITITLL~~C6UIT 

QUIT ~LD8;Bi~U" LDIT6UUTM Bi~U, rulT 8; BiL.{blu,. 

!/L!DITIT6UUT~~!il(~ !DtDQUIT<!R~ ~61DLD8;BiUULL ml®~~Birr 
~(!!jffiJBiITL61LUBi~~6il LDITruLL ml6IT8;BiffiJBiAr, Q!DIT6ilQUIT®6IflLU6il, 

~IT6UUTLUmlLU6il, qmlLU61DLDULllLU6il, LDITIiIIflLmlLU6il, ml6UffiJ.$lLU6il, 

!DITrulTmlLU6il, 9mlLU8;Bi61D6U, <:ru~ulILU6il UIT ~BiITUL/ LDtDlDIU, @!DIT 

~!DlmlLU6il lJ'u,UJ!;!DLDITm Q6W~Bim UITrr6DlruLUIT6ITrrBi6Dlorr8; Biru(!!jU, 

ru6DlBiull6il 8iITL61LU6DlLDUUITBi ~6DlLD8;BiUUL®m6ITm. 

@8;BimrBiITL616DlLUU uITrruu!Dm (Yl6UU, LJITrr6DlruLUIT6ITrrBi~8;®- @8; 

Bi(!!j~~8;BiAr 6tiJUJ!;!DLDITm Q6W~61D6IT ~!6IJ!;~ QBiITAr~U, ruITWUL/ 

.$l6DlL8;.$lmlD~· 

@6U6)JIT 1DI ~6DlLD8;BiUU{blU, 

ru6DlBiUU~!D6UrrtiJ. 

1. jl!J"Ji;~!J"So 5il1i1nlirrL#I : ~mrL BiIT~~!D® LDITtDlDuULITLD6U 

@(!!j8;®U, ru6DlBiull6il BimrBiITL61 ~6DlLD8;~UULLIT6il ~rutD6Dl1D 
.ffi}1TJ!;!DIT8; BimrBiITL61 fTm 1DI BiL.lDI.$l<:IDITU,. QUIT~ruITBi QUIflLU 

~®ffiJBiITL61WBiffiJBi6lfl<:6U<:W @8; BiAarBiITL61BiAr 

6TtDu{bl~uu®.$lmlDm • 

2 • ~ JD 5 rr ~ 5 So 5 .5 rr":' .#1 ~ 19-8; Bi 19- in IT tD 1DI u, 

BiAar<:6UUTITLL~~6il ~61DLD8;BiUU{blU, BimrBiITL616DlW~ !DtDBiIT66lBi8; 

Bi61lirr BiITL61 fTm 1DI BiL.1D6UITU,. QUIT ~ruITBi LDITruLL 

~(!!jffiJBiITL61WBi~~6il @6Uru6DlBi8; Bimr<:6UUTITLL~~<:6U<:W 

BiAarBiITL61BiAr ~6DlLD8;Biuu{bl.$lmJD61lT. LDITruLL ~(!!jffiJBim:.6lwBiffiJBiAr 

6l!6lW ~(!!jffi.tBiITL61WBiffiJBi6ITITBi ~6DlLD8;Biuuffilru!DIT6il ~l9-8;Bil9-

BiITL61W6DlLDU6DlU LDITtDlDIru!Dm (Yl6UU, QUIT@LD8;BiAr Q!DITLrrJ!;@ 

~(!!jffi.tBiITL61WBi~6Dl!DU uITrr6DlruullL @@ ~(!!j ~mr{bl<:BiIT6UITBi 

~6DlLD.$lID~· 

3. 5@j~~So 5.5rr":'#1 : ~(!!j ®!DlULllLL Bi(!!j~m!D 

fTffil~L/u, ru6Dle;ulI6il lDITlillLL ~m:.61W8iffi.t8iAr 8i61i1JT 8irrL61mw 
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!!iLi;16.umD. £W;IDQ5m' ~Rf\urr58; l56i1rrlfirrLlft8; BiLLUJ ~li16lfCur 
~eUsu~ il~B;~t.D lfirrL61wOlUluOlU UlrrID!6lwmUli;C~rr ilB; 

lfiA1rrlfifl'L~Q)UJ !!iL~~SUrrt.iJ. QUrr~Ul';;lfi@l~ UllTAIII'61.IITlfi@lB;~ 

il~ 9~ uwtllJArm 5rrLcflwOlUluurrlfi il~B;~t.D· Ulrr~t.D 9~ 

(YIOllDCu.rr ~~ ~ UlIf~rillfi@lB;~ 9~ (YImlDCu.rr QfljrruTliGi! 

ilw6Urr WI !!iL~~mrreU ~~rillfirrL~wlfirillfiAr 9~ ~!6l~B; 
lfim~cflwt.mrlfi6 Q8'weUu(bUI. ~(!!jrillfirrL&lfiB; lfirrL~Qurr~lfi~, 

~6UID!6lm lfirrL.fIwmUlUl/t.D (YI~eU lfieUdlu u6lllf'lwrrlfi il~UUlilllt.D 

QUrr~6Urr58; 56UdJ u6lllfl5Ar&TmWl ~rillfiIfL6lwlfi~ Br,.JDJ6U~ 

~~(f§t.D lfieUdlu u6lllf'llfiOlmCw ~j6l~. 

'TIDQlfimC6U Q~~§JAr6ITU1p. UllT6Ul..L ~(!!jrillfirrL&lfirillfiAr 

cfIj6lw lfirrLcflwmUluOluB; QlfirrA1rrIp.(!!jUU~fTeU ~W6U(!!jt.D 

lfieUdlUu6lllflBi6lfleU ~ FF(i)lurr(bl ~58; lfiIfAanllB;5Uu(i)l.$llD§J. 

u eU C 6U WI lfi eU dl U U 6lllfilfi Ar LO rr 6U L L ~ (!!j rillfi rr L cfI w lfi rillfi Arrr eU 

!!iL~uu(bllilm!JlRl' • 

Ul rr ~ rr Ii ~ IT Q 8' rr ID Q u rr ~ ~ lfi Ar ~ (!!j rillfi rr L cfI w lfi rillfi 5TtleU 
!!iLi;~uu(bl.$lArlDm. 6UeUtlU!!irTlfim6ITB; QlfirrA1rr(bl !!iL~fljUU(blt.D il6 
Q8'rrIDQufT~6lf5Ar QU(!!jt.DurrtlUt.D uuUleUOlsulfim6ITB; QlfirrADr(bl 

lfirrLcflllIOllTlfimrrlfiC6U !!iL~~uu(bllilmlDm. ~~surreU ueUC6UWI 
~OlSUUl/lfi5TtleU Ulrr61lll'6UrTlfi@lt.D QUrr~UlB;lfi@lt.D UWmmLW 

6UlftWCUlDu(b\$llD§J· 

il6Q8'rrIDQurrWl~lfiAr, ~!DlUtSlLL ~msuutSleU Q8'mlB;~t.D, 

lfiAirr _ B; ~t.D ml (!!j Ii ~5Ttl8; o$l m lDm . !: lfi Ar mlB; lfi Ol AlII' lfi Ol m 

Q~rr(bUu~m (!II'Ut.iJ Q8'rrIDQurr!:Pl~ 16msuul/ uIDJ6lw lfi(!!ji;~B;lfim6IT 

CUl§lUlD 9~ruT mlIfl6Ulflfi ~j6lIi§J QlfirrAr6IT ilw§lUlD. 
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#I lDUlI J51lfiYJB: #luilrirQurr (!I §I 15L ~fljUU (b)w lfiQS~IliIJ'IiI@)lfi Ar 
@)!6lULS!LL IliAllUuLS!tfu ~t6'&lIa lfi .... I9#1wUlrrlfi QB'W~5Al""B: 

aB'lfirflalfi qIlQlrr51ldll. i'QldJAllD~ Qllirr@)~1I QQlfrfluilLUU(b)W 
Ji/I'.ulfiAr UIIr_ruTlfi(!!J~ QUrrlJUlalfi(!!J~ uwriru(b)5lrirJDAT. 

UArflfl, Bi6Ueurrfl UIT .... ruTlfi(!!Ja@) uebaQlP UlIh$UJtm uuildJ#l 
'ilJ@)UlllfiAr UlrrQlLL ~QSliIlfirrLlllw51i15 .... rr.u 15L~lBuu(b\51rirlDAI'; 

15L~L LArfll'm. LlfilrlJ'A1IrUIr5 ,,~ uuip).fi &lJ@)la.jB;aI .... a 
BiL!D6\lII'UJ. 

t aurr&6l LtDlrflaUJll'a@)~ 

2. 5m6UUQurr~am..ru urrGilarriilli.u 

3. u.uklp gmw:. uuil~ 

4. aCbUMr QUrrUJmUlllAr Ili~ 

5. lHDlU56ir umtii~ 

6. itiJdJmamtW urrllarr~.u 

7. ~urrt6'U uuiljDlII 

8. u6U<:QlP lHDlUamfll' ~liiGil QarrAreUJ uuildJ#l 

UJII'A1II"ruT~ ~QSIiJam:Au~ aUltfu FF(bUrr(b) qdJu(bU 
6l.IAl5uil.u "jjalfiAllrL IIIlDulI ,u5!pB:lIIlfi(!!Jw Ulrr6l.lLL 
~~mrr.u 15L~~U(b\5lRrJDAl'. 

~.LliIlfiAr UlrrQlLL~A)~ ~t6'liiGil QlfirrAr(!!JliIlfiAr 
UllrQJl..L~~ adJJDJNII'~~Iir, ~ lIYmUliiflj iLliIlfim, 
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LD IT 6lJl:" L il w til 61IIlJi 6lJ 611' iii lJi 6ir ~ ,$l w 6lJ til 6111 !D LD IT AlII' 6lJ ri' lJi 6ir 

~Ji;~lJilT6ir~LD 6lJ61IlBilUl6U LDlTAlII'6lJri'e;m~ u6Ua6lJJl)I ~~ 

~6111 YI ~ ~ 6 Q tUDT Jl)I 6lJ 6U ell !Ii ri' lJi 6111611' 6; Q lJi IT - (bl ~ Ji; jtj 
jLIiIlJi6lflCmCw Q61T!DQUIT~QJ ~!DJl)Ijtj6U. 

~. LD6IDm eY!Ji;jtj LDlT6lJLLIiJBi6lfl6U LDIT6IDTMlJi6ID6II' LL6U, LDAf 

~CITIT6;~W~~!D@LD, ilw!D6IDlJi6IDwU UIT~lJilT6;jtj6U LD!bJlllLil 1T1ij;~6U 

~~6lJo$QI)6II' LAlII'ri'~~JDe;rrlJi~ iw!iJmlJi ~ !limLU 
lJU.J6IBI'LDlTlJi BiLUp.6 Q6.~ Ul!iJJllILiI fljIT6lJI]", ~ 6lJA)lJilJjft)QT 

!liLJi;~ Q66UI)JB QUIT@C~ A516UIfI6;jtj6U. 

LDIT6lJLL ~~liIlJiITLllwlJilillJi6ir LDIT6IDTNri' lJi~6;lJilTlJi uIiUC6lJJl)I 

C U ITL Ip.lJi AI 611' !li L 6;~, U rfIlJi lJi 6ir LD!b Jl)ILD 61T AT J6l~ y,lJi AI m 
6lJYlIiI@J~AT!DAf. IIIDUlI !liITLlJiAlm6; QlJilT_LIT(blLD 6lJ6IDlJiu§li\!lLD 

ilUCUITLlp.lJi6ir !liL~~UU(bl,$lAT!DAf. LjtjlTlT6IDTLDlTlJi, ofY,6;lJiAirL 

6lJlDmlD6; BiLfD'UITLD : 

t 9A5IwU CUITUp. 

2. CU6e;U au/TLIp. 

3. 6T(yjitpj CUITLIp. 

4. ae;rreuU CUrrLlp. 

5. A51mlTlp. - A51mrrU CUITLIp. 

ilu CUITL Ip.lJiAl m !liL i; ~6lJ~ rir(YI&ULD utn' AlII' 6lJri' lJi~ 5@J 
~.Aue;U1Ar CUI6b ,,(bluIT(bl~~UJII"~ID~; 

.,...,.!5u, UI,iJpaiI .,...u .... ~ .... ~ : 

9.uQeJlT~ LDIT6lJLL ~~1iI5ITLoflwlJi.~i\!lLD Jill'NlJi 6lJ6~ 
L_(bl. i)JiJill'a,5mtAr L~d'I Q51T_(b) .Dt~1iI5ITL.fbu5U 
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QUIT(!!jLc$6U)mU util!61 ~lTlTlillj:o!fit$6ir ~UltilQt$1T6irmUu(j)l.$)m!!lm. ~UI~ 

~6\lt$ ~61D ~U U lUm U (j)l~~ ~ rr 6lJUlITW @(!!j8;@ltil UlIT 61mT 6lJrr t$ 6IT , 
~ITITWB=o!filUlT61Trrt$6IT, QUIT ~Ul8;t$6ir ~.$)~lUlTrrt$~8;@l UlIT6lJLL 
~(!!jIilt$ITLo!filUt$IiIt$6IT ulUmlilfl8;.$)m!!lm. t$ITUUITLo!filUrrt$~til 

~ITITWB=o!filUlT61Trr t$lilfIm ~ITITWB=o!fit$61fl6U ~~&UI lIrflU6lJrr t$61TITt$ 
L6IT61TmrT . 

UlIT 6lJL L t$6U &UI ~Jl)I6lJ m 1iIt$6IT t$ITU U ITL o!filU rr t$ 61D 61T ~ ~.$) 

~rr6lJ(YI6ITm ~Rl6\lUlI8j6rfl6U QelrtilQuITWl6l.lt$6IT ~w~~tilu., ~t$L@ltil 
QuIT@~ @~tiJ8;lTm Q6ITtiJQurrWl6l.J8;6IT 6TtiJu(j)l~Uu(j)l.$lffi!!lm. ~UI~ 

6TtilQa;m~6lJ ®J6UilU- l..lIOl,ncfl 6lJ@)UlIt$6IT, LJ618f1j ULLRlJDt$6IT t$6U&UI 
~Jl)I6lJ6UTIilt$~Rr ilRlAllTJii~ IliL~Uu@.$)Rr!!lm. 

QlllTpt$Qr lIm~ITt$8; ~RlL8;t$UQU{!lIUl cflRl6\lt$6IT UI,nJl)lUJ 
IliITAlITu.riJl56IT oYiar~8;5UuLL6l.ILRr fTmm Q6UJuUUL ~ruA1rr'(i)lD, 

erfllUlTm 8'LqtlLLlilo$6IT WITAl6lJ 4~WRl6lJ u,n!6l14W, UllllIB= 

Q 8' 6U 6lJ iii 0$ Rl m U U IT ~ 0$ IT 8; ® til (YI Al !!l 0$ 6IT UI,n Jl)I til il6U,n !616U 
UlIT6IIIT6UrTo$6IT, QUIT~Ul8;o$nflRr uliI®; UIT~o$lT8;o$UULL 

LtUlrflmlilo$nflm UL.,WAl6\l ~t6lJii~ Qo$lT6IT~~6U UI,nJl)ltil eLL 
lPlmu8;o$liIo$Alm ~jj~~ Qo$lT6IT~j:!j6U ~UITRr!!l u6IIItl0$Rlm14til 
UlIT6lJl..L ~cfIw.slilo$6IT Q8'w~Ar/Dm. 

o$ITUUITLcflWrTo$6IT ~6i.r6UUQUIT(!j~ ~~liIo$ITLcflwo$U! 

6tiluJiij:!jUULL .sL@mlT561Dml! U~~8;Al0$5&JfIeuU! il~1T 41J'1TtiJB=cfI 
U ~6U il~Ylo$Qr UI ,nJlllU! ~ 6Uo$nflllIw Gil 6Unflui(b) ~Rr /Dm rT • 
5ITiJUrrL.4k1Ji'5QI1I'6\l U&U<:6UJl)I ~"UII.snfIN ~"".sew fT(!j$iLn.L(jjl 
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Q 6lJ 61fhulLlI U ~.$) nf/!)61IT • a LD §l!.ItD ~ ® riI o$lTL Ihuo$ ~ ~Al l!l uSl~ 
Q 6lJ 6Ifl uSlLlI U L L !PIT IiU 0$ Qr , LDIT 6lJL L ~ ~riI o$lTL II UJ 0$ rilo$ 6Ifl1iU 
ml!iJuAlm.$o$lTo$ Al6lJ.$o$uu~.$)ml!J61lT. 

aLDID®!6lutSlLL Cil&iJ6lJAlo$u umflo$~tD Cil~1T umflo$~tD 

LDlTruLL ~®riIo$rrLIIUJo$rilo$61T1T1iU !5l0$y!~~uu~ml!l61lT. 5l® LDIT6lJLL 
~®rilo$ITLlAUJo$~~1iU aLDID®!6luLllLL u61Alf\0$Qr ~Alm~~tD 

$L~$6UULmlNAl6\) 61'ml!JlT§l!.IlD, ~Alm~Al~lI.ItD $L';;~ 6TIDulT~o$Qr 
Q",WwUUL~QJ.~tD. Cil&iJ6lJAlo$uSlliU LDIT6lJLL ~®rilo$ITLIIUJo$rilo$Qr 

IIl!lJt~ o$4iUd !5lJ!)l6lJ61ITriIlfi61T1T0$~ ~0$y!.$)ml!l61lT. 

1. T.K Biswas, Museum and Education, 1996. 

2. Resource Material of Environmental Education Through 
Museums Training Course, 1993. 

3. Journal of Indian Museums, April 2000. 
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SRIVILLIPUTTUR BRONZES IN THE 
COLLECTION OFVIRUDHUNAGAR MUSEUM 

P. SAM SATHIARAJ, 
Curator, 

Government Museum, Madurai - 625 020. 

Introduction 

Seven beautiful treasure-trove bronzes acquired from 
an irrigation tank at Kansapuram village near Srivilliputtur have 
been added to the collection of Virudhunagar Museum. All the 
seven hronzes belong to Vaishnavite ::;ect. These incllJde a 
set of large standing Vishnu with consorts, two small seated 
Vishnus, a small standing Vishnu with prabha and a small 
Tirumangai Alvar. 

This finding of seven Vaishnavite bronzeS from the same 
place at Srivilliputtur taluk reflects the importance of this 
area being a reputed Vaishnavite centre since 8th Century 
A.D. This is evident from the present collection which is dated 
to 9th Century to 18th Century A.D. 

Srivilliputtur is one of the 108 sacred Vaishnavite 
kshethras in India. The Andal Temple was built in 788 AD. The 
Hymns of Perialvar and Andal (8-9th Century AD) refer to the 
presiding deity of the Vatapatrasayi Temple. This temple was 
patronised and renovated by many rulers like the Early 
Pandyas, Cholas, Later Pandyas, Vijayanagar Kings, 
Bhanadhirayar, Tenkasi Pandyas, Nayaks of Madura and 
Later Chera Kings. Epigraphic records of the 13th Century 
A.D. speak of 6 Vishnu temples in Srivilliputtur and the 
surroundings. All these prove beyond doubtthat Srivilliputtur 
was a renowned Vaishnavite centre since 9th Century A.D. 
and these bronzes might have been worshipped in any of 
these temples. 
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Description of Bronzes 

1. Vishnu (9th Century A.D.) 

This Vishnu bronze is 18cm in height. Vishnu is 
represented as seated over the padmasana. He is seated in 
sukhasana i.e. his right leg hangs freely and the left is folded 
over the asana. The Kiritamakuta or the crown of Vishnu is 
perfectly cylindrical with a bulbous projection. Makarakunda/as 
adorn the earlobes. Thick lips, flat nose, broad torso which 
are characteristic to this particular period are found. The kanthi 
or the necklace is simple, the sacred thread is thick and 
ribbon-like. A strand from the sacred thread flows into the left 
hip and comes out of the left leg and flows over the asana. 
This is a very peculiar feature of this early bronze and this is 
very rarely met with in the Vishnu bronzes. 

The upper right hand carries the chakra and the left 
carries the sankha or conch in a kartarirmukha fashion. The 
attributes are held in an angle of 45°. The chakra is in the form 
of prayoga. The lower right hand holds the lotus with a long 
stem and the lowe'r left hand holds the gada. Both gada and 
padma are carried in a very natural way which is the 
characteristic feature of the 'early Vishnu icons. The srivatsa 
mark on the right chest (S in the form of a semisymbolic figure 
of seated Lakshmi. The folds of the draperies are simple and 
more archaic. The siraschakra has 11 floral designs. 

All these 'features tend to assign this bronze to about Ath 
to 9th Centu ry A. D. 

2. Vehnu(1S111 Century A.D.) 

This bronze is 90 cm in height. Vishnu is represented as 
standing erect on the padmasana which is over the square 
bhadrasana. The kirita is slightly conical with a bud-shaped 
tip on the bulbous cushion. The nose and chin are sharp. The 
ears are adorned with makarakunda/as and neck with kanthis 
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(neclaces). The skandhamala or the shoulder tassel has two 
strands. The armlets and bracelets are of circular type. The 
udharabandha or the stomach band is a thick flat band. The 
sacred thread has 3 strands. The waist band or the katisutra 
is composed of a number of ribbon-like straps. The dress of 
Vishnu is in the usual hastisaundika fashion or the orthodox 
mode of wear, neatly folded and held together by the katisutra. 
The srivatsa symbol is like a clear triangular mark. 

The upper right hand holds the chakra and the left carries 
the conch in a kartarimukha fashion. While the lower right is 
in abhaya mudra and the lower left hand held in the pose of 
resting over the gada. All these aspects tend to date this 
Vishnu bronze to about 15th Century A.D. 

3. Sridevi (1&h C~ntury A.D.) 

Height is 71 cm. Sridevi, the goddess of prosperity, is 
represented as standing on padmasana over the square 
bhadrasana. The head is adorned with karandamakuta and 
ear-lobes with patrakundala. The right hand is in /o/ahasta 
that is hanging freely and the left carries the lotus. The nose 
and chin are sharp. The flexion in the hip tends to left. 
Kuchabandha or the breast band is present. The shoulder 
tassel has two strips. The neck is adorned with two kanthis. 
The bracelets and armlets are of ci rcular types. The draperies 
are multifolded and hang upto the ankles. 

4. Bhudevi (1&h Century A.D.) 

Height is 71 cm. Bhudevi, the earth goddess, is 
represented as standing on the padmasana over the square 
bhadrasana. The draperies and the ornaments are similar to 
Sridevi except some features. The earlobes are adorned with 
makarakunda/as. The right hand holds the lilly and the left in 
lo/ahasta. Facial features are sharp. The sacred thread flows 
down and goes below the hip. 
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The above group i.e. Vishnu with his consorts Sridevi 
and Bhudevi posses all the Char~cteristic features of 15th 
Century A.D. The Vijayanagar style is prominent in all the 
above bronzes·which hail from the Pandya country. 

5. Vishnu (15th Century A.D.) 

Vishnu, height 28 cm, is represented as seated over the 
rectangular bhadrasana. The whole Vishnu image is inclined 
sharply towards the backside. Kirita is slightly conical with a 
prominent bulbous projection. Ears areadomed with makara
kunda/as. Nose and chin are not so sharp. Srivatsa mark is 
very faint. The upper hands of Vishnu carry chakra and 
sankha are in a kartarirmukha style. The lower right hand 
holds the gada upwards. This is also very peculiar character 
for this asanamurti. The lower left hand is·in varada mudra. 
The sacred thread divides into three divisions clearly. 
Udarabhandha is very prominent. 

Looking on the backside of this image, the siraschakra 
has 18 floral designs with a few tassels dangling from the 
central hub. 

6. Vishnu (1.8'1' Century A.D.) 

Height is 27 cm. Vishnu is standing on the padmasana 
over the bhadrasana. There is an ornate prabha surrounds 
this Vishnu. The representation of prabha is modem. Nose 
and chin are sharp. Style of draperies, shoulder tassels and 
waist band a:1I represent modem period bronz&s. 

The attributes in the hands are usual and the way in 
which they are carried is similar to the modem bronzes. Hence 
this Vishnu bronze can be assigned to 17th or 18th Century 
A.D. 

7. Thlrurnangal Alvar (18'" Century A.D.) 

Height is 12 em. The Valshnavlte saint is represented as 

39 



standing on a round metal piece with a sword held upwards 
in his right hand and the left hand in the pose of holding a 
shield. Pedastal is absent. The hair is tied into a knot at the 
centre. No sacred thread is seen. 

Conclusion 

Although all the above seven bronzes were acquired from the 
same place, their style and size differ much. Their period covers a 
wide range of time i.e. starting from the early Pandya period upto the 
modern period. So Government Museum, Virudhunagar is proud of 
possessing and preserving the prestigious art heritage of th~ area. 
This metal art reflects the cultural heritage of this area especially 
Srivilliputtur from where these bronzes have been acquired. rt proves 
beyond doubt that Srivilliputhur area was a renowned Vaishnavite 
centre from 9th Century A.D. onwards. 
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ml@)~,lrtl!ltri -1J)(f~Li;~m ui\)l!Itiliffl 
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®~ ~umrr6U~ ~(!l)1iI5rrL&5w 4@)w. 
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(!JIJim~wU Qullli' ·'.nl(!!;.uULtp." 6TArU~ 4~ "ml(!!;~" 6TArUJil 
9(!!;6UIT. Q~rr_mLU urrrrrrLtp. ~ urfllfll'@)w. urfla QUlD!D 
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e;rrl.OlTlfs:rT U1JDJi~ J1irr6lT1Tnr umT6 15-N j)Uur6UL.LtiJ j)rrrruJJiIf~ 
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1915-C6UCW @~® Pia;ITI1Alu 'TJDU(b\~~UULL~. 

LDIT~6U~~C6UCW (YI~m (YI~6UITa; .flQI.JI6iIrL ClTrr(b\ ~ ~lTm 
CUITLUULL~. @~® ~lTm mmAlA1l1'Wlr6U @wm..®UJ ilwJi~UJ 

Qa;IT_(b\ ml(!!)~Pia;rr (YI1!R6U~UJ tam Q~(!!)ml6lr.$®a;m 1924-

6I5IC6UCW CUITLUULL~. ~t.6IYlPiITL",C6UCW tlila; !l6lrLDrrm QITu§l&u 

CLD61IlLlijUJ (Ul6lrITLuirrrUJ), 111T.$® 'TJDDJlUJ "LDlTrr,,&6lAr wlTrr(b\t.i;J" 

~61IlLD.$5uuL(b\m6lrm. "61.$.$lrfl" mirpiJ g(!!)6UAla; a;lTuUl~~m 
Lrfl61llLD @!S~WIT (YI1!R6U~JD®UJ £ilJiPia;1T mlwITUrrrfla;6IflAlLCW 

Lm6lr0J. QUIT~6UlTa; £iImI® durulTlJ'UJ Qurflw ~ml6'i> PiAlLQuJDDJI 

6U(!!).$lIll~' CLDt)lJUJ fT Ji~ LDIT6ULL~~!D®UJ @tUliUlT~ QU(!!)AlLD 

@UJLDlTruLL~~Jil® Lm6lr~. ~~IT6U~ ~t.6lYlPirrL(b\ (YImmlT~ (YIthro 
~AlLD';:I1ri' LDJDDJIU! grfll1lT a;ruri'mrr 9LDJi~ri' III ®lDIrITl1lTt.6I IJ'ITSlrr 
~6Uri'a;~UJ (YImmlTm (YI~ro ~AlLD';:l1rr QU(!!)Ji~Al6U6Urr 

®. a;ITLDlTlTl1rr ~6Urra;~UJ @UJLDIT6ULL~Al~';: Cl1rrJi~6Urra;C6Ir. 

fTro6\ll1'6U!D~ ClD6\lI1'a; £ilWrrruLL~ Lm6lr ~~~~§IlT 
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UlITruLL ~(!!)~a;ITLtflwa;UJ ~LDJi~~ I1IT6UU QUIT(!!)~~UlIT®Lil. 

ml(!!)~Pia;ri' lDITruLL ~(!!)~lJjfTLBlwa;UJ U6UC!JjIT.$® ~~a;Al6lr 
Lm6lrL.$.$l u6Ua;6lllflwrra; Ql1wrouL(b\ 6U(!!).$ljD~ fTArjDlTtU ~~ 

L.6lAla;wlTa;IT~. ml(!!)~!Jja;rr ~(!!)~a;ITL6Iwa;UJ U6U U6ftrUITL(b\u 

QUIT(!!)La;Al6lr Lm6lrL.$.$lw ~1T~a;LDITa;~UJ a;romluuoaflu§l&u 9rr 

uroa;Al6U.$a;y!a;LDITa;~UJ BiJDDJl6UITU uw.tla;~.$® g(!!) ml6Ir.$a;UJ 

~6Ifl.$®U! ~6UIWIITa;~ ~ u.,.lDIiJa;m, ~ Bi6UQruL{bl.$6ir, 

~ U~lJjfT55Ar, ~u 9Al6U';: 56U1p.5m, ~ 5~~5m 
CUITRr III 5AlliUU U6ftrUITL(b\ Ql1tU6U~561flm UIT ~51T6UIiU_rr 5~UJ . 

QI1IU6UuL(ijl 6U{!!i51Ill0J. 

ml(!!)~!Jja;ri' LDIT6ULL~~ 10 a;6'i>~ 1416 u"'6Ifl~ 
(~Aflwrrri' LDJDDJJU! ~5 uuL) QI1UMUuL(ijl 6U(!!).$lArJD'Df. jlfuJDp5Ni> 
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utOl~ utUlUrrtDllr8;5A111'8;5rrm LDrrAlll'lU, LDrrAlll'Ail1lT5Qr, ~_ 

utOllllUJ UrrLm.5m'rrm, ~!6IAiWN, AiIUm.51wN, JljrrAlll'wAiwN, 
lIAitOlwN, IUlJ'lUrrllll, C~WN, QUm"5UJ, CurrIirJD61.l!bJ6\N I1IU 
(YI8;,$lW QUrr<!§L5A1m'U UIf.8;~UJCUrr.. ~<!§m.5rrLl1wa~~m 

B;rrLIl8;~ AlIU8;5UUL(jj\Qrm' ~1If1w UIf.LDm.aQr, AiIUm.,$lwm 
QUrr<!§L5Qr, !JjrrAlll'Wm.5Qr, 41l1~m.5Qr, gAiliUB51U1f.5Qr LDdJlIlIUJ 
uYlUJQurr<!§L5A1m'U UdJJ6lw AiulJ'l!JaAlm CJlilflm lMiar(jj\ a..tl~. 

Q~..tlQllrY a!iJ1IlJAIII'1J QllrWUll .$lmL8;,$llD.., 

CLDIlIUJ, LDrrlULL ~<!§m.5rrLl1wa.ffilm ~m.aQr C~rr IIlIUJ 
~eQ"'rr!iJGUr~Qr ~w QllrwJi;~ ~lYHI'8; Q._(jj\ 

J1iL~ ~~N ~ QUIIlJUI LDrrAlll'6U, LDrrAlll'Ail1lT~ ~ 
UW8)lQrm'~a ~l.IIU.J.iI. ~~Iir U.u<:&lIJI)I &Um5U1'.... uu5'1!iJAsQr 
(gAiwUJ, 5mQIUL(ijlu utOl!iJlft, UIDAllU5Qr LDdJlIlIUJ mlliUm.~5Qr 

u~u(bli;"~N, QUrr<!§L5mm' a~ (YlAlJIlIIiIO urrJjl5rr~N, 
CI151fli;~N) 1lfDU1I8; 5A11rarrLI15Qr J1iL~~ (YIIiUliJ 4lft1fl111T 
LDdJlIlIUJ LDrrAal'IU, LDrrAlll'AiWIT5~8;~ ilJi~ ~<!§m.5rrLlftwaUJ 

IllDJi;~Q~<!§ 8iNAi jm6UtWllT5i; Q~.Lrr!DlD LQrm.., 

Ai<!§ .. JIi5IT LD~&lILL ~<!§iiJ5rrL""wa~~!D~ &lI<!§QDa ~<!§UJ 
Bi!iJlIlIliUrru uwAlflaQr Ai<!§ .. JIi5IT LDrr&llLL.~m LQrm (YI8;51w 
Bi!bllllliUrr~ ~liUlila..tl1ir Ai&llIJm.aQDm ~<!§liIarrLlftw5 ~!6l(YIa8; 

BiL.L~ffilm AiIfl&llrr8;5UJ "",W.. AI&lI8;5uuL(bIQrm ~Iflwu 

~Al5UULlil5mm5 5.(ijla;..tl~ .. 1SI1ir. Bi!bJDIIiUITi; ~..tllir 
00 AiuI}'liJ5m~ ~Jill QarrQrfll' (!pIJ.,$llDII-

il8;CarrtOle6lm "~uurrm&ll" (YI<!I&lI1JUI II'cY~1JuL(ijlQrm ... 
.... !bQJDL.(ijl AlQIAIII'~IIUIiI5..tl1lJi JiWr pja, il<!§JiIJUl. A..Ji. 
L!bID 5L1lI'1Tri'5..tl1ir gAiwlil5A1m ®Ji~ 4~ ilJJ_LrrUJ' 
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albJ6la, 5rr... (YI.IqUJ. ilsiJ61.Irreuw.~Jb@ji; ~<!§uuAlfl 
QlFW.Q.IIT.seQr UlAUIII'IT ~<!§UI." JirrW55rr (YI551wUlrrIllUl.Irr • 
.lD/5l1!rreu 5."191ft... .511.1....... jlliJ@jQrm lAJbum.I5I1f1a, 
arrAlll'urtA. 

I1ITllfle;&ir LQrm Qulflw ..... ,yfl-t}llh, ~, 11IT ..... 11IT~ 

gAr/DAr16. gar. "!Dull CUrrArJD lAJbU(YIUJ ilm.~liiurr • 
• Jbe;rr~ (YIUuIfUrrAlll'm.5m&II'U (Three Dimension) urrli'Uu. 
(YIUIuulflooAlll' (YIyUuLUJ (Hologram) QuIfIl1.IJiIlQrm JtMm.uu5la" 
6TsiJdl. .s .... rr.IqUJ {pueurrUla, il5C.srru5li6lAr lAJblJliJe;6If\eUUJ 
)lmUJ, .lj5u.iJ, LI1IJ1i, 4. I1ITQjUJ g<!§liICs Q.lflaqUJu.wrrm 
.lD/mUluUla, Lmmll. gsiJQ61.Irr<!§ (!pA).,u5li6l<!§Ji.UJ urrrri;.rra, 
1fiIt'L.ftDI6U lAeu CQ.lGJIUIr(jjlosmm5 arr ... (YIIf.aqUJ. 

!.l!Jd'INaSlu4i;p1fIeU 4.urm Carru5li6liU 70 '* LWIT.~ 
gAru. lF551Tm.56lr, gArUIl .ID/(jil5@j.s6lr, gAru. Q.lLm.56lr 
Q.srr&iarL "lTrrmrrC.rr" 5rrAlll' C61.I_.w gAr!Drr@jUJ. ili;C.rr 
Q.III"mUlll"Ulmeu pfll.Ji' aQlll"t&5mrriU ~uLL •. 

dl<!§.Ji.sIT Ulrru.:..Li;~iU Wle;UQurflw UIlTII"m £ilITrrlFUrrmmwUJ 
u<9lFrr.eui; Q~rr~a, 61.ImrrB:cfiu QUlD!D Ji5 IJ'U1rr@jUJ. ilsiJiY,<!§5@j 
CUllDC5 13 .$l.16. Q$!jrrmeudla, ..wUwmrrrr .D/<!§dlaqu, .IDI<!§5lN L6lrm 
IF<96dl Ulmeuaqu, alD.eurru uwAIIfJ.se5@jB: cfi!DJi;. ilLUlrr@jUJ. 
illiJ@j6lrm g<!§61.Im.s Jirrw5. Leu.s UllTcfii;~uQulD!Dm61.l. 

£ilITrrlFurrmmw .IDI<!§C.s J!ji;~UJUL. _Uli;~iU 1999-Ui 4-(jil 
@jtp.~Aarmt'rT5 @jy!rrw U~5.s UI_m_6i C~rrAartp.w Curr. 9 
~1iJ 0$ 55rr a 0$ Gir 0$ A1II'Q L (jil.$ 6>LJI..i LL. @j JDlLJljlL.~.$o$ •. 
.lDlJi;Jirr&ll1ll'wi;~ilU.m L<!§61.I .lD/mUlU4, cfim5 .lD/euN.srrl)1iJ, 4mL 
.IDImUlu4 UllDWJLD o$rreuUJ 451w61.IlDm!D41J1rlq1il Curr • .lD/m61.l .$l.(YI. 
4-'4UJ Ji/TlD!DrrAarmLB: ClFrrJi;~ ClTrrLDrr&llflwrT arreu6i. J!jrr&ll1ll'mo$. 
mirru. Q~61.IJi;~.. il~i6l<!§Ji;l5I ClTrrUlrr&aflwrT.$@jUJ dl®l5IJio$rT 
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UlrIlLL ~. ur~ ~ ~Jtflj. Q~~. 
jlJiiJljrrAlll'WliU5mmU 4mfljQurr(§Qr IJ'LLUUlP. ml(§fjlJlj15rT 
~(§IiU5rrLltw15.~lD@) Q15rr.nr@ &l.I(§flIfljtD@) JljLflIlp.5m15 
&T(b)B;15UuL.@ flI(§51JD~. 

ml(§fjlJlj15rf1&6l(§Jtfjl 32 5l.l6. ~~~1iU @).nrLrrJ!)l &TAr8llUJ 
4lDJDIiI15mlTtUlliU ~mLOJiifjlArm jl&il8rT u15&l.1rrAr ITLOAIII'I..015Ifl~ 

~&l.ItliIfl~flj uIri" 4@)U1. sJiifljlTrT, (JfljfllrrlT,i;fljrrN 415Il!QulDlD flj6UUJ 
~(§iBi!Al 4@)UJ. uimlJ' (YI6lSlm1515mrrliU 4 m JljLlTrr81rflAr 
~L(§W j\tiJ@)&irmfjl. 

jlJiiJlj15rT 15-tiJ 5ITlDlDrrAarIp.N 6TlDuLLfljrrM 15(§~u(blIilJDfjI. 

jlJii~wrrmlrir "@)Ltp. P,RlJurrit;" &TAr J!)I 4l5!PUQuJbJD ItJ!)lQfljrrlAlN 
&l.IAI'rTBIt QUlDJO Jljl5lTrr@)UJ. 1420 (!pfljliU 1460 &l.ImlT 
Q$fiAr15rrlttUl6lSl(§Jiifjl 4LIt QlJ'wflj ~1fl(J15lJ'rflu uITrrBililITLO 
urr • .,.wAr Q$!jAr15rrlttUlN (J15mU'1N 15LL, 6lSl1i115UJ Q15rr.(blflllT 
15rrItBi@)B QIJ'ArIll ~(§UUku (Jurrfjl j\IiJ@) ~mrrAr. (Jl5mU'IN 
~L05@)U1 Jljrr&ir &l.IJii. mILL 6jlf1T1iIIII',i;~mrr~ ~afljml ~ 

lJ,uQuw~wfljrrIHUJ ~Ji;flj 6lSl1i115~m$fi jl&il8rf1(J6U(JW 
1Sl1T~~mLQlJ'w. (J15rrtUlN &T(bl,i;~rrAr. ~Bi(J15rrtUlm6UB slD!DI 
~mLOJiiflj Jlj15rT "1\6u15lr1t" mwwLLfjI. jlJii~dib L~~@)UJ 
uLLrrBi LlDu,i;~tUlN 90 1J'~.,r fljUJ jllil@) fljrrAr LlDu,i;~ 

QlJ'wwuu(bl51JDfjI. 15&l.1rrBItI5ITLOrrm &l.IAarAlll'IiI15~LAr uLIiI15mm 
~ B It (bl UJ "6ISl,~ a $fi rr " ~ B IJ' 15 iii 15 &ir jllil@) 6T lDu (bl,i; $fi U u L (bl, 
L&irJilrLtp.i1JB Q&l.I&rfIJljrrLt,.IHUJ 4.sy CilulDauArmm. 

aLO~~ QjIfI'LrTBIt IJIiIINU ML(blUU@)~ 9(§ LWlJUllTAI' 
@)ArdilAr l6 .. 1IIIfl&l.llTlJ'uQU(§LOrrAr (J15rrtUlIiUCil15rr.(ijlIirAl'rrrT. 
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Ca;rruSl&6lrir ~Ip.A.lrrlT;;~.u Ca;rrCmrfl mirlD ~Yla;rrm ~6II'W 

5If611ll'uu(j)l5l1D~ ~6irm m1J1irrWM (a;!iJlldJuw) 12 ~ LWIJ'(!JIW 
8 ~Ip. ~a;eu(!JIw Qa;rrAarLA.lrf. ...eu5lCeuCwa.6la;u Qurflw 

UlllirmlAl'UJlT'rf IImeu ®~QJlfa;;;$5Ifrir ®~';;i$ Cuiar(jjU. 

I1rr;;.ri' Q.IIJ'6UIT!iJpU 4a;\i Qu!iJ1D _1J1I'~w. iriJ~ 4;;~rflrir 
a;.u ... ~ A.I(!JIw JIi rr .... wliJa;cew '" (j)l';;a;u UL(j)l1lir6ll' m • (!JIa;6Urrwu 

CUIJ'lTI1&irr "rrrga;rrAr LIp.W Ule~ a;<!§Uul1rrL£l CI.5R'I1i6U ~Ca; 
a;rr 611II'uu(jil5lIDtiI. ~A.lri' a;LIp.W 11 ;;~IT(!JIw I1rr ii§jll'rfI.u ... _ (jil. 

I1Ul1T;;~ (!JI!iJJl)llLura; ~mrir ~C~ ~ u1r6ll' 
I16;~ULIp. 4~' 'fIrSl5lfrir umLu tiliJ5\u ®LtD QI11iJunU 
UlLUlrr ~w. ~flJAr (!JI Ii Jill" G)I ®a eurra.6lw ~(jilwuliJa;m 611'';; 

~Ip.WUlrfii~mrrrir • 

I1rrii.-IflAr ~~Ca; mA.luurr!iJ!6I.v, 4!iJ!6Irir Jlj(jilCA.I 
~mUlJi"'6II' ~~6ira.6l~ ®~';;a;Ar~Ip.Ulrrrf\wWUlAr ~<!SC5IfuSl.u 

ilJi~mlAr Ukr~~ Qu!iJ1D uJUrrL(jjli; tilUUllr~ 

m1~tilJlja;Ifl.u 5IfUllTrrl1ri' UlIDJitil, A.l6II'ri'liJj dLA)L .ljQJlTtiI 

~mrur5 ~ ~a ~Qf&<ijI;; • .JIAITtiI ~Jj ""-AI 
iliUeuUlrr5 .IIA)Ulii .. , .IIflJlJtiI flJrr\i5A)5 flJlJaJrrp .IILIiJ51W 

~Auaa 9'irA)1D .,DjA)Uldi ........ iltil al(!SlIJ&5IT, J5BiIflAr 
Jli(jilmIN .,DjA)UlJi§jlllir ..... CUJ8)P ~ UlIJ~t£l Cilu!bJD lJII1'JfU.UUJAr 
Cl&IIlDl8)P ........... 

il6lJIlJII'ID"'a;, m1<!StilJli5ri' UlrrA.lLL .II<!S1iJ5rrLllw5w Qurr .. 

~ aJDaJI"lII'U WJADfl5~ 4APwi' Ul!iJpjI UIIf .... flI, 

UIIf .... mwr~ JjAr-5i;CJj Qa;rr.(jjlIir.... ~(!SL-, 

witiJIft ,.tl~, Q8'If~ Jil5YIii.." ~ ~~ 
4IR 



(YNUUI ~~... 4!D!6i Q,lniarurJDlD L6irarQ~fDI". .IIGiI 
tIiAl5lU1T51T1I· 

1. ~ HDtufl_ Qull.lT5 51T1JAIII"~, #I!JlU4~5UJ 
lI-aNmlT '~AIII"_. 
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U.5irrrL..~U I • tiiIIfl5@)£~ 
dJI~liI5rn:...AJ5j;~. Glp.~ 

Ii- -&tIff1I'P, 
5m.JUITLAm, 

~8i ~1iaJ5rrL~ 5L.tllJT1T-607 OOt 

24 I..D6Rfl CJ6IT~~ ClJI6I)IT5 Q~~ C~ITli;5UilArJ61 UIUAUTUI 

CUllDQ5ITQrUQIIT5Al&rr 5lDDJ!6UITU UWoafl5Qr 6TAT L6U5 5lDDJ!6UIT 

~DJ!6lJATUI ~J61ml~~Qr&rr~. 5lDDJ!6UITU UWoafl5Al&rr LQrJ6ITL{bl, 

Q6lJ61flJ6ITL{bl 5lDDJ!6UITU Uwoafl5Qr 6TAT ®(!;6lJAl5Uu{bl~6UrrU!. J6U1~ 

J6ITLlp.ru 5lDDJ!6UITU UWoafl5Qr QU(!;UlUlTeuUl B'UlWUI B'lTrTJi;~ 

@LriJ5Al&rrCW QB'ArDJ! UITrTli;.$lAr!DJII'rT. 1. B'UrflUlAl6U WIT~~AlIT 

~Airr(bl C~IT DJ!UI llllTrT5~ UlIT~~~ru (Ip.B'UlUrT - 8IAT6lJrfl) 

QU(!;6lJITrflwlT 5 CUllDQ5ITQr.uU®.$l!D~' 

B'UlWUI B'lTlTrr~ UWAII'riJ5Qr6TArUAl6lJ QU(!!jUlUITtlUUI UQrrrfl, 

5ru~rfl, Uru5Al6UB; 5!:p5riJ561flAr UllTmiT6lJrT561TlTru 

CUllDQa;rrQr.uu(bl.$IAr!!J6DT . 

@Ji;~WlTmllD® @~~IT&6l, @riJ.$l6UITJi;~, UlITITArBi, ~QUlrflli;51T, 

QmrTlOAfl, mUUITAr CUITAr!D J61T{bl561fl&6l(!;Ji;~ 5lDDJ!6UITU UWmflBiQr 

6lJ(!!j.$lAr!DRTrT.- @UlCUlAl6U J6ITL{blU UW61RIfI5~UI uruC6lJDJ! 

CJ6ITli;e;riJ5~B;5IT5 @Ji;~wlTmllD® 6lJ(!;.$lAr!DRTrT. ~6lJrT5Al&rrli; 

&!Jl8;AlII'L6lJITD)! 6lJm5UU(bl~~6UlTUI. 

mUUITAr !JjITLL6lJrT561flru QU(!!jUlu®~uSIRTrT QU&rr~~ B'UlWUI 

Q~rTUITAT ~6UriJ5Al&rr 6lJ~u(bl6lJ~ru ~rT6lJUI BiITL{bl.$lAT!DATrT. 
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9® J!jrrL19-Ar e;mro, UAlrUIT(!jl, 6lIT6U1TJ!)I aUITArjD6ll!DmID ~~ 
QUIT(!9L(bI 6lJ1T6U1TJ!)I Q~ITLri'UlTm ®LliJe;m, ~mm~u IlArmliJe;m, 

UITm.Durflw tb'l8;e; e;LI9-LIiJe;m aUITArID6lJtDmID8; e;1T6I1JI'6lJ(!9.$1ArIDmri'. 

9® J!jITLI9-Ar LDm6U6lJ6TI'W, e;LtDe;mlTe;m, ae;lTmL6lJIT8'Qu 

~6UIiJe;m, ~(!9mle;m, UlTm6U6lJmliJe;m, e;IT(bIe;m aUITArID6lJtDmID8; 

e;1T6II1II'ml®wUI UW6I1JI'W aLDtDQe;lTm .$I6DrIDITri' e;m. 

®WtDme;, ~~mlwru, 6lJ1T6U1TJ!)I .aUITArID §/mIDe;liIflru ~w~ 
aLDtDQe;lTmU6lJri'e;m J!jITLI9-Ar U6U U@~e;~8;@U UW6II1II'W 

aLDd>Qe;lTm .$ImIDmri' . 

.!II ~ r&laoll"l:'.Ilu ao • J£l JiJ e. G ~ If L ih-l 51) L u ai JiJ 3JI '" II"U 
uu5Rflaom : 

8i tD Jl)I6U1T U W 6lIIIfl e; IiIfl ru @ ~u U IT e; U AIr U ITL (bI u 8i !b 1DI6U IT U 
uw6lIIIfle;m, e;jfuml' ~W~e;@j8;e;ITe; UW6ll1ll'W aLDtDQe;lTmU6l.Iri'e;m, 

®wtDme; ~UUle;m ~.$Iw 6lJQ)e;lDlmri' ~riJ5rrL6lwe;riJs;A)6TI'8; 

e;rr.u~ru ~e; ~ri'w e;rrL(bI.$ImIDArri'. 

~(!9IiJe;ITLllwe;~~ru 9aIT BiL.AllTlDlm &!i ~1iJe;~';;@~ 

a~Al6lJwlTm ~Alm~§I~ ~e;6l.Irue;Al6Tl'I4w atD1DI6\lrru uwAllfle;6ir 

QUtD1DI8; Qe;rr6ir516in"JD'DI'ri'. ~mrrru ~e;IiIfl. te;rrw' QU(§UNII'QI 

L6lue:Uu(bI.$IJDII- ®1iJC6l.I ~.f1tu5UJ atDAJl'UI1'U u~';;@ 
QlAiJu.JjI Q~-(bIe;ewft.u ""6\JUJTm~~ 
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.fI ,n U 6; a; m 60 !h tDl y! a;,2i ~ rir U &u a 6lJ JI)J {il LliJ a; 61ft 6U mllT ml 
{il~6;~ID. (0J1)Jlfilw 6jrr6O ~6lJa;rru,2i~6ij UWAII'W aw,nQa;rr6Tr@>w 
~ JljrrL(bU uu.:6IlIfle;6Tr ~m,2i~ £il-riJe;m61T14W 5IT.6U!h~ 
~~a;6; B;rT6OW a!hm6lJUu(j)lw. 

t U&U606lJrT .fI,nu6;a;m6Omw6; a;rrAll' ml~wllU6lJrTa;6Tr 

a;rr~.fII..lmD, wrrw&U6UllmD aurrmlD !h~a;,2i~ 6lLWrr61L.L 
u@)~a;~~6= QU&U6O a6lJfiliDr(blUJ. 

2. <!p,na;rr6O,i aurry!rTa;6Tr .fI,nu6;a;m6Omw6; a;rrAll' 
ll~6;aa;rrLmL, ~(!!)6=.fI Wrr6lJLLliJa;~6;@)6= QU&U6O 
arusim"(i)lUJ. 

3. Ul,ne;rr606= aurry!rTa;6Tr .fI,nu6;a;m6Omw6; Qa;rrfiliDrL 
aa;rruil&ua;m6lr6; a;rrAll' Jljrrma;, ~(!!)6lJrre§rT, !h~mu 

UJtr6UL.L1iJa;@>6;@)6= QU&U6O a6Ufi1iDr(i)lUJ. 

4. Jljrrw6;a;rT a;rr606= .fI~uJiJa;m6lr6; a;rrAll' w~mlT QU&U6O 
a6llliiDr(i)lUJ. 

aW!Da;filiDrL ~mAr,2im!h14Ul 5ITmr ummrrLa;6Tr Q8'6061.I QuWw 
a6lJAar(j)lw. .fI,nu6;a;m6O L6Tr6lr {ilLJiJa;6Tr 6lJ~UrrL.LJiJS6lrrra;

{il(!!)uUlm {ilLriurr(j)la;6Tr t.6l@)w. {ilJiJ@)6Tr6lr .fI!i>uJiJa;m6lr ~(!!).$l&u 

a;rrAaru~ @w6urr~. aWIlJID 6lJ!jlurrW,.LJiJa;6Ift1iU {ill! Q!hrrLrTUrrm 
!h56lJaU QUJPI6lJ1! 5Ip.ArW. 

QummAr ~1T8i ~(!!)JiJa;rrL.fIwa;~~1iU {il&iJ6Uma;';: 
~~~ Bi/T6O mtlmeluy. (Chronological order) 5rrL~ 
m6lJMUuL(bl6Tr6lrAr. ~~llIw @)$6luurrs gQiQ6lIT(!!) a;rr6O~~!i>~ 

{ilmLaW fTlDULL wrrIDIDmJs6Tr, 6lJ6IrrT6=cfis6Tr Q!hAflsulTs6; 
SrrLLUuL(j)l6Tr6lrm. aWIlJID .fI!iJu6;56D)6O Q!hrrLri"urrm Q,u6lfluf(bl.$Ar 
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6llITru.$lu uWWl!!l6UITUI. 61wu8;e;m6U ml®U111Ul 6iWJ!JI6UITU uwmfle;m 
~(I1jrue;ITL6Iwe;~~IT&il ®&iJ&l.Ime;uSl&il uwm Qu!l)I.$Im!!lorrr. 

ml6Uru~e;m6ITu UITIT~§1 ®1T6Iuu~&il ~mm&l.l®U1 ~IT&l.IUJ 

Qe;ITmrL6UlTe;Ar 6Tmu~&il 8IwUl ®&ilm6U. LIDIIfltu&U ld,1iJe;1T5e;61fI&il 
ml6UliJ~ e; m 6IT 5 e;IT ADr 6UITUI. ~m.QJ BiL.. (ble;61fI &il ~m L 5 e;u 

UL"'<!!i5~(JUJwmJ6l &l.Im';: C!JYltllILm ®®5e;IT§I. u!!lm&l.le;m 
B'ITAIII'II'6UWUl QB'm III e;IT.u~U1 6TU(JUIT~UI ®W6UIT~. 616U 
~J6lUUlL.L 8ilT6U1iJe;61fI&il ui.(ijl(JUJ U!D'III&l.1e;Ar &l.IJii~(JUIT~U1. 

QB'mmm ~1T6i ~<!!iIiJe;ITL6Iw~~~&il dllUliJ~e;m ufDu 
U~U(bl~UL(ij\ ~&U6;mlAr iWwmu (~YllU-m Lmlill" 5rrL6IU 
QuL.,.e;6lfIm 8ilTLcftju(ij\~~uuL(ij\Arlill"m (Diorama Show Case). 
(JUJGJU! dIiU~e;Ar LII.ITUI, 6TmL, L&I1II'QJJ uyl55 &l.IYI551iJ8i&ir 
(JuITm!!l d61J1T1iJ5Qr d6IT55 ~LmL56lf1m fDITUUL(ij\ LQr6ITm. 
®~fDm5w5 5ITL6IU QUL.,.5s1r dllUm..$lw&il ~IT&l.I6UIT5e5~U 

QU(!!iUuwAr ~.$lrirPJm· 

UfDm61J56lf1m BiL.(bl5Qr, (YILmLe;Qr (JuITm!!lm&l.le;eu. 
~<!!im.5ITL6\we;~~m 5ITL#luu(ij\~fDuUL(blQr6ITAr. d6UIiJ.$lW6U 
ld,1iJ51T556lf1m ufD&Ul&l.l,,;6lfIm BiL.(bl5Qr, (YILmLe;m6IT';: QB'mllI 

UITrruu~ 51fmu.. 

1l~IT5 LfDlWITm Iirr5Uu":"'mu.'.wa ~BiII'LAua;~ 
UlJ)t1D61J8i&ir 61J6UmB'u (JUIT61JijI ~~fD BiIrL.#lQuL..,. LQr6IT. ®~ 
dmB'mw ~(!J~'mIT.u ufDm&l.l. QB'mpiJ UITA)~ d1ill"5~5Qr 

QfDrrLlTIT5 6T1fklJ,iL £W;mITm UJDlm~ fTJiif& lim:..,.i6'I<!!iJii~ 6TJiif& 
1i1T~5~ QB'eU5lrirfDm ..rmumfD ~ 

UJmNUJITJiifDIT56ITITm uYlm.~.,. LD556lf1m UAarUrrL(ij\u 
QUIT<!!iL56ITITAr 4A)L5Qr, ~AIfI56Um5.&ir, 61J6\uUlLm.lJi61flm 
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LDIT~rfle;6ir LDIT6DfluUlwru t51rflmlru ffilTLlfIffi® rn6UffiffiuuL{i;lm6fTfDT. 
LD61Il6U6UIT!Jl LDffiffi61ftm @®Ut5ILliJ Q6"ru6U~ @UT t1il®.ffi!D~. ~6iJ6lJITIDI 

Q6"mfDlT~til ~6U!D61IllD e® <X6"lJffiffilTl;ilrru~ ffil¥-61JTLDIT61JT~. 

~®ruffiITLlfIUJffitil ffilTmT !DffirflUJ61Il61.1ffirn 6fT ~ 
ffilTLlfIffi® rn6U~~, Um61JTITL(hlu 

Q!DlTnLIT!DIDI.$llD~· 

Q!DIT®~~, ~lP®lD 
U UJ 6mIfI ffi@jffi ® ~ 

!Dt1il!Jl JDlTffil ~IJBi ffi!DIDI6UIT~ ~61IllDtillmri" JDL~~til Q6"mrn61JT 
JDM L6UlTml6U ~(!!jru8)ITLlfIUJffi(Yllil <X6"ri"ffiffiUUL{i;l6Tr6fT~ 61IlUIUJ LDIT@6U 
~ IT Bi ffi &iT Q 6U6lfl tillffiltil 61Il ffi <X UJ® ffi 61ft ru ~(!!j ru ffi IT L lfIUJ ffi til U /il!6l UJ 
Q6"tU~ffi&iT ®!6l';;ffiUULffil&iT6IT61JT. 

!Dt1il!Jl JDIT{i;l ~IJBi Bi/ilIDI6UIT~ ~61IllD 1990ru Qru6lfltillLL' 
4~ffi<XffiITL61IlL u/il!6lUJ 61Ilffi<XUJLl¥-ru "4~B;<XffiITL61IlL ~ITBi 

~(!!jIiJffirrLlfIUJc$til ~LD.ffi~6IT @uiJ LD!DguW 4m\U1UJru, 6Iil6IriJ.$1w&U, 
lDITAfL6ISlwru Q!DITLri"UlTm QUIT(!!jLffi&iT ffiruQruL{i;le;&iT, cf\/iluruffi&iT 
Ul¥-LDruBi&ir ~lP®lD ffiITLlfIuu{i;l~!Du uLffil&iT6ITm" 6TmlD !Dffi6U61Il6U~ 
!D(!!j.$llD~ 

®.ffi ~UJ ~ IT Bi Bi /il Wl6U IT ~ ~ 61Il lD tillm' ri" Q ru 6lfltillL ffil &iT 6IT 
QUruffi~ri" ®JDl~!D!DlTm 61Ilffi<XUJLl¥-ru (What to see ?) 
ffilTmT~!D';;ffi61llru UJlTAl6U? 6Tm!!) !D61Il6Uut51m&!Jl a;Uum bj,ruffiIT6Iil/il® 
~®~ru L&iT6IT~Bi ~(!!jruffirrLcf\UJffi(!ptil, QruruffiLuurr ffi61ll6UB; 
BiLL(YIliI @uD Qu/ilg)l6ir6IT61JT. cf\~, JDrr&ml1.riJa;&ir, Bi6UQruL(bIa;&ir, 

®UJ /il61ll ffi ~I JDl6lilw ru Q urr (!!jL ffi &iT !D 6Iil1T Al LD@J ri" ~ IT B'tT ffi 61ft m 
~1TB'61Ilru omlwrrrrnr QruruffiLuurr 6Tmururflm OmlWW5&iT 
®LtilQu/ilWl&iT6ITm 6TmlD ~ffiru61ll6U ®1T~~RI'&y Bi~8;ffiLDrrffi 
~6lfl';;.$l!!)~. ®<X~<Xurrru 6Iil&iu<Xru&iurulTtUwrr Q~rrWl6U iJLU 
~(!!jruffirrLlltuffiUJ u/ilJDl ®J6IUlIffi@jUJ L&iT6IT61II'. 

QB'mAlRl', lI~QL6U661, (!pUJAlU, CffilT6Uffi~~1T Curr.!!) 

QU(!!jJD5IJruy u!D!hl Bi/ilWlIi"Jrr~ GiIAI~ri" Qutfltill®UJ mffiCwL.J,.6U 
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Bi !D!PI6U rr U u UJ61ufl e; &iT ® !Dl U u rr e; ~ w ru !D rr L (ill Bi !D !PI6U rr U 
uwmfle;&iT ~®rue;rrL61we;UJ 6lJrruli6Urre; ~6JTUurflw ![le;6lJrue;m6JTU 

QU!PIffilm!D6UTrT. 9® 6l!Dlw 6lJ6JTrre;~~ru ~uu®~ulim ~m6UT~@ 

ml![lLDrr6UT e;m6U, ufillirrurr(j)l, ~!Dlmlwru Q![lrrLrTUrr6UT e;m6UU 

QUrr<!5Le;m6JT~ ~ITLl¥-, ~6lJ!Dm!D 9<!5~B'1T Bi!D!PI6UrrU uwmfle;~8;® 

![l®UJ lDrTQU<!5UJ Q![lrrfillirr(j)l $l!PI6lJ6UTLDrre; ~rue;rrL6\ue;UJ ~~!D~ 

1. G.J. Jayadev, Guide to the Anthropological Exhibits, Rei 
printed by the Commissioner of Museums, Reprinted 1994. 

2. S. Thomas Satyamurthi, Bird's Eggs and Nests in the 
Collection of Madras Government Museum, Government 
of Tamil Nadu, 1979. 

3. Bangalore Travel Service Directory, Department of Tour
ism, Government of India, March 1990. 

4. Pudukkottai (Treasure-trove of Archaeology) Department of 
Tourism, Government of Tamil Nadu, February 1970. 

5. Ratandeep Sing, Infrastructure of Tourism in India, 
Kanishka Publishers, New Delhi, 1996. 
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SESSION II 

ART AND CULTURAL HERITAGE AND 
REGISTRATION OF OBJECTS AND 

BUILDINGS 
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PORTRAIT SCULPTURES 
IN VIRUDHU NAGAR DISTRICT' 

K. LAKSHMINARAVANAN, 
Curator for Education, Government, Museum, Chennai-8. 

Present Virudhunagar Distric't is a part of old 
Ramanathapuram District. During 16th and the first 
quarter of 17th Centuries it was under the rule of 
Madurai Nayak Kings. The emergence of Madurai Nayak 
Kingdom is a sequence of the spread of Vijayanagar 
influence in Tamil land during the 16th Centuary A.D. 
As such it inherited the norms and mores of Pan-South 
Indian Culture evolved by the last great Hindu Empire 
of Vijayanagar. Madurai Nayaks stamped their mark in 
the development of Tamil Art .and Architecture. Actually 
it was the Nayak Kings who rebuilt the Madurai city after 
its devastation by the Muslim invaders from the North, 
in 14th Centuary A.D. Among the Nayak kings of 
Madurai, Thirumalai Nayak shines like a star, not for his 
military adventures but for his cultural activities, 
statesmanship and architectural achievements. His 
Madurai Nayak Mahal stands even to-day as an 
evidence for his love in raising beautiful edifices. 
Thirumalai Nayak repaired and renovated many old 
temples with new additions. 

The two temples which got his care in Virudhunagar 
District are the famous Thiruvilliputtur Andal Temple and 
the Saivaite Vaidiyanatha Swamy Temple in 
Madavarvalagarm, a near by village of Thiruvilliputtur. 
Both these temples have portrait sculptures of Thirumalai 
Nayak and his family members. 

In the Andal Thirukkoil the portrait sculpures are 
carved in a small raised mandapam in front of the 
sanctum of Andal Shrine. In one of the front pillars Of 
the Mandapa, Thirumalai Nay\ak and his two queens are 
depicted in worshipiping pose with folded hands. In 
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another pillar just opposite to this pillar are shown another 
royal person and his two consorts in similar worshiping 
pose. Since these sculpures are covered with brass 
sheets we could not see the intricate carvings of these 
sculpures. So we may take these sculpures, more as 
effigies than of the portrait sculpture. But we have real 
formalized portrait sculptures in the Madavarvalagam 
Temple Mandapa. 

In Madavarvalakam Temple Mandapa Thirumalai 
Nayak and his family members are depicted as pillar 
sculptures. Here the scuptures are life-size, These 
portrait sculptures in the Madavarvalagam in the frent 
Mandapa are very imposing. These sculptures belong to 
the category of both column sculptures and portrait 
sculptures. Column sculptures in Hundred or Thousand 
Pillared Mandapa is an important feature of Nayak School 
of Art. A large number of saints and ascetics find 
expression in the sclputural art of this sphere. Donar 
figures now become very prominent column sculptures 
as we see here. Attempts were successfully made 
during this period to liberate the carvings from their 
support a.nd present the sculptures almost in round with 
a few link portions with the support. The dominating 
figure of Thirumalai Nayak had been designed with robust 
limbs and protruding stomach, a typiycal ·Nayak manner. 
He is accompained by his two queens fully decorated 
with omaments and garments. The status of his consorts 
has been revealed in the difference in the size of their 
figures. In the pillar in opposite to this Thirumalai Nayak 
family sculptures are depicted another set of portrait 
sculptures. The persons depicted here seem younger 
and slender than the aged figures of Thirumalai Nayak 
and his consorts. Local and Temple traditions identified 
this sculpture group as that of Thirumalai Nayak's brother 
and their consorts. The identification of this figure pose 
some problems. While there is no difficulty to confirm 
the portrait sculptures of ThirumalaiNayak and his 
consorts we have to face much problem in determining 
the other sculptures' group. 
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The History of Kamatkaka Govemors and Meckenzie 
Manuscripts informs that Thirumalai's father, 
Muthukrishnappa had three sons. They are (i) Muthu 
Veerappa (ii) Thirumalai and (iii) Kumaramuthu. The 
Puliyur Plate of Venkata " informs only the two sons of 
Muthu Krishnappa. They are (i) Muthuveerappa and (ii) 
Thirumala. The plate referance Kumaramuthu Thirumala 
as the son of Thirumalai Nayak. But as we see the 
histroy of Madurai Nayaks he did not succeed Thirumalai 
Nayak as the king of Madurai after the later's demise. 
Only Muthuveerappa Nayak U became Madurai King after 
Thirumalai Nayak in 1659y We may surmise 
Kumaramuthu Thirumala as a son of Thirumalai Nayak 
by one of his favourite consorts who did not have a 
status of a queen. As per Satyanatha Ayyar's remarks, 
KumaralTluthu Thirumala calmly retired and settled in the 
domine near Sivakasi after the throne of Madurai had 
been given to Muthuveerappa Nayak II. Sivakasi in that 
time was the seat of Madurai Nayak's governor. 
Thiruvilliputtur and Madavarvalagam are in the near 
proximity of Sivakasi. On considering these points we 
may identify the portrait sculpture as that of Kumaramuthu 
Thirumala and his consorts. These sculptures might have 
been carved during the time of Thirumalai Nayak when 
Kumaramuthu enjoyed very privileged position with the 
hope of succeeding Thirumalai Nayak. 
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Introduction 

Cultural properties are facing a lot of problems in all the 
countries. In order to arrest the illicit traffic, theft and vandalism 
of cultural properties different countries have enacted laws. 
Legielation began to be enacted from the beginning of the 19th 
century. 

All most all countries have some law or the other for the 
protection of monuments, archaeological remains, palaeontological 
sites and antiquities. 

legislative Measures-Global Context: 

Every country is vigilant in safeguarding its cultural and 
natural heritage. Depending upon the need, various countries 
have enacted laws and Acts to protect the heritage. The earliest 
law regarding the protection of cultural property was one, which 
controlled the transfer of Sate archives in 1809 in France. In India 
the Indian Museum Act was enacted in 1814. The Indian Treasure
trove Act 1878 was enacted to protect the treasure-trove finds in 
Indian context. Since this Act was enacted in the undivided India 
this Act is being followed in Pakistan. The Degree of 7th March 
1886 pame into existence in Tunisia regarding the ownership and 
conservation of antiquities and art objects. The Treasure-trove 
ordinance of 1888 of Sri Lanka was enacted in 1888. Clause-73 
forbids export of antiquities. Even the diplomatic baggages are 
checked. The Law of 1889 controlling the transfer of cultural 
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property came into'existence in France. By the law of 1897, cultural 
property recovered by excavations became the property of the 
State in Greece. The Egyptian Law of'1897 was enacted protecting 
the cultural objects recovered by excavations. As per the Iraq's 
Antiquity laws replica~s of antiquities cannot be made. Barring a 
few countries, export regulations exist almost every where. 
Singapore and Kong Kong are intemational markets where all kinds 
of curios and an, archaeological and ethnological objects are 
available. There is no restriction except the local customs duty. 
In almost all countries there are prohibitory orders for the export 
of cultural objects. 

ICOM compiled all the laws regarding the protection of 
cultural property and was published in the name of Handbook on 
Natural Legislation-Burnham, 1974. Convention for Protection of 
Cultural Property in the Event of Armed Conflict (1953). 
Recommendation of International PrinCiples Applicable to 
Archaeological Excavations (1956). Recommendation on the Most 
Effective Means of Rendering Museums!to Everyor)le (1960). 
Recommendation on the Means of ProhibitinQ\ and Preventing the 
Illicit Import, Export and Transfer of Ownership of Cultu~al Property 
(1964). Convention on the Means of Prohibiting an~ freventing 
the Illicit Import. Export and Transfer of Ownershi~ !of Cultural 
Property (1970). Convention Concerning Protection of the World 
Cultural and Natural Heritage (1972). Recommendation 
concerning the International Exchange of Cuitural Property (1976). 
Recomme!ldation on Participation by the people at large in cultural 
life and their contribution to it (1976). Recommendation concerning 
the safeguarding and contemporary role of historic areas (1978). 
Recommendation for the Protection of Movable Cultural Property 
(1979). 

Among the UNESCO's many conventions and 
recommendations the following are those concerned with 
prohibiting and preventing the Illicit Export, Import and Transfer of 
Ownership of Cultural Property,,(1970), the Protection of both the 
World and National Cultural and Natural Heritage (1972), the 
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International Exchange of Cultural Property (1976) and the 
Protection of Movable Cultural "Property (1978). It has also been 
actively promoting the nature of cultural property to its country or 
origin, particularly material, which might have been removed 
during colonial occupation ·or through commercial exploitation. 

Indian Laws Regarding Antiquities 

India possesses thousands of monuments, which are worth 
preserving. The British rulers thought about their preservation. 
Many made a very good study on them and recorded. But up to 
the 18th century there was no legislation made to preserve them. 
There was a beginning in the legislation regarding the preservation 
of structural vestiges of the past. The earliest attempt in this area 
was the passing of the Bengal Regulations XIX of 1810. In 1817 
the Madras Regulations came into existence. These empowered 
the Government to intervene wherever private individuals faced 
a public building with the risks of misuse. 

In 1863, when Lord Canning was the Governor General of 
India, the Act of 1863 was passed. According to this act, the 
Government was empowered to prevent injury to and preserve 
buildings remarkable for their antiquity or for their historical or 
architectural value. 

In 1878, the Indian Treasure-trove Act of 1878 was enacted 
when Lord Lytton was the Governor General of India. In 1866, 
the first Indian Museum Act, transferring the management of the 
museum from the Asiatic Society to the newly formed Board of 
Trustees was enacted. In 1910 amendments were made to the 
Act. Subsequently in 1960 amendments were made to the Indian 
Museum Act and the new Board of Trustees was headed by the 
Governor of West Bengal as its Ex-Officio Chairman. It was 
directed to fight against treasure-hunting besides regulating the 
lawful disposal of treasures found in accidental digging. 

In 1904, during the reign of Lord Curzon as GovernOl 
General of India; the Ancient Monuments Preservation Act 1904 
was enacted by the Government of Bengal. It was to provide for 
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the preservation of ancient monuments, for the exercise of control 
over traffic in antiquities and over excavation in certain places 
and for the protection and acquisition in certain cases of ancient 
monuments ant: of objects of archaeological, historical or artistic 
interest. 

In 1921, in the Devolution Rules of 1921, archaeology was 
classified as a Central subject. According to this, all the protected 
monuments under the Ancient Monuments Preservation Act, 1904 
were brought under the control of the centre leaving the 
unprotected monuments under the protection of the Government 
of Provinces. 

In 1932, when Earl Willington was the Viceroy of India 
amendments to the specific provisions of the Act 1904 came into 
effect. These amendments allowed the issue of license to outside, 
including foreign agencies for the excavation of protected areas 
and to regulate operations like mining, quarrying, blasting, and 
excavation at or near protected monuments. 

In 1935, the Government of India Act 1935 made 
archaeology as a federal subject. As per this Act all powers related 
to the ancient and historical monuments, including archaeological 
sites and remains previously vested to the Provincial 
Governments were taken over by the Government of India. 

In 1947, when Mortimer Wheeler was the Director General 
of Archaeology, the Antiquities (Export Control) Act 1947 was 
passed by the Indian Government. Under this Act, no antiquity 
can be exported without a license issued by the Director General. 
In terms of this Act, antiquity includes any object which is over 
100 years old and the Antiquities (Export Control) Act 1947 
includes provision for giving certificates as to whether an object 
is an antiquity or not an antiquity. 

In 1950, when the constitution of India was promulgated, 
the resp~nsibilities between the Centre and States as far as 
archaeology was concerned were given a good shape. 
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According to this, under Union list, ancient and historical 
monuments and r.ecords, and archaeological sites and remains 
declared by or under law by Parliament to be of national importance 
got place. Under the State list, libraries and other similar institutions 
controlled or financed by the States; ancient and historical 
monuments and records other than those declared by or under 
law made by Parliament to be of national importance sound place. 
Under the concurrent list, archaeological sites and remains other 
than those declared by or under law made by parliament to be of 
national importance found place. 

In 1951, in order to fulfil the provisions of the constitution, 
the Ancient and Historical Monuments and Archaeological Sites 
and Remains (Declaration of National Importance) Act, 1951 was 
enacted in November 28th, 1951. Under this all archaeological 
sites and remains declareq under the Ancient Monuments 
Preservation Act, 1904 were re-declared as monuments and 
archaeological sites of national importance. 

In 1958, with a view to bringing the Ancient Monuments 
Preservation Act 1904 into lines with the constitutional provisions 
and also to conform it with the new developments in the changed 
Situation, Ancient Monuments and Archaeological Sites and 
Remains Act, 1958 was enacted on August 28th, 1958. 

In 1961, through an Act of the Parliament, the Salar Jung 
Museum along with its library was declared as a Museum of 
National Importance. 

The Arms Act, 1959 (54 of 1'959) was enacted by the 
Parliament in 1960 and it came into force on the first of Oct. 1962 
by a special notification issued by the Ministry of Home Affairs on 
the 13th July, 1962. It extends to the whole of India. 

This Arms Act regulates the acquisition, possession, 
manufacture, sale, import, export and transport of all kinds of arms 
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in India. According to the Section 2 of this Act, the arms means 
articles of any description designed or adapted as weapons for 
offence or defense. It also includes, fire arms, sharp edged and 
other deadly weapons, and parts of, and machinery for 
manufacturing arms. But does not include articles designed solely 
for domestic or agricultural uses such as a lathi or ordinary walking 
stick· and weapons incapable of being 'Used otherwise than as 
toys or of being converted into serviceable weapons. 

Section 3 of the Act clearly specifies that no person (or 
institution) can acquire, have in his possession or carry any arms 
or ammunition unless he holds in this behalf a license issued in 
accordance with the provisions of the Act. The Arms Rules, 1962 
were made there under. 

As per outlines of this Act, the Ministry of Home Affairs 
issued instructions to the district authorities to see that all the 
institutions including museums, other than those owned by the 
Government, obtain licenses for the weapons under their 
possession. 

In Section 15 (I), the Ministry of Home Affairs added that 
the fire arms, being a danger to the social security, should either 
be drilled in the barrel, or their muzzles or lock plates should be 
wrapped and sealed thus making them unserviceable. Accordingly, 
most of the museums, specially those owned by the private trusts, 
corporate bodies or $ocieties, were asked to 

1. prepare and submit a classified list of all kinds of weapons 
under their custody, .,. 

2. obtain license for all of them and 

3. get the barrels of the firearms either drilled or wrapped and 
sealed. 

Section 45 (e) has mentioned that the Act should not apply 
to the weapons of 'obsolete' pattern or of antiquarian value or in 

64 



disrepair which is not capable of being used as a fire arm either 
with or with out repair. 

In 1965, the Antiquities (Export Control) Amendment Bill, 
1965 was enacted. According to the 1947 Act, the Director General 
of Archaeology in India was the final authority to decide whether 
or not an article is an antiquity. But according to the 1965 Bill this 
power vested with the Director General was transferred to a Board 
called the Antiquities Appellate Board and that its order 'shall be 
final'. 

In 1972, the Antiquities and Art Treasures Act, 1972 was 
passed on September 9th, 1972 in order to cope up with the high 
occurrences of theft and illicit traffic in antiquities which the 
Antiquities (Export Control) Act, 1947 could not control. Following 
that, the Antiquities and Art Treasures Rules, 1973 Rule dealt 
with a term "Art treasures" which are not antiquities within the 
meaning of the same legislation. The Antiquities and Art Treasures 
Act along with its Rules was enforced from 5th April 1976. An 
ordinance amending certain provisions of the Act was promulgated 
on 4th June 1976 and was made into an Act later in the same 
year without effecting any change in the provisions of the 
Ordinance or incorporating any new clause. 

The Wildlife (Protection) Act, 1972 

The Wild Life Protection Act, 1972 under its constitution 
under chapter III covers constitution of Wild Life Advisory Board, 
procedure to be followed by the board, duties of Wild Life AdviSOry 
Board etc. It restricts the hunting of wild animals; it requires the 
maintenance of records of wild animals killed or captured; it 
restricts killing of certain wild animals; it grants permission for 
special purposes; it withholds the license issued on good and 
sufficient reasons; it restricts hunting of young and female or wild 
animals; it permits the declaration of clos'9d time during which, 
certain animals should not be hunted through notification. 
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Under chapter IV of this Act various efforts were undertaken 
by the Government to organise Wild Life Sanctuaries, Zoos, 
Nature Reserves, the Tiger Projects etc., to control the killing of 
wild animals and exporting skins and trophies out of our country. 

Under chapter V of this Act, wild animals, animal articles 
and trophies become government property. It provides the 
necessary legal basis to prevent trade or commerce in wild 
animals, animal articles and trophies. Chapter V of this Act 
prescribes strinchent action at various levels to put an end to this 
illegal activity. Recently, following the regulation that called for the 
declaration of antiquities and works of art possessed by individuals 
and private institutions, the Government in respect of natural 
history materials has also introduced a similar measure. 

Under chapter V and article 49, no person shall purchase, 
receive or acquire any captive wild animal, other than vermin,'or 
any animal. article, tro~hy, uncured trophy or meat derived 
therefrom otherwise than from a dealer or from a person authorised 
to sell or otherwise transfer the same under this Act: Provided 
that nothing in this section shall.apply to any transaction entered 
into by a public museum or zoo with any other public museum or 
zoo. 

Conclusion: 

Eventhough Acts, Rules and other similar measures to 
protect and safeguard our art, cultural and natural treasures are 
available, these treasures will be protected only when an 
awar,eness about these regulations are made available and a 
coordination is set up between concerned institutions. 
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COMPUTERISED DOCUMENTATION OF 
MUSEUM 'OBJECTS 

J.R.Asokan, 
Curator for Design and Display, Govemment Museum,Chennai-600 008. 

Documentation is a process in which the details about the 
objects are entered in a Register or stored in some form for back 
reference. In a majority of Indian museums documentation of 
museum objects is done either by maintaining Accession 
Registers or by maintaining documentation cards or by both 
methods. The content of the data may vary from subject to s'ubject, 
but there is some uniformity in relatio.a to the method of entering 
data in the Accession Register or in Documentation Cards. The 
card contains details like name of the object, collection date, source 
of collection, colour, height, weight of the object, price of the object 
(if purchased), condition of the object, special features about the 
object etc. 

Eventhough this type of documentation is used in a majority 
of Indian museums it gives a lot of problem for the researcher or 
Curator when back reference is made. 

Problems in Existing Documentation Systems 

The various problems encountered are: 

1. We have to search page by page to get the details of an object. 

2. If we want to see the details of many objects at a time we have 
to spend a lot of time for this. 

" 

3. In bigger museums the collection"s are large and we need very 
big registers for maintaining the details of the Objects. The same 
thing is applicable to coins also. Because the number 'of objects 
ina coin section, rnbigger museums will be very vast, and for 
back reference we will have to struggle to get the details of the 
objects. 

68 



Complier Documentation: 

Carrying out the documentation work in computers may 
solved this type of problems. 

Computer documentation-is nothing but storing the data in 
a computer in an -easy accessible form. Documentation by 
computer has its own advantages. , . 

Advantages: 
--....... 

§ Vast data can be stored in limited space (in hard discs or floppies 
or in CDs) 

§ We can locate the objects at the click of a keyboard button. 

§ In a comparative study, grouping of objects can be done as per 
our requirement. 

§ We can see the enlarged version of the picture of the object in 
the computer screen as per our need. 

§ Even 360C view of the object can be seen by a slow rotation 
"method by using special software. 

§ Transportation of data from one place to another place becomes 
easy. 

§ Computer floppies, CDs are better preserved when compared 
with the Accession Register. 

General Features of a Computer: 

There are different types of computers used for different 
purposes. What we use in ol,Jr houses or offices are generally 
called as Personal Computers. 

1. Personal Computer (P.C): 

A personal computer consists of three basic parts. They are: 

a) Monitor b) Central Processing Unit (C.P.U) and c) Key board 
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a) Monitor: 

Momtor is the unit where we can see the visual part of the 
stored data. Both black and white and colour monitors are 
available but we need colour monitors for documentation work as 
they will give colour pictures. 

b) Central Processing Unit (C.P.U): 

This unit can be called as the brain of the computer. With in 
the C.P.U there are separate components like Hard Disc, Mother 
Board, Floppy Disc Drive, C.D.ROM Drive etc. Hard disc is the 
part where the data are stored in a computer. 

c) Key Board: 

Keyboard along with mouse is necessary for entering the 
data or bringing out the, data in a computer and are called output 
devices. 

In addition to the above mentioned three basic components, 
there are other parts like mikes, speakers, etc., for multi media 
purposes. 

In general we may divide the computer components in to 
two basic classification, i.e.1) Hardware 2) Software. 

Hardware: 

The hard parts that we can touch and feel are generally 
called as hardwares (eg. Monitor, C.P.U., key board, hard disc 
etc.) 

Software: 

The programme we make in a computer or the data we enter 
in to a computer will work only when the computers are loaded 
with a specific programme called software. Different softwares 
are available for different tasks. 
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Computer Documentation: 

For computer documentation we need the following: 

1. P.C.with the following configuration (550 or 600 MHz as per 
availability in the market) 

64MBSD RAM 

4.3 GB Hard Disc Drive 

1.44 Floppy Disc Drive 

C.D.ROM Drive and Colour Monitor. 

2.Colour Scanner - for scanning the photo images of the objects 

3.Printer: There are different types of printers available in the 
market like Dot Matrix, Ink-jet and Laser printers. Out of this, Ink
jet color printers may be considered as ideal for documentation. 

In the documentation process, first we have to take 
photographs of all the objects in the collection. Photographing the 
objects may be done by two methods. 

1) USing Still Camera: This is the ordinary photographic method, 
where opjects are kept in suitable background colour and photos 
are taken; 

After photographing the objects the photos are scanned 
using the scanner and the datas are stored in a computer by giving 
different file names. 

2) Using Digital Camera: In this method, instead of photo film, 
either computer floppies or smart media cards are used for storing 
the images of the Object. This stored data from the camera can 
be converted easily in to the computer. 

Advantages of Digital Camera: 

§ We can see the quality of the picture immediately after 
photographing the Object. 
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§ By making the contrast and brightness adjustment we can 
improve the quality of the picture. 

§ The photo image is stored in a digital form, which is an advanced 
method of storage. 

The stored images of the objects in the computer are 
transferred in to a word file and text data are entered near the 
photo images. In this way the stored data will be in a linear order 
as we store in the Accession Register. But this may not be enough 
unless we provide data base facility in the computer for 
documentation work. 

In data base programme we get the linking and grouping 
facility. The stored images along with text can be located easily 
or can be grouped easily as per our requirement. The database 
has to be created as per our need. 

Recently, Culture Department, Government of India, has 
initiated a National Register of Art Objects for AA and A objects 
(AA- very important objects, A -Important objects). This proposed 
register will be made by computer documentation only. As per 
this method a specific uniform format for storing the data has been 
developed by the Culture Department, Government of India. A 
special data base software called Nataraj V.I.I~ has been 
developed by the National Informatics Centre, New Delhi for this 
purpose and the software CDs are being distributed to major 
Regional Museums for creating a uniform documentation process. 
The documentation of the museum objects has to be done as per 
this system and one copy of the stored data has to be submitted 
to the Culture Department, Government of India for storing it in 
the National Register of Art Objects. 

As per this uniform documentation:process, the Art objects / 
are generally classified in to tWo basic categories. 1) Coins 2) All' 
other Art objects. Separate format for loading the data hav~ been 
given for this above mentioned two categories. Uniform accession 
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number pattern have been given and the entire data have a vast 
area of linking facilities. 

In a specific time frame the entire collection of a museum 
can be documented in this method and the National Register will 
have the details of entire collection of AA and A objects from all 
over India. 

Conclusion: 

The Government Museum, Chennai has started the 
oomputer documentation by this method. Soon this facility will be 
extended to the District Museums also. To facilitate th~ computer 
documentation process the Government Museum, Chennai in the 
last two financial years have acquired ten computers and these 
are being utilised for this purpose. In addition to this in the last 
financial year, steps have been taken to develop a Web Site for 
the Government Museum, Chennai at a cost of Rs.S.OO lakhs 
and this work has been entrusted to ELCOT (Electronic 
Corporation of Tamilnadu) . This work is going on smoothly and 
the website will be launched shortly. 
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CONTRIBUTION OF TRIBAL NILGIRIS IN THE 
PRESERVATION OF OUR ART AND CULTURAL HERITAGE 

Dr. C. MAHESWARAN, 
Curator, Government Museum, Coimbatore (District) 

I. Preamble: 

Preservation of our art and cultural heritage could 
be achieved only through the collective responsibility of 
professionals, government agencies, non-government 
agencies, students and the general public. However, field 
studies reveal that the tribal people are found to play a 
much more pivotal and crucial role in the preservation 
of such art and cultural heritage in their vicinity unlike 
their non-tribal counterparts. And the tribal people always 
tend to exhibit a sort of sentimental association with the 
endemic art and cultural heritage that surround them, as 
they form the indispensable units within their respective 
cultural mitteu. For instance, it is observed in The Nilgiris 
that the- art and the cultural heritage structures like_ Rock 
(Art) Shelters', Megalithic Burial Sites', 'Hero-stones' are 
treated by the tribal people as part and parcel of their 
indigenous cultural traditions. 

An attempt is made in this paper to project and 
highlight the contribution of Tribal Nilgiris (Comprising the 
tribal groups like Toda, Kota, Kurumba, Kattunaicka, lrula) 
in the preservation of our art and cultural heritage, based 
on the author's 'field studies that were carried out in and 
around the rock (art) shelters of Vellerikkombai and 
Iduhattt; 'megalithic burial sites' of Mudumalai and 
Banagudishola; and 'Hero-stones' of Anaikkatti and 
Batlada (as primary sources) In addition, earlier works 
by J.W. Breeks (1873-)," O.B. Kapp (1985), W.A. Noble 
(1976 & 1997) and A. Zagarell (1997) are also taken 
into consideration (as 'secondary sources') to corroborate 
the evidences that have been gleaned from the first hand 
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infonnatlons acquired by the author from his field studies. 

II. Geographical. settings and Ethinological settings 
of the Nilgiris - An Overview : 

The Nilgiris highland region of northwest Tamilriadu 
which fomi a massif in the juncture of Eastem and 
Westem Ghats to the north of Palghat Gap not only 
rich in ethnographic artefacts but in art and cultural 
heritage structures as well. For instance, the massive 
stone outcrops along The Nilgiris slopes make the Nilgiri 
Hills an ideal arena for the creation of rock art. In The 
Nilgiris, certain contemporary tribal communities are more 
likely to be identified' with the rock shelters than others. 
For example, among the lrulas and the Kurumbas the 
ritual life is intimately linked to the rock shelters. That 
is to say, both Kurumba and lrula regulariy store their 
ritual paraphemalia in rock shelters nearby their hamlets. 
Such storage and ritual utilisation of these shelter sites 
can be compared to the cave usage of these two tribal 
groups. Furthermore, severed of the rock art depictions 
of the rock shelter have been found to be re-painted 
and or re-touched, suggesting that these rock shelters 
have a longer term ritual function for the surrounding 
communities both periodically utilised and re-decorated as 
well. 

At The Nilgiris generally in the higher northeast and 
in the heighest areas next to the northem rim of the 
massif, there are grasslands inhabited by the Toda 
tribes. In other words, the Toda generally occupy 
hamlets th~t are located close to megalithic stone-circles. 
In contrast to the stone circle, that are available on such 
summits or ridges at higher elevations, The Nilgiris 
dolmens generally lie within valleys or on nearby slopes 
at lower elevation in the northem Nilgiris or close to the 
northern rim, where usually farming predominates. And 
thus, the two tribal groups, Viz., the lrulas and the 
Kurumbas appear to exhibit a relatively closer relationship 
to the dolmens. As the rock shelters of The Nilgiris are 
used both by the Kurumbas and the lrulas to store ritual 
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goods, The Nilgiris dolmens, are used by both these tribal 
groups to store the much revered 'water-worn stones' 
known as 'Oaeva Kottakal/u' ('god-given stone") (Breaks, 
1873:105). 

Unlike other neighbouri.ng areas such as, Coimbatore, 
Erode, Salem, in, The Nilgiris, the. tradition of erecting 
hero-stones has been 'oa'rried out in ·the form of 
sculptural depidions, on the back orthstat slabs of most 
dolmens were done by aligning -figures in horizontal 
levels and to work do~ord up-on one level. 

III. Tribal' Nilgiris and Its Relationship with Art and 
Cultural Herjtage : ' 

i. Rock (Art) Shelters • 

The rock art complex of Vellerikkombai (which is 
referred 'Ezhuthu bare' by, the Kurumbas, 'Ezhuthu vare' 
by the lrulas, and 'Ezhuthu Paare' by the local non-tribal 
people) sits in the immediate. vicinity of Vellerikkombai 
Kurumba ·tribal hamlet at Kotagiri taluk of The Nilgiris. 
Storage of ritual goods at this site has reported, by 
eariier scholars who visited here (ZagarelJ, 1999; 191). 
A massive number of pots form the majority of such 
ritual goods (other goods include horns, bells, etc.) The 
Kurumbas describe these p'ots either as deities or 
representation of deities. It is reported by the 
neighbouring lrula tribes of this area that annually the 
Kurumba Shaman carve a wooden image (of their deity) 
meticulously and charge it by chanting mantras~ And the 
charged image. fly towards the rock art site during night 
time and re-vitalise and thereby relieve the imbibing 
spirits in it, by re-touching and or re-drawing i~. Such 
periodical re-decoration of the rock art depictton of this 
rock (art) shelter keeps the Kurumba society in good 
condition bestowe~ with fertility and facundity, it is 
reported. Accordingly the Kurumbas regard this as a 
valuable site to them. 

Another rock (art) shelter known as 'Thodhavan 
Paare' ("Rock, of Toda tribes") is IQcated near 
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Pikkapathymand Toda hamlet of The Nilgiris. Generally, 
the Todas of this area keep at rest the corpse of their 
kindred beneath this rock art 'site. And hence, this 
particular rock art site is regarded by the Toda tribes 
as a revered one. 

ii. Megalithic Burial Site : 

Among the Todas the megalithic stone-circles are 
referred as 'Pon thit' ("Land of metal") as they hold a 
wide spectrum of grave goods, such stone circl,es are 
available in plenty in and around their tribal hHmlets 
known as 'munds'. And the Todas believe that these 
sites are the creations of their fore-fathers who were 
conceived to be the first s,ettlers in The Nilgiris. 
Consequeantly, they regard all these megalithic stone
circles as part of their tribal· culture complex almost all 
Kota hamlets known as 'Koakaal' Kota menfold gather 
at megalithic burial sites, viz., dolmens as sites to chat, 
relax, and or settle vital issues. At. Padagula, a Kota 
tribal vinage when temples of 'Aynoar' ("Kota Male deity") 
and "Amnoar" ("Kota female deity") are to be 
reconstructed a bigger dolmen and a relatively smaller 
dolmen-which stood side by side - are used as transit -
temples. At Kollimalai (another Kota hamlet) wrapped 
bone fragments are kept over a reliquary stone of a 
dolmen for observing second funeral known as "vara 
saavu" ("dry funeral") conducted once in a year (Noble, 
1976:109). 

At Mudumalai, the Kattunaicka tribes revere the 
megalithic burial sites, namely, the dolmens as 'gudi' 
("temple") and they neither enter those sites, wearing 
chappals nor allow others to enter those sites, wearing 
chappals. 

The dolmens at Ketti, near Udhagamandalam occupy 
a vital role in the Hirodayya festival of the Kurumbas. 
Kurumba sits in the intact dolmens by wearing a garland 
woven out of the stalks of millets and yells 'Oaey, Oaey' 
("god, god"). This ritual observance symbolises that the 
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pre-harvest iituals have come to a halt (Noble, 1976:118). 

At Koppayur of The Nilgiris, the lrulas are found to 
collect the 'Water-worn memorial stones' (earth while 
referred as 'Daevakottakallu "god given stones") and 
diefied by placing them over the front edge of each 
platform on the dolmens situated . quite nearby. It is 
reported that the kurumbas have obtained such water .. 
worn memorial stones from the lrulas (Noble, 1976:125) 

Both Irulas and Kurumbas of Banagudishola, (a 
secluded hamlet located near Kotagiri) are found to deify 
and propitiate the megalithic dolmens. 

III. Hero-stone : 

As noted earlier, in The Nilgiris, hero-stones are 
generally sculpted on 'the back orthostat stone slabs. 
However, at some sites, the hero-stones are sculpted 
over single standing rocks as well. 

For instance, the lrula tribes of Anaikkathi, in The 
Nilgiris perform their first offering to the hero-stone known 
as 'Gao Kallu' ("Cattle Stone") that at the front of their 
hamlet, prior to the ritual observance to their principal 
deity, the 'Amman' 

IV. Concluding Remarks : 

From the aforementioned discussions, we may arrive 
at a conclusion that the art and· the cultural heritage 
structures that are located in such highly inaccessible 
and interior, remote comers of The Nilgiris are preserved 
for posterity, . even at the absence of professional hands 
in the scenario. And therefore we may proudly proclaim 
that the tribal Nilgiris has achieved this herculian task 
simply by its sincere associations with such structures 
on sheer sentimental· grounds. 
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_ « REPATRIATION - RETURN OF ANTIQUITIES D 
Dr. V. JEYARAJ, 

Curator, 
Chemical Conservation and Research Laboratory, 

Government Museum,ChenMi-600 008 . 

. / Introduction 

Museum is a non-profit making permanent institution in the 
. service of the society and of its deve:opment and open to the 
public, which acquires, conserves, researches, communicate and 
exhibits for purposes of study, education and enjoyment;material 
evidence of man and his environment. 

Museums are enlarging their collections in various ways. 
At the same time, museums are losing their collection also through 
some way or the other. Many hundreds of objects of Indian origin 
are nowadays found in the museums though out the world. I 
have seen such objects of Indian origin in the museums in France, 
Germany, and the UK. During the British rule in India many 
thousands of objects were taken by the British to the UK and 
they are in the British Museum, Victoria and Albert Museum, 
Cambridge MusellfTl..Oxford·Museum, Horniman Museum, British 
Library (the India Office Library collections are kept wtth the British 
library)'. Even though it is mentally thought to bring them back to 
India, it is a great task to repatriate them. There are many examples 
in which the repatriation had been successful in the past. The 
objects, which were taken illegally, have been brought back by 
the laws existing in India. But those objects, which were taken by 
the foreigners as a matter of right, are difficult to be repatriated. 
The Pathur Nataraja taRen away from Indiarias successfully , .- ~. 

~rtiught bac((after a hea~ expenditure. Simitarly th~ ~i~apuram 
Na~ja idol was repatriated from the UK in,199S ..... " 
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Repatriation of Museum Objects 

Museums are now facing a challenge of repatriation of. 
cultural property, which were colle~ed from other countries in the 
past. If a museum should come into possession of an object that 
can be demonstrated to have been exported or otherwise 
transferred in violation of the principles of the UNESCO 
Convention on the Means of Prohibiting and Preventing the Illicit 
Import, Export an<! Transfer of Ownership. of Cultural Property 

- . (197Q)and the country of origin seeking return and demonstrates 
that it is part of the country's cultural heritage, the museum should, 
if legally free to do so, take r~sponsible steps to cooperate in the 
return of the objects to the country of origin. 

In the case of requests for the return of cultural property to 
the country of origin, mu'seums should be prepared to initiate 
dialogues with an open-minded attitude on the basis of scientific 
and professional principles (in preference to action at a 
governmental or political level). The possibility of developing 
bilateral or multilateral cooperation schemes to assist museums 
in countries which are considered to have lost a significant part of 
their cultural heritage in the development of adequate museums 
and museum resources should be explored. 

Museums should also respect fully the terms of the 
convention for the Protection of Cultural Property in the Event of 
Armed Conflict (The Hague Convention, 1954), and in support of 
this convention, should in particular abstain from purchasing or 
otherwise appropriating or acquiring cultural objects from any 
occupied country, as these will in most cases have been illegally 
exported or illicitly removed. 
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Conclusion 

Many objects which were exploited from our country have 
been repatriated. Recently the Government Museum, Chennai 

have repatriated 33 archaeological and cultural objects from the 
Australian MUJeum, Sydney, Australia which were taken by Rev. 

A.W. Brongh from India and donated to the Australian Museum 
by his niece as gift to the museum. 
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~QD",uu.urr':"'~~ Gll!FibfillltJ~m

C~rrml'" SlIATi.$5 ~QDQ')~m- - @sUlUUl 

~.5(§"""'H, 
B;n'UUITL61wri", ~ITBi ~~IiJS;ITL61WS;UJ, ~~6UIT~ - 610 002. 

LD6IIfI!hm 6TU(JUIT~ (J!hlTmJ6lmlT(JmlT ~(JUIT(J!h S;Al6US;~UJ 

(J~lTmJ6lm 6Tm6UITUJ. L&1rQl"~~lsU .$lQl"rTJi;Q!h<YUJ LAlII'rT6lIS;AlQl" 
Qn.&tfIuu(b)~!h LDRfI!h LuilrTo$&1r (JL!I$ilQo$lT_L (Yl!hsU (Ylw$il61(Jw 
o$Al6Uo$~8;@j o$lTsU (Jo$IT&1r JliITLIp.W~ 4~ ~ITMliJo$QTlTsU !hmg)J&ir 
6T@Ji;!h LAarrT6lI il.8;o$liJo$AlQl"~ ~!hm mlAlQl"6lJlTtW. UlJflJi;~ 

6T'-Aarii Q!hITLrTo$AlQl"~UJ ~Allf6ll0$QI"lTeuUJ, ilf&yBio$~ITBlIUJ, 
966l0$QI"ITBlIUJ Q6lJ6IftUU(ijlii~8; o$lTLIp.W jtlAlliUuilsU!hlTm LDRflJjAr 
4l-&u' 9m!wUJ, 6lJDuw, {il6mlf 6Tmgu· ~sU I.JQ) 6l.IIp.6UIiJfJ;6I)QT8; 
lMIirrLITm. £iJi;!h !iI_o$Al6U- gsiJQ6lJITArguUJ $fiL&JI Ul6iGrADflrir UIiU 

I 

L41T4U (JUlTlTlfrTo$QTlTIUW, ~~IT$illDeuUJ, o$Al6UWlTrT6lJ(YlUJ jtlAlIDJi;Jj 
(JUITIT&II1To$QI"IT!)UUJ o$_QAlII'mu(JulT$il!6l o$(!5i;!h'TlU 6lI6II1T8;o$UULLII
lfliio$ 0$ IT 6U i; ~ £i1iU 8;.$lW 6lJrfl 0$ 61ft sU £i Jj LDIT iii ii Q Jj rfl~UJ 
o$hl6UuilmlPlfiAlmU ISImeuUJ (JUlTt6I ~!h If(YlJjITwi;~ o$AlliUmAr 
Qu$ilJ6l(!5Ji;Jj Lwri"Ji;!h jtlAl6Uo$AlQl" 'LAlII'rTJi;t6I LDliil:jl6UlTUI. U..uMUrT 
0$1T6Ui;~&Y 6l$Du1iJ0$~UJ, Qlfu4ii ~(!5(JUJAtlB;~w, 0$..u66!..u 6lIp.ii!h 
9& 6lJrflo$~w, JliITQQTIT(!5 (JLDAfluJjI, QUIT<yQ$IiIT(!5 &U6iarAlll'(!PUIITW8; 
o$Al6U 6lJmrTi;!h o$Al!hAl,W8; o$RfI(J6lJIT(ijl QlflTsU.$lArIDm. ilJi;Jj o$AlIiU 
6lJQTrT&YAUlm 6l0$1Ti;Al!hi; Q~m:.(ijl £ilUxu QU(!5AlLDo$AlQl"i; (J~1T6IftsU 

BiLDUU6lJrTo$&1r QJjlTsU@jlp.&Y (JlfIT!pri"o$~UJ, UIT_Ip.WrTo$~, u<Yt!I,rT 
LDmmrTo$~UJ, Qo$lT(ijlUJUIT~rT (J6lJ6IftrTo$~UJ ~~wlJ)lTmo$~UJ 

£i)mg)JUJ £i)mCmlTlTmm 4rT6lJ6\)rTo$~UJ o$AlIiU 6lJQI"rT&Y618;@Jii 
~1iJ0$&1r ,(YJW,06l8;@j (JLDI1JIB (YJAlmJi;t6I QlFIUM.JLLAlJj8; o$lTliU~m 

6l.IIT6UITJDI 6T(jjliill AlQJ8;.$lIDt6I·' £i)uulp. o$-• .ie&ir o$mrAlll'ITWB; 
0$(!5i;~. ~~LD8;o$QTlTpjI uimmrToHnI'pj1 LD$ilJl)QlJ1l'pj1 
CUIT,oj6l UITUUWLL 4my!11lTJi;~ o$Al~&ir gmgu 9A51w8;MDIO. 

(J 0$ IT uiI sU 0$ 61ft m L L 41D Q 6lJ &tfI &Y Bi 6lJ rT 0$ 6IftIllUJ 
6lJAllTwuQu,oIDm. o$lTmlrflu idlUJULIp.QII'iit618; 
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6ldurrrnr (6'I~O&l.lAl6U illiJa;rr~61IT~~" L~ruUuL(!pU! L6ir&rriJ. 

®~ 9~ a;rrLiI ~~mly!n" ~&l.I6;5UJ ~QJmJj ®!DiuUl®UJ 
&l.IA1rAlll'UJ ~U1Ji;pir&rriJ. ~B;lJrrB' ~ u6il6l)6;~ m~~ 
~6;.$l &l.I~~fDR1Ta;6ir. OJjMa;6ir WJIITIfl Qu~5lAr!DAl'rT. erfWAr 
Ulml!)YB'$,tlITAr OurrArlDmQJ QJlTnr~~ L6ir&rrnr. 05l1'l1i66lm- (YlAr1l 
Qa;rrtv-6; a;UJuUJ 9ArP L6irmtil. ~~6il. Qa;ITI,.6; a;UJuUJ IiTArp 
1iT@~L®6ir&rriJ. ®~6;a;6ir (ilnlrrgl1lTlfumT) 9(!56lJ1T r&fU5 Q5Irtv-
9 ArmID 'TIDau.$llDlrrT• ®Jjmnr ~®~~6ir&rr' 9 mkW1 9 ArP "1616l¥ 
Cirlra;61ITUJ" frArP ®~~ID. (!p6®Ji;Jjp UIIDID U1Ar61lTrT5eW 
Bn...uUlw B;lJm.a;~LAr u&UAfl ~UJ ~rr5lTlrB'· 66l11'li5® (!pmll 
&l.I~.$lmIDnrrT. u_~rrITUJ 9~&l.I~mLW Jjm6UWleh Urfl&l.lLLUJ 
a;LLUU®~IDiJ. ~~05 "~Ar UrflnILLUJ Ltv-6; Qa;rr6ir~IDI6I" 
IiTArP 1iT@~UUL(bl6ir .... ~. Qa;rrtv-6; a;UJu~~m ~~~eh 9~QJAr 

Jjm6UWl6il Jil<:&l.I~nrUJ L6ir&rr ~mL at.D$~ 6U(!!j~!DIrAr. ~rrmlT6; 

Qa;rrUJlI, U1~Jj&rrUJ OUrrArIDmQJ· (!PYlm.5uU(bl51mID61IT. 
&l.IrrnrUlAirrL6U~~661~Ji;~ I OJjQJrTa;6jr ~wrra;lTrrB'mlT QJAIII'm.~ 

Jtl ID51 Ar ID 61IT rT • a a; rrWl6il (!p<yQJ ~UJ mlYlrr 6; 0 a; rr6U U1rr-5 L6ir &rr til. 
B'A1rtv-0560lllTrT Oa;rruil6U 9ArP L6ir&rr§jl. ~6b B'_tv-056QJIJrT 
B'Ar61lT~ IiTArP IiT~L(bl6ir&rr. B'_tv-05a6l.llJ1l1i'6Im6U 9 ArQDJI) 
~6UliJa;rfl~16I U&l.Imwrr5 BiUlJ5. &l.I~~IDnrrT. (!PBi®J5JjAr 611)5 
5Ltv-6; Q5rrA1r(bl JilJb5lJDllli'. ~05 UA1rLlTl]'UJ, wArAr.hal' 'UlJiJJI) 
UJ556ir ~nr~ IlJAII'rUiI JilIbAirJD"l'rT. ~5\u ®61DL5~ 
a~AIII'IiJ5eUI ~1lL.tv-5eW Lip.6;&JuL(bl UoTQJIiUUJ lI~JI). 
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mJwrr 8; a~rr6ULDrr Bi Lm-6IT ·@8;BirrL.fIuSlm .«aYl "<!p~6Ol c!:p6UrT .. 

~~mlYlrr "mUlTrurT ~~ml!:J!rr" 6TmD.llLo 6T@~uuL(j)l&ir6ITIi' (YI~6Ol 
(YI6UIT 6TmJl)l @~ @)!DlUtSl(i)l&u~ me6U eLD~m C!:P6UrT (YI~6OlBim-

6TAT8; @)!DluUlLuu(j)lLo a~6UrrlT ~.fIrflWrTBi6ITrrAT -='!uurr, 
(glTmeLou$~rT, Bi$~lTrT @6UrTBiRl6IT8; @)!DlUu~IT@)Lo. @8;BitrL.fIuSlmAT 

~~~ aLD~ U@)~ Lm-6IT .~ 6UL~et&U ~$~ 
LJITITAlIT 8; BiITL.fI5m -='!Yl@)JD 9mlwlilBi 6IT1T Bi ~ ~ LLUU L(bIm-6IT AT . 
<!PBi@)$~ LJITITIiRT BiITL.fIuSI6U 9mlwrt .fIIilBiIT~ATLo U6U -='!!iJa.I~lDITAT 

a~rTBim6IT 9m'1wLDITBi 6UmlT$~m-6ITlTrT. (YIm!Jfl'JI)I ~Airr(j)lBi~8;@) 

<!pArll @uQu®mlYlIT 6TUUIp. JtlBi!P$~~ 6Tiin"u~dl@) 

@&iJ<:&lJTmlw.$BiLLLo .fIJD$~ BirrL.fIe elTmJDITBi Jtldl.$lrirJD~. 

r.;;'\$~ 9mlwIilBim-, ~Lo ~rrL(j)l8; aBilTuSlmBiIilfl&il Lm&ll" 
.fIdlulilBim6'IT~Lo filmemw~Lo aUIT&il -=,!~WIT~ Qes06UlilBim-. 
~~~~m~5 Bim6UUJrr8;51 BirrL{bl6Ua~nuiJQ)IT~, Aro 8ilT6UU U!:J!5Bi 
6UYl8;BililBim, ~mL LmL UIT6UmmBiIir, @6U!Dm!D ml6'IT8;@)Lo 

£il.ua 6U1T mlwlilBim &II" £ilm IllLo -=,!~w ml(jJl6U~ Q U ® J5ffi 6UJI)I. 
BiIT.uUl!D<=Bi!D!D (YIm!IJuiI6'U ae;~mU uPur~. ~ QeW~ 
6UJ5$fi11'sO £ilJ5~ mlm~Bi (YIIp.UI"ffi Qe.umBiAlm ~Lo UlAr6l.l®Lo 
~~u UIT~BiIT~~ Q8iIT~~ mLNlTLo. 

t ,i]® 6U1T C!J;rT ~® mtJil@) ,i]WIT BilTrr 81 Bi6UITt1il ~® 8; a BilTuSI &il, 
~8;~~U Qu®. LD6UrT, 4-4-88, U8;e;lo 71. 

2. Macll1'8i Sri Meenakshi Sundareswarar MahakLimbabishekam, 
Sowenir, Page No. 100-104. 

3. @)LQJrruitiJ UITQ)BiUUlITUIAIflu.Nir, ~~rT ~~~ (JffirT, u5BiLo 
44-50. 
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PREVENTION OF- ILLEGAL TRAFFIC IN 
INTELLECTUAL PROPERTY ESPECIALLY 

CULTURAL PROPERTY 

Dr.R.KANNAN, B.Com, MBA, CAIIB, B.L., M.Soc. Sci (Birmingham, 
U.K.), Ph.D., lAS. 

Commissioner of Museums, Government Museum, Chennai-600 OOB. 

The legal position arising out of India becoming a 
member of World Trade Organisation and agreeing to 
implement the agreement on Trade in Intellectual Property 
Rights has created new rights and liabilities. How to 
protect our culturai heritage and property rights on our 
heritage properties, artefacts and indigenous technical 
knowledge from being appropriated by private interests, 
domestic 'and foreign, is the" raging current topic dealt 
with in this paper. It concludes that omnibus registration 
and "Etemal Vigilancen is required on' the part of all 
persons dealing with this ancient legacy, museums, 
manuscript libraries and so on. A partiCipatory approach 
by inviting suggestions on the modus operandi from 
stakeholders will yield f3xcellent results. The Govemment 
of India have adopted this approach and initiated the first 
steps in this direction by digital documentation with photos 
of all important artefacts in museums. 

INTRODUCTION 

In ancient days in India Guru-Shishya Parampara er 
traditien in which, knewledge was passed en fretrl 
teacher to. student, was prevalent. This eral traditien with 
strict centre Is en public recitatien was to. ensure that 
knewledge passed en enly to. these whem the teacher 
desired to enlighten. Hewever, this restrictien was net 
dene with a view· to. earning meney but to. prevent 
misuse ef knewledge in undesirable hands, interpelatien 
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and lowering of st~ndards. Written matter was copied 
on palm leaf and Bhoj-patra (Tree Bark) manuscripts. 
This made making many copies of books laborious. 

With the advent of printing, many copies of books 
could be published. COpyrighI law or control of the right 
to copy was first controlled by the Copyright Act of 
1709. In lridio., the first law was passed in 1911. Along 
with the right to copy information, the right to-copy 
designs and inventions was also controlled leading to 
the Patents and Designs Act, 1970, Trade and 
Merchandise M~~ks Act 1958 etc. The legislations 
ensured that no person who had registered his design, 
copy right or Trade mark would be deprived of it except 
by law. In other words, it became a form, of intangible 
property. The Copyright Act 1957 protects authors from 
copying of their published works till 50 years after their 
death. In the case of Government publications it is 50 
years from date of first publication or republication. In 
the case of patents, it is usually for 30 years. This 
ensures that knowledge becomes free after a certain 
length of time. 

RECENT CHANGES IN LAWS 

Patents were usually for products under the old 
regime before the World Trade Organisation system was 
introduced. Therefore, products with variations on the 
originals could be produced without infringing patent laws. 
Now after World Trade Organisation (WTO) and TRIPS 
(Trade in Intellectual Property Rights), Process patenting 
has also been introduced. This adversely affects 
developed Third World Countries like India because free 
use of technology even with variations is not permitted. 
After much debate, Parliament has passed the new laws 
in 1999. The new Act will conform to WTO protocol. 



CLASSIFICATION OF CULTURAL PROPERTIES 

As far as cultural properties are concerned these 
can be classified as: -

a) Objects .. Idols, Carvings, Paintings, etc. 

b) Manuscripts .. Palm-leaf etc. containing old Ayurvedic 
formulae, information on herbs, 
astronomy. Maths, astrology etc. 

c) Drawings or copies of above -

PROBLEMS DUE TO THE NEW LAWS 

We have to be very careful that a piquant situation 
that arose like the patenting of Neem or Turmeric or 
Basmati "in USA does not occu r. 

Museums, Art Galleries, Manuscript Library 
authorities etc. must get all the art and ancient objects 
and manuscripts in their collection registered with 
GopyrighVPatentsffrade Mark authorities to ensure that 
their intellectual property rights are not stolen by others. 
They may even force the original owners to pay for their 
use. E.g. A Nataraja Statue can be photographed and 
registered as a Trademark or Design in U.S.A. Then the 
museum where the icon is originally on display will have 
to pay to the new American owner. This. calls for a 
common approa'ch either for mass registration or 
registration only with the consent of the original owner. 
Another pOint is that the museum or library may not 
have sufficient funds to fight the case in U.S.A. Some 
method of omnibus registration of. all such collections by 
Indian authorities has to be thought of to prevent such 
a potentially hazardous situation from developing. 

In the case of manuscripts dealing with medicines 
etc., the situation calls for attention even more. Here 
millions of dollars are involved. Our own indigenous 
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technical knowledge (ITK) can lead to drug formulations, 
which are sold back to us at a high price. 

Similarly in the case of paintings, it is conceivable 
that a design. based on a Raja Ravi Varma painting can 
be registered abroad and commerciaily exploited. The 
situation will lead to the original museum or owner not 
being able to exploit it or display it in its brochures. 

Our Ragas or Dance forms like Bharatanatyam can 
also be patented by persons who change the name and 
claim it as their own. 

REMEDIES 

In order to avoid this potentially dangerous situation, 
we may need to do the following:-

1. Educate all the staff and people who deal with our 
heritage and even the general public on Intellectual 
Property Rights. 

2. Have all the collections in our public and private 
museums which are already entered in the 
Accession Registers registered - either by an 
omnibus clause or by specific registration. 

3. Make it legally impossible to register designs or 
Indian Objects abroad without notice being first 
issued to the concerned Indian owner of the original 
object/manuscript. 

4. Any other steps based on ideas that this seminar 
may discuss and come up with. 

PARTICIPATORY APPROACH 

A Participative Approach in the PartiCipatory Rural 
Appraisal (PRA) mode of learning from and with the 
stakeholders like owners of manuscripts, paintings, 
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practitioners of indigenous medicine will throw up a lot 
of useful suggestions. It will enable us to identify ou r 
strength and weakness and measures to be taken for 
protecting our IPRs. 

Steps taken by Government of India and State 
Governments 

The Secretary, Ministry of Culture, Government of 
India Dr.Vaidyanatha Ayyar has had a series of meetings 
with the Secretaries in charge of Culture of the States 
and Directors! Commissioners of Museums on how to 
document the important cultural artefacts. A CD-ROM 
containing the programme and a template for recording 
data and photos of important objects has been sent to 
leading museums. The work of documentation has 
started. 

CONCLUSION 

We have to awake and arise before it is too late. 
The problem of India has been its spirit of tolerance 
leading to lethargy in the protection of its national interest. 
Divergence due to the far-flung nature of this nation 
sometimes leads to lack of focus on urgent national 
needs. Right from the Greek invasion during Chanakya's 
time till the conquest by the East India Company, our 
history is replete with too little done and that too, too 
late. We have to avoid this in the sphere of preservation 
and protectio.' of Cultural Intellectual Property Rights. 

The Government of India have already taken steps 
in this direction. These should be followed up on a large 
scale by both publi'C and private institutions and 
individuals connected with cultural heritage for complete 
protection. 
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( FAKING AND AUTHENTICATION» 

Dr. V. JEYARAJ, 
Curator, 

Chemical Conservation and Research Laboratory, 
Government Museum, 

Chennai-600 008. 

Introduction 

Fakes are genuine works, which have been altered in 

character or added to, for the purpose of enhancing the value. 

Forgeries are copies of works of art or craft made for fraudulent 

purposes. Reproductions are copies made for honest purposes, 

which may subsequently be used by others for dishonest 

purposes, which may subsequently be used by others for 

dishonest reasons. Replicas are contemporary reproductions. 
" Faking of art objects has been increased in the last decade in 

1,1dia. There were famous forgeries like the Piltdown forgery during 

the current century, which rocked the art and archaeological wbrld. 

Since then, many instances have come to light and are well known 

all over the world and India is no exception. On recent days, we 

have come across the faking and forgeries in respect of paintings, 

ivories and even stone objects. Scientific study has become more 

imperative in the field of art objects. Anyhow, scientific study 

takes more time for which the objects have to be subjected to 
detailed technical study. 

Reproducing the masterpieces was an accepted fact and 

was widely practiced for centuries by student artists to polish up 

their techniques in Europe. In India also it was the same. Lately a 

large number of instances have come to light where these simple 
craftsmen were being exploited by the people in the art trade to 
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produce fakes and forgeries almost in a" types 6f art works. The 

art works of recent origin were very cleverly camouflaged to look 

old and vice versa, which gave smuggling of art works a great 

boost and the illicit trade is rampant today. Coins, tokens, terracotta 

inscriptions too are faked to fetch money to the fakers in India. 

Faker and Scientist 

However clever the faker or the forger; however skilful in 

going into details for producing an art piece that would conform to 

its conferred antiquity, the fact remains that in some material detail, 

he slips up and his deception stands uncovered on thorough 

investigation. The criteria for recognition of authentic objects are 

fairly we" established. Detection of forgery depends on the 

evidence of presence of discrepancy, if any, in the artefact. If the 

object so doubted is subjected to intensive scientific analysis for 

precise identification of the materials and techniques employed in 

it. The data so obtained has to be compared to the data bank 

already compiled on the type of objects in question and thus the 

possible presence of forger's hand emerges. 

Authentication of Artefacts 

There are many well-established methods of authentication. 

They are iconographic features in the case of sculptures, bronze 

icons etc. the style is another criteria for authentication of the 

artefacts. The various paintings can be categorised through the 

features exhibited by the paintings of the various types. Materials 

used are also one of the criteria as the materials are characteristic 

of the provenance and date. The technique employed is yet 

another criteria. For example before the invention of the potter's 

wheel the method of pottery was hand made. From the type of 
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degradation also one can understand the type of the object and 

its authenticity. For example, the green patina is an authentic mark 

for earlier bronze icons. At present the usual practice of 

authentication of objects, which are purchased for museums and 

galleries are based on stylistic, artistic considerations, which is 

described by the members of the Art Purchase Committee who 

are mostly Museum / Gallery Directors or Curators. It is not definite 

whether the objects purchased or objects returned from outside 

exhibitions are the originals or the faked ones. 

Methods of Authentication 

The methods of authentication are subjective and aesthetic 

and objective and scientific. Radiology is one of the fundamental 

non-destructive methods of investigation and examination of works 

of art such as paintings, paper materials, wooden objects, metal 

objects, ceramics etc. It has been used in the past and is used in 

the present in the detection of forgeries of the original works. When 

X-rays are allowed to fall on an X-ray film through the object to be 

examined, a stiadowgraphis formed on film depending upon the 

structure of the object. The latent image is developed, like 

photographic "film tq obtain the image of the inner structure of the 

object called radiograph. In the case of painting, the radiograph 

registers its various parts from the support up to the surface 

coating. The radiography of bronze icons, coins, weapons etc., 

will give a radivgraph showing the voids and discrepancies inside 
the metallographic structure. This information is used to conserve 

and to identify the paintings. Radiography could help in 

characterisation of these art works in order to finger print them for 
legal purposes. 
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Finger printing of art objects and antiquities of all materials 

could be done if some documentation technique could be used 

such as Macrophotography, Infrared Photography, Radiography. 

Analysis of elements through classical as well as sophisticatEKj 

instrumental methods will reveal the composition of the bronze 

icons. These records should be kept as secret. Other wise the 

culprits will use these data and take objects will be produced in 

plenty. 

Conclusion: 

Since faking of objects are prevalent now-a-days, it is 

obligatory in the part of those who protect the antiquities and works 

of art from making copies. The authenticating datas should be 

made available to the art critics, archaeologists when such 
situation arises for the authentication of objects. 
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fi TREASURE TROVE PROBLEMS D 
R. BALASUBRAMANIAN, 

Curator for Archaeology, Government Museum, Chennai-600 008. 

Treasure-trove Act of 1878 is very much striking for its 
provisions, for they include the compulsory declaration of 
archaelogical discoveries by the finder and their acquisition by 
the state of important objects on payment of compensation, which 
is judgod even by the present-day standards as wonderful. By 
passing this legislation in the last quarter of the 19th century Indian 
rulers of the day had paved the way to the preservation of India's 
cultural wealth. This decision to introduce this Act was taken by 
Lord Lytton, who became the Governor-General and Viceroy of 
India in 1876. 

The main provisions lay down that when a person finds any 
treasure exceeding in amount or value rupees ten, the finder shall, 
as soon as practicable, give to the Collector notice in writing, of 
the nature and approximate value of such treasure, of the place 
in which it was found, and the date of finding .................. the 
rest of the things are well known. And after due enquiry the 
Collector may declare the treasure to be ownerless in view of its 
being hidden one hundred years before the date of discovery. 
This decision of the Collector passed under this legislation is final 
and no suit or other proceedings shall be instituted against him 
for anything done in good faith. With this provision in hand S0-me 
of the treasures found as treasure-trove objects and having them 
declared so some district authorities, I am sorry to state that they 
reverse their stand and owing to the pressure of some local bigwigs 
and some political parties reverse their declaration. Such treasure 
they claim were worshipped and after some years those treasures 
find their way out. Local memory is short and the treasure goes 
out of the country in a very illegal way. Classical examples are 
Sivapuram Nataraja. Originally found as a treasure-trove along 
with five other images in 1956 in the district Thanjavur in the vicinity 
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of the temple. Ownership of these iinages rests with the 
Govemment and should have been handed over to the Central 
Museum at Chennai under the provisions of thiS Act. In this case 
the image Nataraja was allowed to be kept in the temple for worship, 
trustee of which handed it over to a sthapati for minor repairs in 
October 1956. It is then a duplicate was made and sent to the 
temple and the original was sold for Rs.5000/- and the rest of the 
story is well known to all. Mr. Douglas Barrett of the British 
Museum, London in his book -Early Chola Bronzes (1965)
referred that the genuine image is in the private collection, the 
one in the temple being a lake. After a prolonged legal battle in 
the USA and England a compromise was effected in which the 
title to the image has been passed on to the Government of India. 
Another example to cite was Pathur Nataraja. This Nataraja was 
also exported to foreign land stealthily. It was stated at the time of 
Sivapuram Nataraja case MAs the image was taken out without a 
valid permit, the action was in contravention of the Antiquities 
(Export Control) Act, 1947 then in vogue; hence it was a clear 
case of smuggling". Had these Nataraja bronzes found as 
treasure-trove objects been declared and given to the Central 
Museum this hardship would have been averted. We have not 
learnt the lesson yet. It is my anguish that several district 
authorities owing to the pressure from various quarters hand over 
the treasure to the local population for worship, which ends up in 
such hardships and legal formalities to be completed before the 
actual return of the treasure to the land. In the later case it was 
provided that the mud particle still sticking to the bronze was tested 
and proved that it was originated from Pathur. There are certain 
lacune in the Act, which have to be strengthened. 

1. The responsibility to enforce the Act has now devolved on the 
States. Conseq'.Jently. thl=! implementation of the above Act is not 
on the uniform line. As of yet there is no central agency to see 
how these rules are being followed. 
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.2. The Act speaks of the material value only and not the rarity of 
the finds. 

3. Evaluation of the antiquity must be made on the basis of rarity 
and antiquity, historical importance etc. 

4. As far as the act is concerned the value fixed thereof for the 
find must be divided between the finder and the owner of the land 
but not the possibiity of the occupier of the land who may stake 
his claim for a share which ultimately ends up in the litigation 

5. The Collector ofthe District has to find out if the treasure buried 
is more than handred years old 

6. When the treasure is found it is published in the dailies which 
carry out the sensational story and lheir fancy antiquarian value 
which poses a big problem to the authorities. For ego 
Kulavanigapuram finqs \ 1990) which are yet to be decided .. 

if only the above said loopholes in the Act are plugged and the 
Act strengthened with amendments the antiquities of the States 
will be safe. 
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~6lJwJt~ 6lJ®Lo ~m LD5Al6lJ (!p~~IB(ijl6lJ~!D~8; BiLL 
~RflJt~ITLD6U ~Al6U8;~ aL06U ~8;56 Qe:IT6U66I Q51T\!§& LD!J)QJT 

®Arlo !JiLo ~ ilmLo; 9<!S a;rrsuUw L61)5 .~ 9<!S; ~8;a;lo 
6J'!bu(jjl~l6I.$lmID ~m6ij8;~ Qa;rr. 5L.U UIDJt~ ~ aUITIT8i5Ar 
a5ITa6UIT6& !Ji1T(jjl !JiLo ~t6Iy!5Lo; aLD5~Al~(YIL(jjlLo a5lT4~Alm 

fT(!RU4Lo 5Al6U, ilm4!D!Ol®8;5 £i\w6U, @AlB' !JiITL58; 5A)6U, LuSlri' 
a;rr8;~ LD®~~6lJ8; 5Al6U, ~IT 5L6U 9.UJ.h .fI6uJt~ 6lJAl6UuilenLn 
QLD6U66IW ~lTtiJ ~6IIIfl . Q!JitiJU.~Lo 5Al6U £il~~AlAr 

5Al6U5AlmQw6U6UrrLo 9®m.<:5 QU!DJDI 6lJIl1l!Ji;~ e:~ tJiLo ~. 
e:~irwLo. ~ArIT6U ilmJDI. ... ? 

~Wij6 e:(!p~rrw~~ tJi!D5Al6U5Qm6UaHrLo 6lJ&I!"ri'~~ 6J'!DID 
ilLLDIT5 il®Ji;~~ a5ITuiI.u5Ar~lTm. "a5ITuilAlIU~ ~~mlw 

~5~ ~.AlW~ ~~ a5lTu5lenLn" fTArU UYlJi;~t¥ e:~ 
~AlLDU4 il®Ji;~~. a5ITuil6U5Ar 5Al6U5Alm 6lJmri'~Lo 56llml8; 
BiLLm.5m1T5 il®Ji;~ 5ITITAII'~~IT.u ''<:5ITuiI.u il.ulUlT~ .. !fI.u 
~.uiI®8;5 a6lJAarLrrLo" fTmJDI BiL$6lmri' 4maIDmT. UWIiJ5IT6U8; 
a 51T uiI.u 5&Jfl.u LAr m ~.u QQII':"(ijl8;5~Lo lft!DU m.5~Lo tJiLo 

~lYIflAr AiT6\XTJbAl~ ~~ QUJfl6; a;rrL(ijU iJI".u 
JUAl6Uwm.5mIT5 £ilm.,. ~5lP.$lm IDAr. ~!fIw 6lJITIUIT!D.,.8; 
5®~6UIiJa;Ql'lT5W £il8; oS6UQu.:..(b)8;a;Alm liII'W Qe:1Ib6u6 Qe:6\)6I) 
1fiIBlP LD8;5Ar LDID8;5IUlTuilmli'. "aunafl8; 5rri;~.u Qu®m.5Lm" 

fTmUAl~ LDIDJi;",ii/LAr, ~J)5IwrrAlLDuilm 5ITITAIII'LDIT5 ~&U!DAlID 

~Q~mli'. 
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o!IOSI)A11'F Ciil*ib6'lrilo!lOSI)AI'u urr 6Io!IOrruuJ51'" turin ... 
(!;SI)jDurr(9o!1Om- : 

~tD (YI6iramITrT56lflrir ~rflw o$m6U - UADrUITL(blB: QB'6OO.J~o$m 

~~!E~ 6U(!!j6Uj:D~ U6U o$lTlT&mJiJo$m6IT';; BiL.lD6UlTtD. ~tD ~ITL(bl';; 

s;m6U, UAirrUITL(blB: QB'm6U~o$6'ir UID!DlW ml~u4limrT6lf aUIT~w 

~6IT6lSlm QUIT ~UI';;o$&rflmLaw £ilm6UITj:D~· (!P@ (!pj:D~ITITAilTUIIT~tD. 

~j:DITIT&mUllTo$, ~mllT u.;;~ o$lTITlimUllTo$ uma6UJIlI aa;mOl&Ua;6If\m 

~(!!juunaflo$m £ilrirJlll ~L~j:Duu~5lrirlDm. UIP~IT6U';; ao$rru5l6bo$&rflm 
~uunafla;m ~mLQUJIlItDQUIT@~, ~6IT li6UQ&Ul..(bl.;;a;. £iLUI 
UlTIDJ6l m6U.;;a;uu(bl6U~rir, 6l6U 9UI~56lflm ~IDlD6lfIil u(i)\$lrirlDAI'. 
S;ADrlimlTtD4, IIQUlADrL £il6UIDlDlTm a;illQ6UL(bluflflrir aUlill 

IJ,m:.u(bl~lD~' a;mQ&Ul..(bl';;_ iLtD QuwrT6U~~, BiADrlimlTtDt..tU 
IJ,B:Bio$6ITlTm Ulm!J)5o$uu(bl~lTmutD 6U6ITtD QUIDJIlI MY!$~ j:DL.6l!:¢lAr 
6UIJNrrJlll Ulm!J)55uu(bllillD~. 

~ADr m lim (!p L (bltD a o$1T41T~o$ m6ITll!tD, a a; IT 4 IT iii 5 &rfl sO 
o$lTAlI1'uu(bltD o$m6U ~WtD L.6l';;o$ lI!iJulilo$mlill14tD, L(!!j6UIT';;o$ ~tD 

(!prira Al'lTrT o$m ~ ID JIll';; a; AlI1'';; a; IT AI' 4 ADr (blo$sm 6ITlLltD a a; IT.,. .;; 

8i61II'YITAI' QB'~~ uwriru~~<!!jUL.Ji'. u6U<:&l:JJIlI ~m:.(bLJ 

umL~~ I.J6iJ<:6UJIlI 6lJAIBjUJJ'AI' ~ 6~ 

Q6UmJlll ~6U ~!E~ ~~tD 6lIT'AI'emrmw ao$IT41Tlilo$m £ilmJlll 
Qurr6llT'6U561f1Rr 6UllUULuJlTa;6lfID, 4!J)11'8;a;6If\m 4566lLUlTo$6lfIil a;m:.11 
j:D(!!j5lrirlDAI' • 

QlITIUITID!DIB: IIIDu4 tS';;o$ uYllilo$rnro';; aa;rruiillo$flflill L&ir6IT 

am6U J&wtD L.6l';;o$ IlliJulila;m6lTUJlJ o$&bQa(bl5o$mQl11JiJ UlmID~~ 
L(!!j6lJT~ ~_ B;Al6U8: QB'~ ~ 

Ulm!J)Lru~lTo$ L&ir6ITAI'. 

4ID<:!J)ITITIiJa;&rflill II~L$~ alfil1'lJ5lma;6lf\6'6I(!!j!E~ Q..rUJT~", 
&T(ij)';;5UULL 5illQ6UL(bI QUIT!6l';;5UULL 5ID5&ir i'mlll IlIU 
i'L1iI561f\tiU ~AIfl _m6U';;5uuwmu(ijlUJ 5ID5QTIT5 Ulll"pjlLl&ir61i"AI'. 
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~AllJlU5lm 5ITITAlrIJllT'15 J1jAlLGilUJI)JB £ili GillJ'weU15Qr $Ii(bl6;5UUL 
CfUIIiar(bU. 

LOAl6\l6; ~Al151561f1m, urrAlID1561f1m &lJAllTwuu(blQrQl" 
LtOIaITITLLLDrrm 9dJ.JiJa;Qr 4(bl, LOIT(bl aLIIIiJ~UJ 6l8)I6UTl5QI'ITeuUJ, 
GilUlTlaILO6;15 IIII'ITI1IUJ, ~~6;15uu(blSlmIDm. 6l1Al8'LOWUJ UYlril15IT6\lB; 
a5ITui6:U1561f1iU ~uAIIfla;&1r J1jmLGilu~UITIL ~a5lTtOlm1561f1m 

L&1r1lll' UYlIiI151T1Al emlwliI15&1r 8iMr6lll1'1TUJ4 aUlTmID&lJ!DIDlTm ~61 

LOAlID6;5UU(bl5lrirlDAr· ®laI ~mlri"8;5UUL a&lJ6iar(blUi • 

..... "'* G<F""~""._U UII"~""II"UU~" <F<!JlI&II" .... ~. 
~e 

LO.tl~m 6lI6ITlTi61 ~Ul 15mmt a$liAl&lJ ; a15&1rml a~AI&lJ; 

15m~ aa;&ir~ sr6lfl~ GilUGlJlO 8'~LO aLOUurr(bl ...,LW 
(!JI"'~UJ., il,t~m5w ~(!§AlLOWlTm 15iUmltOlmmu UYlIiI51T1Al 
~ (!§ 6; a 51T tOIiU 5 Iir &lJYI 1iI.$I m . $Ii Ui'ly jilT L (bl &lJ IT 6\l1T JIll 
~ (!§ 6; a 5 IT tOIiU 5 6IfI m &lJ1T 6\l1T DlI; ~ (!§ 6; a 5ITtOI m 5 6IfI'rif &lJ IT 6\l1T JIll 
~Ui'lyJljITL.,.m &lJITIAlITJIlI; srma&ll ~(!§6;a5ITtOIiU561f1m LQrIlll' 
15mGil&lJL(bl8;5&1r, 5mlmUi'l~ 6l,nUIiI5&1r U!D!6'W ml~U461111'ITAI&lJ 

8'~ CiUID <:&lIIIiar(bU. aBilT1Dl&iJ ~uAIIfla;Qr ~a;rr&1r1l1iLl(bU 
aUIT laI ~6;a5ITtOIm ~(!§UuAIIfI6;~<ymlm ~Ji;~Ji;~ LDrr&ULL,tm~i 

a8'ITJi;$Ii ~(!§1iI5ITL61W56; 5ITUUITL61WAllTaWrr ~m6\llal 

Q~1T6UGiIurr(!§&1r 4W6ll,t~AlID ~8lJ&lI6\lmlTaWIT ~6\l~ &lIJT1IUfI'!DJIlId; 
_mID ~J6l191T5mQl"aWIT LJIlIUtS\mIT1T5 a8'lT,tljl8; Q5ITAarLlTm, 
~(!§uuAllfltOImaUIT. 5mQ&lJL(bl6;511ir ilLUJ GilUWIT&lJljIU" 
5mQ&lJL(ijl6;561f1m aLOm 8iAar&mITU,4, 6IQLOMrL ~8'uu(bl&lJ_UJ 

~mu6;5UU(blUJ. 

ml6iarmm (YL.(bU a~m U!DAl~ GiI&UIIII'&lIIT~ 
LAarLrr';;~ ~8i,t~d;AI$Ii ~&iJ&UuaUlTljI 8i.~ QiFWwC&lJAiIr(blU!. 
ilUuoatl~ ~~Ji;~ Hl:mlTi a8'ITJi;~ Q~ITAar(bl jJl)lAJmriJ5AlQl", 
Hl:ITUQUlTlaILD6;5&1r ~.51 {ilUuoatlmw aLO!DQ5IT&1rQl"6\lITUJ._~Ji;~ 
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ti!!rft6U Lmm UAr6lfl Biro!lUTrfl LDrr6llT1il.IITBi6mm @:i;~6mBiW LmrurrITU 

U IiIIIflBi@!l8;®U U W rir u (j)l:i; ~ 61) rr UJ . J!j rr L (j)l J!j 61) U U 61M'l:i; ~ L L 

LDrr AlrlilJrT BiOlm @Wmf)8;® Bi ro!lUTrfl ~ .fIrflWrT BiOlm 8; Q Birr mr (j)l 

uwmu(j)l:i;~6I)rrUJ. 

1ilJIJ'6I)rrlD{!lI6 6\nlULj Lbl8;Bi aBirru5lroBi6lflro, BiroQIillL(i)l8;Bi6mml4lD 

~5\u .fIlDUliJ5mmlJ.l,.iJ l..061II~!6I L~IilJrT8;8>Uu(j)l~ ~BX11¥-e;mm:i; 
~OlL Q6'W6!.l~m (!JI6I)UJ J!jUJ (YIriramrrrT8>6lflrir 8>6m6l) umrurrL(j)l6 
Q8'6i>m8>OlmU urr ~8>rT 8;8>6I)rrUJ. 

Ul0l6l)8>6lflro urr 6m !D8>6lflrir a LDro IilJ6mITWUUL(j)lAr m uwm.8>rr 61) 

gmlwm.8>6mmU Urr~8>rr8;8>, ~rumlL:i;~ro alilJliISlu5lL(j)l 

Urr~8>rr8;8>6I)rrUJ. ~lilJrrmlu.riJe;6lflrir Q~rrrirOlLD ®!Dl:i;~, ~~.$lro 

LArm ~rrLD LD8;8>@!I8;® m1m8;.$l8; Bft...!D6I)rrtiJ. ~ru<:6lJITmlwm.8>6lflrir 

~®OlLD, QU~6mLD8>Olm:i; Q~rfllii~ Q8>rr.L ~UJLD8;8>Ar, 

~rualilJrrmlwm.8>@!I8;® urr~8>rrIilJ6I)rrlJj @®UUIf. @Iii~ 1ilJ6m8>u5lro 

Qurr~tn8;~ 8>Olro.Y Q8'roruiJ8>Olmu urr~8>rTUu~ro L~ (YI1f.U.JA 

lOrT6Ul..L ~~rrL.flws;~~ (!JI6I)LDrr8>a61JlT .61)~ Q~rrro 

Qurr®Ar 4wSlI:i; ~0l!Du5lAr (!JI6UUIIT8>a6lJlT J!jUJ J!jrrL.,.rir 8>6m6l)6 

Q8'6OOJm.8>OlmU urr ~rr 8;8> a6U6iDr.,.w~m ~.fluJ:i;Ql~ &lJIiISlI4{!l1:i;~ 

u Ar 6IfI LD lD {!lIUJ 8> 6i>eurrfl LDrr All' IilJrT 8>@!I8;® 8>®:i;~1T m.® 8>6m ml4UJ 

Q8'rrlDQurr~SlI8>mml4U1 ~&iJlilJuaurr §jI J!iL:i;~6I)rrUl. 6161) LDIT6ULL 

~®m.e;ITL.fItu8>m.e;Ar {iUu6lllflWlAlm aLDlDQ8>rTAarLrrflllLil, ~6mm:i;~ 

lOrT6Ul..L ~m.~Au6;m.8>~ jUuADflu5lro ~LilmLD (YI@6mlDlUlT8> 
FF(bU(j)l:i;~8; Q8>lTArm auiar(bU. 

a LD 8lIU1 ~ Iii ~ Iii $6 LDIT IilJ L L m. 8> 6IfI6i> L Ar m 6U IT IiU IT lD {!lI 
(YI8;~~ 6lJITtiJ1ii~ a8>mDl6UfMir LDlD{!lILiI 8>0)1\)6 Q8'~6mmu 

ua:..,.w6ISlL.(b),. ~lD~ Q~lTmO)UJ6 .iJ\fDULj5m.... m1m8;lil piDrCbLJ 
UlITBiITm.5Ar ~68'.,.:i; .. , ~®m.8>ITL6IW8>UI 8>ITAaT 6U®UI 

QUIT ~LDa8>@!I8;® m1Aflawrr 51a5eurrUl. il:i;~m5w UAlfl5~8;® 

UMrUl 9® fimLWlT5 ~. uL8'i;~ ~fiJiifi UllTIilLLUleU 
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LAr6IT ~rflLDIT lJr!taB;W, BiW6U S'r!taB;W CUlTm!D QUIT0I~ Q~IT61iar(jj), 

ClJfBl6lJ @D)l6lJ6DTffi.JB;fBl6IT ~~riJ®u UlUmU(jj)~~8; QB;ITAr6ITIiIlITW. 

B;6U6616U 6T @~ C6lJ61iar(jj)W. Bi6U6616ii~IT6ir CB;ITu.il6U B;LL 

C6lJ61iar(jj)W. ~fBl6lJ ~~IUIT, ~<!5u~~QlUlTm!DITW lPITriJ!DIT61iar.,m 

LDAfl~rrB;Ar @fBl6DT~~IT~W ~6;B; <!JlI¥.lUIT0I 6TmD)l l!P~m <'!p~66)6U 

~~~uu61RIfl6;® 6lJ~ 6lJ@)~016; QB;IT(jj)~~ ~~~ l!P~6U LDAfl~ 
Q~t06lJ~~m B;1T6U Q~ITL(jj) 6lJ6lIUTr!taB; C6lJAar(ij)W. ~6lJm 

~6UfBlIillQIUAfl6U ~LD6;CB;01 6UlT1iIl1TD)I? ~LD6;CB;01 6l!DU46;B;Ar? 

~!ii~1U1T CUITm!D 6lJD)lfBlLD6;CB;ITL(jj)6;® IfCW ~~u.,wrr6DT 

LD6;B; &iT 6lJ1T @W ~1T(jj)B;6'IfI6U, UWr!taB;ITIiIl~§! QlIJ'IiIlIT riJD)le 

6lm6DTr!taB;fBl6ITIllW, B;fBllill u61iarUITL(jj)e 6lm6DTr!taB;fBl6ITlllw' ~m® 

UIJITLDrfl~§!, UIT 01B;ITUU§! ~IUIiIlITLD6U CUlTtO m1(jj).$l!D§!. 6TillfCQI 

Q~IT6iur(jj) @D)l6lJ6DTr!taB;6'lflm L~m1fBlIUU ulklmu(jj)~~ ~W ~ITL(jj) 

B;fBllillU QlJ6U6lJr!taB;fBl6ITU UIT§!B;IT~§! ~fBl6lJ UriJJ:6l1U ~4A11'rrfBl6lJ 

QUIT §ILD6;B;Ar LD~~u.il6U 6JJDU(jj)~~6DTIT6U ~W 6lJ<!5r!taB;ITIiIlW 

QI6IT<'!pAr6IT~ITB; ~l.IIlljIiJ 6TmU§! ~6lIUTUJ.. 

6T6DTC6lJ ~LD6;QB;mD)l 9<!5 l!PB;6UrflA'l1U m1L(jj)e QlJm!D ~U! 

(,!PrirC6DTrrrT a;6IfIml Q~lTfBl6ll<:~IT Bi@)u UrrrTfBl6l.lfBllU6; ®<SLIT MlmIL!TLD6i:J, 
QUIT§!' LD6;B;Ar, LDIT6IRlI'6lJtTB;Ar, .lQb61rfllUri'e;Ar 6T6DT 9L(jj)QLDIT~~ 

lJ<'!p~ITIU<'!pU! ifBl6lllr!ii§! ~U! B;fBllill-U6ArUITL(jj)e QlJ6U6lJr!taB;fBl6ITU 

UIT§!B;IT6;B; ~6;B;fBl!D 6T(jj)~§I6> QB;ITAr6IT C6lJ6Ar(jj)U!. ~~6U~lTm / 

~LD§! B;L!ii~ B;1T1iIl~~, 6Tftlri'B;ITIiIlCLD ~®6;5\!D§I. 

1 6l.I1J IiIl IT riJ D)I 4 to mI ~!P 

AlTIiIlfI'JDD)I 4~ fBllll1JU!. 

2. .lQb6llwBJB;Ar "(!P~ITW fBlUlwliJ5m - ~QI.~® ®_,,6;®1p. 

~"5QT'rrrT • 
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, 
I 

l 
• . ~. G .... • ~.' 3imSl) - UiBrUTL;:.!>~ :Tn UJlil:J>;u:iff 

UT ~.!IiiTl:'LI G j]) ,sty,m ~ 3im 

,. ud;51lflcYrrLfil, 

BiITUurn':'61lUrT, ~1T8i ~®ru8iITL61lUBiUJ, 6l6)JBiru6lll8i-630 561. 

C!Jl m-!!)I6ilD1J" 

') 

J 

8i6lll6lluQUIT ®LBi6lll6lT @lTmrr(!jl 6)J6IIl8i8i6lT1T BiU tSIlflB;8i6llITUJ. ~6IIl6)J 

1. 8imlLD8; Bi6lll6lluQUIT®L8im. 2. 8iIflLDB; 8i6lll6lluQUIT®LBim. Bi!iJBim, 

La6ll1TBiruBim, U'ruBilTmBim JH,ffillU6IIl6)J 8imlLDU QUIT®LBi6lTIT@jUJ. LDITUJ. 

8ilTffil~UJ, ~6lIDfl, a~IT6U, ~Ji;~UJ, 6T§l!JUJl.j, @ID@jBim, LuSllflmruBim 
(mt6llru@jBim LD!iJJDIlD ~1T6)JlTruBim) ~ffillU6IIl6)J 8iIflLDU QUIT®L8i6lTIT@jUJ. 

@8;Bim6llU QUIT®LBim @lU!iJmBiuSlm BiIT6Il a6lJ!!llUIT(blBi6lTIT§l!JUJ, 

LDml~6"GT1T §l!JUI U6U 6)J~BiIilfl6U .fIm ~ Ji; mJ 6)J ®ffilm IDAr . Bi !iJ616lll6llBim 

~6)J!iJt6l§l!Jm6lT !!LU4B;8i6lTIT~U1, La6llITBi. Bi6lll6lluQUIT®LBi~U1, 

lDITUQuIT®LBi~ FFITUU~~~mlT~, mJ6lIDflBi~, 6l~~ruBi~UJ, @~IT 
Bi6lll6llU Qurr®LBi~U1 9Iilf1uS1mlT~U1, ~61uSl6"GTIT~U1, Q6)Juu~~mlT§l!JUI, 
LuSIIfl8i6lTlT~ (Bio factors) 6I6IIl~6)J6IIlL,$lm!IJm'. Bi6lll6ll6 Qlf6OO.riJ8i6lll6lT 

~!iJt6l~m6lT @j6lll!IJUITL6IIlL @j6lllIDUU~IT~U1 ~6U6IlmJ LDrr!iJ!!ll6)J~IT~U1 
aLD~U1 6l6lll~6)JmL6lJ6IIl~~ ~(blUU~IT~UJ ~!iJaUIT6Dl~lU ~6Dl6ll6llllUU 

UIT~BiIT8;Bi6llITUI. 6l6lll~6lJ6IIlLJi;mJ 6lJ®U1 ~®UJQUIT®LBi6lll6lT @lU!iJtSllU6U 

(!pmIDuSlmlT§l!JUI, a6lJ~uSllUU UIT~BiITUl.j (!p6DlIDuSlmlT~ UIT~BiIT8;Bi6llITUJ. 

@6lI!iJt6l6U a6lJ~lUU UIr~ITU4 (!P6IIlID aLD!iJQ8ilTmmUu(blUlaUlTmJ t61@jJi;~ 
6T6lflflB;6IIlBiI4Lm QlflU6UU'=:- a6lJn(blUl. 8i6lJmUl 6I~t6lmlTru .Bi6Dl6ll6 

Qlf6U6lJruBiIilfl6U 6T ~mtm6"GT 6T!iJUL(blmt(blUl. 

ai61D6WQuJI[!)L.~ urrJ6'i.<!)Ii> .a'tlf(JIiIIlfa;eai>, 

UJ~~ (g>61D~ 

1. 4fiL.uGcuUuC!Jlw 6iJDaP*~W~w 

~Q6WU ~6IJU§lrir (YlffiffillU ~6"GT Qwu(YlU!, FFrrUu~ 

~61D6"GT~~ Bi61DW QUIT®L8i6Dl6lTl4U1 ulT~8;.$lmlD6"GT. Q6lJULi~~6"GTIT6U 
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Bim6UU QUrr®LBi6Tr QLD~rurrBiC:ru 61m~rumL.ffi~rr~UJ, Birr!iJ!DI~6ir6IT 

FFITUU~~@61ITrr6il ~@BiUJ 61m~rumL.$ImID61IT. FFITWU~UJ en...,w @'y!&6'I6il 

Birrffil~UJ Q~rrwrumL.ffi~. QLDrrLQLDrrLu4~ ~mmmLDmW 

@Y!.ffi~m1(jj)ffillD~. FFITUU~UJ bJ,8=61Bi6Tr, Birr6ITrrm e;6Tr C:UrrmIDru!iJ!DIm 

QU®B;Bi~@!iJ@ BirrlT6UUTLDrrffillD~. LDITUJ, C:~rr6il, ~.ffi~UJ, 6T~Li14 ~ffilwmru 
~mlT L!DI~8iUJ ~mmLD (Hygroscopic) ~mLwmruwrr~6Urr6il 

FFITUU~~@!iJC:Bi!iJU m11f1.ffi~ Bi®rru@UJ @w6ilmuB; QBirrn(jj)6Tr6IT61IT. 

@~61ITrr6il LDIT(!pUJ, e;rr ffiI~(!pUJ m1lf1rumL~UJC:urr ~ ~ru!iJ!DIm tE ~6Tr6IT 
run6UUTrrue;6Tr m1rflrumLwrr~~rr6il run6UUTubJ,8=e; QUWrT.ffi~ mt(jj)ffillD~ 

~6il6U~ ~B;.$I 1tl!iJ.$IID~. 

e;rr!iJmID8= 8ITrrB;@ru~m (Yl6UUJ ~LUQruUU ~m6Umw 

BiL(jj)uu(jj)~~6UrrUJ. e;rr!iJmID8= 8ITrrB;e; 61&6'1Birr Q2116il 6TmID C:ru~wu 

Qurr®6Tr uwmu(jj)~~uu(jj)ffillD~. @&iJC:ru@uilwu Qurr®6Tr 

FFITB;Birr!iJ!DI~6Tr6IT FFlTuu~~mSD LJ6I~61 L6UrT.ffi~ e;rr!iJ!DI6Tr6ITC:urr~ 
Qru6lftuilLB;en...,W ~mmLD Qe;rrnL~. ~mIlT ~rT~~ Bin6UUTrrUJ4B; 
BiL"Bim6IT~UJ (Hydrated calcium carbonate). u~m8'~UJ uwmu(jj)~@ 
Birr!iJJ6I~6Tr6IT f1'lTuU~~m~B; e;L(jj)uu(jj)~6UrrUJ. 

Qurr~rurrBi' ~m61lT~~ BiIflLDB; Bim6UuQurr®LBi<!!!iUJ 961ftuil61lTrr6il 

Urr@B;BiUU(jj).$ImIDfiDT. 500B;@ @mID.ffi~ ~m6U~6ITrrue;<!!!imLw @,lfIw 
961ftB;e;@1fI61ITrr6il e;IfILD Qurr®LBi6Tr 61m~rumL.$ImID61IT. 961ftB;e;@rTe;6Tr 

e;m6UuQUrr®LBi6lftm tE ~ urrwru~rr6il ~IDrruBi6Tr LDrru.$l iU'l(jj).$ImID61IT. 

e;m6UuQurr ®LBi6lftm tE ~ u(jj)UJ Qru6lft8=8'~@m L8=8' ~6IT6ij 50 6UB;W 

(lux) (6UB;W - 9® tELLrT ~1T(!p6Tr6IT 9® C:Birr6UUT~@m ~uumL 
UlIT@u&6'luurr@UJ) @®B;e; C:run(jj)UJ. 

9 Afla..!IijfilW.!IiiDani> .!IiL.(Buu(B.~.IIh <!JliDJD.!IiM 

e;rrL6Iu QUrr®6TrBi6lftm tE~ iU'l@Lil961ftuilm ~mIlT~m~U,JD (Inten-
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sity) ~6lT1 6U1(!;gW \DJbrr~m~14LD ®mIDe;e;. ~ru6liDr(i)lI.iJ. 96'1f1 

C~mlm6UT';;®8; e;rrrr6lRlTl1lIT e; ~L6ir6lT e;~ B;m61T Q6U6lfI66~~~!1~ 
,ffi';;e; Crumr(i)ltD. e;m6\)IJQurr~Le;61Il61T6 BiID!DI14mm ~mI)"UuI)"Ul/e;6'If1ro 

~~~Jbrre; ~';;m6l\l(i)l (Zinc oxide) ~ro6U~ 61IlLLLrr6llftUJtD-mL-~';; 

m6lU(i)l (Titanium-di-oxide) CurrmID C~ Qurr~B;mmU IJ,~ro, 
IJ,6UULL ~61IlI)"uul)"ul/e;&ir ~';;e;~rr e;m61T';; ~I)" ~~~.;; Qe;rr&ir.$l&iJr IDm. 

e;61Il6UuQurr®LB;mm 96'1f1UULtD 6T(i)l8>®tD<:urr~ 6IDWI Q~m6Uml6ISl~!1~ 
ULUl Ilh,.';;e; a rumr (i)ltD. @~6UTrrro 96'1f1W1m (Flash) ~mll)"tD 

®61IlID';;e;uu(i)l~ID~. 96'1f1rr Qe;rrmr(i)l ULtD t511p.';;®lDCurr~ 96iJQrurr® 
96'1f1rr.;;®tD 1 $ltlilL~tblID® CLD6l1 e;rr6U @61IlLQru6'lf1 @(!!j';;e; Crumr®tD., 

IJ,661e;6'If1m ~rr8;®~&6l6UTrrro e;m6UuumLUl/e;m tliIe;6lItD 
urr~';;e;uu®~m!Dm. lDITU Qurr~Le;m, ~ODf\e;m, 9Al6U6Biru,e;m 

CurrmIDmrue;RI61T IJ,661e;&ir ~rfl~~ml®.$l&iJrID6UT. 5UlT14 LDAm"L6U~tblro 
QruUu(YU FFI)"UU~(YU IJ,661_m Qu~';;e;~~ID®6; e;rr1)"6IRITl.DIT~miom· 
e;61IlI)"UJrrme;m LDI)"Qurr~Le;m61T~. ~Al61TIOlL(i)l ~rfl~~ ~~!!Jf1IT. 
LDmYl';;e;rr6Ulile;m IJ,661e;6'If1m @mu Qu~';;e;B; M6IlUIIT'®lD (Breeding 

Season). 6TmCru, IJ,661e;Al61TB; e;L®':IIJ®~~ C5U6irffiU. 

IJ,661e;m61T ~o$ ~l)"UJIT'm IJ,661B;Qe;rnb.6le;Qr uUJriru~~UuL 

C5UAirffiU.. BUIJ,6615Qe;rrro.6lo$Qr ~6UUQurr~56Iflrir tE ~ ~ID 
Cru!I)JJrrLAlL '1!iJu~~e;C5UIT, _rir ~1JlU! Qurr~me;6'lf1rir tE~ 

ulp.wrr1&~o$C5UIT il~~ Cuiar(bU. IIIDJi~ 1J,6615 Qe;rrro.6l5QT\Tm 
1p..tp..1p. (Dichloro-diphenyl-Trichloroethane). Umrrr-AlL -<!ICQTrrCl)"I1" 
Qurirririr, e;rrrTuAr ___ L-6.u.."""u(bl. Mri"urir-Qu:.CI)"I1"-@jCanrAlIT®. 

-~ l/<=IJ"I1"AlUI(i,\ QUIT@jIfIB; @jC6mrAllT®. QI.J6irur @jC&nTI'<:1)"I1" o°odmrrm 

CUrrArIDAlruo$AlQTU uUJmu®i;~ 1J,6I1o$&Ifl.6l~Ji~ urr~o$rr.io$lUrrUJ. 

UlmYlB;o$rr lUm.o$Qr 4ITUJt5IB;@jUJ(YIAr ..DIAlAI' i; Gil ..DI~m.o$mlUu 

Qurr~Lo$A)QTIlIUJ UI(!SJitil 4mlULitp.i;~m (Fumigation) (!pmlDB;@j 

110 



LLu(bl~ Cuiat(bItjJ. ilJi;~ (YIAI~ UrrlTrr AlL ~C61I'rrCITIr QUArriAr. 
JljrroooU~"'Ar L~.AlLI&6ir. QLD~ 4ClTrrAlLD@, 5rrrrUAr - AlL -
lfNooomu(bl45WA1QJ uw&irru(b1ii~(b15lArPlm. 

5 rr ID!6ltU "ITU u ~UJ oII~ 5LDrr 5 il~ 5 ~UJ Curr Gil 5rr 61I'rr Ar 5 m 
QU~55UJ oIImL51ArJDAI'. LDQoY'551rallil5Af1tU 5rr61l'rrAr 5m QU~51 
~ur(§L5m61l'i .fim~IWl&irrJDAI'. ~JJSUurr5 5fu ~rr~ 
5rr 61I'rr Ar 5 611' rr N u rr ~5 5 U u (bI51Ar JDm • 5 rr 611' rr Ar 5 sir LD IT iii 5 m , 

5rr51~1iI5sir 451WQJIDJ6ItllIm61l' QlftUtllICeurrAlQU ilWIDUlwN LDIDAlIUJ 
CQI~u5lwtU LDrrIDIDLD oIIAlLwiQlfw~ Qu~ii1fj Clf1fjiiAl1fj 
d1m611'm&5lArJDAl' • 

"lTuufljUJ 5rr61l'rrAr5Al61l'U QU~55LDAlLWi QlfWQlfljrrN, 
"IT U u $& ii Al ti; (!II $&66ItU 5 L.. (bIu u (bI ii $& <: 61.1. (b'lIjJ. 5 IfILD 4 $&rr IT 5 
5meuuQurr ~5sir Lm-: iL-1iI5AfI~ 5 d1(y8;5rr(j)l Al$liLDrrtb 5euJi;$& 
IildlflL.. 5AlITlfN LU<:wrr5155 <:ru.(b1UJ. 1 d1(!j55rr(b1 oOoUlAlmN 
QLDrT~ ~LL ~ .. 10 ~5Ir(j)l Ul-~<:61I'rr<:ITIr~<:wrr<:lfrrL.. 

5AlITlfAleu 9~ Allf.1fjIrAfltU JljAlmii. !L6UlJAlQJii., il&iJru"'$&rr&JflN 
5R'51fljIil5m, ru ..... gdlwIiI5sir <:urrArJDruIDAlJDi BiIDt6l Alruii., 
urr66l,Ar LAlJD5Af1tU 9~rurrlTUJ <:urrL..(!jl Alru4;1fjrrN urr.5rruurrs; 

il~5~ 

Q1fjrr"IDlfJrAlto JUAlJDJiIi u@§~u5leu.m oII~UJQurr~L..5. 
BiIDAlIi@,y.u urr~UlmrrN .fim1fjQJmL~!!J'D1'. LaJ5 ~lfWIJIII'AI' 
1fjrrmLDfl/DrrtU 45ITrrdleusirm ®~UJ4 L~5lJjrrAleuu5lmrreuUJ 

LDGillTrrdleusirQl' fr.Q .... w Biii~51f1u4 4AlaJu5lAl'rreuUJ 
urr~55uu(!jl51JD". 1fjrrmLDfl/DrrtU uAflIil~ 5IDlJjQl'rrN 5L..LUuLLGii. 
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@~~6IT (J~QUITQ!j6ir 5ITNlftwUl 5ITriu(JarLLIT~ srAirQ61II'W 

Bi,ii~5rfl':ll.\ 4QlNt6'I.6IQ!j~~, Qru6lflUJIT~u, lfi~~lfi 48;mlF(bIlfi6ir 

LDQly!~Q!jLAr mIAlarllrfl~~ lfi~~5 ~6I)UlITlfi UlITJPl5lAr!Dar. @~~ 

~u, ~PiILD~N U6IfI~8; 5~!)lJ6ir6IT ~ lfimi1..JaarLCbLAr 

mlmmllrfl~~ lfilT&il.flUJU, lFN(JULLlTlfi LDITJPlc$l!DII. @~arlT.u 

~IT 8z LD~IT 661 rir U 6lflriJ~ 8; 5!D5 6ir LDriJ c$l Dl.I Q!j c$lQf !Dar • @ ~ ~ mllT 

Q~ITWl!DlFITQlNt6'I661Q!j~~ Qru6lflUJIT~u, lfii~lfiU, UI!DJPlU, QlJliLlTlFAr 

~8;m6l\l(!j)lfi6ir, (JUllTLLmT rurrlfiaru lIQllfi Jli6Bilfi6ir (JUITAr!D'll!DJDIT~ 

5L!D5QlITU tSllT(J~lFriJlfi6lfl@J6ir6IT LUll8;51TP.llDirlllU, ~Q!jUJQUIT Q!jLlfi&ir 

(JlF~UJmL5Irir!D6lT'. lJI5II1J66lt.JI,ii~i1J6ir6IT 5!D.f1~ ~e;rr~p51arITN 
(JlF~LDmL5IrirlDm. 

-='IQ!jU,QUITQ!jL5Ql6IT ~.fIlI51T~ (Dust-free) lfirrL.fIuQuL",8;~iir 

mru8;5 (Jrumrr®UJ. 5mNuQUITQ!jL5iir mru8;e;UuL(!j)&ir6IT ~ID8;~iir 

QlFJDl@:!,LLUULL 5rfl ru.,.UUITAr5Qr e!Jl6IlUlIT5(JNIT, ~ri' Q~6IfIUUITArlfi&ir 

eYI6ULDIT5(JrulT 51T!DQlID6 QlFlll,ii~ Jli6Bi 6UlTU.t8;5Ql6IT tSlrflju~Ar(YI6UU, 

LDIT Biu®~m6U,ii ~(!j)8;56U1TU,. 

5m6UuQUIT Q!jLlfi6ir ~ruIDIT58; m5UJIT6ITUu(!j)U,(JUIT ~u" 

9rflL,ii~661Q!j~~ LD!D(JIDITri' @L,ii~!D~8; Q51TA1rr(!j) QlF.u8UU,(JUIT~U, 

(JlF ~LDQlu~lrirIDm. sr ~~ -='IQ!jU,QUIT~L5~6ITU.\U, (JJlirflmLUJIT58; 

m5t6'1mlT6U Q~ITL8;BiLLIT~. Ql5t6'11ll6ir6IT mlwri'Ql&l.lU.JiJ miarQ61II'wu 

um8'UJD QUITQ!jL5Ql6ITU ulT~~rirIDm. 

m5U.\m1DlfiAlArU uUJriru(!j),ii~ QUITQ!)l.5Ql6IT8; QllfiUJlT6IT (Jru&iar(!j)UJ. 

QUITQ!)l.5m6IT sr®,ii~6 Q8'N8UU!(JUIT~ LIJ'ITtiJ&l.\ '1!DuLITUI6i> urrri',ii~8; 

Q 51T &ir 6IT (J rumr (j))u,. QUIT Q!jL 5 &ir IF 8;5 IT ru&iar.,. lfi6lflAr sr ®,ii ~6 

QlF.uIlJUl(JUIT~ Q8'riI<!!),ii~5 $Idle; A)~~ sr~F QlFNru~ 4u,ii~. 
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QUIT®Lo$Al6ll"U U(bl8;Alo$ ~Al6UtUl6U Alru~~ fiT(bl~~B: Q66U6Uaru6iDr®LU. 
QUIT®Lo$Al6ll"8; Alo$o$1i1fI61ITIT6U fiT®~~B: Q66U§lUIi!aUIT~ a.LD/Dt.J!!JU! 9® 
Alo$AllUt4IiJ, .fay! 9® Alo$AllUl4W t51.~~ fiT(i)l~~B: Q66U6U a6lJ6iur(i)lW. 

o$Al6UUQUIT(!!jLo$Ar Qu®~~ a6~W ~AlLru~!D~ (YI8;~IU o$ITrrAlfl 
~. ~tUl61lTIT6U o$rflLD ~~ITrruQUIT®Lo$Ar a6~LDAlL~riI"fD61IT. 

La6UITo$uQUIT®Lo$Ar L®~mtL ruITWUL/-(bl. o$IT~~W, ~6IIIfI 

aUIT0I"fDAlru fiTrfl!i~ mt(i)l~rir!D61IT. tS'riJo$ITrir QUIT ®Lo$~W, 
o$!iJ.fl!iJuriJ~w 6lAl~6lJ61lLffilrir!D61lT. 

~dAi(!!;Ji,~ UIT ~8>1T ~tb;C 

fiTli1fI~ ~Ut5I.8;o$8;~IU QUIT®Lo$Al6ll", o$AlW(;)uIT®Lo$Ar LAr6ll" 
{ilL~~!D~ ~®.$I6U Alru8;o$8;BiL.LIT~. tblriro$616lf 6T!DULIT~ruITJDI 

UmT~~ Qo$ITAr6ll"<:ru6iDr(i)lW. L/Alo$ t51.~~6U BiL.LIT~. ~UUkp.~~6Il"Al~ 
Qruuu L_rrt~~o$Ar, LiAlo$ L6IITrT~~o$Ar, m"6lJITAl6U L6IITrT~~o$Ar, 

a6U6rT o$!Dm!D LADrrT~~o$Ar aUITm!D LUo$rrAlll"mo$Al6ll"U ulUmu(ijl~~8; 
o$IiiDrLJDI\U6\)fTW. {ilru,nJDI6U a6U6rT LAlII"rT~~ ~~o$ JPJLUW rurrw!i~~ 
{il~ Qruuuw LD,nJDIW L/Alo$ {ilrrIiiDrAlLI4W LADrrr8;BiL..IU~. ~AlIU 

~AlII"8;o$ U6Urumo$\UlT61IT ~IUAlAlll"UUITmo$Ar ulUmu~!D",". ~ru 

~li1DlJ ~1l..J")5IIR"UUlrAr (Foam Fire Extinguisher) 

~&6I®!i~ Qru61fIUJIT@)w 9® ~LrT~~61IT JPJAlrr ~tUlm lB'~ 
ua,.!i~ ~M6lpm ~L Q6tiJ.$I!D~ ~~UJA)ADrWITrir UJJU, o$IT~tD, 
~ aUITAr!DAlru ~UUkp.8;~WaUIT~ ulUmu(ijl~~ u~!D~ 

o$ITrTum-AlL-48;Al6I'U(ijl ~IUAlAll"UUITmo$Ar LD,nJDIW L6UrT 
aru~tUllUuQUIT®Lo$&ir (Dry chemical powder) ~LriJ.$lIU 

~UJm61lll'UUITArMr (!JI6UliI fiT.u.oo-~ ~AlIUI4ID ~61III'8;o$6UrrW. {il~ 

~mtrr aflf)a6UIT!QAr ruITI4Qru,n!DUULL Alflf)LarrITo$rrrTuAr 
~UJA)61III'Ul.ITAr 0$. QLJ®lD'I"mt6U uwm-u~~u(i)l5IArJDRT. 
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a;JiJ61JiJuliaia;6Ift@JArm a;RllTllJili ~mRlUl Qa;rrAllrL (~oluble) 

Qrut£ltUlw LUL!8;a;Qm ~ruJiJRlID 6lm~8;51mlDm. {il6iJ611LII.,J8;a;Ar 

FFITUU~~iJLm dRlm4rfl~~ LU4uUI,.ruliaJa;mrra; 6lJiJuliaia;6Iftm t.6 ~ 

u.,.51mlDm. t£l1D~~ Qru61fl1&U Rlru';'a;uu(..(blArm a;JiJ61JiJuliaia;6Iftm t.6 ~ 

urr61 u.,.~~ a;~LI4 ~ro6\l~ U~Rl6 £tl1!J.DlTa;~ Q~mf!)l51ID~. 

a;JiJ61JiJuliaia;Ar t.6 ~ . LU48;a;Ar u'l,.~t£l~~~rrro a;rr51~8;BiLRly! 

~61JDuIiaJa;61flm t.6 ~ IJ,8'Qru6lilJr(blili. {ilRl6lJ L6\l~iliQurr ~ LU48;a;Alm 

Lt6l<9618;Qa;rrAr~ili. ~m® L6I)ri"~~tSlm a;rr51~8;BiLYllJ,m8' Q6U6IftQw 

6T(bl~~ ~~ro ~!bl6l) (Yl6\lIiait56ir (Acid radical) LArmmrurr mir f!)I 

Q8'IT~Rlm Gil~(b\iI. 6lJDt.,riJa;61fl!)U6irm Ifrfl&i> B;AlIfllJili ~Rlm~~ 
LlII..j8;a;Rl6ll'llJili ~a;JiJf!)Iili 6UAl1T a;rr 5l~BiLYlIJ,~Al8'~ Q~rrLrra6lJ6iar(b\il. 

t£l1D~~ Q6lJ61fltUl6iJ 1.Jl"61 u.,.~. a;~Ut.! ~~ U~Al8' ~rra;~ a~JiJfDili 

~~ a;!D6l!DuIiaJa;Rlm 10 8'~~M~ ~UIIT&af\W Rl~M6l'U(bl 

a;AlIT 6'Rl6l)U uwmu(bl~t£l urr 6lAlW ~a;JiJID6I)rrili. . 

LQ6I)rra;Iiaia;61flro ~1iaia;~Al~~ tli. LDJDID 6T6u6l)lf LQ6I)rra;Iiaia;~ili 
~.:utt,.8;a;8;BiLI1UJAlQJ.IJ,!bl~Ar ~y!~~ 6T(j))8;a;Uu(blUJ LQ6\)Ifa;lia!BMir 

~tSltp.~Q~, U~Al8' 1f6\l JfJ!DUIITa;Qmr a;rrADruu~JDRT. £il6UJiJtDlAr 

ru661AlLD Qru®rurra;8; ®AlIDJi;t£l~8;®ili. 4w6ua;~t£lro Qrut£lu5lwu 

urr~c$lTu4 QUlmGilc$ITArrutliAr(Yl6UlD £il6UJD'mID~ lri"Q8'WuJ6Urrili. 
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It.. a"'lf 51&15iD_':' urr ,,51f 5(!;U, <!piD JD5m

~J5a5U, 

@f6Alm ~rflmlT6b Bi~t5U, Qewile6OOl6U CelTu ~6b6uileruB;e;lTrru, 
Q5ITAar(b) ~~i\lI6lr61T ~Bi~f6riJ5Al61T ~5!D1D6U1TU,. I ~f61T (Reetha) 
~6U6UiI eCulTRflAr m1r1D 5AlrreAl6UU UWAru(b)~~~u, f6riJ5~mf6B 
Bi~t5Uu(b)~t56UITU,. U<9Bi, ~1T1i' CUITArIDAl6U .fI';;.$l';;Q51T6lr61T';;BiL..,..6b 
®m~5mmUU~U~~';;&LIT. 

Q6l.I6lr6lfl ~(!!ju,QUIT~5m6IiiJ U61TU61TUUIT';;5, Q6l.I6iIrmUlU.Jl'';;~ 
i156lr5Al61T (Whiting Powder) lFUI ~61TQI "Ii' LD!bpj! Q~f6""ITP-Ar 
56UJiil, ~U,CLDITAflWIT .fI6U ~mt56lr Celi'~i1, @';;5mrrem6U 9(!!j 
Bi.f6LDIT .... ..,tl Qo$ITAar(bl QUIT(!!jmtAn6 ~ 1J,.fI ~Bi.f6.mt5 ,,~ 
ci6l.l6lrmtu QUIT(!!jL..5<e';;~ ~(!!j.$l1lU iSl6IT'ITw.,.,;;, rruuli', Cu';;m6UL.., 
~lTuf6&6lAr L(!!jAarmL5ar CUITArID6l.I!bmlD m6l.l';;5';;BiL.LITJjI. 
5Jif68i11i16U6urrf6 ~Bi 51T~6IT'1T6b Bi!b!6' ulTi6l_Ar mU561f16b Q6l.I6irmtu 
QiJlT(!!jL..5m61TU CUITL..(bl m6l.l8;56U1Tu,. CLDIlIU, Q6lJarAfi 

~ur(!!il..e;AflllJ6irlll' 5m!D5Al61T "';;5 5Jiif6~f6 ~1T1IJIfAfl6b 
(Toluene) 3 B'JiGSl51f6u, ulT&6lmlm .... 6b ~tf:lCLL.. 56UJiiJi 5mrrB'm6U 
LUCWIT~mh. 

QUArCWIT .,.mrrw(:wlT.u (Benzotriazole) liT ArID 
(f6l.l~uiwuQUIT(!!jm61T "Ii' ",6b6UII ~6b5tllDlTi6l6b 56UJiil f6lTtirr 
~ulT(!!jAflAr tB'i1 f6L"~ .fIm~&6l&6l<!JJiil UIT§ilo$IT';;o$6Umh. 

~ ~utSllf~m6U. Ji(blUu~~ QIJI~IJ,BBi lJ,e6Umh. 
£ilU!Q~ "mrr IiT~N';;BiL.lfUJtlilT@jUI (Water resistant). ~u 
QLDArmLDWIT .... JjI.tlQ51T_(bl i1Q)L';;5 CQI-(blu,. 5 B'Jiai51Jiu, 
uITWuITI';; MIJleu.mJiu UWAru(bl.~ @(!!ju,1I ~u,QulT(!!jL..5Q)lII'i 
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Bi~fhU, Q8'tUW6\lITu,. tllm ~tURlLDWIT6M' "rfIro Bi@ml ~tbl6\lu, 

~BiJDmUULa6lJAiIr(i)lU,. 

lIirf\W c@>~IJ!J"UGUff(!!)L..lIiSDi1fU UIJ6IlIiIJ5@;1il (9lSDjDllim 

W!J"Iil 

UIT~RT ~~ !J,66lB;Rl6IT ~.$s; a;rnTUm-RlL-8'roo°oRlU® 

LDJDnlJU! BilTrTUm - QLLITIT - @ja6ITITRlITRlL 1:4 6Tmm ml.$lfh~~ro Bi6\l~01 
Qfh6lfl';;Bi6\lITU,. LDITUQUIT~LBi&ir FFIT~Rlfh Lpjl~Bi6lJRlfh~ fh(i)l';;Bi 

~(hrirawro ~RlIT~fhmlrT';'@jU, UIT661mlRl6M'ro ~A:..aLL BiRlIT8'ro !J,8'6\lrrU!. 

FFlTl.DIT6M' UlITUQUIT~BiAl6IT ulT661_m .$Im6ITaBiITW BiAlIT8'661ro Rl6lJ~fhlTro 

~~ U:~~U, "AlIT Q6lJ61OOWJD!06lXTU,. UlITUQUIT~LBiRl6IT6 8i~U, 
Q8'li.R4UJaulT0I QwmAlUJUJTRT ~rflmBiBiAl~W uwATU®~fha6lJAiIr(i)lU!. 

LDITUQUIT~s;&ir Al6lJ';;BiUUL(blAr6IT £i\-riJs;6lfIro BiQLD.;;a6lUAT (Benzene 

Hexa Chloride) !J,661';;QBilTro661 LD~~Alflj~ Qfh6lfl~01, !J,661 

.,wfkJtll661~~01 UIT 0IBiIT ';;Bi6\llTU,. 

~mLBi&ir 9~uilRTlTro ~~BiU, ulT~';;BiUU®6lJfhlTro 96lf1Rlw,;; 

@jAlm';;Bi a6lJAiIr(i)lu'. 96lf1 a!!iITIf.WITBi ~RlLBi&ir tD 01 ml@6lJRlfh~ 

fhmlrT.$s; a6lJAilr(i)lUL I5I~J!iIT Bi ~8;m6lU(i)l ~6\l15l AlLl..LITAftutil-RlL

~';;Al6IU® !J,8'Wl..L 961ft tllrr~6lSlUuITATBi6lflro ~ ~ Qe=tU0J, il~ 
tlllT~u661';;@ju, 96lf1uilro ~AlLBi&ir lfiITL61uu®~fhUULa6lJAiIr(i)lLh. 

~AlLBiAl6IT ~~';;@ju' !J,661BiAl6IT ~~';;Bi UITITIT-AlL-@ja6ITlTalTlT 

QUATsro AT uwAru®~fh6\llTU!. 

LAl L14U, ~Al6Uuil8U&ir 6IT 9 Al6\l6 Bi6lJlp.BiRl6IT 6lL a IT IT IilrfIro6\l1T 

6TAilrQliIlITtU fhLml ~6lJJDpjlm mlAlITUlI~fljATAlLDAlW tDLBi6\lITU,. 1 

8'fhml5lfhU, 66lAirraLAT BiAlIT8'Al6UU lJwAru(bl6J~ 9Al6\l6Bi6lJIp.BiRl6ITU 

UIT~. !J,661e;m6IT ~Bi6\llTt.iI. 
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a; rr mluDr a;/iIT'rr 6il ~rflBi a;u U (blw U YlmUlrurrw ~ j:li a;rr ~j:liIiJa;m m 

mj:liUIIT6il uwmu(bl,;;~ ~miuUltp.uuj:lim (Yl6UW Urr~a;rrBil56UrrW. 

aj:lirr6ilQurr~La;&ir Ulm~~aurrrumj:li';; j:li(blBia; &lIW, QJ6~ij!,;; 

j:limmUlAlw,;; ~(!5IiujQu~ l6)<:arrr66lm 200 5l, A-mr UIJ sniGr"'-rw 
30 cflcfI, aj:limQUI<!y@l 15 5l, QtwBiawm 330 cfllI ftmID a;6UfII)rumru,;; 

aj:lirr&6lm tE~ aj:liWBil56Urrw. 

R'lTuuj:liUlrrar elil!tlm6UuSl6il 9miwliJa;&ir tE ~ JiI_.uSlrfla;&ir 
6lJ6IT'Ii'~mIDar. 96lf1 ru_A1II'm.a;mm UlIiJa;6Ql1IiJruj:lirr6il96lf1 aJ6lTa,.wrra; 
ruA1rrA1ll'IiJa;&ir tE ~ mlYlrrj:lirurr JDl mruBia;aru_(blw. 9 mlwliJa;mm 

~WlBi @lW I.b 6 cfla;m m ~WlBi a; ru rr~ ~ m6UuSl8lI &ir m 
1J,6cf1BiQa;rr6il66\a;mmU uwmu(bl';;j:li6Urrw. 

96lf1UULm.a;&ir L&irm {ilL1iJa;6lfI6il R'rrUuj:liw ~UJ6il umt,;;~Bi 
Qa;rr&irma6lN;iPr(bU. 96lf1, 1J,6cf1,\ a;rrmrrm aUrrm!DAlrua;Ar urr~Bia;rrUlN 

t.mT';;~ Qa;rrArm<:ruAar(bU. ~1iJa;mm LliI(!5purar §II1fIm~ 
a;~j:liw Q8'WW a ru_(bl ili. !tIT ~6il6U~ "ITBia;mlT8'N Qa;rr_(bl 

Bi~Uu~j:li~Lrr~. 

~~IiJa;m6UuQurr~La;&ir i\tu!Dma;uSlarrrllJtil Q6WdJma;tdlmrr8lJtil 
cflmj:liJi~ ru~rumj:li LLma,.wrra;';; j:li(bluu~ Ui)a; ~rullww. 

~~UJQurr~La;mAr ~~IiJa;rrL.fIwa;mlw6U (YlmjDuSlmua,. urr~a;rrBia; 

alU_(blw. jlwlhUlwN UlJDJDlW aru~uSlw6U (YlmjDa;<eBi@lLu(bl.~ 
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PREVENTION OF ILLEGAL TRAFFIC IN ART 
AND CULTURAL HERITAGE OBJECTS 

Dr. V.N. SRINIVASA DESIKAN, 
Retd. Assistant Director of Museums. Chennai - 600 008. 

We have a rich and wide variety of cultural heritage, which 
has been handed down to· us from the past. This rich herit~ge 
consists of different categories such as architecture, including 
architectural pieces; sculptures in different media like, stone, 
metal, wood, ivory, clay etc; paintings, coins and manuscripts. 
All these speak of rich tradition of our past and these stand as 
testimonies of the lives of the past. As this is a prestigeous one, 
every citizen should be proud of this and try to protect our heritage 
in the best possible way, so that it could be preserved for the 
posterity. The task is stupendous one and as such it is collective 
one. Govemments alone can do this by co-ordinating with various 
agencies . 

. 10 the recent years, we have seen a systematic and 
organised plundering of our antiquities. The worst part of It is 
their appearance in the intemational art markets and in foreign 
museums, and art galleries. -Independent India has sucumbed to 
the might of the dollar, which is systematically draining our country 
of its cultural wealth-. At one stage it was felt. th~t -smuggling of 
art objects out of the country has beco~e as profitable· as 
smuggling of gold into the country and without attendant risks-. 

Bronze images are high on the list of smuggled art treasures, 
and find a ready market abroad being in great dernalid both by 
individual buyers and museums. 

What is the factor that counts for the large scale of systematic 
and organised smuggling of antiquities. The artistic workmanship 
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combined with an element of sacredness and sanctity in a work 
of our country speaks for itself. The sanctity and sacredness 
which are in abundance in them are not available or totally absent 
in the works of Westem Art. The works of Piccasso, Michael 
Angelo, Leorno-da-vinci and host of others are in a different 
footing. Religion and art go together or rather intertwined in our 
artistic productions. 

There are legislations for preserving the antiquities. The 
most important among them are: (i) Indian Treasure-trove Act, 
1878 (ii) The Antiquities (Export) Control Act, 1947 and (iii) The 
Antiquities and Art Treasures Act, 1972, besides certain Acts like 
Ancient Monuments Preservation Act, Ancient Monuments, 
Remains and Sites Preservation Act etc. 

In the late 19th Century, it was thought -that the antiquities 
were instructive only when preserved in their original context-. 
The Government of India was aware that quite a number of 
antiquities - in large numbers - are likely to be found buried in the 
earth. Thus there is every possibility of these antiqUities, when 
unearthed in the absence of legal provisions, to fall in the hands 
of private individuals or will be destroyed. To this direction the 
Indian Treasure-trove Act, 1878, ,was passed. Under this Act, it 
is obligatory for the finder whenever he comes across any 
unearthed antiqUity, whose value exceeds Rs.10 (Rupees-ten 
only) to report the matter to the Government. The State 
governments were empowered to regulate this-Act, by bringing 
rules to the Act, whenever neoossa,ry. Thus our Government 
has a set of rules known as Board Standing Order 197, Appendix 
II, para 8, under which the treasure-trove objects are being dealt 
with and disposed. 
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When the treasure is acquired by the Government, the 
finder and the owner of the land from where the treasure has been 
unearthed are paid compensation by the Government. The finder 
gets 75% and the owner of the land gets 25% of the metal value 
of the objects, plus one-fifth of its value. The Act has been helpful 
to large extent to acquire objects of antiquarian and priceless art 
treasures, but it is not free from defects. There is no fool proof 
method or machinery of ensuring t.he reporting of such discoveries. 
The penalty for not reporting to the Government under the 
provision of the Act is too inadequate. (Finder: Confiscation of his 
share; one year imprisonment or fine or both) Owner: Confiscation 
of his share, imprisonment for 6 months and fine or both) Eg: 
Agara Ohai (Tanjore District) and another village in Tiruchi District). 
Further there was no provision under this Act to check the illegal 

export of antiquities. 

In many countries, objects of cultural importance discovered 
belongs to the State. Similarly an object found under the sea or 
water is considered as public property according to the laws of 
several countries. To quote Mr. H. Sarkar ·Once a property is 
moved to be ownerless, as in the case of Treasure-trove Act 1878, 
the question of its division between the finder and the owner 
appears meaningless except as a measure of providing incentive. 
Strictly speaking, 8f} ownerless property should belong to the State 
and not to any individual-. 

I shall give at the end some more observations pertaining 
to this Act. 

Next comes the Ancient Monuments Preservation Act, 
1904. This Act provides for the preservation of ancient monuments 
for the exercise of control of traffic of antiquities and over the 
excavation in c~rtainplaces and for the protection in certain cases 
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of ancient monuments and of objects of archaeological, historical 
and aesthtic interest. Though the traffic of antiquities could be 
controlled by this Act, any violation of the Act, the penalty provided 
was a fine of Rs.5001- which was too low even for the standards 
of time. It has been found impracticable to prove the commission 
of such offences and there were very few cases noticed under 
this Act. It was found that the provisions of the Act did not provide 
adequate security against the export of 'antiquities' to foreign 
countries. James Burgess, the then Director General of 
Archaeology wanted to get, India rid of the art dealers and 
collectors. In 1886, he wanted to make an amendment to the 
Treasure-trove Act, 1878 so as to make illegal to export any 
antiquity without the official permit. His efforts were not immediately 
successful. His foresight was an excellent one, with the result 
his principles, for which he stood and fought was accepted and 
the Parliament passed an Act in 1947 Antiquities (Export) Control 
Act, which was further strengthened by the recent Act of Antiquities 
and Art Treasures Act, 1972. The 1947 Act could regulate only 
the export of antiquity and the internal trade remained untouched. 
This allowed a good number of antiquities in private hands to 
remain unaccounted. This make easy for the people to send the 
art pieces to foreign countries through clandistine methods. 

Soon after this \Act of 1947 was passed - India became 
independent and foreigners from a" the parts of the world visited 
India and a" of them were not inspired by the logic of the necessity 
to preserve the art works in situ or sanctity for their retention in 
this country of origin. Consequently visitors or agents were able 
to pay handsome amount for the possession of antiquities from 
India. The reported cases in Tamilnadu was 4 (four) during 1920-
1929; 3 (three) during 1930-1939; 31 (thirty one) during 1949-
1949 and 82 (eighty two) for 1950-1959. Suddenly it increased to 

122 



111 in 1970. These were the figures, worked out on the basis of 
reported cases. But there must be still more cases not reported 
at all to the Police. 

This situation was quite alarming and it was a serious/severe 
blow to the natural prestige as well national heritage. It was felt 
that more stringent measures should be adopted to prevent the 
smuggling of antiquities. The result of the Government efforts in 
this direction was the passing of Antiquities and Art Treasures 
Act of 1972. 

The following antiquities which have been in existence for 
not less than one hundred years, are to be registered: 

L Sculpture in stone, terracotta, metals, ivory and bone. 

iL Paintings (includin9'miniatures and tankas) in all media, (Le.) 
paper, wood, cloth, silk, and the like. 

iiLManuscripts, where such manuscripts contained paintings 
illustrations or illuminations (that is adornment with coloured 
lettering or illustrations). 

iv. Sculptured figures in wood (both in relief and round) 

The works, paintings, sketches, diagrams and the like and the 
objects of plastic art of the following artists are declared as· art
treasures for the purposes of this Act. The authors of these works 
of art are not alive. 

1. Rabindranath Tagore 

2. Amrit Sher-Girl 

3. Jamini Roy 

123 



4. Nandalal Bose 

5. Ravi Varma 

6. Gajendranath Tagore 

7. Abanindra.,ath Tagore 

8. Sailoz Mukhf!rjee 

9. N. Roerich 

Salient Features: 

1. This Act is to regulate the export trade in antiquities and art 
treasures. 

2. It shall not be lawful for any pefson, other than the Government 
of India or any authority or agency authorised by Government of 
India, in this behalf to export any antiquity or art treasure. 

3. It seeks to regulate the intemal trade in antiquities by enforcing 

certain conditions such as licensing etc. 

4. It seeks to undertake registration of antiquities in possession 
of private persons and institutions (CI. 14 - 16). 

5. It empowers Government of India for compulsory acquisition 
of antiquities and art treasures (CI.19). 

6. It provides more stringent penalties for offences in 
contraventions of the provisions of the Act (CI.25). 

The importnt result of this Act, is that this would help in tracing 
the missing antiquities within the bounds of the country and -to 
claim them back from any foreign country in the event of smuggling 
on the basis of documental evidence that would be now obligatorily 
available as a direct result of the Act-. 
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Steps suggested to prevent the illegal traffic of·antiquities and art 
objects. 

1. Reporting of the treasure-trove objects to the District authorities 
may be coordinated with the help of the District Museum Curators. 
They may take follow up action. All the objects once declared 
ownerless, are to be sent to the Chennai Museum (vide BSO 197 
App.ll para 8)., so that the object could be preserved, documented 
and sent them to the District museums if required. 

This would help in getting full documentation of the objects 
unearthed in our State. 

2. Pedestals are always left in the site/temples and the images 
only are lifted: Finger prints have to be taken from the pedestals. 
Finger printing of the pedestal have to be done to correlate with 
the analysis of the main image when discovered. 

3. Finger printing of all important images (ie) early, typical and 
rare bronzes to be taken up in the first step. This may be slowly 
extended to other varieties. The results of these findings are to 
be st()red in a central place so as to enable to get access at any 
given time. 

4. The Antiquity laws of Iraq forbids making copies or replicas of 
archaeological objects except for scientific purposes and that too 
after obtaining permission from the authorities since they consider 
it as forgery. 

5. There are several exit points in our cou!"try. Cent percent check 
of baggage/~rgo has become impracticable. It is suggested that 
a fixed date or a day (specified day) or dates be specified for 
checking cargo (unaccompanied ones). For accompanied 
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baggage more staff (technical) could be engaged during seasons 
when the flow of tourists to and from is heavy. 

It may be noted that the "Sri Lankan" Cultural Property Act 1988, 
(Clause-73) forbids export of antiquities. Even 'A' Class Diplomatic 
baggages are checked at the exit points (Sea and Air Customst 

In our country the 'diplomatic bag' are not subjected to chtsck. 

6. A stringent and deterrant punishment of atleast 10 years in jail 
for those found guilty of committing thefts of priceless antiquities 
from temples and other historical places was suggested by the 
members in the Parliament as back in 1981. It was felt that the 

"'Act was not adequate to prevent the theft. 

7. The Treasure-trove Act 1878 may be amended or rules be 
formulated that anything found under the earth is a public property 
and straightaway acquired by the Government (if a case 
regarding minerals found in the land: Land Acquisition Act) .. 
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SESSION IV 

PROTECTION OF ART AND CULTURAL 
HERITAGE -

WHOSE RESPONSIBILITY? 
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PROVIDING FOR SAFETY AND SECURITY IN 
THE MUSEUM· AN OVERVIEW 

Prof. K. DAWN STANLEY, 
Haad ofilia Dapt. of HllIDry MENAKA RODRIGUEZ, LacImr, M .... CbriItiall College, Cllalll1-69 

The role of the 'Museum' as an instituition has been 
changing over the ages. 'Museum' has emerged as an 
important centre of cultural studies. It has moved beyond 
being viewed as merely a 'storehouse' of objects; and 
today has a much wider role to play in society in terms 
of preserving cultural heritage and providing for education. 
Today the main function of the museum is viewed as 
being collection, preservation and providing for education. 
But in today's world of heightened awareness of art 
objects and their value, these objectives are coming 
under threat by the increase of art related crime. This 
brings us to question the measures we take to protect 
the very ob.jects for which the museums exist. In today's 
context providing for safety and security of objects has 
become as essential as the other functions of the 
museum. At the outset it Would be important to define 
what we mean by the terms 'safety' and 'security'. The 
use of the term 'safety' is two-fold~ firstly it refers to the 
protection of museum objects against damage: and 
secondly it refers to ensuring the safety .of visitors and 
staff within the museum premises. 'Security' basically 
refers to providing for the safe-keep of objects and 
ensuring against theft and loss. This paper seeks to give 
an overview of some of the important measures that can 
be taken when providing security of museum objects. It 
is important to point out that no provision is 1 00% fool
proof or without problems; But the main aim of a security 
system is to minimize chances of theft and loss. Before 
formulating a system for ones museum it is important 
to firstly identify and evaluate areas of risk and threat 
confronted by the museum. Problems faced by museums 
~an be identified as-
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• Theft or loss 

• Vandalism· 

• Fire prevention 

• Ensuring safety of staff and visitors 

A wen designed and functioning system should 
provide for provisions against theft or loss, while at the 
same time allow for sufficient freedom to carry out day 
today activities of the museum within its system. We 
should aim at striking a balance between fulfilling our 
objective functions to the optimum and at the same time 
not compromising on. security measures. The security 
provisions adopted could either be physical (doors, 
barriers) ,or electronic (~Iarm systems). 

• THE DESIGN OF THE MUSEUM BUILDING 

It has· largely come to be recognized that 
intrinsic to museum managemef,lt and preserving 
artifacts is the design of the museum building. It is the 
layout of the buHding that provides the object with its 
environmental and physical context,. A carefully planned 
museum building can protect its collection against 
environmental and biologoical damages along with 
taking environmental factors into consideration. It is also 
important that security measures are incorporated into 
the museum plan. If one is fortunate to get an opportunity 
to design ones museum, aspects like lighting, number 
of entries/exits, alarm systems, locking systems, areas 
for exhibition and storage can be incorporated into the 
museum plan. The museum design can help to enhance 
surveillance and clear1y demarcate between private areas 
and areas of public access. Access to certain areas 
. can be restricted by way of compartmenting through a 
combination of doors and· locks. The museum building 
should be designed so as to minimise areas of entry 
and should also allow for proper crowd flow. Provisions 

. must also be made for fire exits and escape routes. In 
the case of providing security for a pre-existing building, 
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we must identify and secu re all potential areas of entry
doors, windows, roofs, skylights, pipes etc. Multiple 
entries can be blocked restricting entries and exits to 
the minimum. 

• LANDSCAPING, WALLS AND LIGHTING 

_,It is important to demarcate the museum premises 
with a well-defined wall providing for minimum entry and 
exit gates. These gates can be manned by security 
guards. Large over-growth on the building and around 
premises should be avoided. Adequate lighting should be 
provided around the building. This is done to allow for a 
clear view of the outer facade at all times and to dAtect 
any signs of break in. 

• CHECKROOMS 

Checkrooms can be deSignated to control the entry 
of visitors and to check their belongings; This is done 
either manually or with the help of metal detectors. 
Provisions can also be made for a baggage counter. This 
is done so as to minimize the risk of visitors entering 
the museum premises with potentially dangerous items 
like explosives, sharp instruments, eqUipment for theft 
etc, 

• GUARDS AND SECURITY OFFICERS 

It is important to have a series of security 
officers overseeing the . complete running of the 
museum both during the day and at night. Guards can 
be placed in galleries during visiting hours to ensure 
against acts of vandalism or theft. Guards must ensure 
that all doors and windows are locked and alarm 
systems switched on before closing the museum. At 
night a careful system· of patrolling around the building 
should be organized. 

• SECURING DOORS AND WINDOWS 

All modes of entry like doors, windows, Skylights 
etc., should be locked and secured. It is important that 



only a restricted number of museum personnel have 
access to keys to prevent to any risk of intemal theft. 
Doors and windows can be secured with alarm systems 
such as wire lacing and contact switches. Any forced 
entry leads to dislodging these and setting off the alarm. 

• ACCESS CONTROL 

Risk of intemal theft can be avoided by a careful 
planning of access control. Only a restricted selection 
of staff should be permitted access ilitQ storage areas. 
The number of staff who come into contact with the 
object either in storage, in the process of exhibition or 
conservation should be minimised. This allows for an 
efficient management of the collection and helps to keep 
track of the object within the museum at all times. 
Essential to this process of control over ones collection 
is proper documentation and maintenance of records. 

• FIRE PREVENTION 

To prevent damage to objects and to ensure the 
safety of staff and visitors, it is important to formulate a 
crisis management plan and to deSignate a team for 
such purposes. Fire poses a threat to objects and 
visitors alike. Fire detecting alarms can be set up around 
the museum building, especially in less visible areas like 
storage. Alarm systems are designed to detect threat of 
fire. There are a whole range Of fire alarms- some are 
set off when there is an increase in temperature (Heat 
detectors); some are designed to go off if smoke is 
detected, others react to radiation (flame detectors). 
These detectors are attached to alarms, which are set 
off on the detection of a fire threat. This alarm system 
can be directly connected to the local fire brigade or to 
a control room, which closely ~onitors the system. 

• INTRUSION DETECTION SYSTEMS 

These systems are designed detect the proximity 
of a person or an attempted intrusion into an area. 
These alarm systems can be used at various levels. 
Protection of individual storage cabinets or display cases, 
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protection of a portion or total area of room or building 
and protection of exterior doors walls and gates. As 
mentioned earlier to secure doors and windows wire 
.Iacing can be done. There are a number of electronic 
sensors used to detect intrusion. 

- A photoelectric detector transmits a beam of light 
to a receiving unit that reacts to any decrease 
or obstruction of light. This beam of light can be 
crossed at the approach to the protected light. 
Any intrusion will set of the alarm. 

- Proximity detector is designed to surround the 
object with a balanced electric field. Entry of 
electrically conductive body creates an imbalance 
in the system, which sets off the alarm. 

- Alarm systems are also designed to detect motion 
or movement thus setting off the alarm. 

- Acoustical systems use a microphone to detect 
sounds that exceed the noise level of area under 
protection. 

A combination of these various protection systems 
can be adopted by the museum depending on size, type 
of architecture and nature, of ones collection. 

• CLOSED CIRCUIT TELEVISION (CCTV) 

Closed circuit cameras· can be used as a 
supplement to over all security. Closed Circuit Tele Vision 
(CCTV) is an unmanned, mounted television camera 
wired to a video monitor. These can be placed at entry 
points, in galleries and storage areas. A prerequisite to 
this is the need of constant monitoring and security 
personnel. 

The aim of these security and safety measures is 
to prevent acts of crime or loss and to impede them 
when it occurs. These security measures do not 
completely eliminate crime or damage. At their best they 
minimise chances of theft or loss. It must b~ 
remembered that security measures only alert us to the 
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fact that there is a fire or break-in; what is then equally 
important is our 'preparedness' in dealing with the threat. 
So intrinsic to providing safety and security is efficient 
museum management, it is important to have a carefully 
thought out actionplan. A well-planned security system 
must include plans and procedure to allow for efficient 
handling of situations of threat. Providing safety and 
security is therefore is as much a management Issue. 
How we organise and mobilise ourselves in situations 
of threat; how we react and respond; and what action 
we take are all intrinsic features of a security system. 

What becomes important then, when we provide for 
safety and security in a museum is not just how many 
gadgets we use, but how efficiently we manage the 
resources available to us. So intrinsic to a secure 
system is out post detection response. We need to strike 
a balance between adopting various security provisions 
and having a well-thought out Action-plan to be able to 
provide a comorehenslve security system to the 
museum. 
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THE RESPONSIBILITY OF STUDENTS AND 
TOURISTS IN PRESERVING THE ART AND 

MONUMENTS OF INDIA 

Dr. Mrs. S.SUBBALAKSHMI, M.A., M.Phil., ~.D., 
Reader, History Department 

AND 

Dr. Mrs. V. MANIMOZHI, M.A., M.Phil.,. Ph.D., 
Reader, History Dl!partment, 

Ethiraj College for Women, Chennai - 600 008. 

• If we were to look over the whole world to find out the country 
most richly endowed with all the wealth, power and duty that nature 
can bestow- in some parts \ a very paradise on earth- I should 
point to India.· 

- Maxmueller 

India is a land of contrasts from tropics to snows. It is one 
of the richest countries in the world having vestiges of cultural 
heritage ranging from prehistoric times to the recent centuries. 
Starting from the Indus Valley period to the Modern period, various 
remains in different forms are available in different regions of the 
country, which are useful to geologists, archaeologists, teachers 
and students of history. This enables them to learn about the 
richness of the past, which are to be preserved for the posterity. 

Here comes the responsibility of the Government and the 
society to understand the values of these monuments and 
preserve the same without any damage done to thE'm and present 
the same in its original form for the benefit of the Mure generation. 

As far as the responsibility of the Government is concerned, 
the Archaeological Survey of India and its branches in all States 
takes care of these objectives effectively and efficiently in 
maintaining the antiques and artifacts. The Government has 
enacted hosts of Acts to preserve ancient monuments. It also 
takes special care in presenting these monlJments in its Original 

135 



form in ordettO'"attfactthe foreigners which in turn is going to 
increase the foreign exchange for the nation. 

As far as the society is concerned, 'apart from the common 
man in the society, it is more the responsibility of the students 
and the tourists to preserve these monuments with cuttural and 
patriotic spirit. 

This paper entitled -the responsibility of students and 
tourists in preserving the art and the monuments of India· intends 
to enable the students and the tourists to realise their 
responsibilities in preserving and presenting the Ancient 
Monuments by giving some valuable suggestions. 

Students, the young and enthusiastic future architects of 
our nation should be properly channelised towards the right 
direction. Nowadays we see that this sedion is being influenced 
by the media and the West and are drawn towards wrong notions, 
ideas, appearance a.nd culture, forgetting the values of their own 
country. Teachers are to be their real motivating spirit towards 
this direction. 

Education has nowadays become multifaceted to face the 
competitive world. Students are under great stress and their minds 
are constrained and this becomes the reason for their involvement 
in negative activities in life. School and c01lege curriculum are so 
framed to give a break from the monotonous way of studies by 
involving the students in sports, cultural activities and programmes 
such as NSS and NCC to kindle their interest towards society in 
particular and the nation at large. Besides their customary social 
service activities, the NSS programmes should also concentrate 
on activities like adopting the monuments in order to give a face
lift for its existence in the future. 

A detailed programme has to be coined to enable students 
to understand the deteriorating condition of various historical 
monuments for which the local people of such places are highly 
responsible. The school and college students can conduct 
educational trips to such places in order to educate the local mass 



about the values of such monuments and to teach them how they 
can preserve them for the future. In order to draw the mass to 
attend these sessions, film shows can be arranged which can 
convey the above messages. 

Schools and colleges should include in their curriculum, 
lessons and special papers or certificate courses in order to bring 
in awareness among the younger generation and to motivate them 
to have keen interest in these culturSlI aspects. 

This would in a way help in deviating the mind of this 
generation towards right path of life. 

Practical classes also can be conducted by the curators of 
museums in giving face-lift to the losing details of the sculptures 
particularly during summer holidays. 

"The earth in its fullness and beauty is for the People" 

proclaimed Thomas Cook. Industrial Revolution put people into 
move seeking new opp~rtunities, prospects and greener pastures 
elsewhere. But some moved for a change, which led to the advent 
of tourism. Travel is a great fascination for mankind. Even 
Homer's Odyssey speaks about the wanderlust of the Greeks. 
Historical and cultural interests have profound interests on 
travelers. Large number of travelers are attracted towards Agra 
every year because of its famous Taj Mahal. There was a recent 
programme on the Television, which depicted the damage done 
to this world wonder. Tourists who come here engrave their names 
on the walls by sharp materials, nails etc., without realising the 
value of this treasure. This can be avoided by appointing security 
staff for round the clock supervision and by levying severe 
penalties to them. 

The authorities of the Brahadisvara temple of Thanjavur do 
not allow the visitors to the upper gallery of the temple with cameras 
or videos, where the paintings of the three kingdoms are found in 
three layers. The Ilght settings are arrange$i in such a way that 
only one light will be on at the time visit. By these strict measures, 
the paintings are preserved well tilt date. 
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ItSculpture and Architecture has been defined as the Matrix 
of civilisation II 

The archaeological remains of that nation may judge the civilisation 
of the people of a country, which are the main visible records of 
the man through different ages and his intellectual evolution. Many 
countries that intend to promote tourist Industries use the legacy 
of their historical past as their major tourist attractions. For 
example, India has the world famous Aj3ntha and Ellora caves, 
which are situated in Maharashtra. 

These caves are India's, ancient and beautiful testimony of 
religious architecture and painting with an aesthetic touch. These 
are man made caves hewn out of rocky mountains and executed 
centuries ago. In recent times the quarry work that is being carried 
out very close to this cave treasure is causing great damage due 
to vibration and falling down of the painting and breaking of 
sculptures. Added to this, tourists in large numbers are allowed 
without screening cause damage to the same. This can be 
regularised by the Tourism Department by severe instruction to 
visit in batches and scrutinise them in not causing such damages. 
The videos and cameras should not be allowed inside the cave 
by which the fading of the painting can be avoided. 

Max Raphael, a philosopher wrote 

·Using art to decorate private houses and to display 

owners' wearth or so-called culture is barbarism. 

Museums are morgues for the storage of works of art 

Embalmed with historical and national prejudices" 

To quote an example the Thiruvakkarai fossils are carried 
away by tcurists to be kept as antiques in their houses that will 
lead to its permanent dismay from that place. 

Sanitary conditions arouncUhe locations of great monuments 
should be improved in order to increase the number of foreign 
tourists and to preserve the serenity of the monuments. Food 

138 



items and water sachets should not be allowed inside the locations 
because the chemicals released by these spoil may cause 
damage to the paintings. Instead motels can be set up inside and 
around the tourist spots. . 

Numismatic resources can be kept under heavy scrutiny 
under proper care to avoid these being stolen by the visitors. The 
Government should deal smuggling of ~ronze idols to foreign 
countries with severe punishments. 

To conclude, effort should be taken to avoid the deterioration 
of these valuable art and architectural treasures due to ambitious 
attitude of the students and the tourists. The scientific 
developments, anti communal activities and cultural vandalism 
should not be the barrier for the preservation of these ancient 
monuments. 
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@.ffi@lU Q~ITru QUIT®6ir ~tiJ6l..I~~m!D, 

Qe:mmm 6lJLLlD, Qe:m61llm - 600 009. 

UITIT~ jDIT@ U!:pUJQu®UJ jDIT@ 6Tm@lJUJ UITIT@u5lm 

LDmflQLDIT!:Pl8;~a;tDU a;6UIT 6e:ITIT UITITUJUrfllU~@ru !!L6U.$lru ~rt !!Lm m ~ 

@L~m~ jDUJ UITIT~ jDIT@ QutD!DI~@a;y!.$l!D~. LD6lIfl~ 6lJ1T6UITtD!!5lm 

Q~ITL8;a;LDITm a;tDa;IT6UUJ Q~ITL@ 9® Q~ITLrt6~lUITm 2 

6ULe:~@tD®UJ ~LD6UITm a;IT6U~~lU M'Dlm~~ jDITa;rt'a;rila;m6lT jDITLD 

@riI® a;ITIiIIiIr.$l~IDITUJ. ®JDIuuITa; @.ffi@lU jDITa;rt'a;rila;@}8;Qa;ru6UITUJ 

(!pm~mIT"lUITa; ~t1iI!:pa;UJ 6lSI6lTriI®.$l!D~ 6TmU~tD® @UJLDITJtl6U~~ru 

a;1iIIiIr@Ul.,8;a;uuL@6ir6lT 6TlillilrmrtDlD Q~ITrullmlTu5lLrila;@}UJ (Sites) 

LDtD!DIUJ 6lJ1T6IlITtDD'ft ~mmril~~LD (Monuments) ~~ITrrrila;6lTIT®tiJ. 

6lJ1T6UITtD!llI6 6l(;irr6l!l'rila;m6lT 6lSIL Q~ITlii>I..lmlTu5lLrila;~6lT UIillilrUITL@6 

Qe: ru 6lJ riI a;@}6ir (!p 8; .$llULDIT.m m 6lJ lU IT ® UJ. ~ ~ ~ m a; lU 

Q ~ IT ru II m IT u5l LI~J a; 6If\ m 6lJ m a; a; m 6lT III UJ (!p 8; .$llU ~ ~ 6lJ ~ m ~ III UJ 

~6lJtDJDlm @ffimf!llU. ~6lJ6U ~m6U LDtD!DJti:l ~6lJtDmlDu uIT~a;ITuu~ru 
QUIT ~ LD8;a;6If\m uriI@) ~.$llU6lJtDmIDIlIUJ @8;a;L@mlTu5lru 
a;ITIiIIiIr~uITUJ. 

Q~ITmmLD8; a;IT6U~~lU LD6lIfl~6lIflm a;tDa;®6lSI~6ir ~lUITrfl8;a;u 

ULL Q~IT!:PltD8il...LliJa;@}tiJ, ~UJLD~6lIflPr urrfl(l!i5ma;a;@}UJ LDtDJllIll! 

llm~6lSILrila;@} ~LD Q~ITrullmITWlLrila;@}6ir (!p8;.$llU 6lJma;lUIT@)UJ. 

1861~UJ ~AIr@ @o1rurTL ll~IIiuLtL 6TmSlJlll ~(grrrrru Qe:Prmm 

uru6UIT6lJIT~~tDa;(I!i~a; a;AIr@Ul.,8;a;uuLL jDITL.,m (!p~6UIT6U~ 

u!:prila;tDa;IT6U~~ ma;8;~a;ITLrfI (!p~ru @m!DI 6UilIllT miar"-tDlD 

Q~ITruQUIT(l!i6ir a;AIr@Ul.,ulla;@}UJ ~tiJ6l..Ia;@}UJ ~t1iIlPa;~~N 

~~~~uuL(bl&ir6lTm. @)~uITa; Qe:Prilllm jd,AIr., ~rT~~~5~~ 
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"'I®ae; Lliir6lT "'I~~ITu,UrT';;e;~~ u!:J!rile;IDe;IT6U e;IDe;®mle;~u, 
lFITWlh.jIT~~w a~1fl mir@1llil QlFU,LOAiIr ®Ar JI)Ie;6Iftw e;1T6IIII'Uu(bltD 

!ilAilre;IDe;®mle;~u" muwu,uliir6lft LOm6UW"'6lI1TIJ'~~W LOAiIr.';;®1iir 
IIm~~Aar"'®';;®U, II~We;IDe;IT6U e;jJe;®mle;~u, LOIDJI)IU, lFlTtIlITIT, 
"'ItblIT~LOrile;6Uu" ®Ar&llT~~IT, 6l~~Ar&llT6lIITlFW aUITArJD ti!!:ITe;6Iftw 
L Iiir 6lT @®u,II';;e; IT 6U~~W Q U ® rile; ID U m L e; Iiir 61' Ar ftlIu, 
fFlO661Ar&llTrile;~u, UW6U6lIaLO(bl (e;IT~61IlITu,) QlFrile;aLO~, 

"'I1fl';;e;aLO@, e;lTmlIflUkj,u,ULL&lITU, aUITArJD 6lIIT6UITIDJI)I~ Q~ITL';;e;';; 

e;1T6U ti!!:1fl®';;me;u u®~e;~u, Q~ITWlImITuft...rile;~';;®6 6lJDJi;~ 

61'(bl~~e;rrL(ble;6lT1T e; "'ImL05IArJD&lIT. LOAaraLO(ble;6lTIT e; e;ITL61 ~®u, 

@&lIIDmJD e;6U1T6lFITIT LOIIiaraLO{bl8;1iir 61'ArWITW "'I~ tblm5W&U&U. 

u!:J!rile;IDe;IT6U~~W U_UIT(bl (51.(YI. 200000 - 20000) 
e; /iJ e; ®mle; 61ft Ar {6ILU ~m ~ "'I'" U U m LWIT e;';; Q e;1T _ (!;I 

(YI~!iJu!:J!lile;IiJe;IT.w, @mLUu!:J!rile;/iJl$ITw, e;mLuuyrile;/iJl$ITw mar 
1SI1fl';;e;uu(blu,. u!:J!rile;/iJe;ITN~~W BiL.!:J!lTrile;wli6I&lITlT.u QlFWWUULL 
me;.;;ae;ITLITIfle;Iiir, QlF~~';; e;®mle;1iir aUITRr!J)6lll&ll ~®6l.I&ir~ 

LOIT &lIL L~ ~N LIiir 6lT a e; IT IT ~~m6UwlT /iJ J6lRr e;m IT e;6Ifl.u L Gir 6lT 

"'I~~IT';;e;Ul, lJ,Aar.,., QJ!iW<:6lIIi6I, ®.,.wu" IilLLO..,IT aUITArJD 
tiD: IT e; 6Ift.u Q U ® LO 6lT miN e; IT IiI1II' U U (bl.$l Rr JD &lIT • @6lI/iJ JI)I Iiir 

~UluIT';;e;u, ~!:P"'w6lI J!iL~~UULL IImITu§lLLOIT®U,. 

51.(YI. 10000 8000 4_(ble;~';;~LuLL 

®mL';;e;JDe;IT6U~~N u6Iftril®';; e;IDe;6lTIT.u ~nr i1_e;®mle;1iir 
QlFww~uLLnr. BiLOITri' 2 QlF.i.6. Jf6lT(!IImLw ilm&ll tble;6lIu, 
aa...ri'mLOwlTnrm&ll. il®u';;e;(YImnr';; e;®mle;Qr, "'Iu,1I (YImAre;Qr 

~51wnr(YI';;51w 6lIme;wlT®u,. lFlTWri'IIITU" ~®~lfirile;N 
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~e8ITUUIT8;5UJ, ·~~~ITUJUIT8;5UJ QUITArlD ilLriJ5f1fl.u 
jlADr 5!iJ5®m!5&ir ~mlTlDlLriJ_ 5Air(blL§l.,.8;5uuL(ij\&irmAr . 

.$).<Y'. 8000 - 10008;~UJ ilmLuuLL I.OAfl~ rulT6llIT!iJj6lm 
~ITL.fI51T1.Orrm ~~w 5!iJ51T6llUJ iTmp UAirUITL.,.&u 'LIT6llmlTL.' 
&T6m-p 5&U6ll1T&U Q8WwUUL(ij\ QI.O~a5!iJ!DlIULL <Y'8;Q5ITAaI' QJlp.QJ 

m6i6;(g51TL1Trfla;&ir Qj~1T8lJUI uwmu(ij\~ULLAr. ~~Ifl, Q8W, 
Qrul)lJTrT, ~<!!)ruAirrAal'lTl.OmllU lOITruLLriJ5f1fl&u L&irm Q~IT5ITuu.fIfl, 

<Y'mflfl8;51T(ij\, mu.wu&irflfl, ~~8; 5.ueu 45W i\-liJe;m (YI8;5W 
~mlTu.§lLriJ5mlT~UJ. £i)ru!iJ8)I6ir muwiliumflfl ~5!PITW6ll J!iL~~LL 

~mrruLlOIT~UJ . 

.$).<Y'. 1000 (YI$Ij&U "loU!. 100 rumlTu5\IIUITAr il8;51T6ll~~.u 

il<!!)UJU!m uwm (YI$ljm(YI~1IU1T5 ~J6'WUULL.. iTAfl8)lUJ 
il8;51T6ll;~ U_UITL.,.&U QU<!!i!iJe;!iJumL Ifl.OeAirrArIiJ5Q.... ~1fi!iI 

Qu!illDmruwlT~UJ. QU<!!)riJ5!il5 .... ITN 5l..LUULL IfLDBlfImArriJ.ufltb 
lS&uruLLriJ5m, 5.uulI8;,.,5 4.$)WAr (YI8;&lWI.OIT .... 'IT~UJ. 
(YI1l1.08;5. ~rr~ iT Aruu(ij\UJ QUlflw 1.0_ urr .. .,,1II' 51ir 
ile.1lrirAl'riJe;fIfl&U ~..,~uL.(ij\Iir .... AI'. jlUuAl5 IfLDB.fWrAl'IiJ5Iir 
Q~UL(ij\ lOITruLLUlN HIlJIlT. 5LlJIA)gj~~P. Qu~uri'. 

~mAr."rT, ~LIilri-$ljl.OriJ5I1UUJ (JUITArJDIT_-JDJD HlrT5af11UUJ. 
cfli;~ArQJIT8.u, 4~8J5Neurri', Q5II'~N (JUII'ArJD ..mNfl~ 
QU<!!il.Omm!iU 511' .... UU(ij\&l.JDAI'. 508;~LiI CI.OJDULL HlrT511flN 
L&irm Ifl.Oe.flArArriJ51ir ~5yIl'WAI J5L.,UUL(ij\ il<!!iLil~8; 
511'6ll.t96U U_UII'(ij\ aSbflllJ1I'5 ~J6'WUUL(ij\Iir""fjI lTaufjI 
~j6luUlL.$lj8;5II'~~. 

iT<!i.~- uwAr _"., ILL jl8;an'_ Rla;5II'W ITAI'taP 
~J6lwuQuillIUJ. il8;5II'1IUUJw -ri-.seLil UL.,. .... liJ5e Lil ~Ji;fjI 
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QB/TAlBIp., 1861~UJ ~.Qjl il!i~ Q~/T6U QU/T~&Tr ~W6lt~~Al/D 
GU/TOr/D ~U1U45&Tr Q~/TLffiuJ;UULUII'. Ulrirflll'rT 1878~UJ ~.Qjl 

(Indian Treasure trove Act.) (il!i~w 5Ql6\l8: QB6U6lJm.5&ir BLLUJ) 

ilwJD/DUULL~. 1904~UJ ~-Qjl 41T/T~fIII' 6llIT6\l/TJDJDl8: o!flOrflll'm.5&Tr 

U/T~5/TU4 BLL(YlUJ 1958~UJ ~-Qjl 41T/T~m 6lJ1T6\l/TJDJDl8: 

o!flOrflll'm.5&Tr U1JDJDlUJ Q~/T6U 4AlrruSiLmUJ;&Tr U/T~5/TU48: B(L(YlUJ 
JtlAl /DG6lJJD/DuuLLm. GUlJDQB/TOrflll' BLLm.561f1OrUIp. 

Q~/T6U4AllTuSiLliaJ561f1Or U/T~5/TU4 ~!i~!i'~ ti!!rT .$l1T/TUI JtlrT6lJ/T5 
~6lJ6\lrT5Al6ll'GW B/T~UJ 6Tm 6lJ~6lJ/TWU U~6lJQj\561f16U Q~6IfI6lJ/T5 

@jpSILUSlLuuL(b\&Tr6ll' ~. 

ilru6lJ6II'6lt BLLm.5&Tr il~uUlWlUJ Q~/T6U4AllTuSiLm.561f1Or 

JtlAl6\lAlUl 1i5~ .6UUIII'5 L&Tr6ll'~. ~L6lY!J5/TLIp.6U QUIIT~~UJ 164 
Q~/T6U4AllTuSiLJ!aJ5&Tr G~o!flw (YI.$51w~~6lJUJ 6lJ/TW!i~~/T5 

~!DImt.$5UUL(b\ . il!i~w Q~/T6UQU/T~&Tr ~w6lt~~Al/DuSiflll'IflOr 

UIT/TUllfluUlOr &YJ L&Tr61TfIII'. maflWlUJ U/T~5/T.$5UUL/T~ 

Q~/T6U4AllTuSlLJ!aJ5&Tr mial'6mJDtDAl6lJ, @6lJJDJDI&ir QU~UJU/T6\l/TfIII'Al6lJ 

@~UJ4.$ 5/T6\l~'W QU~m.5JDUAlL R'U18:o!flOrflll'J!aJ5G6II'W/T@jUJ, 
UWJ!aJ5JD5/T6\l.$ 5~ml5&Tr, JiI.5JD5~ml5&Tr, 4~W 5ID5/T6\l 
4AllTuSiLJ!aJ561f16U 90rJDI BiLL ~.fIAr UJr~rrUUl6U ®6UAl6\l 6Tiiru~ 

6lJ~!i~~~.$5~. U/T~5/T.$5UULL 4AllTuSiLJ!aJ561f16U 6T8:BIfl.$Al5 

U6\lAl5 Al6lJ.$5UULIp.~)t~UJ ~Al6lJ J&/TIirG~/TaJJUJ 6lJ~5IOr/Dm. 

QatOrAlm, 5/T~ <:urm/D J&~ 5fbt6\tF6II' ~ 
56U@j6lJ/T1fl, U1Aar@j6lJ/T1fl561f1m/T6U (YIJD!6IGJUI/T5 ~~.$5UuL(jjl 

mtAl6ll'Jtl6\lJ!aJ5611'/T56ltUJ AfLQjl UlAlma;QI'/Ta;QJiJ UI/TJDIDUuL(jjlm6ll'm. 

IIAl~W6U 6TArID CUIT/TGJu, 6TAilr61lll'1D1D Q~/T6U4Q)lTuSiLJ!aJlJjeUJ 

~~.$5uuLQjlm6ll'm. B(YI~/TW &/T(jjl5e.$5/T56l1UJ mmAll'IDID 
QU~J!aJlJjIDUAlL R'U18:lI16iulI'J!aJ5m ~~.$5UuL(jjlIirQl' jAlIlUAlUlAlW 

@jpSIUU/T5 QBliaJ56UuLQjl UllT6lJl..L~~ a;rrAilr5l<:fJlII'lh. Bi~pSlOr 

Qli/TtU QU/T~&Tr 4AlITuSlLIiaJ5AlmU UIDt6l mm.GIlII'ri' @jAlfDGru. 
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Ciil~IT"'4mlJdLl&Ja>m5UU UIT ~a>ITUU~'" CiilUIT~UlIi;a>i1fl. 

u!&J@) 

!J) IT L I¥- rrirr U IT IT UJ U rflLu tD\B; e; U 51iur U IT L (j)l8= G;'llf ru 6l.J ~ e; 61Il6TT U 

QUIT ~UlB;e;6ir 9~~61Il!:putSlrrirr!!5l UIT ~e;ITuu~ tD\e;6)~UJ ~rfl~IT®UJ. 

Q~ITru~61IlITu51L~e;6ir ~Wl!1~ 6l.J®U! @61Il6lle;®B;®B; e;ITIT6lUTUJ QUIT~ 

Ul~61IlL<:W Q~ru~61Il1Tu5lL~61ftm (YlB;.$lW~~6l.JUJ U!DJ!5lw <:UIT~W 
mlWlu~6lUTrr61l @rrirr61llUl<:W ~®Lil. Qu®~e;!DU61IlL FFUl8=61rrirr6llT~e;rn6TT 

6l6llrr ®IT~®U ULL61IlID 6Trrirr!!llUJ UIT51iurL6l.Jlr ®Wl6Trrirr!!llUJ 

t$<!!i~.$lrrirrID6lITrr. 1956~UJ ~51iurl¥-rrirr ~Q6lIT6iu<:e;rr urfl!1~rnlTuul¥-

6l.J1T 611 IT !D61Il IDB; e;!D!!lIB; Q e;IT(j)lu U ~, e;6TT ~ W 611, ~e; !:pITW 61Ie; 61ft ru 

QUIT~UlB;e;rn6TTU U~® QUID8= QlfW~6U, Q~ITru~rnlTu5lL~e;®B;®8= 

5!D!!lI6IlIT 8= Qlfru~~ru, G ~rr ru~ rnlTu5lL~e;6ir U !D!!5lw e;51iur (j)lLill¥-u~e;6ir, 

e;mr e;ITL61e;6ir, mllfl61lrnIT e;6ir, tSllT e;1T~e;6ir, ~~~e;~e;6ir, 961ft, 961S1 

!J)ITLITB;e;6ir (Yl6llUJ Q~ITru~rnlTu5lL~e;61ftrrirr (YlB;.$lw~~6l.J~rn~ 

UlB; e; ® B; ® 6T @ ~ ~ 61Il1T B; e; 611 rr UJ. ~ IT e; ~ 51iur (j)l <: ~ IT !!lI UJ ~ 611 e; 

UmrUITL(j)lu UITITUJurflw 6l.JITIT !J)IT6ir (6TulTru. 18) 6l.JITIT ml!:pIT (!J)6l.JUJurr 

19 - 25) ~.$lW6l.J!D61IlIDB; e;rnL.:L5lI¥-~~ 6l.J®.$lID~. @ruml!:pITB;e;61Il6IT~ 

Q~ITru~61Il1Tu5lL~e;6ir mlWlu~6lUTrr61lB;®UJ uwrrirru(j)l~~ <:6l.J51iur(j)lUJ. 

6l.J1T6IlIT!D!!lI8= 6lrrirr6llT~e;rn6ITu UIT ~e;ITuu~ru ~B;e;rnID e;ITL(j)lUJ 

@mrLITB; (I NTACH) <:UITrrirrID ~61IlUlU~e;6ir Q~ITru~61Il1Tu5lL~e;61Il~UJ 

!fi~t$6ir e;<!!i~~ru Qe;IT6ir6TT <:6l.J51iur(j)lUJ. <:UlillJUJ ~!i~!1~ !t!!!rre;61ftru 

L6ir6TT Q~&\x.j61lllTuSLJiJB;mmU UIT~uu~!D® e;ruml @WJ6l.l6lIT~e;~ 

Q~!DlfITm6lle;®UJ ~1T5 @W16l.J6lIT~e;~ (Ylrrirr6l.JlT6IlITUJ. 6l.J1T6IlIT!D!!lI8= 

6lm6llT~t$61Il6ITu UIT~e;ITB;e; <:~61w U51iurUITL(j)l @~ (NCF) 

6T!Du(bl~~uUL(jjl6ir6TT ~ <:UIT6Il Q~ITru~61Il1Tu5lL~5611l6IT~UJ 

UIT~t$ITuu~!D® ~rr6l.J6Ilrr56ir @~ ~61ftB;e;6IlITUJ. <:Ul~ 6l.J1T6IlIT!DWl8= 

6lmm~lJj®6;® 5!DWl6Il1TU UWmfllJj61ll6TT ~61Il!:p~~8= QlfruillJ~ru 

<:UIT6Il (YlB;.$lwUlITm Q~ITru~61Il1Tu5lL~e;rn6TT, ®!!5lu UIT e; 

~~~UJUITB;t$~~ u!:p~lJj!DlJjIT6IlB; e;®mle;6ir Q~rrWl!DBn..L~rn~~UJ 

@!1 <:~IT<:ITITUlITi1IfIW 6l.JITmflu~~!D®8= lfITrrirrIDITe; ml6IT~®UJ 

~rflMGUl(bl ~.$lw ~61Il1Tu5lL~lJjrn6TT~UJ 5!D!!lI6IlIT @L~e;<:6TTIT(jjl 
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au.~L ~QmNurUJ Q6udl~ Qu~., ~ 
6T~~146Tr6ll' QtfilT6V4A1lTuS'ILm.56Tr UIT §l5ITUU., LIIlI~WIT~tB. 

6T~~611' U_UITL..@6 Q"~61I'ITAI' £W;QtfilTNt..,A)rruL~61I' 

Lrfiu (!PAl"u.5h' U1T.,5JTii., ~ID dlAr. "Jttfi~5~ 
mlL..(bl6 Q,,6V~'i.ro J5tB ~AI'UT. 5LA)UIUJT~. 

1. H. Sarkar, Museum and Protection of Monuments and 
Antiquities in India, Delhi, 1981-. 

2. Museum in Education,. Education Survey 12, Department 
of Education and Scienge, London 1971. 
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TREASURES OF ART AND NON-LIFE 
INSURANCE 

R. MANOKARAN 
Manager, New India Assurance Co., Chennai-600 002. 

1. When the buttered bread' loaf, falls on the ground it 
always falls on the buttered side. This is one of 
the quote from the famous collections of Murphy's 
Law. Does it mean, loss or damage or accident is 
inevitable ? 

2. There is a Tamil saying "Vidhiyai Mathiyal Vellalam". 
There is a science and art of Risk Management. 

- The 'Treasures of Art' is a Risk. 

- The various possibilities by which it would get 
lost I damaged is a Risk. Some examples are 
getting broken, chipped, stolen. 

- 'The various factors which will affect the risk to 
get 10sVdamaged is a Risk. To name a few .... 
Fire, Lightning, Earthquake, Burglary, Riot, 
Terrorism, ... and so on. 

3. Hence, the situation calls for an indepth exercise in 
Risk Management. The steps involved in Risk 
Management are -

.:. Risk Identification 

.:. Risk Avoidance 

.:. Risk Reduction 

.:. Risk Prevention 

.:. Risk Transfer 
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Risk Identification 

- If there is a roof which is cracked, it may fall 
on the treasure. 

- If there is a door which is rickety, it may be 
easily managed by a thief. 

- If there are several entry paints, which is not 
protected by guards, the vandal can gain entry. 

Thus the above 3 risks are identified. Similarly, all 
the possible risks should be identified in the entire 
campus and noted down. 

Risk Avoidance 

Wherever possible and feasible, efforts to be made 
to avoid the risk. 

- If the particular area of the building is dilapidated 
avoid exhibiting there. 

- If you do not have too many guards, seal those 
entry paints. 

By this exercise, you will improve the risk 
management for your treasures. 

Risk Reduction 

This exercise, in a great measure will bring safety 
to the treasures. 

- If the treasures are of fragile in character, the 
display is to be well guarded. 

- If the treasure can be easily chipped by the 
minimum touch of hand, they can be well railed. 
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Risk Prevention 

By a thought process, many risks can be prevented 
from happening, like 

- Making the museum 'No Smoking Zone' the risk 
of fire can be prevented 

- Providing 'burgler alarm' at appropriate places, will 
prevent entry of burglars. 

- Arranging CCTV, will prevent vandals from pawing 
the treasures. 

All the above said examples, for each of the risk 
management exercise is only by way of a guidance, as 
an observer of this museum. The exact modalities can 
be worked out, only by the 'INSIDERS' who have the 
nuances of the subject. 

Risk Transfer 

Once, an elaborate risk management exercise is 
carried out, you would have arrived at -

- what risks to be avoided 

- what risks to be absorbed 

- what risks to be retained (Le. by way of self 
insurance) 

- what risks to be transformed (i.e. to the 
professional risk undertaken) 

At this point only, the insurers step in, to 
undertake insurance of those risks Le. Treasure of art 
which you would like to cover. 
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The Insurance of art and Cultural Treasure 

The subject matter to be insured 

All the art and cultural treasures of, whatever kind, 
both inside the building and outside the building (but 
within the premises) 

The locations which need to be covered :-

i. While the art and cultural treasures are in the 
museum 

- the head quarters museum at Chennai. 

- 20. muffusil museums located at various places. 
in Tamil Nadu. 

ii. While the art and cultural treasures are taken to 
temporary locations for the purpose of conference, 
seminars, exhibition and the like. 

- While they are transported from the permanent 
museum to the temporary site. 

- When the art and cultural treasure is kept in the 
site. 

- While the art and cultural treasure is carried back 
to the permanent museum. 

The Insurance coverage required for -

Loss or damage (either partially or totally) due to :-

1. Fire 

2. Ughtning 
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3. Storm I Cyclone I Flood I Inundation 

4. Earthquake 

5. Riot I Strike I Malicious damage I Terrorism 

6. Land slide I Rock slide. 

7. Accidental damage 

8. Burglary and House breaking. 

9. When in transit, an All Risk c.over as per Inland 
Transit clause 'A'. . 

What the Insurance cover will grant ? 

Though, collegially it is said insurance protects or 
cover against loss or damage of the treasures against 
various risks, i.e. perils insured, in true sense it never 
prote·cts them physically, chemically, biologically or 
technologically. It profects the owner, i.e. the insured 
i.e. the one who has insurable interest on the treasure 
against the financial loss. 

Hence, entire action is to know 

., whethef there will be a financial loss ? 

- if so, to what extent ? 

What is the 'value' of the art al'd Cultural 
Treasure ? 

Tt,le moment, one say the word "value" very many 
adjectives get attached from the technicians of differe(lt 
field. 
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They are 

- Purchase value 

- Market value 

- Book value 

- Run down value 

- Intrinsic value 

- Aesthetic value 

- Valueless 

- No value 

Insurance being a 'contract' and it talks nothing other 
than the money", we must know for what value the art 
and cultural treasures will be insured, for 2 reasons 

1. To know what to pay, in case of a claim .. 

2. To arrive at the premium amount which is related 
to the 'value' partly. 

The insurance, by and large addresses the 'value' 
under items 1 to 5. By normal thinking, the art and 
cultural treasure may come under the item. '7'. If so, what 
value it must be insured. 

At this juncture, what will prevail in our mind will 
be the 'valuation' of the treasure. 

Valuations and Indemnity 

Though it is an insurance jargon, I am compelled 
to introduce. the term "Indemnity" here. It is a doctrine 
of insurance, which says the insured must be put back 
in the same position, he held prior to the loss. He should 
not gain or lose in the transaction. Thus the treasure 
must have the 'value' and the value will naturally 
appreciate or depreciate depending on very many factors. 

152 



To give an example, if we insure a brand new car, we 
insure it for the invoice value. If any extra attachments 
are added, the 'value' appreciates, By passage of time, 
the car value depreciates. Similar analogy cannot be 
applied in a treasure of art. 

In the Indian context, Treasures of Art valued more 
than Rs. 10,0001- is an excluded subject matter. If they 
have to be covered, the insured specifically ask for such 
a cover and the insurer should agree for the same. In 
addition, the treasurers of art may have value for those 
persons who have an interest, it calls for assessing the 
value of the subject matter. Thus the valuation has to 
be done by a professional who has an indepth 
knowledge in the subject and being unbiased. The value 
that is arrived at has to be discussed with the insurer 
and agreed upon. Hence, the policy that is given will 
be an agreed value policy as far as a fire and its 
associated perils are concerned. The same analogy can 
be utilised for the other insurances also. 

What the museum authorities have to do ~ 

1. To identify the subject matter which are to be 
insured. 

2. To list out the subject matter and label them. 

3. To give the vaiue for each item. 

All the above exercise have to be done for each 
location. After arriving at the total value appropriate 
premium will be applied based on the insurance 
coverage required, number of transits that can happen, 
number of possible seminars and exhibitions that can 
happen and their probable duration. 
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56ilDi\') - U.UlfL~A:- GS-iba&J56ilDArU 

Ulf 615lfUuJfi1ib GUlf 6JlI>£55Tfliir u&.@j 

aa. _" 
5ITUUrrL..flwrT, cWBi ~®IiuJ;rrL.&5LD, C6Uill/TrT-4. 

9 ® Ji IT L.Lp. Ar 6U1T IUIT JIll ~Ji; Ji IT L.Lp. iirr flj Afl. flj Ar m UI m W 6; 
51TL.(bl5lIDII· ~Ji;1& GUITIUIT!bm~ I&lTril51uSl®uum6lJ ~Ji;JIiITL.Lp.Ar 
5meu - u_urrL.(ij\6 Qlf.o_511T1T~ti ",mC6U QUITIii Ul6;BiQr 

~!Dm!Dli urrlillJilT6;Bi C6U&iGr('i;U. ~B'lTriJBi""1fid- CdJITIl 1.116;_ 
fljliJBi~mLw m:rTBi6'lfl1iU LQrIlT BimlU U_UrrL.(ij\6 
Qlf~~Ar QJi®!Wl QI&ITLrT4 QlJjJI"-(bl LQrllTmrT. QUITII 
Ul6;BiQr ueu 6lJA)BiBi6'lfl1iU 5miUB GiI6'~mllTu UITIIlJiIT6;Bi ~Qr 
...mllTm. 

C6Uill/TrT 6UL.L.~.o Ul:erT "'ArID UI:®6;~. Qflj!b5l.u 
AuJiITflj4ITLD ",ArID urrT ~mUlJi;"nlr. _1& urrtl6U (YIflilUrrLD 
~CIUIT.IlriJ5 CRYlm BiITIU.'.o (51.ISI. 1087) QI5ArmarlY,rflAr 
Q~ tSlLrrm5U.l1'm ~1Y,rfi.u il®Ji;flj C~ .QB'L.Lp. UllTfljQr 
"'ArUIUAr lfI6U&6'IrilBiLD 1SI®~L.mL QlfWI&IT_ mirJIII BiL.JIII5I!DII. 
4mITIU ilu6'lriJ5LD ~eu. BiIUQ6UL.(blUJL.(bUAuJilTflj4IJ.~_ 

gmLuSlliU 51mL.I&II~ ~l&mar6; QBiITAIr(ij\6UJi;1I C6Uill/TIT ~ITBi 

~~~ 5ITL.AI.I1'Bi m~pir<:AI'JI'ti 

(!II-!DITLD illTlT lflTlT lfC: lflTYlAr BiIT eui 116; BiIUQ6UL.(blBi" 611' ii 
~ 8l®Ji;fi C6U1!IJ1T ~.II GilurrtiJm.sui6b 8l®Ji;fi ~611'IT611'U 
GiIu®UJlTRr CBiITllM s;eUQa(ij\Ur (lJiITW "'-Ii. 1238, 1239) 5l.Ul. 
1887.., ildif6lw ~(ij\ 4'OO" • ..,JDIlII'IiU ULp.Cilw(bl5s;UuLLar. 
~AraJI CBilTuSItU Ji-JilmM6l1iU il®Ji;IIRr611'. .:a.arlT.o ilArJIII 
{itOAleu. .IIi c:5ITui.u o!AAlfidil&l&lT.u tSIrfliill Qii(blelflT.eui~ii 
QI&!iJM LRr611' UII1'rfl~ C:lJiITui.,.,i BiL.Lp.mL.LarIT "'ArJIII 
~IT 1989.0 ~IT. ~fi IlJA)I5I&Q c:. 1&11'_ 
C:BilTui.o illiU.,ITUI.o C:ulTwdlL.LII. Ji.u., CEUAl611'WITBi 4aJ1 
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a;roQ6lJL@5Qr Utp.QUJ@';;SDI';; Q~m61lflJi;~UJ 5roQ6lJL@5Qr (!P~6U 

Q~IT~~uSlro Q6lJnflUJIT5IiUlLuar. @roAl6'l)Qw61lflro 5roGil6lJL(b\UJ 

Utp.8;5ITUlro ~~ 9~ C5ITuSltllJUi @~Ji;~~ mill'u~ Q~rfkmU16U 

U1AlIDJi;~~8;~UJ. ~1iI51~Ji;~ 5roQ6lJL(1)5Qr C51T6'IT iUlUJITUlTrfl 

~~ITITUlm mm-U6lJm ~UllTITUlIiI56'1)UJ, ll';;~rT, ~';;~~rT ~51UJ 

u:1i'5Qr ~iUlAlLUJITLLUlIT5 QUITWAl5UJITAI' @ITITCB'Ji;~1T aB'lT!:p 

~~ill/TrflAr ofi~~ITCUI~ 'U1Al6'l)U1AarL6'I) iUlAarAar51TITAI' 
~~6'lT1T6'lTUQU~UIIT~8;~ ~8;5UULLAI'. 

C6lJill/T1i' 6lJl..L';;Al~~ Ge=ri'Ji;~ ofim6aT UlT6'I)UJuIT8;5,;;~m B'~8;~ 

lJI6Il6llI1iAr !L~Ail6U ~~ 19~UJ ~L.fuJrAar@ (5I.Ul. 

869) B;&i)Q6lJl..@ 9~ l1UI6nT C8iItlUI6il LLi.uLLAl~ Q~~SDJ. 

~AI'lTro @m!lll ~Ji;!D8; C5ITuSlro @~Ji;!D~!D51T6aT ~tp.~Bi6lJCL 
{iI6ilm6'l). 

6lJIT61111fuJU1UITtp. 6lJl..LUJ, mlAarAarUllil56'1)UJ 6TArID u:rfl6il LQr6IT 

QU~UIITQr C5ITuSlro BiUllTrT ~JD1 ~Aarffil5~8;~ (!PArAl'Ii' IIii' 
QB'w~AI'rr. ~QUIT@SDI .fiGilUlAarL Q5ITAar@ IIrr GilB'tiJuJjI QUIT(y§il 

ofiQUlAarL L~Ji;SDI ~.AI'';;~ LQr6IT ~6lJl..~Qr UIAlIDJl;1DI 
mlLL~. 

@ru6lJITJDI C5ITuSlro5Qr !JI61DIDJi;~AI'; 5roQ6lJL@5~UJ Utp.8;5 

(!Ptp.UJlTUI6il UIAlIDc$lAr!D6aT. 

~~uu,;;~1i' 6lJl..LUJ, QB;lTfTLtp. 6TAr!D u:rfl6il LQr6'IT ~Qrt.i@j 
51T6'IT ,;;~6iu6lJl)'1i' ~~8;C5ITuSl661ro CUI!D®8; C51T1l1T tL6ir BiL.Alf)'"uSI6U 

.$l.U1. 18~UJ ~!DI!JITAartp.Ar Omll1Jliia;Qr L6Ir6'ITAI'. C51T1l1T~~!D@; 

BiAarAarITUJll ~tp.8;t~UJCulTlDI BiAarAarITUJll OmlUJIiI5nf1Ar tE §iI 

Q!Dnfl8;5UUL(b\6ir6IT~lTro ~Al6lJ UIAlID!li~6aT. 

5ITLUITtp. 6lJLLUJ, QB'ArIDITUJUJUfiirnfl mm-ID u:rflro UII'AlID 
9 ml UJIiI5Qr Q6lJQr Al6'IT , 511'ml Jt'i1D1iI5 nflro _ LLU U L(b\Qr 6IT AI' • 
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~A.I JD J6l Ar L6 §jI IF IT 8; 51611T IUU WIT <: IT IT $6 UJ (!p6Dl L W Q U W 6Dl1T 

6T@~I4ArflfmrT. ~§jI LDL(blLD6U6UITLD6U ~$6Ar cfilDLn.j Q$6rflWITLD6U 

o$/Do$flflT6U 6lRJ$6~§jIArflf61lTrT. 

<: A.I fllITrT A.I L LUJ, ~LIl-l8; 0$6U fUir ID tilIrflm LD6Dl6U u§lm 

®6Dlo$lMIfl6U LiT6Dl1D edtriJu ®®!i$6m 6TAr JllI Q$6IT6U6lSItu6UITmrT u 

Q$6rflml8;51Ar ID6lTrT• ~mlT6U iArau ~!i$6 LD6Dl6Uu§l6U i®!ij:b 
UIT6DlfDM m(b\$LLfljUi LDJDID a;l..1fl-lr uWeJl.$a;n'o$ L6DlL8;s;UULL$6IT6U 

UIT6Dl1D emlUJJiJo$Ar £i'l6U6UITLD6U <:umUiULL61IT. 

iruA.lIT au A.l1T6U1T JDau8;o$lT6U 9mlwriJo$~UJ UAarmLW8;o$lT6U 

emlwriJo$~UJ cfi6Dl $6WITLD6U i®8; o$6lfUJ LD6DlIDWITLD6U £i'I®8;o$flIUJ 
QUIT§jILD8;o$Ar ~J6l!i§jl ~A.lJD6DlIDU UIT§jIo$lT8;o$ <:A.lAar(b)UJ. 

<:o$lTu§l6Uo$flflm L6 §jIUi <:o$lT!.llTriJo$flflrir L6 §jIUi !.l6U Qm,.o$Ar, UIIT 

wrrriJo$Ar A.lflfrTA.I$6IT6U <:o$rru§liU5Ar 6lRJ$6!i§jl $66Dl!J"lJll..LUIIT.$lmlDm. 

6Tm<:A.lC:o$lTu§l6'Uo$fIfI6U _8;0$'" ~®~8;o$Ar ~L~$6 <:fUAar(b)LjJ. 

~®mly!1T50$Ar JimLQUauA.l$6IT6U <:o$lTu§l6Uo$6DlflfI4UJ ~$6m 

A.lflflT o$riJo$6Dlflfl4UJ ~W6DlLDI1IT 0$ mA.l8;o$6UITUJ. !.l6U, QlFlp., LDrrriJo$Ar 

$6 6Dl6U 0$ IT L LIT. <: 0$ IT !.lIT ml $6 IT 61IT riJ 0$ f1f16U <: $6 fill' 8; 0$ Ar <: $6 m 

en..@o$LLITLD6U UlTrT ~~8; Qo$lTArflf <:A.lAar@Ui. cfi6U ml$6IT61ITriJo$fIfI6U 

emlwlile;Ar ~LLUU(. (blArflf61lT. 

9® cfi6U tilIrTo$fIfI6U o$JDcfi6Dl6Uo$Ar cfim$6!i§jl £i'I®8;.$lmlDm • 

~AlA.l ~rumrfl6U i®UU$6IT6U LDmy! QUWWml6UAl6U 6Tm auUJ 
Qo$ITAr6Dlflf <:!limUo$Ar A.I®.$lmID61IT 6TmauUJ QUITII LD8;S;Ar o$®~ 

cfi6Dl6Uo$mflf - o$6Dl6UB QlF6U6lJIiJ8;mflfB cfim$6uu§jI LDL@LD6U6UITLD6U 

$6riJo$~6DlLW uufl6U £i'I®Ji;$6IT6U ~,oIDIT.u ~riJ@) 6'f,ou(blUi 6T61IT 
Lau~WlTo$8; o$®~ U8;o$~§jIfrflAr 6T.um6\lu§l.u C:UIT@.$lArlDmri'. 

~fiJfUrrau my UllTJ6l UllTJ6lB QlF6U5lAr"fD'1I'. U6U 4.@5~';;@) 
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(!JIm ~6lJgwrrT, ~®UU~~rT Qp;®®e:rrmli\}uSi6il ~6lJgwr®8;e;®c$lro 

c$lLJt~ UIi\) e;6J6\6lfJIi\}e;m- e;mr@tSll¥-8;e;UUL®~ ~6JQurr(!g~ ~6lJgwrrT 

~IT Bi ~®rfue;rrL6\LUe;~~6il urr ~e;rr 8;e;uu®c$lIiirr!DIiUT. 

Q6lJm-6lfJ61T ~l¥-~~6il, ~6Je;rrli\}~~6il t5'rfue;rrliirr ~®e;m6fTIlIUJ 

e:1i\}6lfJ6lJ8;e; 6Je;6lfJ 6ITIlIUJ 6lJYl6lJYlUUIT 8;e;UULL e;6Je;6lfJ6ITIlIUJ umYlLU 

~e;rruSi6ile;6lft1iirr Bi6lJrT e;6lft6il 9L~)6lJ~rr6il umYlLU BirurT e;6lft6il @®8;c$lIiirr!D 

6lJ IT Ii\} rr 6J JOI e.YJ Ii\} rfu e; 6IT rr IiUT e; 6il Q 6lJ L ® e; m- LD 6J JOI UJ 6\ 6J u rfu e; m

lD6m!D8;e;uu®c$lIiirr!D1iUT . 

6T IiUT ~ 6lJ e; m Ii\} - U mr u rr L ® Ii: Q e: 6il6lJ rfu e; m 6fT ~!PlLU rr LD 6il 

urr~e;rr~~6il Qurr~ LD8;e;6lft1iirr QurrJOluurr@jUJ., e;m6b - umrurrL®1i: 

Qe:6il6lJrfue;m- p; UJ(!JImLLU (!JI1iirr~ IiUTrrrf11iirr 6lJlTli\}rr 6Jm!D~ Q~rf1mluu ~rr 6il 

~6lJ6Jm!!JU urr ~e;rr 8;e;~6lJmr®ili. 

@jl¥-LUrr~$!iUJ 6lJLLili, Q6lJrfue;L&rT 6T1iirr!D ~rf16il c$l.tSI. 10~UJ 

~6J!DrrmrmLIi: ~e:rT!E~ 9® p;®e;6il LDrrL®8;Qe;rrLL6lfJe;uSiliirr 
~6mrre;u uLUliirrU®~~ LmL8;e;UuLL~. ~liUTrr6il p;®e;6il6lfJ1i\) 

LmL~~rr6il Q~tiJ6lJ@j6J!DUJ 6T6iiru~rr6il Qe;rrLLme;8;@jU 

uLUliirru®~~ml6ilmli\}. @®utSlWUJ LmL8;e;UuLL~. 

~UJkhrf16il ®®!E~ u6illi\}6lJrT e;rrli\}~~ p;®e;6il Qurr~ LD8;e;6lft1iirr 

e;6lJ6Uf'IutSlliirrmLDLUIT6il LDmr&nfl6il ~UITL® 4m~~~mlLLliUTrT. @liirrroJ 

~p;rf16il UlTrT8;e; ilLU6IlITUItro ~UlTtiJmlLL~ 

" e; 6lfJ Ii\} - u 6liirr u IT L ® Ii: Q e: 6il6lJ iii e; m- p; ili (!JI m L LU 6lJ IT Ii\) IT!D gu 

~6lJ6mrfue;m-. ~m6lJ pjili pjITLl¥-!D@jU Qu®mLD 6Tliirrgu 

~mliUT6lJ(!!)mLLU lD6UTrfue;6lft~ili U~LU m6lJ8;e; ~ru6Oirr®ili. 
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o$6UG16lJL(i)\o$Qr 59, 61, 62, 63, 64. 
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«CONSERVATION OF CULTURAL PROPERTY n 
Dr. V. JEYARAJ, 

Curator, Chemical Conservation and Research Laboratory, 
Government Museum, Chennai-600 008. 

Introduction: 

Our cultural heritage is superb but their preservation is 
neglected anc;j there fore it is essential to safeguard them for 
posterity. In order to preserve them a rudimentary knowledge of 
conservation and related subject should be made available to 
those who are in possession of such properties. 

All forms of direct and indirect actions aimed at increasing 
the life expectancy of (an) undamaged and or damaged element(s) 
of cultural property are termed as conservation. 

All forms of direct action aimed at enhancing the message(s) 
carried out by (an) damagdd element(s) of cultural property are 
termed as restoration. 

There are three types of preservation work in the museum. 
They are: 

1. Preventive Conservation 

2. Curative Conservation 

3. Restoration 

1. Preventive Conservation: 

All the collection in a museum are sound, stable and some 
are damaged. What ever may be the condition of the objects 
preventive conservation is essential. A team of people in a 
museum may do this. 

2. Curative Conservation: 

In a museum about 2% of the collection may be in need of 
curative conservation. When a unique piece is actively damaged, 
it needs curative conservation. It is an urgent and vital process 
to be carried out by a trained conservator/restorer. 
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3. Restoration: 
About 10% of the objects in the collection of a museum are 

in a damaged condition. The priority of the treatment is secondary. 
A trained conservator-restorer may do restoration. Some objects 
are in need of only conservation. Some objects are only in need 
of restoration. There are objects, which are in need of conservation 
and restoration. 
Museum: 

Museum is a non-profit making permanent institution in the 
services of society and of its development and is open to the 
public, it·· acquires, conserves, researches, communicate and 
exhibits for purposes of material evidence of man and his 
environment. 

The sources of the cultural property are varied. The objects 
may come through exploration, excavation, treasure-trove finds, 
through purchase, gifts, transfer etc. Once the objects were taken 
care off by their own environment/owners. When they are brought 
to the museums, a very few members of staff manage a large 
number of objects. The aggression due to nature and human 
beings is high. In order to control the deterioration of the cultural 
property, 
1. We must be aware of the factors of deterioration or dangers. 
2. The museum personnel should be competent to handle the 
problems and 
3. The conservators-restorers and the museum staff should be 
good communicators. 

The message f.rom an object should be communicated to 
the onlookers and also should be protected. 

The curators of the collections in a museum· are not much 
aware of the damaging factors of the Objects. There are very few 
cases, y:here objects are miraculously protected without the help 
of any direct or indirect action. If the conservators discuss the 
problems with the curators most of the objects will be better 
preserved. 
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In order to increase the life of an object, one must know the 
life history of the object. The physical integrity of the object is 
100% at the time of its creation. The time taken to completely 
disappear is called the life expectancy. For example an iron object 
at the time of its making has 100% physical integrity. When it 
completely corrodes, there is no metal core but the form of the 
object is maintained. Even though there is deterioration, the life 
expectancy is maintained further. 

The history of an object which comes as a treasure-trove, 
excavated object, at the time of excavation it is found under a 
deteriorated condition. By the application of the three acts, the 
life expectancy may be improved, reduced or will reduce at the 
rate at which it originally deteriorates. 

Aggressions of Cultural Property: 

The aggressions or the deteriorating factors of an object 
can be natural or man made. They may be by the environment, 
building and staff. The natural aggressions may be lead to 
immediate destruction or progressive destruction . 

. Immediate Destruction: 

Immediate destruction to the cultural property may be 
brought about overnight by flood, fire, earthquake etc. 

Progressive Destruction: 

Progressive destruction is also natural one. This is brought 
about by environmental pollution due to air, dust, moisture, heat, 
light, micro organisms, 'wind, salt and intrinsic factors like chemical 
changes with in the material, physical changes etc. 

The man made aggressions are classified as public 
aggression and professional aggressions. 

Public Aggression: 
The public aggression is mostly due to unawareness. They 

are such as vandalism, encroachment of a declared monument 
or site, more tourism attraction, theft, war and terrorism, 
urbanisation, misusing the cultural property etc. 
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Professional Aggression: 
The aggression due to thf;l professional mishandling of the 

antiquities and cultural objects is called professional aggression. 
This is due to the lack of awareness, planning, training, security, 
control and improper execution of curative conservation, 
restoration or transport, storage, exhibition, support, lighting. 
handling, mai.,tenance etc. 

Strategy for Conservation: 
For better conservation of the cultural property, a systematic 

strategy is to be adopted. There are seven steps for the 
conservation measures to be taken. They are: 

1. Know your collection 

2. Categorise and identify the aggressors 

3. Avoid the aggressors 

4. Block the aggressors 

5. Check or monitor the aggressors 

6. React against the aggressors 

7. Communicate. 

The preventive conservation measures may be taken on 
the above lines. 

Preventive Measures: 
The curator in consultation with the conserVation scientist 

must determine the degree to which a collection is to be handled 
and the display area and storage arrangement must be tailored to 
the demands made upon it. ' 

1. Correct levels of heat and humidity: full air conditioning; 
improvised micro climate. 

2. Well planned storage areas. 

3. Protection from light: correr.t levels of light; blind and curtains. 

4. Use of conservation technique and materials for housing. 

5. Full instructions to the users of collections; that is clean hands, 
correct handling, no smoking, no pens or inks. . 
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6. Good surface for viewing. 

7. Cleanliness. 

8. Use of facsimiles holograms instead of the originals. 

Classification of Museum Objects: 
Any object representing art, culture etc., preserved in a 

museum qualifies itself to be a museum object. They vary from 
one to the other due to nature, type, property etc. Their vulnerability 
to damage and their control measures also differ. 

Depending upon the type of treatment to be given to the 
objects they can be classified as follows: 

1. Metals 

2. Organic objects 

3. In-organic objects 

4. Paintings 

1. Metals: 
Metals and alloys form major portion of museum collections. 

They seem to be stronger but not durable .. They are mostly 
archaeological collections and are exposed to air from ground 
and are found to ba corroded mostly. In the ancient times objects 
made out of gold, silver, copper, lead, iron etc., were used and 
now are available in the museums, which have to be preserved 
for posterity. The corrosion products either should be removed or 
stabilised to extend the life expectancy of the objects as well as 
to provide maximum message from the objects. 

Organic Objects: 
Materials derived from living organisms such as plants, 

animals etc., are called organic objects. Textiles, ropes,paper, 
palm leaves, wooden objects, leather, feather, bone, ivory, etc., 
are some of the examples. Organic objects are the weakest of all 
types of museum materials. A bad environment will very easily 
damage the objects. Therefore it is essential to give more attention 
towards these types of objects. 
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in-organit; Objects: 
The objects, which are not organic, are called in-organic 

objects. Mostly they are earthen matters. They include stone 
objects, terracotta objects, glass objects, beads, stone implements, 
etc. They are composite in nature and are durable when compared 
to the other types of objects. Due to the long burial in the earth 
most of them weathered, absorbed salts, crumbled and many 
have survived the ages. 

Paintings: 
Paintings are complex in nature. There are different types 

of paintings. They are: 

Cave paintings, wall paintings, oil paintings, miniatures etc. 
whatever may be the medium, type and variety, paintings are multi 
layered and therefore, they require special study. 

Atmospheric Factors Affecting Museum Objects: 
Atmosphere plays a very important role in the deterioration 

of museum objects. Atmosphere consists of light, heat, pollutants, 
oxides of sulphur, nitrogen and carbon, ozone etc. 

Light. 
Light is a form of energy, which can change colours and 

bring about deterioration on the surface of delicate objects such 
as paintings, drawings, textiles and other organic objects. Light 
brings down the strength of the objects. The light can be divided 
into three divisions. They are ultra violet radiation (300-400 hm), 
visible radiation (400-700 hm) and infra red radiation (700 hm and 
above). The light of wavelength up to 500 hm brings about 
degradation on materials by photochemical reaction. 

Heat: 
Heat is one of the factors, which affects museum objects. 

Low temperature avoids the biological growth on museum objects. 
High temperature makes objects to disfigure and increase the 
speed of chemical reaction. Textiles, paper, wood, etc., very easily 
get charred due to high temperature. The ideal condition of 
temperature will be 20 to 22DC. 
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Humidity: 

Humidity is nothing but the moisture present in air. This is 
measured in terms of relative humidity (RH). The high relative 
humidity will make the organic objects to swell there by encouraging 
biological activity and inorganic objects to absorb moisture into 
the pores present in the body ~lIong with salts and harmful salts. 
When the relative humidity is low, organic objects lose water and 
get shrunk. In the case of inorganic materials, the absorbed salts 
get crystallised and the surface scaling takesplace. In general for 
any type of museum objects the RH should be in between 45% to 
60%. 
Air Pollution: 

The pollution due to the pollutants present in the air is called 
air pollution. The various pollutants, which are dangerous for 
museum and archaeological objects are oxides of carbon, sulphur, 
nitrogen, ozone, salt spray and various organic gases. The various 
oxides combine with the moisture present in air and form acidic 
substances, which affect the objects at large. The salt sprays 
are absorbed by the stones, which result in the breaking of the 
surface layer. 

Sound and Vibration: 
In the case of very weak archaeological objects such as 

unbaked terracotta objects highly mineralised metallic objects 
crumble due to the vibration due to sound and vehicular traffic. 

Sio-deterioration: 

The deterioration brought out by biological agents such as 
fungi, moss, dry rot, liverworts, lichen, plants, bushes (botanical), 
insects, rodents, birds, animals (zoological) etc. Almost all types 
of museum objects and archaeological objects are affected by 
these agencies. These agencies will bring about some symptoms 
on the objects. Stains, discolouration, disfigurement, pitting, 
tunneling, firbillization, powder formation, development of odour, 
changes in the physical properties are some of the symptoms, 
which will be seen on the objects when they are affected by the 
organisms. 
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Control Measures for Blo-deterloratlon: 

All organic objects when brought to the museum should be 
fumigated in a fumigation chamber. Thymol, para-dichloro
benzene, carbon disulphide, carbon tetra chloride, methyl bromide, 
ethyl bromide, ethoxide are some of the common fumigants used. 

General Treatment for Insects: 

There are two main methods of treatment for the insects in 
the museums. They are: 

1. Fumigation with fumigants or insect repellents and 

2. Dusting, spraying or fogging of the insecticides. 

Fumigation: 
Fumigation is nothing but keeping the insect infested objects 

in an airtight chamber where volatile chemical like thymol, para
dichloro-benzene, carbondisulphide, methyl bromide, ethyl 
bromide, carbon tetrachloride, naphthalene or ethoxide are kept. 
In case the archival materials are affected by insects etc., it is 
better to fumigate with in a giant fumigation chamber under vacuum. 
The insect prone museum objects such as textiles, paper, leather 
etc., should be fumigated before the monsoon starts. 

Application of Chemicals: 

When the application of insecticides either by spraying, 
dusting or brushing, care should be taken to avoid the health 
hazards. 5% solution of DDT, BHe, 0.01 % solution of 
paranitrophenol, mercuric chloride etc., is suitable for the 
eradication of insects. 

General Treatment for Cryptogamic Plants: 

Bacteria, fungi, algae, lichen, liverworts and moss constitute 
the cryptogamic plants, which affect museum materials. Among 
these, only fungi generally pose very high threat to museum 
objects. Organic objects lik~ wood, paper, textiles, leather, 
proteinaceous materials, paintings are damaged on account of 
the mould growth. Since moisture is the very important requirement 
for the growth of bacteria and fungi, humidity control is the best 
preventive measure. Air conditioning will serve this purpose but it 
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lIiII be out of the reach of most of the museums. Even if the air 
:onditioning is done, it should be throughout the day and night. 
)ilica gel may be us9d to absorb moisture. 

Insect Trapping In Museums: 
Insect trapping is getting importance in the pest control in 

museums. Insect traps in general consist of the two components 
viz. an attracta:nt and the killing or retention part. There are various 
systems available and all systems can not be used in the 
museums. The best system is sticky type of insect traps. There 
are two simple traps. One is the window type and the other is the 
prism type. In both the systems the insects attracted to the traps 
are stuck to the sticky surface. Knowing the ~pe of the insect 
suitable insecticide or insect repellents or fumigants can be used. 

Non-toxic Pest Control In MuseumS: 

The toxicity of the chemicals used in the eradication of 
insects affects the persons who handles them alid also the visitors 
to the museum. There fore in the recent days non:..toxic methods 
of pest control have found place in the museums. Low nitrogen 
atmosphere is created to the objects, which kills the insects and 
also saves the objects of organic nature. 

Freeze Drying: 

Freeze-drying is a very good method of treating the organic' 
objects to save them from the biological agents. The organic 
objects are covered with polythene covers and deep-frozen at a 
temperature of about -22°C. This method keeps off all the 
biological agents from the museum and archaeological objects of 
organic nature. In the European countries this method is in vogue. 
The objects when treated in this way keeps of the spores also 
from the objects. Once in a year the objects can go for deep 
freezing. 

Mishandling, Neglect and Vandalism: 
Some times the damage is caused by the handling of the 

objects both by the staff and tlie visitors. It is very essential that 
care is to be taken in such a way not to damage the objects. 
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Many damages to the museum and archaeological objects are 
attributed to the poor handling, lack of training to staff, neglect 
and vandalism. -

Mishandling: 
Human factors such as improper handling, not having the 

basic knowledge about conservation may result in serious damage 
to the objects. This may occur in the gallery, laboratory, storage 
or during transportation. Careless handling of object results in 
soiling, dents, scratches, abrasions etc. Damage occurs when 
objects are dropped. They tear or break when outsized objects 
are hand-carried instead of being transported on trolleys. Objects 
break when they are lifted from the point of weakness. Surface of 
objects get damaged when surfaces of objects are dusted or 
cleaned with coarse or soiled cloths, brushes or vacuum cleaners 
carelessly. 

Neglect: 

Neglect of museum objects results in various problems. 
Areas where any type of work on art objects is done must be 
kept absolutely clean. Very often it is noticed that perspiration 
and grease of hands stain art objects. The natural oils from hands 
deposited on objects attract dust, which is chemically harmful. It 
is advisable to wear clean cotton gloves when handling objects 
of art, or to use a clean cloth between hanrts and the Objects. 
Hands should not touch painted surfaces as in the case of 
miniatures or manuscripts, photographs or slides and negatives. 

Vandalism: 
Vandalism is a deliberate act by which damages are made 

on the objects of art and· culture. Acts of true vandalism are 
fortunately few in India. The visiting public is generally respectful 
of the works of art and culture on display. But, it is noticed that 
the visitors used to scribble or write their names en the antiquities 
when the guards are not watchful. Other instances of willful 
damage can be attributed to political, religious or racial fanatism. 

Vandalism can be controlled to a great extent by carefully 
guarding the objects in a gallery. Physical or psychological barriers, 
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such as rope and stanchions, drawing kolams, elevation of floor 
and total encasement of objects in showcases will avoid the 
vandalism. Electronic devices will give signal when objects are 
touched. In the British Museum, London electronic alarm based 
on the shadow caused on the objects makes the guard on duty to 
keep vigil on his duty so that vandalism can be avoided. 

Whether mishandling, neglect, carelessness or vandalism, 
the damages can be reduced to the minimum by the close 
monitoring and regular inspection of the objects.lraining to the 
staff in the maintenance of the objects will keep the damages 
reduced considerably. 

There are occasions in which the cultural heritage is 
damaged with out proper knowledge about them. For example in 
many temples wall paintings and inscriptions have been lost 
because of the renovation of the walls without knowing the 
importance of such information. 

Examination of Objects: 
In order to decide on the strategy of conservation, the 

objects, which are affected, should be examined visually, 
instrumentally and chemically. Using a magnifier the condition of 
the objects should be studied. The surface should be watched for 
the presence of deposits. The alteration products may be studied 
by chemical analysis. If necessary instrumental analysis like X
ray diffraction, XAF studies may also be done. After finding out 
the nature of defects, the type of conservation can be effected. 

Chemical Conservation of Cultural Property: 
Chemical conservation is a subject, which has to be dealt 

with by a professional cunservation chemist or conservator. 
Anyhow it is better for anyone who is in charge of the cultural 
property or one who is interested in the conservation of the cultural 
property under one's charge. 
Metals: 

Metallic objects, which are badly corroded, should be 
consolidated with the help of a consolidant like poly vinyl acetate 
in acetone. 
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Wooden Objects: 

Wooden objects normally take the stain by oils, dust, insects 
etc. They may be cleaned with the help of organic solvents like 
benzene, acetone, rectified spirit etc. 

Stone Objects: 

Stone obj~cts are affected by moss and algae and look like 
black painted objects. The black coating is removed by brushing 
with a dilute solution of ammonia and a dilute solution of calcium 
silico fluoride is coated on the objects. 

Painting: 

Paintings are of different varieties and their care varies from 
painting to painting. Only an experienced restorer should carry 
out restoration of the paintings. 

Conclusion: 

It is better to have a basic knowledge about conservation. 
But it is advisable to avoid using chemicals, as the improper usage 
of chemicals will harm the cultural antiquities. In case of chemical 
treatment of antiquities experts should be consulted. The 
Government Museum, Chennai has set up a Chemical 
Conservation Gallery in order to create awareness among the 
visiting public about Conservation of art and cultural properly. 
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CONCLUDING REMARKS SUMMARISING THE 
PROCEEDINGS OF THE SEMINAR AND 

RECOMMENDATIONS BY 
Dr.R.KANNAN, Ph.D., lAS. , 
COMMISSIONER OF MUSEUMS 

This address is to sum up all the discussions of a long and 
tiring day in which all the speakers in the various panels have 
done a lot of hard work. Their papers reflect the years of painstaking 
work in their respective tields. I also propose to highlight the 
important issues for the future. 

In the inaugural session, Thiru S. Ramakrishnan, tA.S., 
Secretary to Tamilnadu Government, Tamil Development-Culture 
and Hindu Religious and Charitable. ·Endowments Department, 
delivered the inaugural· address. He said though the erstwhile rulers 
in the country were not too concerned about old heritage sites, 
they were able to nourish the talent to create new ones. Now with 
diminishing skills compared to yester years, it had b9come 
. necessary to conserve and restore cultural sites to their original 
state. He released four publications of the Museum -Iconography 
of Jain Images in the Government Museum and Manu'(ll for 
Disaster Management in Museums - authored by 
Or. R. Kannan, I.A.S., Commissioner of Museums along with 
Curators Thiru. K.Lakshminarayananj Dr.V.Jeyaraj and Thiru. D. 
Jawhar Prasad Raj (for the Tamil version) .. He also released a 
publication on 'Nayak Sculptures of Virudhunagar District' by Thiru. 
K. Lakshminar-ayananas well as the Proceedings of the Seminar 
in book form. This has been compiled by Messrs. Dr.V.Jeyaraj, 
Thiru. J.R. Asokan and Thiru. R. Balasubramanian and edited by 
Dr.R.Kannan, Ph.D., lAS. The Keynote Address was delivered 
by Dr.R.Kannan Ph.D., lAS. He gave cash awards of Rs.100/
each and a certificate to the employees who helped put out the 
fire in the Museum Theatre using fire extinguishers. 

In the first session, we discussed the role of district 
museums in ·Protection of cultura! heritage- in ganeral and of the 
Virudhunagar Museum in particular .. Speakers led by Thiru. N .. 
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Harinarayana, the former Director of Museums talked on how the 
curators in the district museums could make it a vibrant centre of 
activity for the district concerned by involving the people, the 
students, the teachers. Thin). J.R.Asokan also stressed the 
educational role of the district museums. Learned amateurs as I 
would term persons like Thiru. Guru Arumugam wanted the hunting 
dog breeds like Rajapalayam breed in Virudhunagar District and 
'Sippipparai' cave sculptures to figure in the district museum 
display. Thiru S.Krishnamurthy in his paper stressed on the 
usefulness of the Copper Plates describing grants relating to Sattur 
etc., in Virudhunagar district and how they showed that all castes 
participated in the worship of Lord Muruga of Tiruchendur. Thiru. 
P. Sam Sathiaraj described the unique iconographic features of 
the Sriviliiputtur Bronzes handed over by the District Collector on 
the occasion of the inauguration of the museum. Thiru. N. 
Sundararajan pointed out how museums attract a lot of tourists 
including foreign tourists thereby earning valuable foreign 
exchange. The consen:sus of the session was that district 
museums could be useful to the people of that area but they have 
to be made relevant. Otherwi$e they wuuld become shops with 
two rooms and a few artefacts. This $ession highlighted the key 
role of the Curator in a district museum as a manager because 
he/she has several roles rolled into one. He/she has to be a very 
good manager to the staff, have very ~ood public relations with 
the public and press, have thorough knowledge of his/her subject 
and museology and have the dedication to· take keen interest 
with the kind of minimum facilities which are afforded by a 
Department like Department of Museums. This means as 
Thiru. P.R.Srinivasan said of having selfless dedication, which was 
probably the highlight. ofthe leaders of the freedom movement. 
How much the present set of Curators would be able to fulfil these 
high expectations is a big question. 

In the second session, on "Art and C'-Jltural Heritage and 
Registration of Objects and Buildings", Dr. V. Jeyaraj presented 
two papers dealing with legislative measures governing art, heritage 
and even wildlife. He also dealt with the ticklish issue of repatriation 
of art objects taken in the colonial era to countries of their origin 
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Dr.C.Maheswaran described the role of the ancient people, The 
Nilgiris tribals in preserving art and heritage as found by him by 
the study of rock art paintings, megalithic structures and hero 
stones in The Nilgiris. Thiru. G. Karunanidhi did not present his 
paper on the role of temples in Tamilnadu in encouraging painting 
skills through the wall paintings in person. Thiru J.R.Asokan in his 
paper explained the paradigm shift in documentation from paper 
to paperless digital form by the use of the computer. He dwelt on 
the steps taken in the Government Museum, Chennai to 
electronically document the collection including the Virtual Tour 
on the Web site. The main theme is that all our art and heritage 
objects have to be dor.umented and have to be registered. 

In the third session on -Illegal Traffic in Art and Cultural 
Heritage and Their Control Measures", I presented my thoughts 
on how intellectual property rights which are intangible are as 
important or even more important than physical property since 
they earn repeat revenue for their owners. This topic is also 
exercising the government of India judged by their insistence on 
documenting the important artefacts in digital form, which Thiru. 
J.R. Asokan has touched upon in his paper. Also it is possible to 
misappropriate the symbols of one culture like the Nataraja figure 
by commercial interests for their commercial exploitation. I stressed 
on the need for registration under nopyright laws to prevent such 
misappropriation. Dr. V. Jeyaraj stressed the importance of scientific 
methods like Fingerprinting of Bronzes to prevent theft and to 

. recover stolen properties. This paper saw a heated argument on 
the old method of identifieation by iconographic features versus 
the new methods like ,finger printing. Distrust of the riew methods 
by the older gener.at1on is natural but they must remember that 
-the old order always changeth yielding place to new lest one good 
custom corrupt the rest- (from Tennyson's immortal poem Morte 
d'Arthur). Thiru. R.Balasubramaian presented a paper on the 
problems in making the finders of Treasure-trove objects report it 
to·the revenue authorities like the District Collector, Tahsildar etc. 
and also the tendency of Collectors not to give it to museums but 
allow it to be retained in the village itseH on the plea on law and 
order problems. ll'is was what gave rise to substitution of antiques 
by fakes 3S in the Sivapuram Nataraja case; Dr. V.N. Srinivasa 
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Desikan in his paper enumerated the legal framework within which 
the trade in antiquities has to be carried on. He was in favour of 
stringency in enforcing the Treasure-trove Act and deletion of the 
provision of sharing a part of the value of the find with the finder. 
Thiru. P.R.Srinvasan and Dr.V.N. Srinivasa Desikan feit that the 
government must not pay anything to the finder but coerce them 
to part with it, a view contested by Thiru. K. Lakshminarayanan. 
lhiru. A. Periasamy of Palani Museum in his paper presented in 
absentia the measures and methods to be adopted for conservation 
of objects of art and culture .. 

The fourth session was on the theme "Protection of Art 
and Cultural Heritage - Whose respqnsibility". Selvi. Menaka 
Rodrigues and Prof.Dawn Stanley presented an interesting paper 
on the management of the safety and security aspects of 
museums using modern methods. They covered almost all aspects 
of modern museological techniques on this aspect. Again there 
was a controversy with Thiru. P.R.Srinivasan feeling that the 
personnel rather than the equipment ensured safety. In modern 
days, electronic surveillance has to replace human beings because 
change and progress are inexorable laws of nature. Thiru. R. 
Manokaran of New India Assurance Co., gave a Power Point 
presentation on the need for insurance and how the principle of 
indemnification was modified to the agreed value indemnification 
in the case of rare art antiquities. This presentation gave a new 
insight into insurance since the concept of insurance has yet to 
catch on in the field of museology. I do not know whether we can 
afford to pa:y this kind of premium for example Government 
Museum, Chennai has two hundred thousand artefacts. Can we 
afford to payor can any Government afford this kind of payment? 
Thiru. G. ThirurTtoorthy became very emotional when he spoke 
about public apathy leading to damage in our heritage sites and 
excavation sites. Thiru. M. Gandhi also spoke on the same theme 
and stressed the need to protect temple murals and hero stones. 
Drs.S.Subbhalakshmi and.Manimozhi presented a joint paper on 
the role of students, tourists and authorities in charge of heritage 
sites like Ajanta and Ellora caves in ensuring that graffiti did not 
disfigure the ancient monuments, proper sanitary habits like 
provision and use of toilets and proper disposal of waste. Dr.V. 
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Jeyaraj presented a paper, which exhaustively dealt with the 
various methods of conserving sculptures, bronzes, paintings, 
manuscripts etc. 

In the Panel discussion, Thiru. P.R. Srinivasan emphasised 
the need to recover all Treasure-trove objects for the museums. 
In my keynote address I had stated that we should document all 
the valuable antique artefacts in our villages. Prof. P. Shanmugam 
shared my view. I am very happy that a learned person who has 
spent so much of his time and has also many years of experience 
says that the primary need is not protection of an already 
comparatively protected object viz. the museum collection, but 
the unprotected ones in our villages. In fact, in Pallavaram there 
are some rock art paintings in caves some sculptures and murals, 
which have been damaged. 

In the keynote address, I stressed on documentation of 
objects in villages. In the present computerised era, I am sure that 
the Inspector General and long years of experience in the Police 
would present it as a policy to the Government. After all each 
Taluk Office has now got a computer. They can easily therefore 
register such objects in the village. Photographs by digital methods 
and documents on computer can be made into CD-ROMs so that 
everybody knows what is in the collection in Chennai Museum 
and other museums of the Department of Museums, all the two 
hundred thousand to two hundred and fifty thousand artefacts that 
we have. The antiques in the villages could be put on similar CD
ROMs. This should not be kept secret. We talk about transparency 
whether in privatisation or any other field of activity. If knowledge 
is widespread, then misdeeds cannot be done easily. It is quite 
possible to deduce that the Sivapuram Nataraja was replaced by 
a fake. Once the knowledge is widespread if somebody is 
substituting by a fake, it need not be necessarily be a Government 
person, it could be a foreign tourist or it could be an Indian tourist 
can find it out and inform the police or the media so that any mischief 
occurring could be immediately deducted. There should also be a 
system of annual inspection of these places. Jamabandhi or check 
of village accounts is itself becoming a relic of the Raj. So I do not 
know how it will happen. But ttIere must be a test check so that 
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any oTTlcer wno goes on tour Trom the archaeology department, 
from the museums or even the revenue department or police will 
check up whether the antiques are there. They may be substituted 
with fakes or totally misplaced but there will be some one to blow 
the whistle. 

Apart from the illegal trade in tangible art objects, intangible 
intellectual property rights have also to be protected. If the trade 
markets, photograph etc., are registered and dpcumented others 
cannot make money on our intellectual heritage which is what I 
touched upon in my paper. Use of science to prevent faking 
artefacts is inescapable, if we are to have any degree of success 
in stopping illegal traffic in the world of art antiquities. On Treasure
trove objects there was a lot of heated discussion. The question 
was whether people should be paid for coming out clean with 
whatever they have found. The viewpoint that a lot of enforcement 
will do the trick is in my humble opinion impossible. Not even the 
Scotland yard is able to prevent large scale looting and vandalism 
in Britain when power goes off. Whereas in this country power 
cuts and tripping are a regular feature, but we don't find that kind 
of vandalism except when there is a real riot which occurs for 
some other reason. Now why it!s so? It is because the people 
themselves are disciplined. Therefore, there must be a measure 
of self-interest in inducing a person to declare what he has found. 
Some part must be kept with the State and some part must be 
parted. After all, what are we parting with? We found a gold h;;lUI 
somewhere found by a mutt. We are giving the gold price not the 
antique value, which is kept by the State for itself. If you take a 
panchaloha idol, the antique value is worth crores of rupees, 
whereas the metal value will be a few hundred or thousand rupees. 
In fact, this is itself acting as an inducement to a person to conceal 
what he has found. Nobody can really police every square feet of 
this vast country. It is ideal to expect that everybOdy will be a 
Harischandra. The point that all land belongs to Government was 
a figment invented in the Ryotwari System in Baramahals district 
by Col. Mckenzie and Reid to get over the confusion regarding the 
land tenure systems. They said only the surface rights belong to 
the property owner. This is a relic of feudalism. In the modem 
market economy, stick alone will not work. More Carrot than Stick 
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is required. Therefore, I believe that the Government should do a 
little more to induce people to report finds by at least parting with a 
part of the antique value. The honest ones should be given some 
recognition - some certificate. After all today we recognised those 
who put out the fire. The argument that they did their duty and so 
no special recognition was called for, was opposed by me. This 
country must recognise those who do their duty. Otherwise there 
will be no motivation for the workers if they are treated on par with 
the idlers. The problem is that we are jealous. We do not want to 
praise another person. This mentality has to be changed. 

The responsibility of protection of art and cultural heritage 
has to be that of the public. We have to educate the public. Each 
college professor and student as Profs. P. Shanmugam and Dawn 
Stanley stated have to go and educate the people in his/her village, 
the villages near the temples, have some kind of camps and so 
on. 

An important pOint, which has emerged, is the tendency of 
Collectors not to hand over Treasure-trove objects as 
contemplated under the law. The tendency is to create a law and 
order problem when an idol is found. The Collectors, a few years 
ago, as a matter of routine used to pass them on to the Museums 
department. Now they write simultaneously to two departments, 
Archaeology and Museums. This is because the Archaeology 
department also has site museums. This creates a clash. More 
dangerous is that the idol is left in the village itself. After a few 
years, it is replaced with a fake one and afterwards it disappears. 
Thiru. P.R. Srinivasan talked about the Sivapuram Nataraja as 
the most famous cas.e in point. May be from the police side, it 
could be impressed on the Government that this is a dangerous 
tendency. The laws of ·the land have to be enforced. Every 
Treasure Trove object should be handed over to the Museum no 
matter what the local people say. If at all there is a problem they 
may be kept in the local temple in the temporary custody or in the 
Hindu Religious and Charitable Endowment Idol Storage Rooms 
for sometime and handed over to the Museum later so that our 
priceless artefacts, bronzes and sculptures are not lost to posterity. 
Another point is that the temples are renovated by white washing 
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the murals. This obliterates them which is very unfortunate .. This 
is an area where the Professors, students, Archaeology 
Department and Ar~haeological Survey of India must impress upon 
the local people that these are things, which should not be 
destroyed. There are layers of mural paintings in the Thanjavur 
Big Temple. They must be protected. 

Dr. N. Sankaranarayana stated that a person stopped 
talking to him on learning that he was a Doctorate only in 
Archaeology. In our hierarchy what is called informal hierarchy, 
the poor scholarly museum Curator does not figure anywhere in 
the common man's horizon. If he goes to get even a room for me 
to stay in the Circuit House whatever might be my civil services 
seniority, . in many places the reply is ·we have no room·. This 
shows the value system in our society, where money and power 
are what are really esteemed. Knowledge is not at a premium. A 
mental revolution as F. W. Taylor, the guru of management felt 
was. needed. In fact in foreign countries ~ professor can get a visa 
or work permit. Does a similar situation prevail here? This is a 
very important point. Nevertheless there are museum Curators 
like the Curator of Pudukkottai Museum, who has a larger than life 
image and survives because of his w~de contacts as a purveyor 
of knowledge to society. I am sure there are quite a few other 
curators like him. Therefore, even in this milieu where the Gospel 
of Mammon prevails, there is a role for knowledge and its providers. 

I am very thankful to the Inspector General, Thiru Nanchil 
Kumaran for having found time to come to the Seminar. I noy 
request him to deliver: his Valedictory Address. 
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VALEDICTORY ADDRESS OF THE SEMINAR ON 
'OUR ROLE IN PROTECTING CULTURAL HERITAGE' 

ORGANISED BY 
GOVERNMENT MUSEUM, CHENNAI ON 22-03-2001. 

G.NANCHIL KUMARAN,l.p.S. 
Inspector General of Police, Economic Offences Wing, 

Government Estate, Admirality House, Chennai - 600 002. 

The timing of this seminar on 'Protection of Cultural Heritage' 
reminds me of a certain context in history. In the first half of 7th 
century A.D. the world's then biggest ancient library assiduously 
built by the Ptolemies was torched to fire by the invading Arab 
hordes. 4 lakhs scrolls wh1ch included among them the last 
remaining copy of Megasthanese's INDGA were incinerated. 
About the same time in history, the same and tolerant Indians 
were writing the definitions of art, culture and civilisation in the 
ancient Buddhist and Saivaite tradition in the tall cliffs of Bhamia 
in Afganistan which in those days was part of India. What an 
irony! After about 1400 years now the same Bhamian Cliffs are 
bleeding with cultural wounds inflicted on them by ideological 
bigots. The cries of the nations of the world and the United Nations 
Organisation could not stop the saneless Talibans from destroying 
the tallest standing Budha statue with the help of dynamites, bombs 
and artillary tanks last week. The great sculptor Michael Angelo 
was once asked by an admiring lady how he was able to chisel 
beautiful statues out of the hard and rough rocks. Michael Angelo 
replred that the statues were already there in the rough rocksancl 
he had been slow to identify them and bring them out. That was a 
modest and bumble statement of the creator genius. What a 
painful contrast! The culturally jaudiced eye-sight of the bigots 
could not see even the beauty of the chiseled statues which till 
now prominently stood before every one to see. Destruction and 
loss of remains of ancient history and culture is a loss to world 
community and future generation. This seminar comes as a 
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healing touch and can not therefore be better timed: It is an 
appropriate hour to alert every one of us on the need for protecting 
the cultural heritage of our country for the sake· of future 
generations. 

2. Closer home in our own State it is the mindless lust for 
money that is at the root of the threat to the cultural·heritage of 
India, especially South India, more precisely, Tamilnadu Hindu 
Temples had played a pivotal role in ancient India in the every day 
life of the people and occupying the centre stage in art and culture. 
Hindu religion with its Saivite and Vaishnavite philosophies, beliefs, 
folklores and myths, history interspersed with familiar and 
unfamiliar tales, the great epics and a long line of kings and 
emperors who patronised art and culture irrespective of their 
religious leanings, have all together provided a highly salubrious 
climate that excited the imagination of poets, performers of art, 
painters and sculptors who have all left a rich flourish of our cultural 
heritage unparalleled anywhere else in the world. Bernad Shaw 
said. in 1944, the multiplication of gods in Hindu religion is 
bewildering at first glance, but soon you discover that they all 
represent different forms of the same god; that rnakes Hinduism 
the most tolerant of all religions; its transcendental one god includes 
all possible forms of gods one would wish to worship. In Tamilnadu, 
the cosmic dancer Siva is a source of endless inspiration. 
Fertilised by curiosity, the creative Indian genius attempted to 
discover his own divine personality by capturing the concept of 
the cosmic dancer in myriad ways. This Nataraja in his various 
moods and styles has been the greatest lure to the western 
connoisseurs of art and antiques. The clandestine voyages of 
the priceless Sivapuram Nataraja idol and Pathur Nataraja idol to 
feast the eyes of English men. in London and America are well I 

known to every art lover in Tamilnadu. The recovery of these 
priceless works of art is an9ther long fairy tale. The Nataraja idol 
of the ruined Shri Viswanatha Temple of Pathur village was found 
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to have been purchased by the culprits just for Rs.1 0,000/ .. from 
one Rarnamoorthy who, while digging the encroached templefand 
had found the idol and conceded it. 

3. In the year 1995, Tamilnadu Idol Wing Police got a feeble 
scent on some stone idols hidden·. in a house in Adyar. An 
immediate search led to the seizure of 24 stone idols. The lead 
further helped the police to seize 37 more stone idols from Shenoy 
Nagar and Mahabalipuram. Investigations revealed that 40 other 
stone idols had been already exported through Mumbai Harbour 
to Los Angeles, U.S.A. The present Director General of Police 
Dr. R. Rajagopal,I,P.S., visited California and recovered 31 of the 
idols and brought them back to India. Out of a total of 101 antique 
idols involved in this conspiracy, 92 idols were recovered and 9 
could not be traced. A British national by name Nickil Wagle was 
found to be the brain behind a chain of local thieves, about 30 in 
number. This shameful deed involved the connivance of one 
Assistant Collector of Customs and a Superintendent of the 
Archaeological Survey of India stationed in Mumbai. All the 34 
accused concerned including the British national are facing the 
trial in Chennai. In this episode, the ancient stone idols from 
neglected and dilapidated temples in southern Tamilnadu were 
found to have been lifted and exported under the cover of 'garden 
stones' with the connivance of officials. The local thieves got 
petty sums in return. All the 92 recovered idols now adorn the 
Government Museum, Chennai. 

4. The famous Sivapuram Nataraja idol recovered while one 
Annamuthu Padayachi was digging the farm land of one Kasturi 
Ranga Iyer of Sivapuram village was seized by the 10<".81 Tahsildar. 
The idol which was later handed over to one Ramasamy 
Sthapathy on behalf of the temple authorities in 1954 found its 
way to one Lance Dane of Mumbai who kept it with him for 10 
years and then sold it to one Benu Haller of New York in 1969 for 
61akh U.S.dollars who later sold it to Norton Simon Foundation 
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for 9 lakh U.S.doliars in 1979. Dr.Douglass Barret of the British 
Museum brought the whole thing to the notice of Scotland Yard 
Police. After a long draw legal process and an agreement signed 
with Norton Simon Foundation, the idol was brought back to India 
in 1985. Five local culprits involved in this conspiracy were 
arrested and successfully prosecuted. It was found that while the 
original idol was sold to Lance Dane by Ramasamy Sthapathy by 
replacing it with a strikingly similar copy of the icon. 

5. Recently in the year 2000, the Tamilnadu Idol Wing Police, 
stumbled upon one V13ithi who was found in possession of 3 stone 
idols. Investigation unveiled the clandestine operation of a gang 
of 21 criminals who had already stolen 27 ancient idols from 12 
temples in Perambalur district with a design to sell them in foreign 
market. Timely action of the police prevented the design. All the 
idols were found to have been removed from neglected temples 
in and around Perambalur. A few of them including a beautiful 
Dakshinamurthi idol were found to have been deftly pieced out 
from the niche of inner temple walls. 

6. During the period from 1990 to 1994, a series of temple 
burglaries and uprooting of and damage to, idols in active worship 
in the southern districts namely Tirunelveli, Thuthukudi, 
Virudhunagar, Madurai and Ramnathapuram were being reported 
causing great sensation and considerable embarrassment to the 
Government. Even fundamentalist elements of other religious 
groups were also suspected by certain sections of the public. In 
82 of these instances, the finger prints lifted from the scenes of 
temple offences were found to belong to one and the same 
unidentified culprit. From the pattern of the commission of the 
offences, the police zeroed in on Kovilpatty area and lay in wait in 
several temples in the area. When the elusiv~ burgler made his 
experienced attempt in the remote Avudayapuram temple near 
Kovilpatty, he was caught red-handed. Sustained investigation 
revealed that the culprit Solaiappan along with his associates 
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Ayyasamyand !Jonnusamy ana two other drivers had committed 
227 temple burglaries including 3 murders. A total of 365 grams 
of gold and 7,700 grams of Silver and Pooja articles and vessels 
worth Rs.3.00 lakhs were recovered. In many of these cases 
th~ culprits have broken the stone and metal icons and their 
pedestals lured by the common belief that gold and precious 
stones are hidden underneath the statues. The culprits have been 
already convicted in 25 of these cases and the sentence of 
imprisonment all put together runs to about 100 years. 

7. These are only a few of the important cases which 
underscores the point that the Hindu temples which have always 
been repository of our great tradition and store house of the cultural 
heritage of our people, continue to be under threat more from 
criminals in our own society who are not ashamed to sell their 
heritage to foreigners than from any barbaric vandal. The thiefs 
from inside are more dangerous than those from outside because 
they operate unnoticed posing like any other religious Hindu. It is 
in this respect the seminar has thrown light focusing on the 
imminent need to protect the priceless antique pieces that stand 
testimony to our glorious past and to our cultural heritage. We 
have to protect atleast whatever has been spared until now lest 
one should have to undertake foreign trips to destinations in 
America and Europe to find India, to understand our past and to 
know our own address. 

Preventive Measures: 

A very serious and co-ordinated approach is therefore called for 
from every one concerned. Tamilnadu Government have already 
formed a Temple Protection Force consisting of 1003 PoHce 
Constables and 3220 Ex-service men supervised by a 
Superintendent of Police functioning under the control of the 
Commissioner for Hindu Religious and Charitable Endowments. 
But, as I understand this force lacks the logistics, effective 
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supervision and reasonable organisational structure. A loosely 
organised machinery is no machinery at all as the strength of any 
chain is in its weakest link. There have been instances of temple 
thefts and attempts in temples guarded by Temple Protection 
Force. Toning up of this Force has to be emphasised. Supervision 
of this force may have to be handed over to the Idol wing of the 
Police Department to facilitate a closer co-ordination with all other 
connected agencies and to ensure accountability. 

Quick and Deterrent Punishments: 

Quick and successfully prosecution of Idol Theft cases and 
exemplary punishments by courts meted out to crimirals who 
indulged in theft of heritage icon will be an effective deterrence. 
The existing procedures are cumbersome and time-consuming. 
The Archaeological survey of India takes a long time to constitute 
the expert committee for the inspection of the idols and issue of 
Certificate of Antiquity and also issue sanction of prosecution. In 
the case of Pathur Nataraja idol, the Archaeological survey of 
India was rl3quested to inspect the idols and issue certificate of 
Antiquity on 26.8.91. After several reminders and personal 
contacts, it was only after 8 years on 21.8.98 the Expert 
Committee from New Delhi visited Thiruvarur and inspected the 
idol and then issued the Antiquity Certificate 5 months later on 
20.1.99. Sanction of Prosecution was accorded after another one 
year on 4.5.2000. Do we really need this process that help only 
embolden the culprits? We have to seriously think about suitable 
amendments to the Antiquities and Art Treasures Act of 1972 to 
get rid off time-consuming procedures. 

10) Hindu Religious and Charitable Endowments Department has 
about 37,000 temples registered in their records. Besides the 
major cities and towns in Tamilnadu there are about 15,250 villages 
and 58,000 hamlets. Our tradition has it that there cannot be a 
village without a temple. Therefore, it can be safely inferred that 
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there are more than a lakh of temples in Tamilnadu alone. It is 
impossible to have a regular watch and ward to guard all these 
temples, quite a good number of which are in dilapidated and 
neglected conditions but yet having wonderful images of gods 
and goddesses sculpted several hundred years before. It is 
therefore necessary to think of other ways of protecting them. 
Temple volunteers can be organised wit'" the help of local youths, 
temple authorities, social groups and the local police. The Idol 
Wing Police and the Temple Protection Force have already initiated 
certain steps in this direction. Spontaneous co-operation is 
required from everyone concerned. 

Burglar Alarms in Important Temples: 

We have also suggested that burglar alarms may be 
installed in all the important temples. HR & CE Departm~nt has 
identified about 410 temples to be fitted with burglar alarms and 
as a first step already 131 temples have been fitted with burglar 
alarms. It has bee:l our experience that most often government 
departments keep the gadgets as disfunctional and ornamental 
adornments. A mechanism for checking the functioning of these 
gadgets is necessary. Temple Protection Force may devise a 
system for regular check and maintenance by laying dowll 
accountability. 

Strong Rooms for Icons: 

The Government have already set up Icon Centres in 1. 
Tiruvarur, 2. Trichy, 3. Madurai and 4. Tirunelveli. They are also 
understood to have proposals to set up similar Strong Rooms at 
5. Kancheepuram, 6. Thiruvannamalai, 7. Vellore, 8. Kumbakonam, 
9. Cuddalore and 10. Salem. Idols of immense value are stored 
here under the vigil of round the clock armed police guards in air
conditioned and well maintained rooms. Whenever the idols are 
required for temple ceremonies, they are taken under proper 
acknowledgement and after the ceremonies are over, they are 
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returned back to the Icon Centre. From the Police point of view 
this is an ideal arrangement for the protection of our heritage items. 
But what are they worth if their beauty and the styles and tales 
they muse about our ancient culture, art and civilisation are not 
seen, heard and understood by the people? Specially designed 
museums with very tight security measures may be an alternative. 

Photography: 

I understand that the HR & CE Department has already 
launched a programme to have the idols in all important temples 
photographed so that a possibility of duplication of the idols can 
be ruled out. This programme has to make more comprehensive 
and cover all temples which are more than 100 years old. 
Documentation of the antique idols already kept in Museums and 
Icon CElntres is not sufficient. All the temples including those in 
remote villages should be brought on official record the idols 
whether in active worship or not be also documented. 

Treasure-trove Finds: 

Treasure-trove finds are normally handed over to the 
jurisdiction Tahsildar who locks them up in the Government 
Treasuries. Sometimes they are handed over to people who claim 
to be the temple authorities. There is a recent trend in recent 
years where the local vested interests whip up religious sentiments 
of the unsuspecting villagers and prevent them from being handed 
over to the Museums. The painful episode of the original 
Sivapuram Nataraja and Pathur Nataraja are examples of misuse 
of this arrangement. The right place for such Treasure-trove 
Finds, in my view, is the Goyernment Museum under the control 
of regular Curator. We may have to take a fresh look at the 
Treasure-trove ~ct of India in the context of this requirement and 
the recent problems like the one that happened recently in 
Thiruvarur leading to police firing. 
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Co-ordination: 

There is an Idol Wing in the Tamilnadu Police to deal 
exclusively with theft of antique idols. There has to be a closer 
co-ordination among the Idol Wing, Government Museum, and 
Central and State Archaeological departments. A quarterlY co
ordination meeting under the Commissioner, Government Museum 
may provide a forum for useful interaction among the concerned 
departments. 

Certificates to Private Parties: 

Private individuals produce icons and other artefacts before 
the officials of the Archaeological Survey of India and get them 
examined and registered and certificates issued about their 
antiquity or non-antiquity. As the idol Wing is exclusively dealing 
with stolen artefacts of antique value, it may have to be consulted 
before issuing the certificates to prevent the possibility of a stolen 
idol being registered and stolen idol being registered and certified. 
The practice of involving people who are dealers in art pieces in 
the expert committee should also be given up as there may be an 
interested party. Idol Wing should be represented in the committee 
to know their views. 

I have mentioned herein a few of my suggestions. A lot of 
more may still be required. I am sure that seminars like the present 
one will bring us to identify and understand the deficiencies in the 
system. I thank the authorities, especially Dr. R. Kannan, I.A.S., 
for providing me this forum to air my views. I congratulate .3.11 of 
you for launching this holy mission and nothing could be more 
appropriate than this at this hour of anguish at the destruction of 
the Bhamian Buddha. 

Thank You. 
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