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ICONOGRAPHY OF THE JAIN IMAGES IN THE GOVERNMENT MUSEUM, 
CHENNAI (MADRAS) 

ABSTRACT 

The collections in the Government Museum, Chennai (Madras) are renowned throughout the 

end of 2000 AD. It attempts to explain the iconography in the light of the origin of Jainism 
and its philosophical and theological evolution. 

period (Yuga) which starts from time immemorial, goes on to known historical periods and 

of the stories associated with Jainism, which account for its religious beliefs like Ahmisa or 

unlike Hinduism. This is due to its Protestant character to Hinduism. It evolved more and 

the Chakra (wheel), conch etc usually associated with God Vishnu. But giving them different 
meanings also shows the Protestant nature of Jainism. Ultimately, after the T Century AD, 

characteristics of Mahayana Buddhism in Jain mythology as could seen in the reincarnation 
of the Tirthankaras and their adversaries the evil forces through several births much like the 
reincarnations of the Bodhisattva before he became Buddha. Similarly after enlightenment 

Digambara also reflects a Buddhist type division viz. Hinayana and Mahayana. The 
theological basis of this division is also explored in this work. The iconography of the Jain 

among the three ancient religions of India, viz. Hinduism and its Protestant off-shoots 

theology and iconography. 

Several famous works on Jains like Tri-sasti Salaka Purusha Charita etc are referred to in 
this monograph. A detailed account of the features of each image is also given along with the 

Mandala (Aura), Mukkudai (Triple Parasol) etc. which are described along with the unique 

in their entirety by adopting a holistic approach. In the language of Participatory Rural 

adopted - ‘Anekananta Vata' {(Sanskrit)-viewing from different angles to get at the truth}. 

INTRODUCTION 





JAINISM AND MAHA VIRA 

JAINISM AFTER MAHAVIRA 



disciples in Sravanabelagola in Mysore region made it a nodal point for the propagation of 

Kmdakunda, the fourth in the line of succession after Bhadrabahu was the most famous Jain 
Pontiff of South India. Every line of Jain ascetics in the South claimed to have belonged to 
the lineage of Kmdakunda (Desai P.B. from Ramaswamy Ayyangar, M.S., 1982, p.43). 

Gana. Kundakunda is credited with the authorship of many Jain canonical works like 

as the author of the famous Tamil ethical literature Thirukkural (Ramaswamy Ayyangar, 
M.S., 1982, p. 43). 









1. The Prathamanuyoga (lives of Tirthankaras and other great men) 
2. The Karananuyoga (cosmological works such as the description of the geography 

3. The Charananuyoga (Rules of conduct for monks and laymen) 











The following are the 24 Tirthankars c 

l.Nirvana 
l.Sagara 
S.Mahasadhu 

S.Sridhara 
6.Sudatta 
1 Amalaprabha 

lOSanmathi 

\2.Kusumanjali 
l3.Sivagana 

l6.Paramesvara 
n .Vimalesvara 
IZ.Yasodhara 
l9.Krishna 
lOJnanamati 
21.Sudhamati 
22.Sribhadra 
23Atikranta 







There are 
figures of 

a good number of Jain monuments and temples in Tamilnadu with independent 
the above mentioned five Yakshis. An eighth Century AD inscription at Tiruppan 







and 9 Nidhis (kinds of wealth) (Glasenapp, Helmuth Von. 1999, p.283). The 14 Ratnas are 
divided in to Ekendriya Ratnas (they consider a Ratna as a living being possessing only the 
sense of touch - i.e. Eka Indriya or one sense) and Panchendriya Ratnas (these are animals 

The seven Ekendriya Ratnas are: 
1. Chakra embellished with jewels 
2. Danda, a splendid staff with land boring (drilling) and body curing power 

2. Grahapati (Chamberlain) 
3. Varddhaka (architect) 
4. Purohita {pnesx) 
5. Gaja (elephant) 
6. A5va (horse) 
7. Queen 

The nine Nidhis (wealth) of the Chakravarti are : 

1. Houses 
2. Panduka (rice and corns) 

5. Mahapadma (clothing) 
6. Kola (time) 
7. Mahakala (Mines of metals and gems) 
8. Manavaka (weapons) 
9. (fine arts) 

1. Bharata, son of the first Tirthankara Adinatha, was the first Chakravarti. His 

He was a contemporary of the Tirthankara, Ajiihanatha. His queen was Bhadra. 
3. Maghava ruled from Sravasti in the interval between the fifteenth and sixteenth 



8. Subhauma was the son of Kritavirya and Tara. His chief queen was Padmasri. 
9. Mahapadma or Padma. He was the son of Padmodhara and Jwala. He lived with 

queen Vasundara in Varanasi. 

Devi in Kampilya. 
11. Jayasena. He was the son of Vijaya and Vapra. He ruled with his queen 

Lakshmivati from Rajagraha. 
12. Brahmadatta. He was the son of Brahna and Sulani. He ruled with his queen 

Lakshmivati from Kampilya (Glasenapp, Helmuth Von,1999, p.285). 

Baladevas, Vasudevas and Prati-vasudevas are three heroes who always appear 
simultaneously. Baladeva and Vasudeva are half-brothers. They are sons of the same father 
through his two wives. Baladevas have a bright white complexion and wear blue-black 
garments (Glasenapp, Helmuth Von, 1999, p.285). They are intimately associated with the 
adventures of the Vasudevas. The bow, two different kinds of clubs {Gada and Musald) and 

ascribe a chain of precious stones instead of the bow to them (Glasenapp, Helmuth Von, 
1999, p.285). The toddy-palm is the symbol painted on their banner. 

9. Rama (Shah U.P., 1987, p.75) 



5 Digambara i 



IMahabhima 
3.Rudra 

5. Kala 
6. Mahakala 
l.Durmukha 
%.Narakn-mukha 





ASHTAMANGALAS 

Ashtamangalas. the eight symbols of prosperity are very familiar to both divisions of Jains. 

used in worship and offering. According to the Aupapatika Sutra, a Svetambara canonical 
text, the eight symbols of prosperity are: 

1. Svastika (Swastika - an auspicious symbol used by Hindus as well) 

Goddess of Wealth) 

4. Vardhamanaka (powder-flask) 



DESCRIPTIVE ACCOUNT OF THE JAIN IMAGES IN THE 
GOVERNMENT MUSEUM, CHENNAI (MADRAS) 

The Nishidhi Pillars have sculptured panels and inscriptions. From the inscriptions we learn 
that the buried temples identified in that site were originally built for the Tirthankaras 



The sculptures collected from Karnataka especially the ones dating to Circa 10'*’ Century AD 
from the Mysore region exhibit the influence of Rashtrakuta workmanship. The sculptures of 

SCULPTURES 

1. ADI NISHIDHI PILLAR 
Acc.No.(Accesssion Number) 2478; Ht. (Height) 97.5 cm; Br.(Breadth) 46 cm. 
DANAVUIAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 

This Nishidhi pillar has two panels. The upper panel is designed in the form of an arched 
Mandapa (pavilion) with a Simha Mukha (lion face) at the top. The arch has floral designs 

like Kalasa (pot like structure) and Chaturams (square like structures). The Tirthankam is 

headed cobra. This is one of the identification marks of Suparsvanatha. One coil of the cobra 

hood over the head of the Tirthankara serving the purpose of a canopy. Mukkudai (triple 
umbrella) and a pair of Chamara (fly-whisks) are also depicted. 

The Swastika symbol in the median band, which divides the upper and lower panel, is one of 

shown in the Nishidhi pillar it is very difficult to identify the Tirthankam as Suparsvanatha. 

Svetambara sects, Suparsva has the Swastika as his identification mark and it is portrayed on 

part runs thus - "Kanakakirti Deva, the Preceptor of Adi Chetty.” and the second - “The 
Nishidhi (epitaph) of Adi Chetty, son of Ballava Singi Chetty of Penukonda". According to 





AJITHANATHA 



Ajithanatha was the son of King Jitasatru and Queen Vijaya of Ayodhya. According to the 
description of poet Hemachandra of the Svetambara sect, this Tirthankara was named as 
Ajithanatha because his mother could not be defeated in gambling by the king so long as he 
was in his mother’s womb. The Digambaras explain differently. According to them, he was 
called AJitha as he could not be conquered by sin or by any heretic. 

Ajitha is golden in complexion. His cognisance and the mark on his banner is the elephant. 
Mahayaksha and Rohini are his Yaksha and Yakshi. According to Svetambara tradition, 
Ajitha is his Yakshi. The Mahavira sculpture (bas - relief) in the Vallimalai Jain cave 
(Sl.No.2A on page 118), which the authors have visited displays the Ganga school style of 
sculpture with a fusion of Pallava influence, is a forerunner for this Ajithanatha in style. The 

3. BOBICHETTY NISHIDHI PILLAR 
Acc.No. 2480; Ht.85 cm., Br. 26 cm.. 
DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 14'^ Century AD 



pose). The richness of his ornaments and lower garment conveys his opulent background. 
The Kanarese epitaph in the lower part of the pillar is in memory of Bobi Chetty, the son of 
Ponni Chetty of Penukonda. Chettys are a merchant caste. 

4. BROKEN PILASTER WITH DECORATION 
Acc. No. 2485; Ht.94.5cm., Br. 36 cm. 
DANAVUIAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 10* Century AD. 

The age of the sculpture is not detenninable in the absence of enough iconographic features 

5. BROKEN PILASTER WITH DECORATION 

DANAVULAP'PADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 

Age is determined by sti . 

10* Century AD. This earlier period age group < 

they are not available 

broken sculpture also. 

6. CHATURVIMSATI WITH ADINATHA 

PROBABLY FROM MYSORE REGION, KARNATAKA. 

This beautifiil relief sculpture depicts a prominent central figure of a Tirthankara surrounded 
by twenty-four Tirthankaras of smaller size. Such a type of representation is called as 
Chaturvimsati (meaning 24 in Sanskrit). Usually the number of the surrounding 

surrounding smaller Tirthankaras are in the seated Dhyana-Padmasana pose. The Mula 
Nayaka's broad square face with curly hair tempts us to compare this sculpture with the 

Tirthankara Adinatha at Sravanabelagola, Mysore region. 

The hair locks that fall on either shoulder of the standing Tirthankara helps us to identify him 
as Adinatha or Rishaba Deva. Adinatha, the first Tirthankara is variously called as 
Yugadideva and Adisvara (the first God of the Yuga or world-period). He was the son of Nabi 
and Marudevi, the king and queen of Ayodhya. He is called as Rishabha Deva because he 
has the mark of a bull on his left thigh. Another reason as narrated ii 
Svetambara traditions, is that the bull was the first among the drear 

Dd in Mysore region) Adi Parana (Jain epic 
harata, a son and Brahmi, a daughter were 
dhubali and a daughter Simdari. Gomuka ai 

Yasasvati and St 

J Chakresvari art 







( Side-3 ) ( Side-4 ) 

CHAUMUKH TIRTHANKARAS ON 
PANIVATTAM 



CHAUMUKH WITH PANIVATTAM 

( Side-3 ) 





DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 10* Century AD 

This sculpture is mutilated. Iconographic features sufficient to establish age are not available. 
The age group of the earlier Danavulappadu sculptures is Circa 10* Century AD. This dating 
may be adopted in this case also, since there is no contradictory evidence. This figure is 
recorded in the Museum Register as the head of Mahavira with a question mark. It is better to 
refer to it as the Head of a Tirthankara. 

10. HEAD OF A FAATSff/ 

DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 10* Century AD. 

There are not enough iconographic features to establish the age of the sculpture. The general 

to this mutilated sculpture also. This is recorded in the Museum Register as the Head of a 
Goddess, but it is better to refer to it as the Head of a Yakshi, since the concept of Goddess is 
alien to Jainism. 

11. HONNICHETTYNISHIDHI PILLAR 
Acc.No. 2481; Ht. 78 cm., Br. 42.5 cm. 
DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 14* Century AD. 

'ese. Mahavira 

inscription below this panel, is an epitaph and it states that the male figure in the panel is 
Honni Chetty son of Sozhi Chetty of Penukonda and the female figure is his queen (i.e. wife) 

12. LEGS OF A YAKSHI SEATED ON A LOTUS 
Acc.No. 2489; Ht. 34 cm., Br. 70 cm. 
DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa lO* Century AD. 





MAHAVIRA 



13. MAHAVIRA 
Acc.No. 2503; Ht. 110 cm., Br. 47 cm. 
Villivakkam , CHENNAI CITY, TAMILNADU. 

The figure of Mahavira, the 24*’’ Thirthanakara in the usual A 

depicted in this sculpture. Two Yakshas are carved in low relief one on each side. A portic 

elongated ear lobes. There is the Bha-Mandala with floral designs. Mukkudai is depicted ov 
the Bha-Mandala. Figures of a lion, the cognisance of Mahavira are carved on the pedestal. 

14. MAHAVIRA 
Acc.No. 2504; Ht. 76 cm., Br. 52 cm. 
HAMPI, BELLARY DISTRICT, KARNATAKA. 
Circa 14*’’ Century AD. 

The Mahavira figure is sculpted in seated Padma: 

below the pedestal where it is usually depicted. There 
the figure. There are floral designs on the backdrop. 

Mahavira's cognisance, the lion is carved on the base projection. 

16. MAHAVIRA 
Acc.No. 2507; Ht. 97 cm., Br. 55 cm. 
SAKKIRAMALLUR, NORTH ARCOT DISTRICT, TAMILNADU. 

Dhyana pose with two Yaksha at 

of Mahavira in front of the 



17. MAHAVIRA 
Acc.No. 2506; Ht. 83 cm., Br. 45 cm. 
LOCALITY NOT KNOWN 
Circa 12*^ Century AD. 

A triangular Srivatsa (a triangle, sometimes inverted) symbol found on the right chest is a 

Ashtamangalas (eight auspicious symbols of Jainism). The canonical texts like Tri-sasti 

Achara Dinakara, a Jain canonical work of the mediaeval period explaining the significance 

the form of Srivatsa and appeared as a distinguishing mark on their chests (Rai, Govind 
Chandra, 1996, p.37). In the North Indian Jain sculptures of the early Christian era, this 
Srivatsa symbol is depicted in the central part of the chest. Later on, this symbol is depicted 
on ±e right chest of Vi^/inu. Here it became the symbol of Sri (Godde&s Lakshmi). In South 

made with the triangular Srivatsa mt 

11'** Century AD. 

in Vaishnava style, the Tirthankara 

18. MAHAVIRA 

DEVIAGARAM, TIRUKKOILUR, SOUTH ARCOT DISTRICT, TAMILNADU. 
Circa 10* Century AD. 

This huge Jain sculpture is one of the best Chola sculptures of this Museum. The figure of 

bearefs are shown one on each side. A Bha-Mandala with flames on its outer rim^SmMhe 
head of the Tirthankara. Mukkudai is shown over the Bha-Mandala. The branches of a Sala 

depicted over the Bha-Mandala and Mukkudai (Shah U.P, 1987, p.l90). On the pedestal the 
figure of a lion, the cognisance of Mahavira is carved. 











19. MAHAVIRA 
Acc.No. 1607/66; Ht. 94 cm., Br.49 cm. 
VYASARPADI, CHENNAI, TAMILNADU. 
Circa 10* Century AD. 

This cute sculpture discovered in the Vysarpadi lake is a fine Jain version of the Chola Art 

Museum in and around Chennai. The figure of Mahavira Thirthankara is depicted in seated 
Ardha-Paryakasana posture on a rectangular base. A back rest, Chamara bearers and floral 
designs are shown as backdrop. The Mukkudai (triple parasols) is shown over the head of 

carved on the front face of the base. However the most important iconographic feature of this 
sculpture is the Srivatsa symbol shown on the upper part of the right chest. 

Srivatsa symbol in this sculpture has been designed in a special form adopted by the Chola 

was used by the Chola artists to depict Srivatsa symbol before it was formalised in triangle 

Cenmry AD. 

20. MANGAVE mSHIDHI PILLAR 

DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 14* Century AD. 

This Nishidhi pillar has the usual two panels with a median band. The seated Tirthankara is 
in Padmasana Dhyana (meditative) pose with the Mukkudai (triple parasols), Bha Mandala 

an arched niche. The crescent moon, the identification symbol of the eighth Tirthankara 
Chandraprabha, is shown in the centre of the median band. On the basis of this 
identification mark, we identify the Tirthankara in the upper panel as Chandraprabha. 

In the lower Mandapa like panel, a female worshipper is seated in Padmasana (lotus pose) 
with folded hands in Anjali (prayer). Her dresses and ornaments indicate her opulent status. 
The Kanarese inscription in the lower part narrates that the Nishidhi (epitaph) is of Mangave, 
daughter of Vijayanna, Vaisya (merchant caste) of Penukonda.This epitaph and other 
epitaphs obtained from Danavulappadu reveal the popularity of Jainism among the business 
commumty of Penukonda, an important city during the Vijayanagar period. This particular 

21. NA - THIRTHA NISHIDHI PILLAR 
Acc.No. 2492; Ht. 153 cm., Br. 23 cm. 
DANAVULAPPADU; CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 14* Century AD. 

This is the Nishidhi piUar of a Jain teacher. It has two sculptured panels and an inscription. 
The front face of this pillar has sculptures. In the upper panel, the Tirthankara Mahavira is 
depicted in seated Padmasana Dhyana pose. The Mukkudai is placed over his head as in situ 
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SI. No.22 
NAVADEVATA 

CHAKRA 





PARSVANATHA 



PAI^VANATHA 





GODAVARI DISTRICT, ANDHRA PRADESH. 
Circa 10* Century AD. 

28. PARASVNATHA 
Acc.No. 162-2/42; Ht. 101 cm. Br. 44 cm. 
BASTIPURAM, KOLLEGAL TALUK, COIMBATORE DISTRICT, TAMILNADU. 
(presently in Mysore District, Karnataka State) 



29. PILLAR WITHMAffi4y//L4 AND ACffARPAS 
Acc.No. 2482; Ht. 102 cm., Br. 34 cm. 
DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 14* Century AD. 

This is an unfinished pillar with two panels. In the upper panel Mahavira is depicted flanked 
by Chamara (fly-whisk) bearers one on each side. Mahavira is seated on a lion pedestal in 
Padmasana Dhyana (meditative lotus) pose. The space for Mukkudai (triple parasol) marked 
for carving has not been fully carved out. There is no clear-cut demarcation between the 
upper and lower panels. In the median band, which looks like a pedestal, three lions are 

30. PILLAR WITH MAHA VIRA AND KNEELING MONK 

DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 14* Century AD. 

This pillar has two panels. In the upper panel is a seated Tirthankara in Padmasana Dhyana 
pose on a pedestal. Chamara bearers are shown one on each side. Mukkudai (triple umbrella) 
is over the head of the Tirthankara. A backrest in the shape of an arch mounted on a 
rectangular frame with a cylindrical cushion for resting the back are shown. Three lions are 
shown, one in each square on the median band. They help us to identify the Tirthankara in 
the above panel as Mahavira. 

In the lower panel is shown a monk in a peculiar kneeling pose with folded hands in Anjali 

lobes of both the figures are peculiarly elongated. This is a feature found in the depictions of 

31. SEATED TIRTHANKARA 
Acc.No. 2484; Ht. 100.5 cm., Br. 81 cm. 
DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH. 
Circa 10* Century AD 



32. SHANTHINATHA 











Yakshas with the Chamara in the left and right hand respectively on either side of the 
Tirthankara figure and come up to the waist of the Tirthankara. Elaborate ornaments are 
shown on the Yaksha like a necldace and udarabandha (waist belt). The head is adorned with 
Karandamakuta. It can be dated to late 16'*’ Century AD. The base of the Prabhavali near the 
shoulder has a Makara on each side. This sculpture is undamaged and stands on a Padma 
Peetah (lotus pedestal). There is no Accession Number because it is the subject matter of a 
suit in a court of law. It is dated to Circa lb*** Century based on the sharp features in the 
sculpture and introduction of the Yali motif, which occurred during this period when the 
influence of Hinduism started asserting itself. 

37. TIRTHANKARA 
Acc.No. 2501; Ht. 69 cm., Br. 45 cm. 
KEELANERMA, NORTH ARCOT DISTRICT, TAMILNADU. 
Circa 13* Century AD. 

The Tirthankara is depicted in seated Padmasana Dhyana pose. He is attended by two 
Yakshas. There are floral designs in bas relief on the back drop. There is no cognisance 
symbol carved on the pedestal beneath the figure as is normal practice. The Museum Curator, 
who recorded this sculpture in the Accession Register felt this figure to be that of 
Pushpadanta, the ninth Tirthankara whose cognisance is Makara. The face of the sculpture is 

Pushpadanta was the son of King Sugriva and Queen Mahadevi of Kakandi (modem Kekind 
in Bihar). He was given two names i.e. Puspadanta and Sunidhi. The Crocodile or Makara 
is his cognisance and the mark on his banner. T.N. Ramachandran (1934, p. 192-3) and 

his ^cognisance. Ajitha ^d Maha Kalika are his Yaksha and Yakshi. According to 
Svetambaras. Satara is his Yakshi. 

38. TIRTHANKARA 

TUTICORIN, TAMILNADU. 
Circa 9“’Century AD. 



39. TIRTHANKARA 

BICHAVOLU' RAMACHANDRAPURAM TALUK; EAST GODAVARI DISTRICT, 
ANDHRA PRADESH. 
Circa 9*^ Century AD. 

The Tirthankara is in seated Dhyana pose. The figure is mutilated below the hip. An 

at the back of his head is in the usual form. Mukkudai is above his head. He has curly hair and 

40. TIRTHANKARA 

TINDIVANAM, SOUTH ARGOT DISTRICT, TAMILNADU. 
Circa 10* Century AD. 

Trikuta Basti in Tirupparuthikundram near Kanchipuram was built for the three Tirthankaras 
namely Padmaprabiia, Vasupujya and Parsvanatha. It was built in tlie early part of 12* 
Century AD and had been renovated during the time of Kulotuiiga HI {1178-1218 AD) 

.41. TIRTHANKARA 
Acc.No.202/47; Ht.l02 cm., Br. 61 cm. 
BUDALUR. THANJAVUR DISTRICT, TAMILNADU. 
Circa 15* Century AD. 

The figure of the Tirthankara is depicted in seated Dhyana posture under a canopy of the 
Mukkudai. Two attendant figures are shown, one on each side. The image is worn out. 

ARC:OT DISTRICT, TAMILNADU. 



SUPARSVANATHA TIRTH ANKARA 



TIRTHANKARA BUDDHA THYAGANUR, SALEM 







43. TIRTHANKARA 
Acc.No. 162-1/42, Ht. 100 cm., Br. 37cm. 
BASTIPURAM, KOLLEGAL TALUK, COIMBATORE DISTRICT, TAMILNADU. 
(presently in Mysore District, Karnataka State) 
Circa 15* Century AD. 

This Tirthankara has a Mukkudai. The earlobes are elongated. He is a Digambara in 
Kayotsarga posture. The feet on the left leg are in a damaged stage with the toes missing. In 
the absence of any cognisance symbol, it can only be called as a Tirthankam. The Trivali (a 
fold in the stomach region) is very much pronounced. Based on these features especially the 
style of the TrivalU it can be said to belong to the late 15* Century AD. 

44. TORSO OF A YAKSHI 

DANAVULAPPADU, CUDDAPPAH DISTRICT, ANDHRA PRADESH, 
Circa 10* Century AD. 

The head, hands, thighs etc. of this sculpture are broken and missing. Two breasts, which are 

BRONZES 

45. ADINATHA IN CHATURVIMSATI 
Acc.No.36-2/35; Ht. 36.3 cm., Br. 19.5 cm. 
KOGALI. HARPANNAHALLI, BELLARI DISTRICT, KARNATAKA. 
Circa 9* Century AD. 

The main figure of this beautiful Chaturvimsati bronze stands on a Padma Peetah (lotus 
base) fitted on top of a lower rectangular base with four legs. Two projections one on either 
side of the base pedestal bear the Yaksha and Yakshi of the main standing Tirthankara. The 
Prabhavali has 23 Tirthankara figures in seated Padmasana (lotus) pose. They are arranged 
in rows with the 23* Tirthankara Parsvanatha on the top above the head of the main figure. 
The top figure (the 23* Tirthankara) is depicted with a seven-headed snake canopy. At the 

Bha Mandala and Mukkudai are also depicted. The Prabhavali is broken and a portion at the 
top of the left side is missing. There is an outer spear like ornamentation on the Prabhavali at 

The Mula Nayaka or the main figure is recorded in the Museum Register as Mahavira. But 

tuft of hair hanging on either side of his head over the shoulder helps us to identify him as 
Adinatha. The 10* Century AD Rashtrakuta style Chaturvimsati Adinatha bronze figure 

with this Kogali Chaturvimsati. In the Baroda figure, though the Adinatha figure is shown in 



Acc.No. 1565/89; Ht. 6.5 cm., Br. 4.4 cm. 
SALUKKAl, VANDAVASI TALUK, NORTH ARGOT DISTRICT, TAMILNADU. 
Circa 12* Century AD. 

The Museum Chakresvari figure exhibits almost all the prescriptions made 
Pratishtasara Sangraha. The only deviation rests on the absence of Abhaya Mudra. 
of showing Varada Mudra, the lower right is depicted as holding a lotus with a sta 
graceful poise of this posture reminds us of that it is a continuation of the tradition 

Kancheepuram Vaikuntanatha Perumal Temple Devakoshta sculptures. 

47. CHAMARA BEARER 
Acc.No.1567/89; Ht.l4 cm., Br. 5 cm. 
SALUKKAl, VANDAVA5/TALUK, NORTH ARCOT DISTRICT, TAMIL NADU. 
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50. JINAVANI 
Acc.No. 1566/89; Ht. 6.5 cm., Br. 4.5 cm. 
SALUKKAI, VANDAVASI TALUK, NORTH ARGOT DISTRICT, TAMILNADU. 
Circa 12* Century AD. 

recorded in the Museum Register as Devi-Sarasvati with a question mark. The icon is 













Sl^MAHAVIRA 

SINGANIKUPPAM, TINDIVANAM TALUK, SOUTH ARGOT DISTRICT, TAMILNADU. 

xjition is broken and missing. The pieces on the lateral sides intended to rec( 
ire broken and missing. The four rings attached to the lower part of the pedes 
opes to tie the image for taking out in processions. The engraving of the sea 
he front side of the pedestal helps us to identify the Tirthankara as Mahavirc 

he Museum as 

ve a Prabha 

SXMAHAVIRA 
Acc.No.36-3/35; Ht.13.3 cm., Br. 7.3 cm. 
KOGALI, HARPANNAHALU, BELLARY DISTRICT, KARNATAKA. 
Circa 9“* Century AD. 

The figure is in seated pose with Yaksha, Yakshi, Ganadhara the senior most male and 
female disciples and Vidyadevi. 

54. MAHAVIRA 
Acc.No. 1561/89; Ht. 85 cm., Br. 15.5 cm. 
SALUKKAl VANDAVASI TALUK, NORTH ARCOT DISTRICT. TAMILNADU. 
Circa 13* Century AD. 

The standing Tirthankara on a Padma Peetah over a square base is identified as Mahavira by 

55. MAHAVIRA, STANDING 
Acc.No.36-4/35; Ht. 29 cm., Br. 10 cm. 
KOGAU, HARPANNAHALU, BELLARY DISTRICT, KARNATAKA. 



just below the flame like edges. There is provision by way of a bracket for inserting the 
detachable MukkudaL This is entered in flie Museum Register as Tirthankara, since the lions 

57. PANCHATHIRTHI 
Acc.No. 606/67; Ht.l7 cm., Br. 9.8cm. 
Locality Unknown. 
1462 AD. 

This bronze is made in similar in design described in SI. No. 49 but it is a bronze ensemble of 
five Tirthankaras. 

The main Tirthankara of this figure consisting of five Tirthankaras is Munisvrata. the 
twentieth Tirthankara. The inscription in Devanagari script at the backside of the bronze 

seated Tirthankara as Munisvrata. 

58. SUMATINATHA 
Acc.No.36-1/35; Ht. 32.5 cm.. Br. 21.5 cm. 
KOGAU, HARPANNAHALLI, BELLARY DISTRICT, KARNATAKA. 

Sumatinatha was bom as the son of King Megaprabha and Queen Surnangala at Ayodhya. He 
belonged to the Ikshvaku race. While he was in his mother’s womb, his mother’s mind had 
only good and benevolent thoughts. For this reason, he was called Sumati. He is depicted as 
being golden in complexion. Tumburu and Purushadatta are his Yaksha and Yakshi. A 
Kanarese inscription is found on the left of the pedestal and it names the sculptor responsible 
for that bronze as Silpin (Srinivasan K.R., 1974, VoLHI, p. 598). 

59. SVPARSVANATHA, STANDING 
Acc.No. 36-6/35; Ht. 17.5 cm., Br. 4 cm. 
KOGAU, HARPANNAHALU, BELLARY DISTRICT, KARNATAKA. 
Circa 9* Century AD. 
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may be dated to Circa 9* Century AD. 

60. SUPARSVANATHA 
Acc.No. 1563/89; Ht. 13.5 cm.. Br. 7.5 cm. 
SALUKKAl, VANDAVASI, NORTH ARCOT DISTRICT, TAMILNADU. 
Circa 10* Century AD. 

This figure of Suparsvanatha is depicted as standing on a hig 
headed snake as canopy over his head. He is in Kayotsarga 
noteworthy features setting this apart from the other bronzes. 

61. SUPARASVANATHA 

62. SUPARASVANATHA 
Acc.No. 1458/89; Ht. 7.5 cm., Br. 3.5 cm. 
DEVANNANKAUNDANKIDAIYUR. SANKARIDURG TALUK, SALEM DISTRICT, 
TAMILNADU.Circa B'" 

63. TIRTHANKARA 
Acc.No. 721/74; Ht. 78 cm., Br. 26 cm. 
GIDANGAL, TINDIVANAM TALUK, SOUTH ARCOT DISTRCT, TAMILNADU. 

Athipaihi Azhagar' consecrated by Va 









67. TIRTHANKARA 
Acc.No. 108/49; Ht. 38.7 cm., Br. 33 cm. 
SIVAGANGA, SIVAGANGA DISTRICT, TAMILNADU. 

bhadrasana (rectangular base). The bhadrasana 

ig. On the ends of the cushion shown at the back of the 
he right side of the 
igures of a T ‘ 

ta (sitting posture) with a well designed 

on of the Bronze Gallery of this Mi Buddha bronzes housed in the Buddhist Se 

68. TIRTHANKARA 
Acc. No. 390/57; Ht. 54.5 cm, Br. 19cm. 
SINGANIKUPPAM, TINDIVANAM TALUK, SOUTH ARCOT DISTRICT, TAMILNADU. 
Circa. 13'*'Century AD. 

This standing Tirthankara is very sit 
preserved condition. The figure st£ ' 

referred to as a Tirthankara. 

69. TIRTHANKARA, STANDING 
Acc.No.36-5/35; Ht. 20.5 cm., Br. 6.7cm. 
KOGALl HARPANNAHALU, BELLARY DISTRICT, KARNATAKA. 
Circa 9*^ Century AD. 

70. TIRTHANKARA 
Acc.No. 705/73; Ht.25cm., Br.l9 cm., 
THIRUMALAl, POLUR TALUK, NORTH ARCOT DISTRICT, TAMILNADU. 

servant of the queen of a local chieftain for a lamp to the Yaks 
nples here enjoyed continuously the patronage of succeeding r< 
da princess Kmdavai, (ll"’ Century AD), Vidukathalagiya Pt 



Chieftain (12* Century AD) and Rajanarayana Sambuvaraiyar (14* Century AD) have made 
renovations and endowments for the Jain temple in Tirumalai (Krishnan K.G., 1981, p. 115). 

Chapter {Kappu Paruvam) mentions Vaikai (Vaikavur) as one of the important Jain centres of 
Tamilnadu. (Adinathar Pillai Tamil, 1956, p.7). The Tirthankara icon from such a place 
displays the long tradition of its place of origin. 

The figure of the Tirthankara is depicted m seated Ardha-paryankasana posture on a 
rectangular pedestal A beautiful detachable circular Prabhavali is provided. The Prabhavali 
contains the Bha Mandala, Mukkudai, the branches of the tree under which the Tirthankara 
attained Kevalajnana and two Chamara bearers. In contrast to the nude figure of the 
Tirthankara, the figures of the two Chamara bearers are fully dressed. The posture and 
ornaments of these figures are similar to those of the Sivaganga Tirthankara bronze described 
in S.No. 67. Though the Prabhavali and one Chamara bearer are missing in the Sivaganga 
ensemble, the remaining portions display a striking similarity with this bronze. 

The figures of the Chamara bearers of Tirumalai ensemble are depicted with Karanda 

Udarabandha (stomach band). The subsidiary strands of the sacred thread branch out from 
the main thread and goes through the Udhara bandha, a feature often found in Chola bronzes. 
The 12* Century AD late Chola period Vishnu bronze housed in the National Museum, New 
Delhi is designed with a similar type of sacred thread (Sivaramamurti C., 1963, pi. 71a). 
From its features the Tirumalai Tirthankara bronze may be dated to the late Chola period. 
Circa 12* Century AD. 

71. TRITHIRTHI 

SimANIKUPPAM, SOUTH ARGOT DISTRICT, TAMILNADU. 







Trithirthi images were popular at Digambara sites and a good number of such sculptures 
datable to the period between 9* and 12^ centuries AD are found in Deogarh and Khajuraho 
(Tiwari, Maniti Nandan Prasad, 1983, p.7). The design of the pedestal, its carved brackets on 
top of which two figures of standing Tirthankaras are depicted and the posture of the 
Tirthankara figures show close resemblance to Karnataka Jain bronzes. From its features, 
this ensemble of the Trithirthis may be dated to Circa 11*^ Century AD. 

72. YAKSHI 
Acc. No. 1456/89; Ht. 20.5 cm., Br. 6cm., Length of the bend 18cm. 
DEVANNAN KAVUNDANKIDAIYUR, SANKARIDURG TALUK, SALEM DISTRICT, 
TAMILNADU. 
Circa 9“* Century AD. 

The figure of the Yakshi is depicted as standing on a lotus base carrying a bent rod probably 
meant for a lamp or Chamara. The lotus base has a square groove inside. The figure of the 
Yakshi has an oval face, single necklace, simple Kankana and one bangle on each hand. The 

The drapery extends up to the knee. Traces of Kucha bandha (breast band) is seen on the well 
developed breasts. Her head-band is quite interesting. It goes round the head and projects in 
the front just like two horns. The charming features of the figure help us to fix its date to 
Circa 9^" Century AD. 

73. YAKSHI AMBIKA 
Acc.No.391/57; Ht. 56 cm, Br. 33 cm. 
SINGANIKUPPAM, TINDIVANAM TALUK, SOUTH ARCOT DISTRICT, TAMILNADU. 
Circa 13““ Century AD. 

(body bent three times at the knee, hip and neck) pose. She stands on a Padma Peetah (lotus 
base) over a rectangular pedestal. The pedestal is shaped like a building with a portion of the 
centre projected. The Yakshi rests her left hand on the head of her maid who holds a beautiful 
garland. On her side stands a small boy. The Yakshi has a set of thick necklaces on the usual 

garment with flowery ends and bows on the sides is tied in a loop on both sides with festoons 
and tassels. The design is elaborate. She wears a Channavira (an ornament in the form of 
three chains) with a central chain and a mango shaped pendant. One of the most important 
iconograpnic features of her form is the Karanda Makuta on her head. A little seated 
Tirthankara figure is depicted in the Makuta. This helps, as in the case of Buddhist icons of 
Avalokiteshvara and Maitreya, to identify the figure as that of a Jain Yakshi. The figure of 
her maid is charming with refined ornaments. Her hair-do with beautifully curled hair rings 
above her forehead may remind the lovers of Chola bronzes of the figure of Sita, the famous 
10“* Century AD bronze icon of the Rama group of bronzes from Vadakkuppanayur (a 
village m Nagapattmam Taluk m Nagapattmam district, now housed m Government 
Museum, Chennai). The small boy on her side reminds us of the usual pose and poise of the 

necklaces, Channavira and hip ornaments. The depiction of the well developed breasts of the 
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JAIN ICONOGRAPHY OF TIRTHANKARAS 
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PARENTS, PLACES AND PLANTS RELATED TO TIRTHANKARAS 





Nagavalli and Nagapatra. Nagadamani and Nagapatra (Sanskrit) are both used to refer to 
CRINUM ASIATICUM. These are plants and therefore not capable of being sat under for 
ineditation (Ambasta S.P..1986, p.l45). Nagadamani is also classified as ARTEMISIA 
VULGARIS (Ambasta S.P.,1986, p.56). This plant is also called Indian Wormwood. Hence, it is 
unlikely to have been used for meditation. Nagavalli {PIPER BETLE} is the betel plant and 
therefore is not a tree (Ambasta S.P.,1986, p.459). Nagakeshara {MESUA FERREA} (Ambasta 

unlikely to have been used in a religious setting. Nagachampa, (Punnaga) (CALOPHYLLUM 
INOPHYLLUM} (Ambasta S.P.. 1986, p.97) seems to be most like^ tree, because it is a tree with 

** (From Ambasta S.P.,1986, p.48). 

Sanskrit - English Dictionary of Sir Monier Monier Williams & Plants of India edited by 
S.P.Ambasta cited here. The latter includes words in all hidian languages for Plants and Trees. 
The nearest equivalents are: Thinduka (DIOSPYROS PANICULATA DALZ) and Tinduka(Both 
Sanskrit). Thinduka is described as a creeper in Tamil (Karunduvarai) whose wood is suitable 
for matchboxes etc whUe Tinduka (D.PEREGRINA) is described as a tree whose fruits are edible 
and whose seeds are used as a medicine in dysentery. This tree is more likely to have been used 

sustenance rather than a creeper Thinduka, which had little edible matter or shade giving 
branches. It must be remembered that the Jain saints ate very little and were strict vegetarians. 

6.P.129). 



Inscription No. 1 
Refer Jain Bronze SI. No. 55 

Inscription No. 2 
Refer Jain Bronze SI. No. 58 











Inscription No. 12 
Refer Jain Sculptures SI. 





Refer Jain Bronze SI. No. 57 














